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| BMI Paid $2,206,000 


for Performance | 


Rights Last Year; Big Radio Boost 


In its most successful year since + 


beginning operations, Broadcast | 
Music, Ine., paid out $2,206,000 
for performance rights during the | 
last fiscal year, ending July 31. | 
Total represents an increase of ap- | 
proximately $223,000 over the pre- | 
disbursements, ac- | 


vious year’s 
BMI consolidated | 


cording to the 
financial statement which was re- 
ceived by its radio station stock- | 
holders last week. 


BMI prexy Carl Haverlin, in his | 
statement to stockholders, also re- 
ported a sharp increase in radio 
performances accorded the BMI! 
catalog. A preliminary estimate, 
based upon the first five months’ | 
log, indicated that BMI tune per- | 
formances during the 1950 calen- 
dar year will be over 21,000,000, 
an increase of about 10% over 
1949. 

BMI’s total income, from ——r 
fees to radio, video and other out- | 
lets, royalties and sheet music, to- | 
taled $4,187,000, of which approxi- | 
mately half was paid to writers | 
and publisher affiliates of the com- 
pany, with the remainder dis- 
bursed over administrative and 


(Continued on page 53) 





Headaches for Longhair 
Mgrs., Opera Looming In 
Wake of Security Act 


An unexpected result of the re-! 
cently-passed Internal Security 
Act has U. S. concert managers, 
and various operatic companies jn- 
‘luding the Metropolitan Opera | 
Assn.. quite worried. This is the 
possible barring from the country 
of artists, especially those new to 
America, who either come from) 
totalitarian countries or have been | 
tainted with the totalitarian brush. | 

Problem was touched up by the. 
detention at Ellis Island, from last | 
Friday (6) to Monday (9), of a 20-| 
year-old Austrian pianist, Friedrich | 
Gulda, who as a boy of 10 had 
joined the Hitler Youth organiza- 
tion in Vienna. Dept. of Immigra- | 
tion finally released him, but only 
till Saturday (14), so that Gulda 
could keep a date at Carnegie Hall, 
N. Y. tonight (Wed.), for his debut 


(Continued on page 63) 


Songwriter Bobby Worth 
Quits ASCAP for BMI 


Broadcast Music, Inc., has 
Snagged a second cleffer from the | 
American Society of Composers, | 
Authors and Publishers in song- 
writer Bobby Worth. Worth has al- 
ready served his exiting notice to 
ASCAP and will become an ex- 
clusive BMI writer starting Jan. 
1. A similar switch was made re- 
centiy by Lionel Newman, film 
composer. 

Shifts from ASCAP to BMI by 











Newman and Worth were made i i 
‘ : mizht not attend the opening or 
possible by the ASCAP enti-trust | an other performance. of “Ma- 
(Continued .on page 53).......i dam.” . . 9 gece 








Gov. of Hawaii Turning | 
Plugger for Native Tune 


Hollywood, Oct. 10. 
interests of the tourist 
Ingram Stainback of 


In the 
trade, Gov. 


| Hawaii is turning songplugger for 


“Mele Kalikimaka,” Hawaiian 


| Christmas tune recently waxed by 


Bing Crosby and the Andrews Sis- 
ters for Decca. The governor is 
i'mailing out 2,000 disk copies of 
| the tune to U. S. disk jockeys, urg- | 
ing-them to spin the platter in be- 
half of the Hawaiian people. 

Rights to the number, which was 
written and published by R. Alex 
Anderson in Hawaii, were picked 
up last week by Leeds Music. 


92 000,000 Melon 
In ASCAP 3d Qtr. 


American Society of Composers, 
Authors and Publishers mailed out | 
third-quarter dividends this week | 
to writers and publishers totaling | 
slightly over $2 000,000. Current | 
slice is about equal to the dis- 
| bursements made for the first two 
qaarters of this year. ASCAP’s 
earnings during this quarter, while | 
| still lacking revenue from motion | 
picture sources, was slightly higher | 





| than for the same period last year | 


due to an increased take fror. 
video. 
With the October’ aivicend 


ASCAP cleffers are being paid oft 


under the new 60-20-20 plan. Due 


to the fact that not enough time 
was available to calculate per-_| 
formances during the last quarter, | 
80% of current writer payments | 
are being based on a five-year per- | 
| formance average calculated from | 
'1945 through 1949. Remaining | 
20% is based on seniority. In sub- 
sequent payments, 20% will be 
based on the performance average 
during the past year. 





Taking It Seriously | 


Washington, Oct. 
State Dept. officials oeolly a 


| taking a very dim view of the pub- 
| licity 


“Call Me Madam’ is getting 
across the nation. Publicity, of 
course, is built upon the fact that 
the plct of the musical is the story 
of Mrs. Perle Mesta, hostess ex- 
traordinary and Minister to Lux- 
_embourg. 


Some State Dept. officials have 
said coldiy they consider the who!le 
thing most undignified, and object 
to the flackery tie-in with their 
august agency. Asa matter of fact, 
Mrs. Mesta seems to have been in- 
Structed on this. In an interview 
the other day she said she was in 
the U. S. on official business and 





ily 200 persons, 
| shifts of stage crews, 








ERA GUN) 


By GEORGE ROSEN 


The era of free spending in TV 
continues unabated, with unprece- 
dented coin being lavished on pro- 
gramming and auxiliary facets 
such as promotion, etc. The com- 
petitive race for the “biggest, the 
bestest and mostest’” has spiraled 
into an almost-unbeliévable spend- 
ing jag, with the cost for a single 
performance on the NBC sstar- 
studded Wednesday and Sunday 
night shows comparable to the 
“nut” for the same star’s Broadway 
legit attraction some 15 years ago. 

Getting Ed Wynn’s initial NBC- 
TV entry before the cameras last 
Wednesday, for example, cost a 
total of $70,000, with approximate- 
including three 
involved in 
the various productional accoutre- 
ments. That same 70G for a TV 
one-shot represented the tab for 
getting those early Wynn legit mu- 
| sicals off the ground. Ditto in the 
| case of Eddie Cantor’s teeoff on 
| Colgate’s “Comedy Hour,” which 
added up to a $60,000 expenditure, 
|not much less than a Cantor-starred 


| Broadway musical extravaganza of 


15 and 20 years ago. 

On the recent Dean Martin-Jerry 
Lewis TV entry, one production 
number highlighted by a ballet 


'team cost $4,000. Because the show 


running overtime, it was 


(Continued on page 61) 


Johnston, Arnall 
To Ask State Dept. 


Aid on Germany 


Washington, Oct. 10. 
Eric Johnston and Ellis G. Ar- 
nall are understood planning a de- 


was 





/mand to the State Dept. that it take 


a hand in lifting the quota of 150 
American pix yearly which the Ger- 


|mans are attempting to force on 


the Yank industry. Johnston and 
Arnall take the stand that with 


|Germany the focal point in the cur- 


rent world propaganda war, the 
State Devt. should assure the best 
possible access of U. S. pix to that 
area. 

Heads of the Motion Picture 
Assn. of America and the Society 
of Independent Motion Picture Pro- 
ducers will make their plea to the 
Department either jointly or sep- 
arately with the same end in view. 


| They will point up State Dept’s evi- 


dent interest in getting maximum 
penetration of the American mes- 
sage abroad via millions of dollars 
being spent on the “Voice of Amer- 
ica” program. 

They are prepared to show that 
the powerful message of the Amer- 
icen motion picture is in danger of 
being stymied in Germany through 
desire of its burgeoning industry 40 
protect itself against Hollywood 


(Gentinned. on pege 63) a 








Helen Traubel Now Will 
Chirp the First Pitch 


Buy by Helen Traubel, St. Louis- 
born Metopera soprano, of part in- 
terest in the St. Louis Browns, 
points up anew other show biz ties 
in major-league baseball. These in- 
clude Bing Crosby’s interest in the 
Pittsburgh Pirates; Bob Hope and 
U-I studio rep Bob Goldstein, 
with stock in the Cleveland In- 
dians, and Samuel Goldwyn Pro- 
ductions prez Jim Mulvey, on the 
Brooklyn Dodgers board. (His wife, 
McKeever heir, owns 25% Dodger 
stock). 

William Zeckendorf, prez of 
Webb & Knapp, N. Y. realty 
fam with show biz connections, 
also repped buyers in the recent 
acquisition of Branch’ Rickey’s 
Dodgers stock. 


Mrs. FDR Preems 
With 8 Sponsors 


Mrs. Franklin D. Roosevelt will 
kick off her cross-the-board stanza 
on WNBC, N. Y., today 
with eight sponsors (show has room 
| for 12). Among those inked are 
| Flamingo orange concentrate, 
Toni, McKettrick-Williams dresses, 
| Zenith and Emerson. 

Bankrollers buying the WNBC 
show will be given first crack at 
|participating in other markeis, 
when these are opened for syndi- 
cation. The airer is being offered 
first to NBC’s o.-and-o. stations 
and affiliates. Elliott Roosevelt 
and Martin Jones, who are pack- 
ing this series as well as Mrs. 
Roosevelt’s NBC-TV program, told 
VaRIETY that in the first 10 mar- 
kets commercials by Elliott Roose- 
‘velt will be integrated into the 
show. 

Guests on the opener today in- 
clude RCA board chairman David 
Sarnoff, Fred Allen and UN dele- 
gate Ralph Bunche. Already 
taped, as will be most of the in- 
terviews (owing to Mrs. Roosevelt’s 
United Nations work), are gabfests 
with Tallulah Bankhead, Elsa Max- 
well, Perle Mesta, John Crosby 
and Jose Ferrer. 


NBC’s ‘Can’t Hear It’ 


_WNBC had planned to spotlight 
in its 6 to 7 p. m. slot on Sunday 
(6) the new album in the “I Can 
Hear It Now” series, produced by 
NBC's Fred Friendly in association 
with CBS newscaster Edward R. 
Murrow, who narrates the records. 
At the last minute, however (and 
too late to change the advance 
ballyhoo in the Sunday amusement 
sections of the N. Y. daily news- 
papers) an order came down from 
the top brass at RCA nixing the 
deal. 
“Hear It” is releasea by 
-rivel Golumbia Records... .. 











——+> 


(Wed.) . 


jand Verron Duke 


the 


OE NN NE ‘World Series Fans HypoedN.Y. Niteries; 
WNIIES Soph Tucker's Sock 57G at Latin Qtr. 


The World Series last week 
pumped some additional coin into 
Broadway niteries. The prosperity 
that has been evident in New York 
cafes for the past few months got 
a new hypo with the crowds that hit 
town for the baseball classic. Hotels 
did cavacity and rooms were at a 
premium. Inns in all parts of the 
town were loaded and some visitors 
had to take quarters in the suburbs. 
The inns are still operating at ca- 
pacity or close to it. 

One of the b.o. phenomenas reg- 
istered during the series influx was 
the record gross at the Latin Quar- 
ter with Sophie Tucker as the head- 
liner, which hit $57,000, bettering 
her opening week's take by $1,000. 
Her stand at this spot marks the 
first time in some years that lines 
have been forming outside the club. 
Queues were evident Friday (6) 
and Saturday. According to Lou 
Walters, LQ op, four policemen 
were assigned to keep order in the 
line on Saturday and a Look mag 
photog was assigned to record the 
event. 

Also doing solid business was the 
Copacabana with Joe E. Lewis 
headlining, and the Versailles, with 
Edith Piaf as the sole performer. 

(Continued on page 53) 





Morgenthau, Roosevelt In 
Teamup as History Regeats 


—This Time for AM-TV 


Henry Morgenthau III has re- 
signed from CBS-TV’s production 
staff, where he worked o> “Vanity 
Fair,” to be associate producer for 
the Elliott Roosevelt-Martin Jones 
office, assigned to the Eleanor 
Roosevelt stanzas on WNBC and 
NBC-TV. 

Morgenthau is now reunited with 
Ted Cott, WNBC general manager, 
having been Cott’s assistant when 
the latter was program veepee of 
WNEW, N. Y. 





Garland Eyes ‘Adams’ 
Remake as Musical 


Judy Garland, finally a free agent 
after ending her Metro contract, 
is getting back into harness pron o. 
Her eastern, nonfilm activities em- 
brace a possible replacement fr 
M*ry Martin in “South Pacific”; 
two Decca albums of Harold Ar'ten 
melodies. with 
Gordon Jenkins’ orchestra to %e 
done immediately, and a late-Janu- 
ary European trip, prior to “Pa- 
cific.” if and when that goes 
through. 

She’s huddling with Richard 
Rodgers and Oscar Hammerstein 
2d this weekend, at their country 
place, on the replacement idea, or 
pos:ibly an entirely original ve- 
hicle. In between she is also set 
on doing a filmusical remake of 
Booth Tarkington's “Alice Adams” 
for Jerry Wald-Norman Kreasna at 
RKO, or a legit musical version 

(Continued oa. page 6). 
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Universal Copyright Convention 


Looks Near; Int'l Experts to Meet’ 


Washington, Oct. 10. 
Establishment of a Universal 
Copyright Convention appears 


close to realization as a result of | 


official views expressed by major 
countries throughout the 
during the past few weeks. 
attitudes of the governments were 
expressed through replies made to 
a questionnaire communicated 
early this year by the United Na- 


tions Educational, Scientific and 
Cultural Organization to all the 
countries of the world. On the 


basis of these replies, UNESCO has 
scheduled a meeting of interna- 
tional copyright experts to be held 
in Washington Oct. 23. The ses- 
sions will last about two weeks. 
After making a detailed study of 
the government's replies, the ex- 
perts are expected to make recom- 
mendations to UNESCO concerning 
the procedure for convoking an in- 
ter-governmental conference which 
would prepare a final draft of the 
universal convention for adoption 
by the governments. The experts 


may also draw up a preliminary | 


draft of convention clauses for the 
(Continued on page 24) 


TAKE STEPS TO REVIVE 
WRITERS WAR BOARD 


Steps which may lead to the for- 
mation of a writers organization 
similar to the Writers War Board 
of World War II may grow out of a 
meeting held last week under chair- 
manship of Mrs. Richard Rodgers. 
Group was called together after 
the Adjutant General’s office re- 
quested Mrs. Rodgers, who headed 
a WWB subcommittee in the last 
war, to aid in getting scripts for 
soldier and sailor shows. 

Participating in the meeting 
were Moss Hart, representing the 
Dramatists Guild; Sheldon Stark 
and James Stabile, Radio Writers 
Guild; James Caddigan, DuMont 
TV: Ernest Walling and Caroline 
Burke, NBC; Jerry Maulsby, CBS; 
James Mitchell, ABC; vroducer 
John Shubert; Lt. Col. William A. 
Bishop, of the recreation branch of 

(Continued on page 63) 





STATEMENT OF THE OWNER- 
SHIP, MANAGEMENT,CIRCULA- 
TION, ETC., REQUIRED BY THE 
ACTS OF CONGRESS, OF AU- 
THE ACT OF MARCH 3, 1933, 
AND JULY 2, 1946. 

Of Variety, published weekly at New 

York, N. Y., for October 1, 1950. 
1. That the names and addresses 

of the publisher, editor, managing 

editor, and business manager, are: 

Publisher—Variety, Inc., 154 W. 46th 
street, New York 19, N. Y. 

Editor—Abel Green, 154 West 46th 
street, New York 19, N. Y. 

Managing Editor—None. 


Business Manager—Harold_ Erichs 
154 West 46th street, New York 
1, N. Y. 

2. That the owners are: Syd 

Silverman, 154 West 46th St., New 

York 19, N. Y.; Estate of Sime 


Silverman, 154 West 46th St., New 
York 19, N. Y.; Estate of Sidne 
Silverman. 154 West 46th St., New 
York 19, N. Y.; Testamentary trust 


under the will of Sime Silverman, | 


deceased, for Harold Erichs, 154 
West 46th St., New York 19, N. Y.: 
Testamentary trust under the will 
of Sime Silverman, deceased, for 
Abel Green, 154 West 46th St., New 
work 10, N. Y. 

3. That the known bondholders, 
mortgagees and other security hold- 
ers owning or holding 1 per cent, or 
more of total amount of bonds, mort- 


gages, or other securities are: None. | 
4. Paragraphs 2 and 3 include, in | 


cases where the stockholder or se- 
curity holder appears upon the books 
of the company as trustee or in any 
other fiduciary relation, the name of 
the person or corporation for whom 
such trustee is acting; also the siate- 
ments in the two paragraphs show 
the affiant’s full knowledge and be- 
lief as to the circumstances and con- 
ditions under which stockholders 
and security holders ‘who do not 
appear upon the books of the com- 
pany as trustees, hold stock and 
scecurities in a capacity other than 
that of a bona fide owner. 

5. That the average number of 
copies of each issue of this publica- 
tion sold or distributed, through the 
mails or otherwise, to paid sub- 
Scribers during the months preced- 
ing the date shown above is 


(This information is required fron 


daily, weekly, semi-weekly and tri- 


weekly newspapers only.) 
Harold Erichs, 
Business Manager. 
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me this 19th day of September, 1950. 
oo Nathan Newman, 
tone Public No. 31-8134400. 
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world | 
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Kalman Operetta Still 


Sock in German Cities 
Paris, Oct. 3. 
Composer Emmerich Kalman is 


winding up his stay here and plans | 


to leave soon for a N. Y. visit. 


He returned recently from Ger-. 


many—where he got a boff recep- 


tion in his first visit since before | 


the war—and where he saw produc- 
tions of his newest operetta, 
“Czardas Princess, 1950.” Opus 


passed the 300 performance mark | 


in both Stuttgart and Frankfort. 


Lisa Herzog and Friedl Hart play 


the leads in the operetta. 





Jelson Overseas Tours 


Seen Filmed by W-K; May 


| Include Dinah, Groucho 


Hollywood, Oct. 10. 

Deal has reportedly been set by 
the new Jerry Wald-Norman Kras- 
na unit at RKO with Al Jolson to 
star in a film built around his over- 
seas tours for the USO during the 
last war. Screenplay now being 
written by Herbert Baker (Belle’s 
son) from a W-K original may- carry 
the Jolson story through his re- 
cent trip to Korea 

Dinah Shore and Groucho Marx 


may also do specialties in the pic. | 


There’s a possibility it may be di- 


rected by Jerome Robbins, Broad- | 


way dance director, as his initial 
venture in film direction. Jolson 
is in on a percentage deal set by 


John Hyde of the William Morris | 


office. 

W-K_ are also 
“Girls Wanted,” a 
pose similar to “Caged,” prison 
story which Wald recently pro- 
duced for Warner Bros. They have 
Lloyd Shearer, mag writer, and his 
wife, Marva, Coast ed of House 
Beautiful on a tour of dime-a- 
danceries in Seattle, San Francisco, 
Los Angeles and Phoenix gather- 
ing material. Fred Zinnemann 
may direct. 

Exploration of the possibility of 
setting up their own music pub- 
lishing subsid is also being ad- 
vanced by Wald and Krasna. Jules 
Stern of Broadcast Music, Inc., has 
been here to discuss with the pro- 
ducing team possibility of associ- 
ating with that outfit to profit by 
radio and TV exploitation of mu- 
sic in their pix. 


SKELTON WINS TV OK 
__ INNEW METRO PACT 


Hollywood, Oct. 10. 
First Metro contract granting a 


advancing on 
dancehall ex- 





player the right to appear on tele- , 


vision was handed to Red Skelton. 
_It goes into effect in October, 1951. 

Skelton’s old pact had one year 
to run. He is now in his 10th year 
on the Culver City lot, preparing 
for his next starrer, “Excuse My 
Dust.” 

Skelton’s new Metro contract 
limits him to one one-hour-or-less 
program per week and to two guest 
appearances in any one year. 


Goetz Offered 2006 For 





Universal-International produc- 
tion chief William Goetz, who a 
tew weeks ago faced the possibil- 
ity that he had spent almost $75,- 
000 on a virtually worthless fake 
' Van Gogh painting, this week was 
offered as high as $200,000 for it 
by various art dealers and collec- 
tors. Interest results from declara- 
tion by the U. S. Bureau of Cus- 
toms, after much detective work, 
that the picture, “Self-Portrait by 
Candlelight,” is the mccoy. 

Attorney Arnold Grant, who 
represents Goetz, was responsible 
for starting the Customs officials 
on the lengthy sleuthing which es- 
| tablished the validity of the paint- 
/ing. Grant appeared on the Tex 


McCrary-Jinx Falkenburg TV show | 


Monday (9) night to explain the 
background of the case. 


IDA KOVERMAN RECUPING 


Hollywood, Oct. 10. 
Ida Koverman, Louis B. Mayer's 
exec aide, is resting “comfortably” 
at Monte Sano Hospital,where she 
was removed last week after suf- 
‘fering a heart attack, 





‘Worthless’ Van Gogh 
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WILL MAHONEY 
| THE INIMITABLE 
| At Palladium, London, “News Of 
|The World,” said— 
} “After the invasion by American 
film and radio stars, Will Mahoney 
at the Palladium, shows that 

United States siill has great artists 
in the true music-hall 
This grand troeuper, with his droll 
humour, and incredible dance 
the very of vaudeville.” 
Old Trouper. 

Represented by 

ASSOCIATED BOOKING CORP. 


Leave TV For 





is essence 








By BOB STAHL 


Producer Jed Harris, who had his 
first Broadway hit back in the late 
'20s at the age of 23, is almost 


convinced after his initial fling at | 


television production that the new 
medium should be left to such 
“voungsters.” 
had never been forced to work as 
ij hard on a Broadway legiter as he 
did on his video preem last Tues- 
day night (3) as producer of ABC’s 
“Billy Rose Show,” Harris de- 
clared: “Television’s fine for 
10-to-25-year-olds. After that, they 
should retire and let a new gen- 
eration take over.” 

Underlining the pressure con- 
fronting video producers who must 
do a live dramatic show every 
week, Harris declared that five min- 
utes before the show went on the 


|air, “I would have given anything | 
|}to have had my name taken off it.” | 


Fact that the show was lauded by 
| critics, he said, is proof of the 


knowhow of the ABC camera crew | 
and technicians. Asked whether he | 


(Continued on page 63) 


Dudley Field Malone 


——By BILL HALLIGAN—— 


Holtywood, Oct. 6: 

I went to a funeral today, the 
last rites of a great man. Dudley 
Field Malone had died of a broken 
|; heart attack. 
|for years, 
j|time the Yanks were battling in 
j|Italy. One night recently 
j}into him in the Beverly Hills Hotel 
| bar. We had a dram together, and 
| Malone told me a story. This is it: 

“Years ago I was an under-sec- 
retary in the Department of State 
iin Washington. A mother had writ- 
iten me that her boy had passed 
'16th in an examination for West 
Point. As only 15 were to be ad- 
, mitted she wondered if I could pre- 
vail upon some Senator to appoint 
ithe lad. I tried unsuccessfully and 
| was about to write her of my fail- 

ure when I received an invitation 
to dine with the President, Wood- 
row Wilson. 

“I told Mr. Wilson the circum- 
stances and he seemed very much 
interested. He told me to bring 
| the boy to his office the following 
morning. The mother and boy ar- 
rived right on time and we were 
»dmitted to executive offices. After 
the President had looked the kid 
| over he asked them to sit down. He 











opened his desk and took gut a4 
small bottle of ink. Then a pen 
Wiper, a pen and a hilotter He 


| wiped the pen carefully with the 


pen-wiper, took the cok out of 
the bottle, and dipped the pen 
From another drawer he took out 
(a scroll and spread it out on the 
desk. Then he signed the sero! 
at the bottom and rang for Jo 


(Continued on page 61) 


the 
tradition. | 


act, | 


‘New Generation, 


Sez Jed Harris 


Admitting that he | 


the | 


I had not seen him | 
well back around the | 


I ran | 


—— 


THIS WEEK’S FOOTBALL 


By MARTY GLICKMAN 


(WMGM, N. Y., and Paramount Newsreel Sports Comment #or) - 





























COLLEGE 
GAMES SELECTION POINTS 
Army-Michigan SO, re ee eee ey eee 7 
Kaydets ready for first big test. 
Boston College-Fordham.............. .Boston College.......... 13 
Eagles playing in stronger company 
ee eo a ree are: a Rina analeeee 0 a 
Alan Eggler of Red Raiders makes the difference. 
Columbia-Yale Sree ieee Eee: a SRA 7 
Hickman’s team stronger up front. 
Cornell-Harvard ............%.. 7 MIME is Farle side ives 20 
Another lean year for the Crimson. 
Dartmouth-Penn : ee ee DAPtIOGU ~ cio ccis or edce 7 
Johnny Clayton, Dartmouth quarter, one of the best. 
| Maryland-Georgeiown hi gah nd gta Nii NE Vooguabncte-'s Braccesarne-acn 14 
Maryland can go ail the way now. 
Princeton-Navy : ; ty Ae eee ae Se 7 
Middies snap out of it. 

Penn State-Syracuse ee EE ee me 
State battered after Army loss. 
Pittsburgh-Rice .......... Lee ee, 13 

* Rice Owls still a southwestern “sleeper.” 
Rutgers-Temple ... POR gir ee ae are . 7 
Temple has had two weeks to get ready for this one. 
| Baylor-Arkansas TPT TTT Cee Arkansas 6 

Tough pick! Both clubs need a win. 

| Duke-No. Carolina State....... .... ...Duke ........... HGKe + os 14 
Blue Devils have greater depth. 
Georgia-Mississippi State........ ... .. Georgia eyes. eee 7 
| _ Wally Butts has surprisingly strong squad. 

Georgia Tech-Louisiana State............Louisiana State ......... 7 
Rough year ahead for both teams. 
Vanderbilt-Mississippi ..........:.. ....Vanderbilt ..... : 13 
Commodores showed real class in taking Alabama. 

No. Carolina-Wake Forest. cee eee No. Carolina 6 
Tarheels in for a rough afternoon. 

Southern Methodist-Oklahoma A&M Southern Methodist ..... 20 
Mustangs one of the best in the nation. 
Texas-Oklahoma 2 EE a cerry ee 7 


The Sooners’ long winning streak ends, 


Notre Dame-Tulane Sabb weigv ace v6 0, «eC Db oc 4 en eee oe 
The Irish take it out on Tulane. 

Williams & Mary-Michigan State Michigan State 14 
Spartans have great back in Sonny Grandelius. 
Indiana-Ohio State , Ohio State 13 
Buckeyes well rested for this game. 

Iowa-Wisconsin ....... ee knee Vi ee ; 7 
Badgers continue to lead the Big Ten. 

Kansas-Iowa State.... See (is rere 14 
Kansas dark horse in Big 7 race. 

Kansas State-Missouri eee) ee cer ee Fir 20 
Don Faurot’s attack beginning to mesh. 
Minnesota-Northwestern eres ea a ee 7 
Golden Gophers aren't as bad as they’ve shown. 
Nebraska-Colorado . die eetak nT S056 66 ROR. 
Cornhuskers have high-scoring team 
California-Southern California Ere se 6 
Trojans have disappointed. 

Washington-Oregon State oe Washington We ee ee 14 
Howie Odell's squad heading for Rose Bowl. 
Stanford-Santa Clara oer. SEY, ss 0s KDA PRE 27 
Stanford’s Indians on warpath. 

UCLA-Illinois ice Ken tens-4 oe ra ares a 7 
Great ball game! Uclans can score high. 
PROFESSIONAL 
N. Y. Giants-Pittsburgh................ Re re ee 10 
Giants getting better every game. 
Baltimore-Philadelphia hd Rs Re eT Philadelphia ......... 21 
Colts just don’t have a chance. 

Chicago Bears-Green Bay.......... | fe. en ‘seinen le 
Bears’ Luckman and Lujack are smarter. 

Chicago Cardinals-Cleveland. ee le tad 10 
Cardinals under Lambeau are having tough time. 

‘Los Angeles-Detroit................... | en ree 7 
Detroit Lions have powerhouse. 

San Francisco-N. Y. Yanks ..... TTT « Sonera “1 


Yanks have sensational backs. 
SEASON’S RECORD 
Won, 46; Lost, 24; Ties, 4; Pet., .657 
(Ties Don’t Count) 


| tr oa 
‘Red Cross Intensifies | 
Blood-Donation Drive 30 US, Anglo Stars 
Continuing drive to obtain blood | To Anpear in Lendon At 
‘Mudlark’ Command 


| donations from the entertainment 
London, Oct. 10. 


Following the unanimous selec- 
tion of 20th-Fox’s “The Mudlark” 





re 





_industry is being started this. week 
by the American Red Cross. Spe- 
cial sub-committee has been form- 
(ed, with Dorothy (Mrs. Richard) 


| Rodgers as vice-chairman and in- 
_cluding Helen Hayes, president of 


|the American National Theatre & 
| Academy, and Louis M. Simon, ex- 
 ecutive-secretary of Actors Equity. 
'T. Morgan Williams, president of 
,the Home Insurance Co., is chair- 
|man of the general blood donor 
committee and Mrs. John Purcell 
is director of recruitment, 

Angle of the campaign is that in- 
dividuals or organizations donating 
blood to the Red Cross are cred- 
ited with equal amounts of blood 
or plasma®»n which they may draw 
without cost for needy patients or 
in case of emergency. In the case 
of one large show business union 
one of its critically ill members is 
receiving regular transfusions from 
the Red Cross blood bank 

According to Mrs 


Rodgers, ef- 


forts 
companies 
hands, musicians 


for donations 
center, 79 Wes 
Arrangements may aleo be made to 
nave mobile units visit each Broad 

ay theatre or theatrical office at 


at 


itegular intervals, 


for this year’s Royal Command per- 


formance, some 30 stars were 
named last night (Mon.) to appear 
at the event. Hollywood contingent 
will be headed by Irene Dunne, 
the only American who has a role 
in the picture. 

Tyrone Power will also make the 
trek here for the affair, which is 


scheduled to be held before King 


George and Queen Elizabeth at the 
Empire theatre, Oct. 30. Other 
Hollywood names invited are 
Gloria Swanson, Claudette Colbert, 
Marlene Dietrich, James Stewart, 
Ray Milland and Montgomery 
Clift. 

British talent will be represented 
by John Mills, Michael Redgrave, 
Anna Neagle, and Alec Guinness. 
Latter is one of the leads in “Mud- 
lark” Meanwhile, tempers in film 


will be made to have entire , circles are cooling after the judges’ 
including casts, stage-| decision of last week that “Mud- 
and managerial | lark” is more of > British picture 
personne), set up regular schedules than 


an American production. Rules 


the blood donor | of the command performance call 
t 40th street, N.Y. | 


for the choice to alternate annu- 


ally between Hollywood and Brit- 


ish product. Some Britons felt the 


20th-Fox pie didn’t qualify as Brit- 


ish made, 
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PICTURES 





THEATRE TV'S SLOW GRID KICKOFF 





“TV as Biggest Alibi of 1950 


TV is the biggest show business alibi of 1950. 


The fact that the picture business has snapped back, that any 
good show can go out and get as much business as ever (in some 
instances more), plus television’s ready acceptance as a house- 
hold convenience, once again proves the old George M. Cohan 





adage that “nothing’s ever been invented that can keep a guy 


home excepting a dame.” 


Given the wealth of top marquee names for the first time in 
the history of the still nascent art, video has been found want- 
ing. It is inevitable that TV will find itself, but already the pub- 
lic, despite the plenitude of talent, can take it or leave it. 


Television has been sadly remiss in not insuring its cream crop 
of names with sturdier material. 
have spent fabulous sums on actors, and in many instances 
have stranded them by shortchanging on the writers’ budgets. 
Virtually every one of the top-name video invaders has paraded 
his stuff with indifferent results, save in one or two instances. 


Television thus has come around to being the biggest alibi for 


poor business. It’s 


and means nothing if you’ve got a want-to-see hit. 


The networks, sponsors, et al., 


not a good enough excuse if the show is poor, 


The old 


managerial excuse about “rain,” and the home-office’s tart retort, 


‘But it also rained across the street” holds true with TV’s 


on the boxoffice. 


effect 
Abel. 








Tele No Fundamental Pic Threat, 


Wall Street further demonstrat- + 


ed its new love for the film busi- 
ness this week, with two additional 
stock brokerage houses pointing up 
the trade’s sharply improved out- 
look. Both H Hentz & Co., and 
E. F. Hutton & Co. recognize the 
growing conviction that television 
is no fundamental threat to thea- 





| 





tre attendance, cite the effective- 
ness of business economies and im- 
proved production, and see _ in- 


creased revenues from abroad. 

The Wall Streeters are in agree- 
ment, too, that new consumer 
credit controls and the rising con- 
sumer disposable income enhance 
prospects for the picture business, 
The Hentz outfit put it this way: 
“With more money to spend, and | 
less to spend it on, the public’s | 
amusement outlays can be expect- 
ed to rise.” 

Dutton states that continued im- 
provement in theatre attendance 
is expected since consumer in- 
come is rising and some curtail- 
ment in 


goods may occur as a result of 


Invisible Costs 

David Lipton, Universal-In- 
ternational’s publicity - adver- 
tising chief, claims the studio 
has finally found the solution 
to completely beat the high 
cost of talent, technicians and 
studio overhead. 

Its next pic, according to 
Lipton, will be “Harvey Meets 
the Invisible Man.” 








Vote Blacklist’ For 


the demand for durable | 


either the satisfaction of pent-up | 


World War II demands or eco- 
nomic controls. The financial firm 
also takes the view that the indus- 
try’s economy program during the 
past two years will probably result 
in lower film amortization for some 


(Continued on page 6) 





Emanuel Withdraws 
COMPO Comnlaint Vs. 
Wallis on Liz Scott Tiff 


| 


| “blacklist” 


Recriminatory word-slinging be- | 
tween Pennsylvania circuit owner | 


Jay Emanuel 


and producer Hal | 


Wallis over last-minute withdrawal | 
of Lizabeth Scott from a “Penn- | 


Sylvania Week” tour came to a 
peaceable—if some what bitter— 
ending Monday (9). Emanuel with- 
drew the complaint he had filed 
last week with the Council - of 
Motion Picture Organizations, 
charging that» Wallis had been re- 


sponsible for a publie relations act | 


that was a disservice to the in- 
dustry. 

Emanuel, in a letter to Wallis 
Stating that he “bore no malice 
over the regrettable incident,” 
that while he was withdrawing the 
squawk to COMPO, he is planning 
to ask the ail-industry public re- 
lations organization “to clarify con- 


rence of such unfortunate happen- 
ings.” 


Wallis last week protested Ema- 


nuel’s public airing of the incident. | since midsummer, has not yet had 


-a Broadway booking. 


wired Emanuel from the Coast: 
deeply resent your libelous 


news release, which is definite dis- 
service _to me and the entire in- 
dustry.’ 

Controveray arose out of Ema- 
nuel’s services as a middleman in 


(Continued on page 6) 


said | 


Non - Signers Of 


SD& Loyalty Oath 


|reps and possibly the Lord Cham- 


Hollywood, Oct. 10. 
A constitutional bylaw which 
would be tantamount to a blacklist 
of those members who refused to 
sign a loyalty oath was passed 
early today (Tues.), after hours 
of discussion by Screen Directors 


Guild board of directors. But board lland with her. 


| with 


members evidently left the door 
open for further discussion on the 
phase, 
resolution authorizing 
secretary Vernon Keays to mail 
the loyalty oath to the member- 
7 ips 


| theatres 


BUT TOO EARLY 


Will theatre television pay for 


itself? That’s the big question con- |; 


fronting the 
following the generally disappoint- 
ing business grossed by the nine 
in seven different cities 
which have carried college foot- 


i ball games on the last two Satur- 


| factors, 


While a number of other 
such as the World Series 


days. 


| last Saturday (7), might have been 
| responsible, some exhibs wio have 


plunked down $25,000 or more 
for their large-screen video 2cuip- 
ment are beginning to wonder 


industry this week, | 


| whether the investment was worth-| 
| while. 


It’s generally agreed, however, 
that it is far too early to draw 
any conclusions. Theatre TY pro- 
ponents have long realized that 
the medium won’t do all the busi- 
ness of which it is capable except 


| where the theatres can transmit | 


an event on an exclusive basis. | 
In only one situation, Detroit, id 
a theatre carry a game which was 


| not available for home TV. In ad- 


| dition, 


Wall St. Brokerages Say Optimistically 


it’s pointed out, exhibs 
ave not yet had a chance to in- 
form their public exactly on what 
| large-screen tele is. Several of the 


> 


| theatres picking up the football | 





| 


| games had their equipment in- 

stalled so close to the deadline 

that they had little opportunity 
(Continued on page 22) 





| Sarah Churchill Gets 


M-G 1-Pic Titling Job 


Metro has given Sarah Churchill 


| the task of finding a suitable title 


in England for ‘‘Royal Wedding.” 
, Daughter of the wartime British 
premier arrived in New York cou- 
ple weeks ago on her way to Lon- 
don after playing a role in the 
film. 

Britain’s Lord Chamberlain has 
ruled that “Royal Wedding” is not 
a suitable label for a pic in Eng- 
|land, as it might be wrongly con- 
strued and embarrass the Ffoyal 
amily. Miss Churchill, as a re- 
suit, will confab with M-G’s British 


Lac) 


| berlain on another. tag. 


| Coast 


and passed a) 
executive | 


SDG prexy Joseph L. Mankiewicz | 


is reported to have made the flat 
statement at the board meeting 
that he will not sign the SDG 
loyalty oath although he has al- 
ready signed an oath, as a- Guild 
officer, as required by the Taft- 
Hartley act. Original resolution 


calling for SDG loyalty oath was) 


passed by a board temporarily pre- 

sided over by veepee Albert S. 

Rogell when Mankiewicz was in 
(Continued on page 61) 


B.0. Paradox For 
M-G’s McCrea ‘Stars’ 





Actress, 
version of 
prior to taking the Metro role, will 


Beauchamp, who'll go back to Eng- 
She’s houseguesting 
the Jock Lawrences. 











‘1007 Cash Basis’ on Brandt-RKO Buy 
TO JUDGE VAI YE! Finds Hughes Cutting Price to $7 Per 


Brandt syndi- 





L. B. Mayer’s Shuttle 


Metro studio topper Louis B. 
Mayer, who arrived in New York 
from the Coast last week, is shut- 
tling in and out of the Columbia- 
Presbyterian medical centre. He’s 
in for a checkup and a variety of 
tests, which keep him in resi- 
dence at the hospital, but permit 
him -to get out for some of his 
meals and to see a few shows, 

Arrangement will continue for 
the rest of the week, after which 
Mayer is slated to return to the 
Coast along with studio publicity 
chief Howard Strickling. 


RKO Sept. Lag 
On Releases Nin 


Earnings 3756 


Inexplicable failure of RKO to 





release new product during most | 


tremendously 


of September cut 
Pro- 


into the comvany’s earnings. 


duction-distribution end of RKO} 


lost almost $100,000 a week dur- 
ing the month, 


the rise due to 
product and business. 

Despite a considerable number 
of films on the shelf, the homeoffice 
is understood to have received or- 
ders from controlling stockholder 
Howard Hughes to hold back re- 
leases. Distribution toppers are 
said to be at a loss to understand 
Hughes’ reasoning, but figure it 
has something to do with the cur- 
rent Harry Brandt deal to acquire 
the theatre end or some other 
similar major corporate operation: 

Difficulty is that the huge dis- 
tributing organization must have a 


| continuous flow of product to keep 
_it running at anything near a prof- 


who toured in a legit | 


“Philadelphia Story” oynipition 


itable basis. In addition, the com- 


pany’s own theatres and its other | 


customers, dependent 


j , get plenty riled 
be in New York about three weeks. | on it for product, get p y 


| She’s awaiting arrival from the. 


of her husband, Antony | 


when they find their source not 
reliable and must turn to second- 
ary pictures. 

The letdown in the number of 


(Continued on _page 20) 


National Boxoffice Survey 
World Series, Grid Games Clip Trade; 


‘Mr. 880’ 


First, ‘Toast’ Second, ‘Way Out’ Third 


The World Series and football 
games, via TV and radio, are taking 


film theatre biz to the cleaners this | 
session, although some of stronger | 


pictures are doing okay. Such wide- 


' spread coverage of Yankee-Phillies 


Metro has come up with some: | 


thing of a boxoffice paradox with 
its “Stars in My Crown,” religious- 
motif picture starring Joel McCrea. 


|Film has been doing excellent biz 
{in most situations to the point 


where it has elicited word-of-mouth | 
| among 


ditions in order to avoid a recur | tions. 


Yet the picture is playing 
off more slowly than anything else 
on Metro’s release roster this year, 
and although it’s been available 


Reason has been the “special 
treatment” technique given it by 
the ‘M-G sales department. On the 


tures are spotted in big first-runs 
this stanza. 


“Mister 880" (20th) is far out- 


‘detateins the field to take over No. ! 


1 spot, with “Toast of New Or- 
leans’ (M-G), also new, finishing 
second. “No Way Out” (20th), 


' champ last week, is a strong third 


while “Breaking Point” (WB) is 


' managing to cop fourth money. 


“Union Station” (Pax, and “Copper 
Canyon,” another from Par stables, 


indie exhibitor organiza-| are winding up fifth and sixth re- 


spectively. Seventh place is going 
to “Petty Girl” (Col), considerably 
weaker than last stanza. 

“Life of Own” (M-G), “The Men” 
(UA) and “Sunset Blvd.” (Par) 
round out the Big 10 list in that 
order, none being especially smash. 
Runner-up films include “Tea for 
Two” (WB), “Bluc Heaven” (20th), 


assumption that it would require »“Sleeping City” (U) and “Born to 


selected spot booking, sales veepee | Be Bad” (RKO). 


William F. Rodgers withheld it 
(Continued on page 22) 


‘Edge of Doom” 
(RKO), among new entrants, has 
‘ fairish week in Omaha and big tak-! 


| opening week in Philly. 
four-game champ baseball games a Lady” (M-G), 
dented trade considerably in many bara Stanwyck starrer, is smash on 
keys covered by VarRIETyY. Tipoff on | 
how exhibs are scurrying for prod- | 


uct is the fact that 51 different pic- | 


ings in Boston on the credit side. 

One of ace new pix looks to be 
“State Secret” (Col) which opened 
strong at N. Y. Victoria. “Right 
Cross” (M-G) is doing sock trade 
“To Please 
Clark Gable-Bar- 


Indianapolis tee-off. 

“Surrender” (Rep) looms lofty in 
Providence but slim in N. Y. 
“Rocky Mountain” (WB) also new, 
shapes fine in Seattle. “In Lonely 
Place” (Col is doing nicely in 
Minneapolis. “Hamlet” (U), out 
around again at pop scale, is solid 
in Frisco and fancy in Baltimore. 
“Secret Fury” (RKO) shapes fine in 
St. Louis. 

“Macbeth” (Reg), fair in L. A., 
looms good in Seattle. “Treasure 
Island” (RKO), good in Toronto, 
is okay in N. Y. “Our Very Own” 
(RKO) is trim in _ Louisville. 

“Ocean Drive” 
in Montreal. “Louisa” (U), moder- 
ate in Philly, is fancy in Denver. 
“Fireball” (20th) is mainly okay 
to mild this round. 

“Fancy Pants” (Par), which is 
fine in L. A., is hitting socko stride 
in Montreal. “Three Secrets” (WB) 
is okay in Seattle. “Blue Heaven” 
(20th) shapes smash in Toronto 
and good in St. Louis. 


(Complete Boxoffice Reports 
on Pages 11-13). 


+ Deal for Harry 


while most other | 


companies found their income on | 
improvement in | 


(Col) looks great. 


cate’s purchase of the RKO theatre 

‘circuit has completely changed for- 
mat in the past two weeks and is 
now on a 100% cash basis. As a 
result, Howard Hughes has agreed 
to lower the price on his holdings 
from $8 a share to $7, making the 
total amount involved in the pur- 
chase approximately $6,500,000. 

Original plap on which Hughes 
and the Brandt group were dicker- 
ing called for transfer of control of 
management of the chain to Brandt 
Jan. 1, but with total payment of 
about $7,500,000 to de spread over 
a period of years. Stock would have 
remained in joint Hughes-Brandt 
escrow during that time. 

Sam Dembow, Jr., negotiator for 
the Brandt syndicate, returned 
from the Coast to New York Sun- 
| day (8) after three weeks of talks 
‘there with Hughes and his reps. 
| He was unable to come back with 
the written commitment from the 
RKO topper that the Brandt group 
wanted, but both he and Brandt ex- 
pressed optimism this week that 
the deal is in the bag under the 
new format and will be closed 
within seven to 10 days. 

As a result of a change to the 

(Continued on page 24) 





‘Small Indies Hustling 
Those Atom Info Films; 
RKO Ist With Release 


Minor race is on among small 
independent filmmakers to bring 
out briefies on the atom bomb 
which would acquaint the public 
how to save themselves in event 
of an A-bomb blast. First to hit 


exhibitors’ screens is RKO’s “You 
Can Beat the A-Bomb,” a _ two- 
reeler in black and white. Pro- 


duced by Crystal] Film Productions 
and Emerson Film Corp., it’s sched- 
uled to preem today (Wed.) at the 
Rivoli, N. Y. 

Another contender in the atom 
sweepstakes is Cornell Film Co., 
whose “Pattern for Survival” is 
due to be previewed in New York 

(Continued on page 22) 
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Johnston, Arnall Issue Joint Invite — 


| 


To British Biggies for Pact Signing 





Motion Picture Assn. of America? 
and the Society of Independent 
Motion Picture Producers are un- 
derstood planning to issue a joint | 
invitation to two British govern-} 
ment officials to come to this) 
country for the signing of the new 
Anglo-U. S. agreement. 

To beinvited are Harold Wilson, 
president of the Board of Trade, 
and R. G. Somervell. BOT exec 
charged with actual administration 
of the film pact. Invite will be 
issued within a few days, with the 
suggestion that the two Britons 
come over at their convenience. 

MPAA and SIMPP are prepared 
joiny to pick up the tab for the 
trip if that point can be diplo- 
matically arranged. They plan an 
impressive inking ceremony in 
New York or Washington, al- 
though the agreement has already 
started to function as of Oct. 1. 


' receive 
the British Film Academy, via the 
United Nations, for embodying the 
principles 
Search.” Zinnemann made the film 


Germany 


Benjamin 


Zinnemann to Receive 


UN Award for ‘Search’ 


Director Fred Zinnemann will 
an award Oct. 19 from 


of the UN in “The 


producer L 
in 1947. 


zar Wechsler in 
It was released 


tor 


by Metro. 
Presentation to the director, who 


is coming east from the Coast this 


week to accept it, will be at a 
luncheon of the Rotary Club of 
New York in the grand ballroom 
of the Hotel Commodore, with 
about 500 guests expected to be 


present. 


include 
secre- 


honor will 
assistant 


of 
Cohen, 


Guests 


MPAA prez Eric Johnston and | tary general of the UN: Sir Glad- 


SIMPP topper Ellis G. Arnall are 


wyn Jebb, head of the British dele- 


anxious to have Wilson and his’ gation to the UN; D’Arcy Edmond- 


aide come over so that the Ameri- 
can industry can extend its appre- 


ciation of what is generally con- 
sidered an eminently fair agree- 
ment. It provides for minimum 


convertibility of $17,000,000 of 
sterling earnings, plus the follow- 
ing bonuses as set out in an of- 
ficial release of the BOT in Lon- 
don last Wednesday (4): | 

‘‘1) In respect of payments from 
unremittable sterling made _  be- 
tween Oct. 1, 1950, and Sept. 29, 
1951, dollars equal to 

“(a) 23% of such payments, re- 
lating directly or indirectly to 
film production, when such pay- 
ments are made in the United 
Kingdom, or if made elsewhere are 
made with respect to British quota 
films or to films of which the ma- 
jority of the studio scenes are 
photographed in United Kingdom 
studios, and 

“(b) 50° of such 
British interests for the distribu- 
tion of British films within the 
Western Hemisphere on a percent- 
age basis, and 

“(e) 50% of such payments to 
British interests for the acquisi- 
tion of rights within the Western 
Hemisphere, other than on a per- 
centage basis, for British films. 

“(2) Net payments made to Brit- 
ish interests in dollars in respect 
of 1(b) and l(c) shall also be 
treated for this purpose as if they 
were payments from unremittable 
sterling. 

<3) Claims under 1 and 2 here-| 
of may be presented to the Ex- 
change Control Authorities at such 
intervals as the claimant may) 
elect, providing they do not relate 
to periods of less than four con- | 
secutive weeks. Final claims shall | 
be submitted not later than Dec. | 
29, 2951. - 

“(4) Claims shall consist of— 

“(a) A-description of the relevant 


(Continued on page 24) 


See Anglo-U.S. Deal 


payments to 





divorcement 





son, head of the British Informa- 
tion Service: Jarmila Novotna, star 
of “The Search,” 


and Arthur Loew, 


prez of Loew’s International, 





6 


Joan, ‘Henry,’ ‘Samson’ 
Into Gen’! Release 


Three “classics” are heading for 
general release basis after exten- 





sive showings at advanced admis- | 
sions. 

Walter Wanger’s “Joan of Arc,” 
which made the key-city rounds at 
tilted scales on extended-run en- 


gagements, will be offered by RKO | 


in November. 
work on a new trailer for “Henry 
Vv.” with plans for general release 
of the Laurence Olivier production 
shortly. Third is “Samson and De- 
lilah.’” which Paramount will put 
into general release after Jan. 1. 


GOVT. PROBES 
RKO PROGRESS 
ON REORG 


RKO found itself the subject of | 
investigation last week regarding 
its progress in the direction of re- 
organization by Jan. 1. Query was 
put to the company by Philip Mar- 





‘cus, Department of Justice attor- 


Hint High Court Won't 


Switch in Appeal Nix 
On 20th, Loew's, W 


Washington, Oct. 10. 


U. S. Supreme Court vesterday 


(9) slightly amended the June 5 rul- 
ing in which it said the major 


film companies were subject to the 
and -divestiture  or- 
ders handed down by the trial 
court in New York. Only change 
made in the order was to lst the 
two judges who dissented, Harold 
H. Burton and Stanley F. Reed. 
Thus the decision not to hear an 
appeal was 5 to 2. with Justices 
Tom C. Clark and Robert H. Jack- 
son taking no part. 

Still pending is the request of 
Loew's, Warrers and 20th that the 
Supreme Court reconsider its re- 
fusal of the appeal. However, yes- 


terday’s cryptic action caused some 


observers to speculate that the 
Supreme Court was hinting it 
would not change its mind when 
it acts on thjs second request of 
the three majors. 

Meanwhile, optimism continues 
here that Warners and probably 
20th will work out a negotiated 
sudgment with the Justice Depart- 
ment in their anti-trust suits. Thus 
far there’s been no indication by 
Loew's that it wants to negotiate, 





Emanuel Punctures 


30% Goldwyn Demand 


Philadelphia, Oct. 10. 
Jay Emanuel, Pennsylvania cir- ' 
cuit operator, who is in a hassle 
with the Samuel Goldwyn office 
on terms for “Our Very Own” at 


| 


The Last If Brit. Coin 


Situation Improves 


London, Oct. 10. 
If present rate of improvement 


| his Senate in Harrisburg, disputed 
ithe report last week of what he 
had offered for the pic. Offer was! 
jnot 25%, but a sliding scale that 
| started at 25° and went to 40% to 


) as 





in Britain’s dollar reserves con- | thé pense =, Cee SRR. 
; : | an % over that. 
tinues, current Anglo-U. S. films | Goldwyn distribution _ topper, 


agreement, which expires. next 
Oct. 1, is expected to be the last. 
Industryites see completely free 
convertibility of sterling to dollars 
after that date, with no more | 
frozen funds. 

In the year that has passed since 
devaluation of the pound, the gold 
and dollar reserves of the sterling 
area have doubled. They now stand | 
at the highest figure since before | 
the war, it was announced by the 
British Treasury last week. 

During the quarter that ended 
Sept. 30. the gold and dollar re- 
serves increased by $334,000,000, 
rising to a total of $2,756,000,000. | 
A vear ago they were approxi- 
mately $1.400,000,000. Analysis of 
earnings during the last year 
showed that the sterling area actu- 
ally had been paying its own cur- 
rent gold and dollar expenses and 
even accumulating a surplus. 

Britain for some time has been 
putting money received from the 
U.S. into the reserve and banking 
it for future use. In the quarter 
just ended it got $147,000,000 from 
the European recovery program 
and earned a dollar and gold sur- | 
Plus of $187,000.000 for a total of 
$334,000,000 transferred to reserve. 


, success 


_ declared this week. 
'of any God-given right they have 


James A. Mulvey, has demanded | 
that the scale start at 30%. Dis-' 
pute may have more than local | 
repercussions, since Mulvey threat- 
ens to set up a nabe day-and-date 
exhibition plan in Harrisburg, as 
he did recently with considerable 
in Portland, Ore., if he 
can't come to terms with Emanuel. 

“We feel we have a right to be 
protected down to 25%, Emanuel 
“TI didn’t know | 


to demand a minimum of 30%, | 
particularly since we lost money. 
For instance, on “Roseanna Mc- 
Coy,” “Enchantment” and “My | 
Foolish Heart,” the last three Gold- 
wyn pictures, we paid total film 
rental of $3.457.28 and suffered a 
loss of $1,124.41. Moreover, we 
spent the sum of $386.58 over our 
advertising budget. 

“Like Goldwyn, we, too. like to 
show a profit. It appears, however. 
that the Goldwyn office wants ex- | 
hibitors to do exactly as they de- | 
cree. Otherwise, exhibitors are | 
“unfair.” Other distributors pro- 
vide the 25% safety factor in their 
sliding sca'es, not onlv to us, but 


, to every other exhibitor. so what 


is there to tussle about?” 


/ weeks that is. 


check of some of my recent shows 


_the novelty. We have yet to see 


around long after I’m gone and 


nev, as to whether the company 
was complving with its consent de- 
cree in the industry anti-trust suit 
and if divorcement would be tak- 
ing place as scheduled. 

scheduled 


Major’s answer, to 
reach Marcus in Washington to- 
day ‘(Wed.), simply stated that 


terms of the decree are being met. 
There was some opinion, however, 
that Marcus’ communication to 
RKO was something of a feeler on 
whether the company might be 
looking for another extension of 
the divorcement deadline. Highly- 
placed RKO executive said he 
knew nothing of any new request 
for more time. and his knowledge 
was that the Jan. 1 date for sepa- 
rating theatres from production- 


distribution will remain at Jan. 1. 





BOB HOPE SEZ HE’S JUST 
PASSIONATE ABOUT PIX 


Hollywood, Oct. 4. 
Editor. VARIETY: 

While checking a recent VARIETY 
for the latest grosses on “Fancy 
Pants” I crossed an item that im- 
plied I had made a disparaging | 
remark about moving pictures on: 
on my first television show. This 
I want to deny in full, in part, 
substantially, unequivocally and | 
without recourse, whatever that | 
means. I just know I didn't say it! } 


In the first place, I would never! Fiesta Drive-In, opened here. 


be so ungrateful as to criticize a, 


medium that has raised me to an} 
affluence never even dreamed of 
by my relatives. In the second | 
place, I'd be afraid that Bob O’Don- 
nell would come up north and 
whip me to death with a piece of 
cactus. 

While at times, in the desperate 
attempt for a laugh, I have re- 
ferred to such sacred institutions 
mother love and Mahatma 
Ghandi, I know what side my bread 
is buttered on... during my good 


Rather than being critical of our 
third largest industry, I think a 


will reveal that I have referred 
to it very heartily. I've even men- 
tioned other people’s pictures ... 
and how much farther than that 
can you go? 

Television is just like any other 
new baby ... it sort of takes over 
the family’s attention because of 


what it will do when it gets to be 
a big kid ard has to get by on 
its own. 

As I said earlier, in one of my 
big jokes that got absolutely noth- 
ing, television won’t be any threat 
to movies until DuMont can build 
a set with a balcony. And threat 
or not, movies are going to be 


reading the down-yonder edition 
of VARIETY. 


I hope this clarifies the misun- 
derstanding that inspired the Va- 
RIETY item, as it was hittin’ me 
where I live. 

Bob Hope: 

(Soon to be seen in “The Lemon 
Drop Kid.”) 





United Artists is at | 


/ company while Ulysses Cazamias 


M-G May Soon Follow Par, 20th Into 
Blanket Pacts Covering Year’s Sales 


+ 





Newspaper Strike Hits 


Hard at Pitt Theatres 
Pittsburgh, Oct. 9. 

Theatres here generally came 
face to face last week with the 
realization of what newspapers 
mean to them. With all threé€ local 
dailies off the street due to a strike 
by the mailers’ union, biz took a 
sharp dive everywhere. In one 
particular day, WB circuit zone 
theatres reported a dip of $6,000 
over same day last year, and only 
thing that saved the overall pic- 
ture from a bigger decline was the 
take of Dean Martin and Jerry 
Lewis downtown at Stanley. 

Not only was downtown trade 
*way off, but nabes took it on the 
chin, too. Drive-ins likewise suf- 
fered due to absence of newspaper 
listings, and people unwilling to 
take a long drive on the chance 
of running into something they 
had previously seen or didn’t want 
to see. 





U-I Develops New 
Global Concept Of 


Pix Showmanship 


A new global concept of show- 
manship has been developed by 
Universal-International, company 
prexy Nate J. Blumberg disclosed 
in New York Monday (9). This fresh 
twist on ballvyhoo and exploitation, 
he said, will supplant previous pro- 
motional methods for launching 
films in the domestic and foreign | 
markets. Topper’s statement fol- | 
lowed the windup Monday of the | 
eastern phase of the company’s 
first international advertising and 
publicity conference. 

Called by foreign distribution 
veepee Alfred E. Daff, the conclave 
was attended by nine U-I overseas 
reps who met to map plans for the 
global teeoff of “Harvey.” Dele- 
gates, who held a three-day session 
in New York, are now enroute to | 
the Coast to hold a similar round- 
table there. Hollywood meet will 


/conclude Friday (13). 


In discussing the worldwide cam- 
paign for “Harvey” at Monday’s 
confab, Daff emphasized _ that, 
“showmanship is the same in other 
parts of the world as it is in the 
U. S.” He pointed out that the. 
conclave was held for a general ex- 
change of ideas so that all “might 
benefit by collective thinking and 
collective brains.” 





San Antone’s Latest Tees Off 
San Antonio. 
San Antonio’s latest ozoner, the 
It 
has capacity for 712 autos. George 
Santikos is head of the operating 


is veepee and general manager of 
the ozoner. 





| Selling by the major film comes 
| panies of an entire year’s product 
| Via one blanket contract — the 
closest thing to blockbooking pers 
/mitted by the anti-trust decree— 
|Mmay soon become general practice 
in the industry. Metro sales veepee 
William F. Rodgers this week con- 
firmed that he is exploring the 
}idea and will probably launch 
| Some such system in the immediate 
future, theréby following both 
Paramount and 20th-Fox into that 
method of selling. 

Decision to revive group selling 
of films is based on two chief 
factors—an attempt to lower dis- 
tribution costs and a steady in- 
crease in production activities at 
the major company studios. When 
the majors were selling exhibitors 
only a few pictures at a time, they 
were forced to have their field 
salesmen continually on the road, 
making costly visits to the thea- 
tres. Under the new system, a 
salesman will be able to wrap up 
a deal for an entire season’s prod- 
uct with one visit. 

As for the boost in production, 
the majors would not be able to 
offer exhibs the plan without 
assurance from their studios of 
sufficient product for almost a full 
vear. . While none of the majors 
has yet hit that pace, Rodgers an- 
nounced M-G releases for the next 
seven months at the Allied con- 
vention last week in Pittsburgh ard 
20th sales veepee Andy W. Smith, 
Jr., recently set his’_ releases 
through April, 1951. Behind this, 
of course, has been the intensive 
advance planning going on both 
in New York and Hollywood to 
build up the backlogs. 

Aimed at Smaller Exhibs 

Another factor in the group 
selling idea is that those companies 
employing it are grooving it 
mainly for the so-called’ sub- 
subsequent run exhibs—those op- 
erating the smallest situations and 
too far away from exchange centres 
to visit the exchanges often enough 
to do their booking. Smith em- 
phasized that such theatres would 
be able to buy films on a blanket 
contract and Rodgers. declared 
this week that his plan, as now 
being considered, has the smaller 
situation in mind. 

Smith, expanding on his detailed 
explanation of the system at the 
Allied meet last week, stressed that 
the system would be tied in di- 
rectly with 20th’s recent decentral- 

(Continued on page 6) 


L. A. to N. Y. 


Victor Blau 
Sammy Cahn 
Jack Carson 

Bob Cobb 

George Cukor 
Sam Dembow, Jr. 
Saul Elkins 
Robert Goelet, Jr. 
Bob Haney 

June Haver 
Harry Keller 
Arthur Kennedy 
Veronica Lake 





N. Y. to L. A. 


Mac Benoff 
Edward Borovansky 
Charles Boyer 
Jose Ferrer 

Fred F. Finklehoffe 


Sid Luft 

Brenda Marshall 
Lauritz Melchior 
Donald O’Connor 
Nancy Olson 


Bonita Granville 
Charles Grean 
Alfredo Guarini 

Van Heflin 

Jesse Kaye 

Richard W. Krakeur 
Harry Lewis 

David A. Lipton 
Ann Miller 

Isa Miranda 

Harold Mirisch 
Arnold Moss 

Robert Newton 

A. J. O’Keefe 
Walter Pidgeon 

Irving Rapper 

Mrs. Marvin H. Schenck 
Maurice Schwartz 

Frank Scully 

Jean Simmons 

Jack Sullivan 

Tamara Toumanova 

Lew Wasserman 

Jack Wrather 


N. Y. to Europe 
Lucia Chase 
Sal Chiantia | 
John Elliott 
John Firman 
Kenneth S. Giniger 
H. Ch. Gomperts 
Lou Levy 
Milton R. Rackmil 
Anne Shelton 








John Payne 
William Pine 
Vincent Price 
William Prince 
Claude Rains 
Gene Raymond 
Frank Reillv 
Arthur Satherley 
Lew Schreiber 
‘Tom Sueils 
Sam Spiegel 
Marta Toren 
Card Walker 
Marvin Young 


Eurone to N. Y. 


Gertrude Agoston 
Lady Betty Beecham 
Sir Thomas Beecham 
Victor de Sabata 
Osear A. Doob 
Louis Dreyfus 

T. S. Eliot 

Darrell Fancourt 
Irving Green 
Martyn Green 
Friedrich Culda 
Vanya Manlv 

Ann McGarry 
Norman Miller 

Gar Moore 

Jane Morgan 
William S. Poach 
George J. Schaefer 
Kay Thompson 
Arturo Toscanini 


* 


ae 








ee 


m2 





i 
a 


: 
4 
A 
' 


~ 





tae 


Fase os pe 


Tita 
ie: RS 





om-= 
luct 
the 
Dere 
‘e— 
tice 
pee 
‘one 
the 
nch 
iate 
oth > 
hat ‘ 


ing : 
lief 
dis- 
in- 

at 
nen 
ors 
hey 
eld 
ad, 
ea- 


| up 
od- 


on, 

to 
out F 
of 
‘ull 
ors 
an- 
Cxt 


pn= 


th, 
ses 
lis, 
ive 
oth 

to 


™ 


up 
ies 

it 
ib- 
p= 
nd 
res 
igh 
m- 
ud 
cet 
‘ed 
OW 
ler 


ied 
he 
vat 
di- 
ale 





ih aoe 


3 
3 
3 
a 
4 
a 
4 





Fea RE sey 


ices VAs 








Wednesday, October 11, 1950 


VARIETY 


PICTURES § 








McNUTT, McNAMEE ‘WONT QUIT 





vv 


ELC Seeks Immediate N.Y. Injunction 


Aimed at Majors Booking, Run Setup 


Eagle Lion Classics, which 
rocked the trade with its $15,000,- 
000 anti-trust blast at the Loew’s 
and RKO circuits in the metropoli- 


tan N.Y. area last week, has mapped | 
liligation strategy aimed for almost | 
immediate overhauling of the book- | 


ing and run practices which firm 
claims means its exclusion from 
the market. 

Rather than await the outcome 
oO possibly years of courtroom 
maneuvers. ELC will be back in 
U. S. district court this month 
with a motion for an immediate in- 
junction, which, if granted, would 
enjoin the two chains and the eight 
distributor defendants from vari- 
ous methods of doing business un- 
til an ultimate decision in the case 
is reached. 

Schedule gives the circuits and 
the distributor defendants 20 days 
following serving of the complaint 
in which to file answers. When 
these are in, ELC plans to make 
its new move with the claim that 


continuation of present distribu- | 


| Split on Loyalty 


tion practices in the area will mean 
continuation of its heavy financial 


loss. Copies of the complaint were | 
in the bands of all defendants last | 


Friday (6), thus the deadline for 
their answering is Oct. 26. There 
is possibility, of course, that some 
postponement will be asked. 

Aim for Competitive Market 

ELC’s new move will be for a 
court order restraining the grant 
of any exclusive run by any of the 
distributors to any Loew’s or RKO 
neighborhood prior-run house until 
independent competing theatres 
are sufficient in number and quali- 
ty to afford a competitive market 
for plaintiff. Also aimed for is a 
ban on simultaneous bookings of 
an RKO picture in two or more 
RKO theatres in the area, and the 
same restraint on Loew’s’ with 
Metro pictures. 

The ELC suit, meanwhile, came 
as a heavy burden for lawyers for 

(Continued on page 6) 





2 Nearly Completed, 
2 to Roll But No Deals 
Set on Distrib—Popkin 


Long associated with United 
Artists, indie producer Harry Pop- 
kin has two new pictures near 
completion and two ready to roll 
but with distribution deals yet to 
be set, he reported in N. Y., Mon- 
day (9). Additionally, Popkin thus 
far has not delivered to UA the 
negative of “Ellen,” completed 
several weeks ago but being held 
back for the reported reason that 
a decision on a final title has yet 
to be reached. 

Popkin said ‘Magic Face” has 
finished shooting in Vienna with 
Luther Adler and Patricia Knight 
in the top roles. He, Mort Briskin 
and Robert Smith -are associated 
in the production along’ with 
Joseph Justman, head of the Mo- 
tion Picture Center Studio, Holly- 
wood, who also isin N. Y. from the 
Coast. i 

Popkin also disclosed location 
lensing is due to be completed the 
end of this week on ‘Deep Is the 


Weil” in Grass Valley, Cal. Per-| 


formers in this include Richard 
Rober, Barry Kelly and Henry 
Morgan. His forthcoming program 
includes “Hard Pillow” and ‘Fare- 
well Performance,” both to start 
Within the next two months but 
With top cast names yet to be de- 
termined, 

Popkin refused to discuss the 
possibilities of any new distribu- 
tion link, and furthermore declined 
comment on his opinion of the 
Status of UA, which is facing a 
Product shortage and__ financial 
crisis. He reminded that last sum- 





Par Would Day-Date 
| Philly With Seoul 


Paramount is making an effort to 
reach across the world with its si- 
multaneous openings, now with an 
assist from the Motion Picture Ex- 
port Assn. 

Major hopes to unveil “Tripoli” 
in recently recaptured Seoul, in 
addition to Tokyo and Philadel- 
phia, all on Friday (13). MPEA’s 
Irving Maas and Charles Mayer 
are at work on arrangements in 
the Far East. 


Heller ‘Neutral 





Walter E. Heller & Co., Chicago 
financing outfit, is taking an en- 


tirely neutral attitude on whether | 
producers should | 
{or should not deliver to the distrib | 


United Artists 
|negatives of pix in which it has 
an investment. If the producer 
does choose to deliver, however, 
Heller firm has let it be known 
|that the action will get its bless- 
jing. 

Milton Gordon, Heller v.p. in 
|charge of film loans, takes pretty 
much the same attitude that was 
expressed to indies in New York 
jlast week by Ellis G. Arnall, prez 


of Society of Independent Motion | 
He refused to | 


| Picture Producers. 
|support them in a “revolt” against 
ithe present UA management, 
maintaining that a healthy UA was 
ivital to prosperous indie produc- 
| tion and that it was to the interest 
of producers with films already 
|in the can to support the company. 

Meantime, the producers them- 


selves are pretty much split on) 


what course of action to take re- 
i garding deliveries to UA. One fac- 
‘tion, reportedly spearheaded by 
|Joseph Justman, Cari Leserman 
/and Harry Popkin, is in favor of 
‘holding back until the new man- 
'agement, which took over UA last 
‘July 11, comes up with some indi- 
cation it has coin to keep the com- 
| pany operating despite heavy 
| weekly losses and a plan to get it 
| back on its economic feet. 

| Another group, of which Stanley 


|Kramer and Robert Stillman are 


‘the most important members, has | 


‘taken a different attitude. While 
'they are just as perturbed as other 
| producers over the future pros- 
‘pects of the company, they feel 
|that there is nothing to be gained 
‘by a so-called “revolt” and have 
| (Continued on page 6) 


ENGLISH KID STORIES 


! 


| BOUGHT BY GOLD 


Hollywood, Oct. 10. 

| “Mary Poppin” stories, series of 
classic English children’s yarns, 
Key been purchased for filming 
' by Samuel Goldwyn. Producer is 
‘understood to have paid about 
| $50,000 for rights to the three 
| books about an English nursemaid 
‘who rides an umbrella handle. 

Yarns are by Miss T. L. Travers, 
|a Briton, who may come to Holly- 
wood to work on the adaptation 
|and screenplay. No casting has 
‘been started yet, but the principal 
role requires an actress of the Etsa 








Lanchester or Beatrice Lillie type. 


| Books have been bestsellers in 
England for more than 20 years 


~ As UA Producers 


| resuscitate the company since they | 


cr UA HEADS 
‘DETERMINED 


Although somewhat discouraged 
at the unexpected vastness of their 
problem at United Artists, Paul V. 
McNutt and Frank McNamee will 
stick it out. They’ll remain with 
the company at least until the end 
of their option period, Dec. 31, 
1951. 

That was the opinion privately 
| expressed to friends last week by 
Edward Sherman and Max Fink, 
following their announcement that 
they had withdrawn a package offer 
to provide $15,000,000 worth of 





product a year because the man-'! 


agement had been unable to come 
up with indications that it could 
| obtain operating funds to maintain 
| the company. 


than any other outsiders have come 
to breaking through the veil of 
mystery that McNutt and McNamee 
have hung over their efforts to 





Sherman and McNamee are both 
| former Philadelphians and longtime 
friends. There was considerable 
interest in the trade, therefore, in 
what Sherman and Fink had to say 
about the regime. 


They told intimates that McNutt 
;and McNamee were determined to 
| Stick with the problem of finding 
production and operating coin for 
| UA and putting the company back 
|on its fiscal feet. That’s despite 
| the magnitude and diversity of the 
roadblocks in their way—most of 
which they were never informed 
of, before McNutt took over trus- 
(Continued on page 6) 





Lesser, Lippert In | 


Brit. Prod. Deals: 


Hollywood, Oct. 10. | 


International production deal, | 
calling for the filming of nine pic- | 
tures in England, was closed here | 
by Sol Lesser with James Carreras, | 
prexy of Exclus:ve Films, Ltd., of | 
London. Deal includes three “Whis- | 
pering Smith” stories, based on | 
Frank H. Spearman’s adventurous | 
‘character, and a melodramatic | 
screenplay, “Alarum and Excur- | 
' sion.” Remainder of the program | 
| will be made up of Leslie Char- | 
| teris “Saint” yarns, currently un- 
(der negotiation. ; 
| Pictures will be financed by Les- | 
ser, With Hollywood thesps play- | 
ing top roles, while Carreras has | 
agreed to produce the films at| 
moderate cost without reducing | 
quality. 





tion deal whereby Lippert will 
make two films in England next 
year in association with Carreras. 


Murray Lerner, Lippert exee pro- | 
ducer, will coproduce with Car- | 


\reras, with Lippert providing par- 


tial financing from frozen coin and | 


;send male and femme stars from 
here, with balance of cast and crew 
ito be English. One of films will be 
i*Velvet Glove.” Carreras, 
| made similar deal with Sol Lesser 
‘for nine films, returns to England 
|tomorrow (11). Exclusive has been 
| British distrib for Lippert for past 
| three years. 


Studios Fete 33 


Tri-State Managers 
Hollywood, Oct. 10. 


Hollywood film studios lunch- 
;eoned, dined and otherwise enter- 
| tained Ralph Branton, general man- 





Sherman and Fink were closer 


took office in July as board chair- | 
man and president, respectively. | 


who | 





Straight Stock Exchange Now Planned 
For 2 New Companies in WB Reorg 


* Internal Revenue Department’s 
refusal to clear the Warner Bros, 
plan for a consent decree provid- 


Not Enuf Action, So RKO ing for an issue of debentures by 
K0Q’s Louis-Charles Pix the new theatre company po mo 


sulted in a new stock program 

Although out the cost of photo- for the corporaiion’s pending di- 

graphing the fight and making a/vorcement. It is patterned after the 
single rough print, RKO-Pathe de- | Paramount exchange of shares. 

cided not to make’a release out of Original WB idea, which Reve- 

ae-teage aeaws : a es nue Dept. frowned upon, was to 

bout because it was not actionful jssué regular securities in thé new 





| enough. ; _ | picture company and both stock 
The company made a like deci- and debentures in the theatre 
sion on the Louis-Walcott fight. firm. This would have enabled 





Albert, Jack and Harry Warner 
ito retain their picture stock and 
at the same time hold non-voting 
| theatre securities for some time. 
Straight exchange of stock in 
the two new companies for parent 
corporation holdings now consti- 
tutes the basis of the redrgani- 


td] e 
Kramer Distrib Co. 
3 
Just Convenience ii2"iie"att3 ue 
Deportaient’ of dustiee, “The Oh 
? ; vestiture provisions of a consent 
| Ht Oln- 0 ecting decree, which were agreed to some 
t 


time ago, remain unchanged, with 
° ° ° ° t 2 Cc c 4 F | 7 
Distributing corporation set up ree samny we Mec Sc gh eter 70 Ye 80 
iby Stanley Kramer last week is tees See 
D. of J. parleys with Warner 


understood to have no other sig- 

: : and 20th-Fo settli Jo 
nificance than as a technical con- ernment’s aod 9 agen vo Gov 
venience in the collection and dis- |,-..; we ee dite, 0 

oe ‘raat , .— tinuing, with the former reportedly 
bursement of coin resulting from i . 
° ; - Pete the closer to full acccrd. Actually, 

ithe forthcoming “Cyrano de Ber- Fis : : 
gerac’”’ roadshow. Announcement Warners and the Department 
pcre vi ’ earlier had reached complete 


of the formation of the Stanley : 

: ' hee? Ger * | agreement, but this was the 
Kramer Distributing Corp. has’ which included the dscns Ge. 
caused a considerable flurry of | oy. and thus had to be revised , 
trade speculation, which appears | — Reason that Warner. os ell ae 
to be unmerited—at least right | 20th-Fox, are pressing settlement 





— talks, although the most they can 
New outfit is being incorporated get is a period of one year for 

in California and registered in all | divorcement, is that too much un- 

other = where it will do busi- certainty would prevail if they con- 

ness. Under the roadshow dis- ; ‘ 

tribution planned for “Cyrano,” it (Comtimies on gage. 6) 

will receive all income from thea- 

tres, pay employes and disburse to 7. « 4 

United Artists the 10% of income | Goldwyn S Remake , 

which the distrib is entitled to by } 

the roadshow clause of Kramer’s | Gives Boost to Doom 

releasing pact. 

Producer has one more picture In 4 Key Test Runs 
after “Cyrano” to deliver to UA| Samuel Goldwyn’s unusual ac- 
under his five-film deal. New cor- | tion in extensively remaking “Edge 
poration he has set up could be of Doom” as a result of poor criti- 
used following termination of the cal reaction and weak b.o. in its 
UA pact for some sort of distribu- | opening at the Astor on Broadway 
tion on Kramer’s own, similar to may put the film on or close to the 
David O. Selznick’s Selznick Re- | payoff trail. Reports from four 
leasing Organization. | cities where the new cersion has 

Latter has had a rocky career. Opened in thepast two weeks reveal 
because of lack of sufficient prod- grosses considerably better than 
uct going through its mill to make would be indicated by the Astor 
the heavy overhead of a distribu- reaction. 
ting organization economic. It is Pic got holdovers or moveovers 
thought that for the same reason in two of the four cities, New Or- 
it is highly unlikely Kramer would leans and Denver. First week’s biz 
enter upon such a venture. That’s in each town ended up not too far 
particularly so in light of a variety behind Goldwyn’s highly-success- 
of favorable releasing deals which | ful “Our Very Own.” Tremendous 
have been offered him by major press campaign also gave “Edge” 
companies following termination of better openings than “Own” in 
the UA pact. od | New Orleans and Denver. 

George J. Schaefer, Kramer’s , Playing the Orpheum, Denver, 


‘distribution topper, is prez of the “Edge” grossed $13,000 the first 


Lippert Productions and Carre- | : | week against “Own’s” 
ras also made a reciprocal produc- | 7€W corperstien. Bremer te peace . lg te 


chairman, George Glass, exec v.p.; ,the Orpheum, New Orleans, “Edge” 
‘Carl Foreman, treasurer; Samuel | hit $12,500 in comparison with 
'S. Zagon, secretary, and Myer, “Own’s” $14,000. At the Astor, 
‘Beck, v.p. aad assistant secretary, | Boston, “Edge” did $15,000 versus 
“Own’'s” $18,000. At the Brandeis, 
Omaha, figures were “Edge” $6,- 
er “Own” $7,500. 
oldwyn spent considerable coin 
IN SUIT VS F-WC 20TH on the changes in the pic. He added 
nid ’ | scenes, including a prolog, with 
San Francisco, Oct. 10. | the aim of changing the sombre na- 
Producer Samuel Goldwyn, here ture of the yarn to a more upbeat 
‘from Hollywood, today (10) began | theme. He followed a number of 
igiving a deposition in his firm’s suggestions made by newspaper 
' $6,750,000 monopoly suit against and mag reviewers, one of the few 
Fox West Coast Theatres and 20th-| times in the biz that a producer 
Fox. He'll probably complete the has switched his film to meet such 
deposition tomorrow, and will be criticism. 


followed by James A. Mulvey, pres- , 
Screen Realism 


ident of Samuel Goldwyn Produc- | 
Hollywood, Oct. 10. 


|tions, here from N. Y., who also ' 
| will require about two days. | 
| Fololwing this, the schedule calls| Director Arthur Lubin can lay 
\for a deposition by Charles P.; claim to a new high in screen real- 
|Skouras, head of the defendant ism with his casting of “Queen for 





GOLDWYN’S DEPOSITION 





mer his projected deal, in associa-| and have also been published in| ager, and 33 house managers from circuit. Goldwyn is represented by a Day,” indie Robert Stillman pro- 


tion with Justman, to. take over 
control of UA made widespread 


industry news but never material-| has put into work in recent weeks. | agers were winners in the circuit's | 


| this country. 
Project is third that Goldwyn 


|the Tri-State Theatres in Illinois, 
|Iowa and Nebraska. Visiting man- 


ized.’ and feels that any similar) Others are “Billion Dollar Baby,” | “Better Business” campaign. 


public comment at this time might | adaptation of the Broadway musi- | 


Visitors were shown outstanding 


Jeopardize any new deal which he cal being scripted by Bob Lee and | new product at Metro, Warners, 


has in mind, if ogly for distribu- 
tion of his pictures. 


|Jerry Lawrence. and “All for 


i Love,” from a Wilma Shore story. 


; Paramount, 20:h-"ox, Universal-In- | 


\ternational and Republic. 


| Joseph Alioto, San Francisco attor- duction now in work. 

ney. ! Role of an expectant mother 
The Goldwyn complaint charges went to Broadway actress Melanie 

|\FWC used “tremendous buying | York. She is an expectant mother 

power” to purchase films on a non-| Actress was on the set visiting 

competitive and monopolistic basis her husband, Darren McGavin, who 

and boycotted producers unless the is in the film, when she was spot- 


\FWC terms were complied with. (‘2d by Lubin. 
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Ozoner Building Drive Soars Even 
In Face of Flops Sez Alliance Chief 


Indianapolis. 


Drive-in theatre building craze | 


of today has reached the same in- 
tensity that the indoor building 


boom did in the 1920's, according , 


to S. J. Gregory, veepee and gen- 
eral manager of Alliance Theatre 
Corp. But despite the wide accep- 
tance of the ozoner by the family 
trade, he pointed out that a number 
of the ozoners will fold in the near 
future. 

‘hese failures, Gregory declared, 
largely will stem from projects 
launched by a number of indivi- 
duals without previous experience 
in the theatre field. Principal rea- 
son for the predicted washups, he 
said. lies in the mistake of “build- 
ing theatres where they dont be- 
long.” 

Alliance exec, 
circuit includes several 
in its lineup, made his 
tions at the chain’s fall 
heid here recenty. 

Gregory also lisctosed that effec- 
tive immediately all service men 
in uniform will be admitted to 
Alliance theatres at half the re¢u- 
lar admission. He also said the 
circuit's auditoriums will be made 
available free for any groups who 
wish to meet in behalf of the war 
effort. 


78-theatre 
drive-ins 
observa- 

meeting 


whose 





Mid-Year Variety Club 
Confab in Pitt, Oct. 20 
Fourth mid-year conference of 
officers and canvasmen of the Va- 
riety Clubs International gets un- 
derway in PittsLurgh Oct. 29. 
Three-day meet is slated to be ai- 
tended by some 50 delegates as 
well as 14 International Officers 
and 12 International reps. 
Meanwhile, the first meeting 
the convention coimittee for 
Internationa! conclave to be held 
in Philadelphia next May took 
place in New York recently. At 
the session were committeemen, 
general chairman Victor Blane and 
Mare Wolf who repped Interna- 
tional. Preliminary plans were 
mapped. 


of 
the 

















~ Emanuel- COMPO 


————_ (Continued from page 3 = 


helping the office of Governor 
James H. Duff and Mrs. Edna Car- 
roll, chairman of the Pennsy cen- 
sorship board. to obtain Miss 
Scott’s presence on a train that 
leaves next Sunday (15) on a 36- 
city tour of Pennsylvania. Column- 
ist Hedda Hopper will also be 
eboard. 

After publicity had gone out on 
Miss Scott, who hails from Scran- 
ton, Pa., Wallis was notified that 
Columbia had exercised a comumit- 
ment on her services and wanied 
her Oct. 9. Miss Scott so informed 
Gov. Duff and his aides, who were 
burned. tncident was smoothed out 
somewhat when Emanuel obtained 


Alexis Smitn as a substitute. 
Wallis charged Emanuel wiih 
“laboring under complete misap- 


prehension of the real facts.” He 
said he offered to pay Columbia 
tor the time Miss Scott would be 
absent, “although her commitment 
was a direct one with them and 
was not a leanout from us.” Te 
said he also offered to sub either 
Charlton Heston or Wendell Co- 
rey, and made every effort to have 


Col postpone the pie or shoot 
around Miss Scott. 
In reply Emanuel stated: “You 


seem to lose sight of the most im- 
portant thing. We had your per- 
sonal approval on Miss Scott's ao- 
pearance, without reservations, and 
therefore had a right to expect 
that you. as a responsible and re- 
specied member of the indusiry, 
would have aleried us if there was 
a chance that Miss Seoett had other 
eommitments of which you were 
not aware.’ 

Emanuel added that he did not ac- 
cuse Wallis of deliberately offend- 
ing, “but that does not alter the 
fact that the whole unfortiy aie 
mishap is charzeable to you.” 2 >- 
serting that he knew W allis ta be 
much too good a businessman for 
his “error” in handling this te he 
“deliberate” Emanuel said: “it 
Was a case of poor judgment and, 


under the circumsiances, | am 
writing COMPC withdrawing my 
complaint.” : , 





‘Greek Envoy to Attend 


Pioneers’ Skouras Dinner 


Greek Ambassador to the UV. S.. 
Dr. Athanasios G. Politis, and 
Archbishop Michael of the Greek 
Archdiocese, are scheduled to at- 
tend the Motion Picture Pioneers’ 
mid-century dinner Nov. 16 hon- 
oring 20th-Fox prez Spyros P. 
Skouras as “Pioneer of the Year.” 
Affair is to be held at the Hotel 
Waldorf-Astoria, N. Y. 

Other celebs. slated to be on the 
dais include Bernard Baruch. RCA 


board chairman David Sarnoff and 
Eric Johnston, prez of the Motion 
Picture Assn. of America. 











| __ Heller ‘Neutral’ 





| 





———= Continued from page 5 ———| 
taken a completely hands-off atti- 
tude regarding any such move- 
ment. 

a > Gs 

Kramer's Precaution 

Kramer has taken the precau- 

tion with the upcoming “Cyrano,” 
however, to utilize the roadshow 


clause in his distribution contract. 


He'll roadshow the pic, which 
means all theatre collections come 
directly to him. He pays UA a 
10°) commission out of them, 
rather than the distrib getting the 
coin and handing him the 72!2°% 


ne’d get under normal release. 

Such a precautionary measure is 
reaction to the basic fear haunting 
all UA producers That is that 
the rentals on their pix ordinarily 
go into UA’s treasury and are 
mixed with other funds. If the 
company should go into bank- 
ruptey, producers would be gen- 
eral creditors. To circumvent this, 
some producers have sought to 
have their funds “trusteed’’—that 
is, put in separate accounts for 
their benefit. 

New UA management 
fused to take such a step. Among 
other reasons is that it is a very 
complex bookkeeping and banking 
operation in every exchange centre 
and branch throughout the world. 
Old management offered to trustce 


has re- 


funds when Edward Small de- 
manded it a couple years ago, but 


if it did so it refused to advance 
coin for prints and advertising, as 
is customary but not obligatory. 


That caused Small to change his 
Inind. 
Attitude to Arnall, Heller, 


Kramer and Stillman is similar in 
agreeing that there’s no alterna- 
tive for a producer with a UA con- 
tract other than to deliver. He 
may hold out for varying lengths 
of time, but unless the company 
actually goes bankrupt—and it has 
never 
yet—delivery 
eventually. 


It is impossible to get any other 


will be obligatory 


failed to make a payment , 


company to handle a pic that UA. 


has any sort of legal hold on, since 


distribs naturally don’t want to 
choose their way into a possible 
lawsuit. Therefore, Arnall, et al, 


argue, the pic must go to UA un- 
less it is going to stay in the can 
indefinitely. And by holding it 
up, company is still further weak- 
ened, reducing the film’s chance 
fer a payoff when it finally is re- 
leased. 
Fear Reprisals 


Reticence of Kramer, Stillman 
and certain other of the produc- 
ers to participate in any “revolt” 


‘their shares 


Grant’s 3 at 20th 


Hollywood, Oct. 10. 
Cary Grant signed a deal to star 
in three pictures on the 20th-Fox 
lot, where his last job was “I Was 
a Male War Bride.” 


Contract is, 


‘non-exclusive and no story has. 


been selelcted for him to date. 


Meanwhile, Metro retains an Op-| 


tion on Grant's services for one 
picture. 


——— 


Tele No Threat 


Continued from page 3 























time to come, since the majors now 
have many lower-cost and higher- 
quality features ready for release. 

Regarding earnings, divorce- 
ment also is regarded as a favor- 
able facter for the majors. Dutton 
points to the sizable capital gains 
expected from the sale of theatres 
which will mean a_ general 
strengthening of the corporations’ 
distribution divisions. Addition- 
ally, because of its declining earn- 
ings in the past few years, the 
film companies are said apparently 
to have favorable exemptions un- 
der a possible excess profits tax 
based on average postwar earn- 
ings, 

Standard & 
stock, Dutton 
a decline from the 1946 high of 
350.3 to a 1950 low of 130.5, a 
drop of 63°c. As of Sept. 27, 1950, 
the index was 161.1, a gain of 
23° from the 1950 low. 

While seeing a 
for the better” 
ture industry, 


index of 
out, showed 


Poor's 
points 


“decided turn 
for the entire pic- 
Hentz singled out 
20th-Fox itor special attention. 
stock broker firm believes 20th 
can be expected to “participate 
fully in the greatly improved out- 
look.” Hentz declares the major’s 
earnings in 1951 “may be. ex- 
pected to run well above the $3.75 
a common share anticipated this 
year.” 

Substantial profits 
the final quarter are seen for 20th, 
with “preliminary indications 
pointing to marked boxoffice suc- 
cess” for a number of the com- 
pany'’s releases, according to 
Hentz. As a result, the firm states. 
profits of the film division could 
exceed the $3,900.000 realized last 
year and will be supplemented by 
at least $1.500,000 in foreign in- 
come carried over from _ prior 
vei Theatre profits for 20th are 
likely to deciine considerably from 
the $8,.500.000 in 1949, but with 
any additional foreign income out 


increase in 


irs. 








of the earlier years’ earnings, con- 

solidated earnings should ap- 

proach $11.000.000, or $3.75 a 
common share, Hentz reports. 

| 

WB Reorg | 
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tinue in court Warner consequent- 
ly has abandoned, at least tem- 
porarily, all thought of accepting 
the three years which the U. S. 
district court would allow. 

It was pointed out that the ma- 
jor will know exactly where it 
stands so far as property owner- 
ship is concerned when it bows 
out of the case via a pact with 
the Department. In contrast to 
this is the risk involved in further 
court arguments over divestiture 
and a schedule for it. 

It is understood the Department 
is sympathetic to the position of 
the three Warner brothers regard- 
ing their heavy stock ownership, 
and probably will make no de- 
mands on an immediate sale of 
in one of the two 
companies to be formed. Holdings 


‘in both firms will not be allowed, 


is also partially motivated by fear , 


of reprisals by UA in the manner 
of distributing their pix. There is 
also a feeling among some of the 
indies that the “revolters” have 
more reason than meets the eve in 
harassing the new management. 
Part of it is said to be resentment 
at what they feel was shabby treat- 
ment by owners Mary Pickford 
and Charles Chaplin during nego- 
tiations for sale of the company 
and part of it a hope that they 
still may get into control. 


Heller, while refusing to make 
operating or production § capital 
available to UA under present con- 
ditions, is nevertheless strong in 
the feeling that it is vital to the 
industry to have a strong and pro- 
gressive UA. Heller at the moment 
is in’ first-money position ‘in the 
1. G. Goldsmith produciions “Three 
Itusbands” and “The Scarf,” with 
Jusiman and other sources in 


‘junior positions. 


of course, but tne Department is 
said to recognize that a quick, 
forced disposal of shares in either 
of them would mean glutting the 
market. 


UA Gets ‘City Lights’ 
OK Amid Legal Snag 


United Artists has been given 
the green light to open “City 
Lights” at the Colony and Mid- 
town theatres, Brandt operations 
in m, ¥. 

Motion to block the bookings, 
which has been filed by operators 
of the Pix and Symphony theatres, 
on the claim they had reached 
agreement on licensing the film 
with UA earlier, was denied by 
N. Y. Supreme Court Judge 
Dineen. The jurist warned, how- 
ever, that if any illegality were in- 
volved, Brandt and UA will _be 
liable for damages when the pla! ve 
tiffs’ charge of discrimination is 





; adjudicated. 











stock and brought in McNamee, 
A major hurdle to McNutt and 

McNamee achieving any sort of 

success, Sherman and Fink have 


‘told close associates, is their failure 


' cific’ 
has a piece of the British produc- | 


| 


‘ization of authority 


‘which they 


to get complete cooperation from 
the owners. While McNutt as 
trustee has considerable powers 
for radical action, he won’t exercise 


them without approval of Chaplin | 


and Miss Pickford, since they are 

still full owners of the company. 
Despite the highly-touted com- 

ing to New York simultaneously of 








ELC Injunction | 
L——— Continued from page 5 — 


the two circuits as well as the dis- 
tributors, all of whom already are 
enmeshed in up to 112 other actions 
of the type throughout the country. 
It is apparent that RKO and Loew’s 
attorneys especially are at work 
through the late hours each day on 
the new action. 

Actually, the 
could not 
surprise. ELC long since 
made no effort to conceal its atti- 
tude toward the N. Y. market con- 
dition, feeling it was the victim of 
a conspiracy. Company went to 
the Department of Justice in the 
hopes of obtaining some widening 
of the market, but apparently .the 
D. of J. position was regarded as 
unsatisfactory. 

Distrib’s bitterness is said to 
have reached the boiling point 
when it failed to get the neighbor- 
hood run which it felt was de- 
served with “Destination Moon” 
after the film helped itself to hand- 
some grosses on first-run at the 
Mayfair, in the Broadway area. 
This was followed by ELC president 
William C. MaeMillen’s consulta- 
tions with William L. McGovern, 
former assistant attorney general 
in charge of the anti-trust division 
Justice Department, and Robert L. 
Augenblick, local counsel. Conse- 
quence of the conclaves was the 
monopoly suit, which was filed in 
the district court last Tuesday (3). 


| Garland Eyes 


Continued from page 1 
first of the same story. Meantime, 
her 4'»2-year-old daughter, Liza, is 
due east next week. 
Miss Martin wants to take “Pa- 
to London in the spring. She 














plaintiff’s action 

















tion as consideration for sticking 
with it. In addition, it is a chal- 
lenge to the comedienne, in light 
of her abortive London entry some 
seasons back in Noel Coward's “Pa- 
cific 1860.” 





Judy With Morris Agency 
Hollywood, Oct. 10. 


Judy Garland signed an agency 
deat with the William Morris of- 


fice, which will function hereafter | 


as her representative in all phases 
of show business. First move will 
be to set up guest shots on radio, 


but the star wils not be available | 


for TV work “for the time being.” 

Abe Lastfogel, ef the Morris of- 
fice, arrangec Miss Garland’s 
lease from Metro. Actress had 
been without an agent since she 


broke with the Berg-Allenberg , 
company. Incidentally, Allenberg 


is now with the Morris office. 


Blanket Pacts 


Continued from page 4 


to the field. 
Managers are to. select 
theatres in each territory 
believe should 
the plan. According to 
“T want it to operate frecly, 














Branch 
those 


under 
Smith, 
100°% 
office strings attached.” 

Under the plan, 20th’s films are 
to be divided into three categories, 
one including mostly percentage 


films and the others with a stipu-' 


Jated flat rental. Smith said it has 
not yet been decided which films 
or how many will fall into each 
category. Cancellation privilege 
provided in the system is to be 
that permitted under the decree; 
that is, each exhib will have fhe 
right to cancel 29% of those pix 
included in the 


the time when he signs his con- 


j tract. 


McNutt, McNamee Won't Quit’ 


Continued from page 
-tee-ship of the Pickford-Chaplin | 


have come as any great | 
has 


| telling 
_ they were pulling out. 


| tures under their deals. 
, vious UA producers were involved. 
| They were to be amalgamated—on 
ia profit-participating 
| course—into five producing units 
| whose personnel might change or 


re- ; 
| which case we'll consider going to 


come | 
' beyond 


from the field, with no home- 


eontract which’ 
have not been tradeshown up to: 





the two owners last month for con- 


‘fabs with McNutt and McNamee 


on developments, they only actus 
ally had one relatively short meet- 
ing with McNutt. Chaplin returned 
to the Coast last weekend and Mc- 


| Nutt wasn’t even able to get to- 


gether with him, it’s said, to come 
municate how burned he was at 
the lack of cooperation. 

Problem in this regard is similar 
to what Grad Sears faced when he 
headed the management. Every 
effort and plan he made for bring- 
ing in new capital or revising the 
operations format was met by re- 
buff or disagreement by the own- 
ers. 

Among the difficulties McNutt 
and McNamee faced, according to 
Sherman and Fink, was a complete- 
ly scrambled accounting system, 
so that it took them weeks before 
auditors finished work and they 
actually had an idea where the 
company stood. 


High Regard for McNutt 


Sherman and Fink both ex- 
pressed the highest regard for Mc- 
Nutt, despite their announcement 
of withdrawal, which was seen in 
the trade as dealing a critical blow 
to UA. Although considerable 
doubt has existed in the industry 
that Sherman and Fink could come 
up with anything like the quantity 
of production or financing they 
promised, the fact that they are 
known to have been so close to Mc- 
Nutt and McNamee made doubly 
their announcement that 


They had been in negotiation for 
seven weeks, during which time 
they demanded that the UA man- 
agement come up with evidence 
that it would have operating coin 
to keep the company soivent during 
the period that their pix would be 
released. They promised 22 films 
the initial year, first two of which 
were to be delivered next March. 


‘Close to the Coin’ 


McNutt promised each week that 
he was close to getting the needed 
coin—which is figured at between 
$750,000 and $1,000,000—and plead- 
ed with Sherman and Fink repeat- 
edly to wait “one more week,” they 
said. Thursday a week ago (Sept. 


28) they finally set a seven-day 
deadline, and when the time was 
up, with McNutt apparently no 


“nearer the coin than before, they 


made public their withdrawal. 
Plan was to bring varied produc- 
ers, directors, writers and actors 


|together who were either not un- 


der contract to any studio or had 
the privilege of making outside pic- 
No pre- 


basis, of 


remain static. Sherman-Fink syn- 
dicate would provide the financing 


and run the entire operation, 
‘through which all UA _ product 
would have had to funnel. 


Idea Dead 


Fink said that the idea is now 
dead unless McNutt comes up with 
the coin at some future time, “in 


work on it again.” He said it had 
cost the syndicate $150,000 plus 
seven weeks of time by hiniself and 
Sherman to put the various deals 
together. He added that it was im- 
practical to move such a seiup to 


,any other distributihg company. 


Attorney denied that the produc- 


|tion company would have had any 


interest in the McNutt stock op- 
tion. He has hinted to friends that 
he sees no point in such an inierest, 
believing the option at $5,400,000 
for the Pickford-Chaplin stock is 
company’s conceivable 
worth when it is exercisable. 

Although it has never done so 
in its more than 30-vear history, 
Fink said company could show a 
net of $4,000,000 if it could gross 
$30,000,000 a year. If the Sher- 
man-Fink produetion unit just 
broke even on its pix the first 
vear, attorney pointed out, UA 
would have a gross of between $27,- 
000,000 and $28,000,000, 

He said they became interested 
in UA following excellent results 
it achieved on distribution of “Af- 
rica Speaks,” an Abbott & Cosielio- 
starrer, in comparison with oiher 
A&C pix of similar quality released 
elsewhere. Sherman is avent and 
Fink attorney for the comics. 
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Discipline for Salesman Forcing’ Pix [WON'T ROAR IN 


Promised at Allied States Convention: 


Woe betide the film salesman 
who “forces” features and shorts, 
if promises made by distribution 
toppers of four majors companies 
at Allied States Exhibitors Assn. 
convention in Pittsburgh last week 
are fulfilled. Two of the sales 


chiefs threatened to fire the erring | 
film peddler summarily if proof | 


were provided that he was ‘“‘forc- 
ing.” while disciplinary action was 
promised by the other two. 

Alleged habit of salesmen forc- 
ing exhibs to buy one or more fea- 
tures or shorts they don’t want in 
order to get the one or more they 
do want was the principal subject 
of Allied wrath at the sessions last 
week. Each of the sales toppers 
was asked what he’s going to do 
about it, since the practice is ex- 
plicitly outlawed by the consent 
decrees under which the majors 
operate. 

As a means of curbing “forcing,” 
conclave adopted a resolution call- 


ing on all companies to return to | 


the practice of issuing “work 
sheets.” These are forms on which 
the salesman, when he calls on his 
exhib customer, lists the pix he is 


offering that day and the terms | | 
|art houses similar to the Sutton in | 


for each. He signs a copy. and 

leaves it with the theatreman. 
Feeling of the exhibs is that with 

this equipment they will be able 


to face the salesman’s branch, dis- | 
trict, division or general salesman- | 


ager and point out what pix they 
want at what terms and what they 
don’t want. It reduces room for 
argument or equivocation. The 
work sheet would also be a handy 
weapon in a squawk to the U. S. 
Dept. of Justice if any of the al- 
leced malpractices ever got that 
far 


Paramount’s Al Schwalberg 


promised immediately to provide | by a heavy New York campaign, | 


the desired work sheets to all his 
salesmen—for which he won a spe- 
cial round of applause from the 
Allied exhibs. Metro’s William F. 
Rodgers and 20th-Fox’s Andy Smith 
promised they’d look into the work 
sheet matter, but gave the added 
assurance they’d fire at once any 
Salesman proved to be “forcing.” 
Must Come from Allied Leader 
They both insisted on inserting 
the proviso, however, that the com- 
plaint must come to them through 
a responsible Allied leader, not 


(Continued on page 22) 





Greater Intimacy, As 
In TV, Required By 


Exhib, Says Architect 


The motion picture exhibitor, if 
he is to survive the threat of tele- 
vision competition, must invest his 
theatre with as much intimacy as 
that provided by TV’s “ringside 
seat.” according to Benjamin 
Schlanger and William A. Hoff- 
berg, New York architectural and 
engineering consultants for film 
theatres, Threat of video, Schlang- 





7% 
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L. A. Theatre TV Near 


Los Angeles, Oct. 10. 

First RCA equipment for large- 
screen television on the Coast ar- 
rived at the Orpheum theatre and 
is being installed under super- 
vision of Sherrill Corwin. 

Installation will require about a 
month, at a cost of approximately 
$25,000. 





‘From Art House 
To Cireuit—Par's 
‘Trio Campaign 


“Trio” by Paramount at the Sut- 
ton, N. Y., Monday (9) night 





marked the teeoff of an unusual | 


|Campaign to establish a_ picture. 
Par is planning to preem “Trio” in 


|eight or 10 cities and then, if re- 
‘action merits it, switch the pic 
over to bookings in standard houses 
and the circuits. 


| Par distribution toppers Alfred 
|W. Schwalberg and E. K. (Ted) 
|O’Shea, who evolved the plan, feel 


} 
| 


| that proper word-of-mouth and crit- | 
|icism throughout the country can | 
|}change the pic from an art to a/| 


| standard attraction. They hope 
|that the approximately 10 art the- 
|atre openings between Nov. 1 and 
110 will turn the trick. 


| Preem at the Sutton was backed 


| and extensive but less expensive 
|campaigns will similarly be used 
|in other towns to achieve Par’s 
| purpose. Actually, through a series 
of tieups and fortunate circum- 
stances, New York campaign was 
comparatively inexpensive, run- 
ning under $10,000 in all. 

About $5,000 was spent on ad- 
vertising and close to that on pub- 
licity and exploitation. Latter in- 
cluded taking advantage of pres- 
ence in New York of Jean Sim- 
mons, star of the pic; Stanley Box, 
who produced it, and Somerset 
Maugham, who wrote the stories on 
Which it is based. Par paid the 





. ‘entire tab on bringing Miss Sim- 


mons from London, only part of 
| Box’s expenses and nothing to- 
| ward Maugham’s trip. 

“Trio” was made under the J. 
Arthur Rank banner. 
budget was approximately £225,- 


splitting it about evenly. Par pay- 


hemisphere rights for its contribu- 
tion 








| 
‘Heflin to Huddle With 


Indie exhibs, who in private roar 


| like lions ready to rip the hapless | 


| distributors into shreds, mysteri- 
; ously turn into something resem- 
bling lambs as soon as they get 
into an open forum. That’s the 
problem that has faced leaders of 
theatremen’s organizations over 
| the years and to which Allied 
States may have found at least a 
partial solution at last week’s an- 
| nual convention. in Pittsburgh. 


and booking clinics,” which were 
held mornings prior to the regular 
convention sessions in the after- 
noons. The clinics were closed and 
were limited to members with a 
community of interest by virtue of 
the similarity in size and style of 
their theatre operations. 


Exhibs apparertly found these 
sessions, with normally a maxi- 
mum of about 75 men present, 
to their liking for blowing off 
steam. Now it is the thought of 


Allied leaders to invite the sales | 
chiefs of the distribs into these | 
sessions individually, so that exhib 


ire and demands for answers can 
be subject to immediate action. 
Question remains, of course, as 
to whether presence of a distrib 
topper won’t provide an inhibiting 
effect that will put the clinics back 
to where the floor sessions nor- 


that the greater intimacy of the 


smaller sessions will loosen up the | 


| members to be more verbal on 
their squawks. 


| tribs subjected themselves to ques- 
| tioning at the general meetings 
last week, Although there were 
| present more than 250 exhibs, rep- 
(Continued on page 61) 





SKIATRON AIMS FOR 


over WOR-TV, N. Y., are aimed at 
getting the Federal Communica- 
tions Commission to authorize a 
test in Gotham similar: to that 
which Zenith Phonevision is start- 
ing in Chicago Nov. 1. 

The Skiatron Electronic & Tele- 
vision Corp. tests, using live sub- 
jects and film, will. be made when 
WOR-TYV isn’t transmitting its reg- 
ular programs, between 8-10 a. m. 
weekdays and on Sunday afternoon 
and morning. About 10 tele sets of 
| Skiatron and WOR engineers will 
be equipped with the special de- 


lover ¥ is launching today (Wed.) 





| signal. Subscriber-Vision uses 


| ged into standard video sets 


‘It differs from the Zenith Phone- 
vision setup in that it doesn’t de- 
pend on telephone lines. 
Experiment marks the first time 
that a subscription system operat- 


Scheme was the “film buying | 


mally are. Allied leaders’ hope is | 


Four sales chiefs for major dis- | 


FCC OK OF TESTS 


Tests which Skiatron Subscriber- | 


E IN PUBLIC © 
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Stars’ Personals With Own Pix Pay Off 
OPEN SESSIQN Big in the Hinterlands on Publicity 
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Heineman Touring 


William J. Heineman, Eagle Lion 
Classics sales vice-president, will 


leave N. Y. tomorrow (Thursday) | 


for a two-week hunting trip in 
Montana, to be followed by a busi- 
ness tour of company branches. 

He intends a swing around the 
Portland, Ore.; Seattle, Minneap- | 
olis and Chicago exchanges on Oct. 
30, following the vacation. 





Mono Looking To 
TV Production: 


+ Appearances of Hollywood per- 


sonalities in the hinterlands are 
on a sharp increase for the very 
commercial reason that the payoff 
is in the ratio of five-to-one in 
| terms of expenditures and estimat- 
ed dollar publicity values. Film 





| companies are finding grassroots 








| Slices Net Loss’ 


Hollywood, Oct. 10. | 

Several proposals for production | 
of films exclusively for video are 
now being mulled by Monogram, | 
| Steve Broidy revealed in his annual | 
report to stockholders which dis- | 
closed that firm had cut its net loss | 
for the year ended July 1 to $263.- | 
342. Deficit in preceding year was | 
$1,108,433. Video angle, said Mono- | 
gram prexy, was being lawfully ex- } 
plored, and “it is possible we may | 
begin such production within the | 
near future.” Brody declined to} 
reveal source of negotiations for | 
prospective tele programs because | 


“about 400 other television pro- | 
ducers would immediately go out 
and make a deal.” 


Report said Mono has no inten- | 
tion of abandoning regular theatri- | 
cal films, the new venture being | 
purely a new corporation effort to 
make a production profit. Broidy 
told stockholders that Monogram 
not only-has one of the largest lib- 
raries of general film available for 
television, but has a general staff 
long experienced in turning out 
the low-budget series type of film 
particularly suited to telecast pro- 
| ramming. - 


Monogram vaults are already being 
telensed, and when and if the 
American Federation of Musicians 
|ends ban on televising films made 
/after 1945, Monogram will be in 
strong position to supply station 
programming needs, report added. 
| Financial aspect of report pointed 
out that Monogram has instituted 
‘economies both in studio overhead 
|and in direct picture costs which 





Production | coders which unscramble the coded | Will amount to about $200,000 an- 


nually and will be felt for first time 


000 ($630,000), with Par and Rank | small electronic attachments plug- | in 1951 fiscal year. 
| Gross income declined from $10,- | 


off was in frozen pounds, of course, | and plastic cards, inserted in the | 178,000 to $9,226,000, due mostly to 


with the company getting western transmitter and receiver decoders. | Smaller number of high-budget | divided ownership, will go to RKO 


‘films in release. Domestic and 
| Canadian rentals declined 8.9% to 
| $7,555,000, -and foreign rentals 
'were off 10.9% to $1,549,000. Ex- 
|penses, however, were trimmed 

dropping to $9,489,000 


| 


| sharply, 


Indies on His Next Pic ing on the air, without telephone 5,0. ‘$11,329,000. Executive and 
| lines, is being tried. - Arthur Levey, | general salary cuts and personnel 


Freelancing since he left Metro) opiatron : 
: A prexy, pointed out that | : 2 
physical last January, Van Heflin planes to - | reductions brought this about. 
y Pp the Theatre Owners of America| "°C O18 tog current and work- 


er believes, can prove a “healthy 
Stimulus” to induce exhibs to im- 
a their theatres’ 
plants, so that audience enjoyment |}the Coast next Monday (16) after. am 
of films will be* “noticeably su-| making a couple TV appearances in — Sone og Re nce ing assets as of July totaled 4,959,- 
perior” to that of TV. New York. Actor starred in the! gependence on telephones, since | 990, and current. liabilities totaled 
Schlanger is scheduled to offer, NBC-TV Lucky Strike version of 80% of all phones are party lines, | 94:044,000. Not included in assets 
his views to the industry in aj “Arrowsmith” Monday (9) and will | I ‘wig aig aaa t yet | or income was approximately $200,- 
Speech before the 68th semi-annual | also have a stint on the CBS-TV,_ “Vey Sal@ his Arm has not yet 00 in blocked foreign currencies. 


: : ay |made any deals for product, be- 
convention of the Society of Mo SU Murray show Saturday (14). ‘cause he’s waiting until the FCC | 








tion Picture & TV Engineers Oct. Upon his arrival in Hollywood 


( : : : : ged approves it for commercial use. | itati i 
20 at Lake Placid, N. Y. With} next week, Heflin will huddle with However, he added, Subscriber- Exploitation Pix For 


Vision will not demand first-run 
| pix but instead will screen “A” = Hollywood, Oct. 10. 


prexy Earl I. Sponable, who is | several independent producers to 
head of the 20th-Fox research de-| decide upon his next film assign- 
partment, presiding, the meet will| ment. He’s considering a _half- foomes ‘ 
run Oct. 16-20. Two full days of | dozen offers. One project may be, ‘ New releesing company, de- 


the confabs are to be devoted to| financed by Joseph Justman, but| Latter will be available, it’s felt, signed to specialize in the handling 
TV, indicating the general film in-| the actor says that deal is merely | 0M the basis that the films will have | of exploitation films, was organ- 


dustry interest in the newer me-|in a “preliminary” stage since the | been amortized in two years. With | ized here by Louis Goldstein, who 


dium. Dr, Peter Goldmark, CBS | script submitted is incomplete. 
ve>pee who developed that web's | 


| A great number of oldies from) 


New Releasing Co. | 


enthusiasm over performer visits 
at peak levels, and the consequence 


|is a big boost in star-studded re- 


gional premieres in addition to key 
city tours by the screen luminaries. 

Such invasion of the interior 
areas is far from new, points up 
Charles Einfeld, 20th-Fox ad-pub 
chief, who reminds that such pro- 
motion was part of his company’s 
showmanship program outlined a 
year ago. But the fact is that the 
idea has been, and is continuing to 
be, put to work in greater volume. 

Max E. Youngstein, Paramount’s 
chief tooter, has it figured that 
Gloria Swanson’s tour of the key 
cities, translated in terms of news- 
paper space and radio and tele 
time, was worth $250,000. Her 
junket, which was in behalf of 
“Sunset Boulevard,” actually cost 
the company about $75,000, includ- 
ing salary ($1,000 per week) and 
expenses. Youngstein further said 
the Henry Wilcoxon lectures across 
the country also cost about $50,000, 
and the published and broadcast 
“breaks” normally would have 
meant an outlay of about $250,000. 

Youngstein’s profit figures are, 
if anything, an understatement, ac- 
cording to other industryites. Jose 
Ferrer said in N. Y. on Friday (6) 
that his tour of 10 cities in behalf 


|of “Cyrano de Bergerac” brought 
| 116 major newspaper breaks, plus 
| 38 radio and 28 teevee appearances. 
'In addition to the plugs for the 


picture, the publicity values for 
the name traveler could hardly be 
measured in terms of dollars, ac- 


(Continued on page 53) 


Skouras, RKO Getting 
Underway on Splitup; 
Reach 2 Theatre Deals 


Getting underway with their 
split of jointly-owned properties, 
Skouras Theatres, N. Y., will pur- 
chase RKO’s interest in the Mid- 
way theatre, Forest Hills, N. Y., 
at a cost of $550,000. Evaluation 
of $1,250,000 was placed on the 
house by court-appointed appraiser 
Louis B. Altreuter. However, a 
mortgage of $100,000 cut the 
equity each of the two partners 
had in the house, thus accounting 
for purchase of less than half the 
evaluation. Skouras and RKO had 
owned the property on a 50-50 
basis. 


RKO’s 





Proctor, similarly a 
with a payment to Skouras of 
$450,000. RKO already owns the 
theatre in fee, valued at $850,000, 
but Skouras shared an operating 
agreement evenly with the major, 
which was evaluated at $900,000. 


, Buying Skouras out of the operat- 


‘ing pact involves the $450,000 
figure. 
RKO last Saturday (7) finalized 


its deal acquiring the 25° inter- 


ests of Walter Reade in Trenton- 
|New Brunswick Theatres, 12-thea- 


tre circuit in N. J., reportedly at 
a price of $750,000. Remaining 
25% will continue to be held by 
the Frank Storrs estate but with 
'RKO taking over management of 
the chain. 





Blaskey on His Own 





Sam Blaskey, film buyer for 
| Warner Bros. Theatres in the 


| 100,000 subscribers, Levey esti-| will function as president, with | Northern N. J. area for the past 16 
Heflin, whose last Metro vehicle mates, families will be able to see Louis K. Ansell, St. Louis exhib, | years, has established his own buy- 


color video, is among those sched- was “East Side, West Side,” cur- features for 20c apiece or $2 for as veepee; Gerald Lipsky as legal | ing and booking agency, headquar- 


rently has two other films unre- 20 hours a week. This is substan- counsel and _ secretary-treasurer, 


d. One is “The Prowler.” a tially less than the proposed Phone- and Ed Tenn as general sales man- 


advantages over TV, such as a/ Spiegel-Huston production, while | Vision schedule. | ager. 

larger screen, brighter illumina-| the other is Universal’s “Toma-| By the end of the month FCC _ Company, known as Exploitation 
tion, ete., Schlanger listed a num-| hawk.” Thesp also has been men- engineers will view the Subscriber- | Film Distributors, Inc., with of- 
ber of other ways in which exhibs | tioned for the part of Mercutio in | Vision tests in Gotham. Following | fices in Los Angeles, will distribute 
could revise their theatres to make | Dwight Deere Wiman’s upcoming the Commission’s looksee, Levey | 12 out-of-the-ordinary pictures a 
them better than home video. All “Romeo & Juliet,” but he asserts will ask the FCC for a test in N.Y. year, to be merchandised from 
theatre seat locations must be de-| that he hasnt’ been approached for along the lines of Phonevision’s up-| their own branch offices to be set 

(Continued on page 20) | the role. ‘coming trial in 300 Chicago homes. up in key cities. 


uled to speak. 
While the theatre has certain lease 


tering in N. Y. 

New Warner policy of shifting 
film buying responsibility to the 
field, from the homeoffice, resulted 
in Blaskey’s leaving the company, 
it is understood. Clayton Bond, 
who had headed the national WB 
film buying, and similarly left the 
circuit, is now with Skouras The- 
| atres in N. Y. 
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FILM REVIEWS 


VARIETY 


Wednesday, October 11, 1950 





Two Flags West 
Hollywood, Oct. 7. 

20th-Fox release of Casey Robinson pro- 
duction. Stars Joseph Cotten, Linda Bar- 
pell, Jes: Chandler, Cornel Wilde; fea- 
tures Dale Robertson, Jay C. Flippen, 
Noah Beery, Harry Von Zell, John Sands, 
Arthur Hunnicutt. Directed ry t 
Wise. Screenplay, Casey Robinson; base 
on story by Frank S. Nugent, Curtis Ken- 
yon: camera, Leon Shamroy: editor, Louis 
Loeffler: music, Hugo Friedhofer. Trade- 
shown Oct. 6, 
Col. Clay Tucker.....+++-- 


Joseph Cotten 


enniston......++ 

Reomishon : cos basse ceooe Sef wg red 
; Me REPT TE ilde | 
oy vert Lopeeprt +oaee Dale Robertson 
Sgt. Terrance Duffy....-++-* han _— 
Cy Davi®.....--ssecceess .- -- Noal per) 
Ephraim Strong....-+-+> . Har jp Ay BH 
t ~ PRS Fr re pew Sa 

Bat om poneeges ... Arthur — | 
M75. ce ccbegssees=? ; ack L 
on. (ene Ranney eae Robert Adler 
Lt. DS eARAM, , i055 s008sseeu Harry Carter 
Dr. MaBOWAN...esceeeeoses Ferris Taylor 
Mrs. Magowan.......e+eee? Sally < nee 
Rev. Simpkins.....+- = Fn gy . 

. ci arjo 

ee Simpkins... ++ Maren ctineger 
‘apt. Stanley....... Roy Gordon 
Maria a ‘ws Aurora Castillo 
Colonel Hoffman.....-..Stanley Andrews 
Ash Cooper Don Garner 





The Civil War is carried into the 
west for Indian-fighting, giving 
“Two Flags West” an interesting 
premise for solid action and fast 
pace. However, development places 
more emphasis.on the varied char- 
acters involved in the story than 
it does on shoot-em-up drama, re- 
sulting in a production that will 
need strong plugging to help it to 
more than fair business. 

Casey Robinson produced and 
scripted from a story by Frank S. 
Nugent and Curtis Kenyon. here | 
is a brooding quality about the 
presentation that makes for adult 
drama. but not for the type of ac- 
tion that gets over best with the 
general audience. A good selling 
point, though, is the Indian raid 
that brings the tootage to a strong 
finish. Had more physical conflict 
been spotted earlier. pace would 
have been more suitable for the 
action market. — 

Factual basis for the plot. laid in 
1864. is the recruiting of Confed- 
western 


erate prisoners to man ste 
army outposts under the Union 
flag. Joseph Cotten, Contederate 


colonel, and a group of his soldiers 
accept the deal to escape tortuous 
prison existence and because they 
see in it an opportunity to even- 
tually get back to fighting for the 
south. 

The motley crew is taken west 
under the guidance of Cornel Wilde, 
Union officer, to the fort com- 
manded by Jeff Chandler, a_ bitter, 
brooding man, crippled in his first 


clash of arms. At the fort Is 
Chandler’s _ sister-in-law, Linda 
Darnell. widowed by an_ earlier 
Union-Confederate battle. Chan- 
dler covets her, Wilde loves her 


and Cotten is attracted, posing a 
romantic conflict that seems oddly 
apart from the main story. 

Just as Cotten and his men are 
on the brink of escape into Con- 
federate Texas, Chandler brings on 
a full-scale Indian attack by wan- 
tonlv killing the son of an Indian 
chief. Cotten and crew gallantly 
return to fight off the siege that 
ends only when Chandler makes 


restitution by going to his own) 


death at the hands of the avenging 
redskins. 

Four stars are uniformly good 
in delivering demands of the mate- 
rial, and Robert Wise’s direction 
manages to build a not _inconsid- 
erable air of expectancy in moving 
towards the fighting climax. Ac- 


counting for good performances in | 


supporting roles are Dale Robert- 
son, Jay C. Flippen, Noah Beery, 
Harry Von Zell, John Sands, Ar- 
thur Hunnicutt and others. 
Robinson’s production  frame- 
work supplies an authentic look to 
the bleakness of the western fort, 
rugged in both exterior and in- 
terior, and made to look more so 
by the low-key lensing of Leon 
Shamroy. 
music score 
film’s mood. 


is 
Brog. 


by Robert | 


50, Running time, 92 MINS. | 
...Linda Darnell | 


The Hugo Friedhofer | 
in keeping with) 


Tripoli ‘ 


(COLOR) 
Hollywood, Oct. 5. 
Paramount release of William H. Pine, 

William C. Thomas production. Stars 
Maureen O'Hara, John Payne, Howard da 
| Silva; features Philip Reed, Grant With- 
ers. Directed by Will Price. Screenplay 
| Winston Miller; camera (Technicolor), 
James Wong Howe; special photographic 
effects, Darrell A. Anderson, Alex Wel- 
don; music, Lucien Cailliet; editor, How- 
ard Smith. Tradeshown Sept. 25, 
| Running time, 95 MINS. ; 
Countess D’Arneau..... -Maureen O’Hara 
| Lieutenant O’Bannon..... } 
| Captain Demetrios.......Howard da Silva 
Hamet Karamanly... Philip Reed 


Sergeant Derek...... .»..- Grant Withers 
Lieutenant Tripp.......- Lowell Gilmore 
| Henriette......... eeeeee- Connie Gilchrist 
| Khalil .. Pe ian es 6ebs.b0-0% Alan Napier 
General Eaton...... ceecee Herbert Heyes 
i>: SAARAGSAArr ss ..... Alberto Morin 
Interpreter.......-.secees Emil Hanna 
Commodore Barron....- Grandon Rhodes 
Captain Adams.....ccse.:: Frank F enton 
SOOWOGK. .cocctscoervesececess Rosa Turich 
Crawford... cccccccctscecses:s Ray Hyke 
WOGE .. cecocecteoceeses ‘ Walter Reed 
EVONS..-cccccsscvcsesece Paul Livermore 
Huggins... Gregg Barton 
ee PROT OPEL TEPER LETT Don Summers 
Busch...... Jack Pennick 
BE s<essweobeas Ewing Mitchell 


This one fashions a screen story 
out of a slice of American history, 
going back to the days when the 
U. S. Navy and Marines were mix- 
ing it up with Tripolitan pirates. 


For the average situation offering | 


romantic melodrama fiimfare, it 
is acceptable make-believe. al- 
though not sturdy enough for the 
large key deluxers. 

Script leans more to light dialog 
than usually encountered in this 
type of period actioner. There 
could have been more’ mass 
clashes to keep the movement 
boiling, but performances general- 
Iv help to hold interest and the 
Technicolor hues add beauty to 
the settings and costumes. 

Maureen O'Hara and_ John 
Payne are the romantic leads. The 
former plays a French countess 
trying to land a wealthy native 
prince, but who finally settles for 
Payne, Marine officer assigned to 
lead a small detachment of sea 
soldiers, augumented by 
in a land attack on a harbor city 
that is blocking conquest of 
Tripoli. Howard da Silva the 
third star, plaving a soldier of 
fortune who aids Payne with his 
(own roving army of cut-throats. 
| Will Price’s direction gets quite 
a bit out of the Winston Miller 
original script, considering that 
the stress is more on antagonistic 
romantic bvplay than sustained 
physical action. The march of the 
attackers through a howling sand- 
storm, the derring-do siege of the 
harbor city and the outwitting of 
the native forces come over neatly, 


is 


particularly in the visual presen- 
tation by James Wong Howe's 
lensing. 

Payne makes for a Satisfactory 
hero. Miss O’Hara is a nifty in 
color, a fact that lifts her con- 
trived character. da Silva’s 
soldier-of-fortune is played for 


comedy. Philip Reed expertly sells 


his role of the native prince. Grant | 


Withers is a tough Marine 
sergeant, and Lowell Gilmore is 
solid as a Naval officer working | 


with Payne. Herbert Heves, Alber- 
to Morin and the others do well. 

The William H. Pine-William C. 
| Thomas production is backed up 
by topnoteh technical assists in 
/ all -departments. Brog. 





Two Weeks—With Love 
(SONGS—COLOR) 
Hollywood, Oct. 10. 


|} . Metro release of Jack Cummings pro- 
| duction. Stars Jane Powell, Ricardo Mon- 
| talban; co-stars Louis Calhern, Ann Hard- 
| ing: features Phyllis Kirk, Carleton Car- 
| penter, Debbie Reynolds, Clinton Sund- 


Smith. 
play, 


Directed by Roy Rowland. Screen- 
John Larkin, Dorothy Kingsley: 
story, Larkin; camera, (Technicolor), Al- 
fred Gilks; musical direction, Georgie 
Stoll; musical numbers stased by Busby 
| Berkeley: orchestrations, Leo Arnaud: 
| vocal arrangements, Saul Chaplin; editor, 
Irvine Warburton. Tradeshown Oct. 4, 
| 50. Running time, 92 MINS. 

| Patti Robinson ....... ... Jane Powell 
Demi Armendez...... Ricardo Montalban 
Horatio Robinson.......... Louis Calhern 
| Katherine Robinson Ann Harding 
Valerie Stresemann Phyllis Kirk 
Milby Finley.......... Carleton Carpenter 


eeeseser 
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Trio 

“Trio” (Rank - Paramount), 
which had its American preem 
Monday ‘9) at the Sutton thea- 
tre, N. Y., via a special benefit 
for the Damon Runyon Cancer 
Fund, was reviewed inVARIETY 
from London, Aug. 9, 1950. 
Repeating the successful for- 
mula introduced in the Brit- 
ish-made “Quartet,” film, com- 
prised of three’ unrelated 
Somerset Maughan short sto- 
ries, was tabbed by VARIETY as 
being “a sophisticated treat 
which should make big money 
with better class “audiences,” 
Co-produced in England by 
the Rank org and Paramount, 
review opined the picture “is 
entitled to score as heavily as 
its predecessor.” Stories are 
“The Verger,” “Mr. Knowall” 
and “Sanatorium.” 

y Film, being released in the 
U. S. by Paramount, stars 
Anne Crawford, Roland Cul- 
ver, Kathleen Harrison, James 
Hayter, Nigel Patrick, Michael 
Rennie, Jean Simmons and 
Naunton Wayne, 


Melba Robinson....... Debbie Reynolds 





Mr. Finlay. a's OS Clinton Sundberg 
McCormick Robinson...... Gary Gray 
| Ricky Robingon.........+.. Tommy Rettig 
i 2 Oe aCe Charles Smith 
| This is a refreshing comedy, 
| Strong on entertainment, and 


should strike audience fancy, par- 
ticularly the family and teenage 
|trade. The amusing premise of a 
family vacation in the Catskills sets 
up the songs and comedy antics 
to be found in “Two Weeks—With 
Love.” It all takes beautifully to 
| color, is played to the hilt and will 
_rate strong bookings. 

| A fresh note in all departments 
sparks “Two Weeks.” A compara- 
| tively young cast, stoutly under- 


| uldsters, a seript chuckful of amus- 
| Ing situations, direction that belts 
every one and a catalog of old 
| songs that fit aptly into the story’s 
| period are among the points that 
| sock over. 
| Forming the nifty family of six 
are Louis Calhern and Ann Hard- 
| Ing, parents; Jane Powell and Deb- 
| bie Reynolds. daughters, and Gary 
Gray and Tommy Rettig, sons. 
They're off for the annua! so- 


.. John Payne | 


natives, | 


berg, Gary Gray, Tommy Rettig. Charles | 


— by the experience of a few. 


Miniature Reviews 


“Two Weeks - With Love” 
‘Songs-Color) (M-G). Refresh- 
ing comedy about early 1900s 
family vacation in Catskills, 
Stout entertainment. 


“Tripoli” (Color) (Par). 
Okay romantic melodrama for 
the general market. Stars 


Maureen O’Hara, John Pavne, 

“Two Flags West” (20th). 
Civ:! War drama_with Indian- 
fighting twist. Good marquee 
names. 

“The Milkman” (Songs) (U), 
Donald *O’Connor and Jimmy 
Durante in amusing comedy. 
For general and family situa- 
tion. 

“Surrender” (One 
(Rep). Meller with 
background should 
sunvorting fare. 
“Southside 1-1000" ‘Song) 
| (Mono). Good melodrama on 
counterfeiting racket. Strong 
b.o. entry. 

“ast on the Draw” ‘Lip- 
pert). Mediocre western for 
lower half of dual runs. Jimmy 
Ellison stars. 


Song) 
western 
satisfy as 











typical resort site of the early 
1900’s. Against such a setting the 
John Larkin - Dorothy Kingsley 


script, based on Larkin’s story, bur- 
lesques the situations just enough 
to get hilarious results. 

One of the most amusing prem- 


, ises is Miss Powell’s growing pains. 


A young lady just 17 and yearn- 
ing to be 18, her desire to encase 
her youthful charms in the corset 
of the period (the mark of an adult) 
springboards countless laughs and 
supplies a dream sequence in which 
she femme-fatales all over the 
place adorned in the height of the 
corsetiere’s art and singing “My 
Hero” to Ricardo Montalban. 

Roy Rowland’s direction never 
lets the comedy get out of hand. 
It’s just broad enough to sock in 
realizing on the freshness with 
which the picture has been put to- 
gether. In Miss Powell's troubled 
summer romance with Montalban. 
her rivalry with the experienced 
Phyllis Kirk, the marital under- 
standing between Calhern and Miss 
Harding, the bobbysoxer chase of 
Carleton Carpenter by Miss Rey- 
nolds and the direction make the 
situations and _ playing count 
strongly. 

Miss Powell puts her voice to 
good use on a number of tunes, in- 
cluding “A Heart That’s Free.” 
“Oceana Roll” and “By the Light 
of the Silvery Moon,” and also 
thoroughly pleases otherwise. Mon- 
talban gets his personalitv across 
as the subject of a remantic chase 
by Misses Powell and Kirk. Cal- 
hern and Miss Harding 
strongly, actor being responsible 
for a wow scene in which Fourth 
of July fireworks are prematurely 
| exploded. 

Young Debbie Reynolds is a 
standout as the brash younger sis- 
ter. Whether chasing gangly Carle- 
ton Carpenter or joining in the 
songs and dances, she makes a 
decided impression. She and Car- 
penter score particularly with “Aba 
Daba Daba Honeymoon” and “Row, 
Row, Row.” Carpenter knows his 
way around, too, helping the en- 


register | 


ij and 


long standing, ready to retire from 
his delivery job with a rival dairy 
concern. . 
O’Connor, with a_ war-fatigue 
affliction that has him talking like 
Donald Duck in times of stress, 


through Durante when his own 
father wants him to loaf further. 


he can’t keep the bottles quiet and 
amorous maids are continually 
kissing him. 

As plot unfolds, O’Connor perils 
Durante’s retirement when he gets 


Barker, no-good nephew of the 
rival dairy’s owner, Elisabeth Ris- 
don, by a gang of gamblers. 
| tion accounts for some menace to 





| balance comedy, but is still played | 
|for chuckles and gets them. Wind- | 
/up has a merry roundup of the| 


iblackmailers by the milkmen, 
/O’Connor is squared with his dad 
Durante’s retirement comes 
through, making for a _ pleasant 
solution to all the commotion. 


Stout comedy licks are con- 
tributed by the two stars. Du- 
irante’s long experience makes | 


| 


tertainment, as does Clinton Sund- | 


berg, resort operator. 
Gray and Rettig, 
Smith are among the others bol- 
| Stering the fun. 

Production responsibility 


Youngsters 


is in 


and Charles | 


funny his character, and he sells 
“Nobody Wants My Money,” 
“That’s My Boy” and “It’s Bigger 
Than Both of Us.’”’ O’Connor gets 
in on the latter two and has for 
his solo “Early Morning Song.” 
In addition, he supplies some nifty 
terping. 

Femme charms are added to the 
cast by Piper Laurie, who gets 
O’Connor, and Joyce Holden, a 
dumb-dora who flits through the 
footage complicating existence for 
the heroes. Barker is good as the 
weakling, Henry O'Neill and Paul 
Harvey do well as rival milkmen, 
and William Conrad is menacing 
as the gambler. Miss Risdon and 
the others deliver capably. 

Charles Barton directed the Ted 
Richmond production with plenty | 
of speed to keep the laughs from 
lagging. Richmond’s supervision 
uses a number of gimmicks, such 
as Durante’s radar-equipped truck, 


for belly-ticklers. Four writers 
concocted the comedy, Albert 
Beich, James O'Hanlon, Martin 
Ragaway and _ Leonard Stern, 


with the latter two furnishing the 
story. Tunes that fit the plot were 
cleffed by Sammy Fain and Jackie 
Barnett. On the technical side, 
Clifford Stine’s photography, the 
editing and other functions meas- 
ure up. Brog. 


Surrender 
(ONE SONG) 

Republic release and production. Stars 
Vera Ralston, John Carroll. Walter Bren- 
nan; features Francis Lederer, William 
Ching, Maria Palmer. Directed by Allan 
Dwan. Scrgenplay. James Edward Grant 
and Sloan Nibley; story. James Edward 
Grant: camera, Reggie Lanning; editor, 
Richard L. Van Enger: music, Nathan } 
Scott: song. “Surrender,” by Jack Elliott 
and John Carroll. Tradeshown N, Y., Oct. 













6, 50. Running time, 90 MINS. 
i. we Bee rere e eee Vera Ralston 
Greg Delaney......cces . John Carroll 
William Howard. ..Walter Brennan |! 
Henry Vaan .Francis Lederer 
Johnny Hale -.-. William Ching 
Janet Barton., «...-Maria Palmer 
) oo: ee.) ae ... Jane Darwell 
Deputy...... +5a6 +. Roy Barcroft 
Williams...... oobueskhevess Paul Fix | 
Ee TM 1660 5646%.65:0005 60 ues Esther Dale | 
WOME. 5.4 6050 60068 0% 0680 Edward Norris. | 
Manager......+......Howard Chamberlin 
CAPGOR cc coccvccesccenecess Norman Budd | 
THING: . cc cvceveeteeetsiees Nacho Galindo 
Canning..... $60 06.406004045.. -5 4, Se 
POLE... cccvecsces cevccees Mickey SifMpson | 
A meller with a western back- 
ground, “Surrender” should sat- 
|isfy as supporting fare. Except 
for a few corny sequences, pic 


\the capable hands of Jack Cum-' 


_ mings, who shapes it for both eye 
and boxoffice appeal. Picture has 


| Strong technical support in the va- | 


rious musical and dance functions. 

plus the editing and the Techni- 

| color lensing of Alfred Gilks. 
Brog. 


The Milkman 
(SONGS) 
Hollywood, Oct. 7. 





Universal release of Ted Richmond pro- | 


' duction. 
, Durante; 
Holden, Jess 


Stars Donald O'Connor. Jimmy 
features Piper Laurie, Joyce 
Jess Barker, Elisabeth Risdon, 
Henry O'Neill. Directed by Charles Ke 
Barton. Screenplay, Albert Beich. James 
O'Hanlon, Martin Ragaway, Leonard 
| Stern; from story by Ragaway and Stern: 


camera, Clifford Stine; editor. Russell 
Schoengarth; songs. Sammy Fain and 
Jackie Barnett. Previewed Oct. 6, °50 
Running time, 866 MINS. 

| Roger Bradley ‘saweean Donald O'Connor 

j Breezy oy ae Jimmy Durante 
Ginger Burton. i.icccces Joyce Holden 

} Mike Morrell .......e.00+-William Conrad 
Ce PWMOES . 0 cbs cceces eos Piper Laurie 
ERs Ws taabcesaveen s Henry O'Neill 
ee aes .-Paul Harvey 


John COTCOP.. sesasoecees . Jess Barker 
Mrs. Carter.....ee++e.++.Elisabeth Risdon 


| Sgt. Larkin...coccccccccss. Charles Flynn 
| SWE eevee CCC SeCoee ee Sees Garry Owen 
Pear C2e0e cceders ° John Cliff 

Sree ‘ 60646605605 Bill Nelson 





Donald O'Connor and Jimmy 


Durante spark the large supply of _alize they’re of the same mold, try 
s dy to be found in|to make a break for the border, 
The Milkman,” giving it an okay | but are cut down 


|situation comedy to 


boxoffice outlook in the general 
market. 

_ Plot is nothing more than a set- 
up to bring together the two come- 
| dians, but sustains itself very well, 
storywise. over the 


course, O'Connor is the war vet 


r : ‘ 
ijourn at Kissamee in the Catskills,,son of a wealthy milk company 


|Miss Ralston 


| Walter Brennan, local sheriff, and 
| his men. 


| 
| 


| 


} 
' 


| 


| 
| 
| 


86-minute | partment. 


| Suy in to protect his marriage and 
| therefore is willing to take the 


Maintains a nice pace and packs | 
enough action to hold attention. 
Film’s theme is the familiar one 
of an unscrupulous gal who'll stop 
at nothing to get what she wants. 

Carrving the ball as the heart- | 
less wench is Vera Ralston. while | 
John Carroll is on hand as the guy 
who knows all the answers but fi- | 
nally succumbs to her o town | 


Yarn, situated in a western town 
near. the Mexican border, has Miss 
Ralston, wanted by the _ police, 
marrying William Ching, a wealthy 
newspaperman and Carroll's best 
friend. Carroll, owner of the local 
gambling casino, has the gal 
tagged as a phoney from the start 


and is constantly keeping a 
weather eye peeled for trouble. 
Miss Ralston, under the im- 


pression that she’s divorced from 
Francis Lederer, her first husband. 
kills him when he shows up and 
informs her that she’s a bigamist. 
Circumstantial evidence puts the 
blame for the murder on Ching, 
who in turn thinks Carroll did the 


rap for his buddy. Windup has 
confessing every- 


thing. She and Carroll, who re- 


and killed by 


_ Miss Ralston and Carroll are be- 
lievable, with the former showing 
to okay advantage in the s.a. de- 
Ching is likeable, as is 
Maria Palmer, who portrays Miss 
Ralston’s sister. Latter pair, in- 





owner and Durante is a friend of | 





gets a job with the rival concern | 


O'Connor, as a nervous, neophyte | is 
deliveryman, springs the chuckles; | 


| 


involved in the blackmail of Jess | 


Situa- | 


cidentally, wind up together in the 
end. Brennan is convincing as the 
sheriff, out to get Carroll from the 
start. Latter, though a gambling- 
house operator, impresses as being 
a nice guy who doesn’t deserve the 
treatment given him by Brennan. 
Allan Dwan’s direction sustains 
the right mood. 
Film’s one tune, 
unnecessary and awkwardly 
spotted. Pic has some good ex- 
ploitation pegs. Gros, 


The Vatiean 
(COLOR-DOCUMENTARY) 


Columbia release International Phoe- 
nix-Seven League (Guido Manera, Hans 
Nieter) production. Directed by Giulano 
Tomei, Hans Nieter. Camera (Techni- 
color), Cyril J. Knowles; music, Alberico 
Vitalini. Tradeshown, N. Y., Sept. 15, ’50, 
Running time, 38 MINS. 


“Surrender,” 





With the holy year of 1950 
prompting a number of films deal- 
ing with the Vatican, Columbia is 
releasing one of the better pic- 
torial treatments of that famed re- 
ligious citadel. Made by Interna- 
tional Phoenix-Seven League, “The 
Vatican” captures the grandeur of 
Catholicism’s nerve centre with 
Technicolor and concisely unfolds 
its high points in a compact 38 
minutes. 

Featurette is handled in a show- 
manly, yet dignified manner. The 
pomp of the Vatican’s functions is 
richly presented by the camera, 
and likewise the beauty of a 
Michelangelo, Raphael or other 
treasured painting takes on an 
added lustre through Technicolor, 

Climaxing the film is a scene 
dominated by Pope Pius XII. An 
uncredited narrator does the com- 
mentary. However, his remarks are 
infrequent and the producers 
wisely let the camera tell the ma- 
jor story of the Vatican. Picture 
handles its subject so well that 
people of all faiths are bound te 
have an interest. Gilb~. 


Southside 1-1000 
(ONE SONG) 
Hollywood, Oct. 6 
Monogram release of Maurice & Frank 
King ‘Allied Artists) production. Stars 
Den DeFore, Andrea King: features 
George Tobias, Barry Kelley, Morris An- 
krum, Robert Osterloh, Charles Cane 
Kippee Valez. Directed by Boris Ingster, 
Screenplay, Leo Townsend, Boris Ingster; 
from story by Milton M. Raison, Bert C, 
Brown: camera, Russell Harlan: editor, 
Christian Nyby; song, Fritz Rotter. Harold 


Stern. Previewed Oct. 4, ‘50. Running 
time, 73 MINS. 
* on EE eee Don DeFore 
ON Be >” Serres reer Andrea King 
Reggie.. esee. George Tobias 
Evans.. werTie yt eeecce Barry Kelley 
Eugene Deane....ccccess *Morris Ankrum 
Se rr Robert Osterloh 
MONTDD. 535.00 4s0b0aeeebeaee Charles Cane 
DOD 66040 06ea0s ses ee eee Kippee Valez 
Monogram has a very good 


Allied Artists entry for its market. 
“Southside 1-1000" is a_ tight 
counterfeiting melodrama. based 
on an actual case and told in semi- 
documentary style. Meller-action 
houses will find it satisfactory film- 
fare, interestingly produced and 
played. 

Case from which the Milton M. 
Raison-Bert C. Brown story springs 
is the etching of counterfeit plates 
by an engraver while in prison. 
Basis sets up a well-knit plot and 
the scripting by Leo Townsend 
And Boris Ingster carries it off 
successfully. Ingster also directs. 
pacing the story properly and 
building suspense and interest. 

Don DeFore is the Federal agent 
to whom is assigned the tough 
task of getting a line on the 
counterfeiting ring. He runs into 
a number of blanks, including the 
convicted counterfe.iter’s refusal to 
reveal whereabouts of the plates. 
A “shover” is arrested but another 
blind alley results when he is 
bumped off. Hunt settles down to 
cases, however, when DeFore 
poses as a hotshot eastern crook 
and stakes out in a Los Angeles 
hotel in hopes he can find his way 
to the gang’s leader. 

Several well-established plants 

(Continued on page 20) 








Madness of the Heart 


“Madness Of The Heart.” 
British-made and tradeshown 
in N. Y. yesterday (Tues.), 
was reviewed in Variety from 
London, Sept. 7, 1949. Adapt- 
ed from a novel by Flora 
Sandstrom, pic, according to 
reviewer Clem, “will have 
tough sledding for discrim- 
inating audiences,” Film 
“stamps itself as  noveltish 
from the word go, with the 
blind heroine, 4g scheming 
woman, blighted romance and 
high dramatics popular with 
Victorian writers.” Fiim re- 
volves around a gal stricken 
with blindness after falling in 
love with a young Frenchman 
whom she later marries. Gal, 
in addition to sensing animosi- 
ty among her in-laws, is con- 
vinced someone is trying to 
kill her and after regaining 
her eyesight discovers who 
the would-be assassin is. 

Starring Margaret Lock- 
wood and Paul Dupuis, pic is 
being released in the U. 
by Universal. 
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Breakdown 


of Releases 


Following is a company-by-company breakdown of future re- 


leases: 
Oct. Nov, 
Metro (bene peeteen oS 3 
20th oe2ee08 cere eeeeees 4 3 
Paramount ..eceessess 3 2 
Columbia epeeeebaane 5 
United Artists ....... 1 1 
WalnerS .ercccecscces & 2 
RKO seececeeecees 4 2 
Universal cccccescceee O 3 
Republic ...-.+-+- trees 2 4 
Eagle Lion Classics... 5 6 
Monogram ..ccceeeees 4 4 
Totals (teenetiaee wae 


x—Not set yet. 


Dec. Jan. Feb. March April Totals 
2 


3 3 3 3 3 
3 3 3 3 3 22 
1 2 2 2 2 14 
5 5 5 5 6 36 
1 1 2 x x 6 
2 2 x X Xx 8 
1 X x xX Xx 7 
2 x x X X 8 
4 X xX x X 10 
5 xX X X Xx 16 
4 4 2 x X 18 
31 20 17 13 14 §=166 








Flood of Exhib Suits Continues, As 


NSS Flacks Win Hike 


| 

| Hollywood, Oct. 10. 

| Sereen Publicists Guild signed a | 
new contract with National Screen | 
Service calling for substantial hikes | 
in the wages of trailer supervisors. | 

| Tops for flacks working on trail- | 

| ers were boosted from $250 to $275. 


New minimum is $215, a raise from 
$187.50. Two-year contract is re- 
troactive to June 17. 


MG TV Trailer 





Bow for ‘Mines’ 


Metro, while still proceeding 
cautiously into the use of televi- 


Majors Step Up Pix Releases | 
For Next 7 Months, More Tinted 


7% 
v 





Disney Speeds ‘Alice’ 
For August Release 


Hollywood, Oct. 10. 

Animation on Walt Disney's 
“Alice in Wonderiand” is coming 
along so rapidly, the producer re- 
vealed this week, that the all-car- 
toon Technicolor version of Lewis 
Carroll’s classic is expected to be 
ready for RKO release by next 
August. Feature has been in active 
preparation and production the 


| past two years. 


sion trailers, has greenlighted pro- | 


duction of the first one—‘King 


Solomon’s Mines.”’ M-G spokesmen 


Two New Ones Ask $3,218.400 Total cers: s.e3. ces 2 


Three new conspiracy suits, two 
asking combined total damages of 
$3,218,400 and the third demanding 
injunctions against 
restraints, were filed by exhibs this 
week, primarily against major dis- 


triputors 





Wolff Asks $2,250,000 
Los Angeles, Oct. 10. 
Six major distribution companies 
were named in a $2,250,000 damage 
suit filed in federal court by South- 
side Theatres, Inc., charging viola- 
tion of the anti-trust law. Marco 


Wolff. head of the Southside cir- | 


cuit, declares its 1,600-seat Man- 
chester theatre was forced to shut- 
ter because the defendants with- 
held their product. 

Named in the action are Metro, 
Paramount, 
versal and Columbia. 

Anti-trust suit for 
against Fox-West Coast and eight 
major distributors was filed here 
in Federal court by 
Niounce. former owner of the 


alleged trade. 


RKO, 20th-Fox, Uni- | 
| 
$968,400 | 


Alex M.: 


ys 
vv 





Grainger Expands RKO 


Hollywood, Oct. 10. 


Although his contract calls for’ 


a minimum of five pictures in two 


years for RKO release, Edmund | 


Grainger is expanding his produc- 


ition program to a total of eight, | 


starting next week with “The Fly- 
ing Leathernecks,” starring Robert 
Ryan. 

At least five of the eight will be 
made on location. 


Film Cos. Deaf 
To Employees 
Guild on Hikes 





Campus theatre. Plaintiff deelares | 


EWC and the distributors practiced 
a monopoly on first-run exhibition, 
forcing the Campus to play last 
run pictures over a period of six 
years 

In addition to FWC, the defend- 
:nis are 20th-Fox, Warners, Para- 
mount, RKO, Columbia, Loew’s, 
Universal and United Artists. 





Dipson Sues 5 Majors 
Buffalo, Oct. 10. 

Dipson Theatres has brought ac- 
tion in supreme court here against 
20th-Fox, Warners, Loew’s, Para- 
mount and RKO for an injunction 
under the New York State Don- 
nelly Act alleging combination, 
monopoly and restraint of trade 
by the major distributors against 
his as-yet unopened new Abbott 
theatre in suburban Lackawanna. 

Complaint states that distribs 
have offered the Abbott an avail- 
ability of seven days after the 
Seneca (Par), exeepting 20th, 
Which has offered four days. Dip- 
Son contends that he should have 
cay-and-date with the Seneca 
(without competitive bidding) or 
| least’ immediately after the 
Seneca, and that the five majors 
Nave combined to res@ain trade 
and damage his business. He asks 


‘ permanent injunction to prevent | 


continuance of the distribs’ alleged 
: onopolistie conduct and to grant 
nia 
cicarance, 
Seneca has intervened in the ac- 
“On to protect its present seven- 
clearance over subsequent- 
ns in 
Talo. Action, which is unique 
‘h respect to the relief sought, 
‘\! be tried in Equity term here 


3 
ru 
Bi 
Wi 
a 
this month. 





Nix Buff Rivoli New Trial 
Buffalo, Oct. 10. 

Rivoli Operating Corp., operating 
‘ie Rivoli nabe theatre here, whose 
‘ill-trust suit was no-caused ‘by a 
Jucy In Federal court in 1949, was 
cenied a new trial by Federal 
Judge Harold Burke, before whom 
“1¢ original case was tried. 
Chicago attorney Thomas D. Me- 
Connell, with local counse’ David 
sandy, contended that the jury’s 
verdict was against the weight of 
evidence. The motion, originally 
made Shortly after the jury’s ver- 
Mict, Was argued before Judge 
. 'rke last May. Whether the turn- 
Cown of the motion presages an 
Aoveal by complainant to higher 
ce'rts from the judgment or from 


_“ Court's order has not yet been 
“nnounced, , 


“proper and reasonable” | 
| 


Lackawanna and South. 


‘ 


Film companies have turned a 
deaf ear on the eappeal of the 
Screen Employees Guild for nego- 
tiations looking to a new round of 
| salary hikes. 
bership comprises publicists and 
homeoffice personnel, asked the 
distributors to sit in on new talks 
specifically aimed at opening ne- 
gotiations on their employment 
contracts, Which do not expire un- 
} til October, 1951. 

Reply from the film firms was 
either a flat rejection or a “not 
at this time’ comment. Contract 
negotiations before expiration date 
;such as that sought by SEG is 
‘without precedent in the picture 


business, it is understood, although | 


unions in other industries, such as 
the automobile trade, have been 
successful in the maneuver. 

| Attitude of the film companies is 
that both sides looked ahead to the 
|future when they negotiated the 
|present two-year pacts, and any 


‘change in cost of living would not | 


| justify a revision of terms for the 
duration of the agreement. 
contention is that living costs have 
-been trending upward for some 
time and the film companies are 
in far better financial condition 
than they were when the wage ne- 
gotiations took place. 

At least initially sympathetic to 
SEG’s position is the William Mor- 
ris Agency, a portion of whose per- 


,/Company has said it is willing to 
/engage in new talks but as yet has 
made no promises regarding salary 
, increases. 





Lithuanian-Lingo Pic 
Being Shot in Chicago 
Chicago, Oct. 10. 


Reportedly the first Lithuanian 
|language film ever produced in 
'this country is currently readying 
completion at the Alexander stu- 
dios here. Film, backed by a group 
of Chicago lawyers who have incor- 
porated under the name of Vido- 
pix, Inc., sports an all-Lithuanian 
cast. Actors, all of whom are 
former displaced persons, are un- 


able to speak English. Pic pro-, 


vides the first opportunity for the 
_ actors to obtain work in this coun- 
try. 

Cast members formerly belonged 
to the Lithuanian National Theatre; 
one previously had worked in the 
Moscow Art Theatre. 

Vidopix source bases financial 
returns on the heavy Lithuanian 
population in the. country, citing 

‘Chicago as having over 100,000. 


Program to 8 Pictures 


Union, whose mem- | 


Davis Associates. 


the trailers ‘will be distributed to 


,exhibitors or the method of pay- | 
ment, declaring the entire project | 


is still in a planning stage. 
“Mines” is slated to preem soon 
,at Radio City Music Hall, N. Y., 
and is to be Metro’s Thanksgiving 
weekend attraction, so that exhibs 
desiring to utilize the trailers for 
their ballyhoo campaigns should 
have them by mid-November. 
Whether they'll get them free and 
so merely have to buy time on 
their local video outlets, or wheth- 
er Metro will charge exhibs rental 
on them, has yet to be determined. 
Decision to experiment with the 
selling value of TV was arrived at 


Picture is said to be the most 
complicated cartoon feature ever 
undertaken at the producer’s Bur- 
bank studio. Majority of the Dis- 
ney cartoon equivalents are based 
upon sketches »f Sir John Tenniel, 
who illustrated the original “Alice” 
books. Inasmuch as the Tenniel 
drawings were so familiar, Disney 
decided to retain their character- 


| istics. Voice of “Alice” will be 12- 


H 
| 
| 


} 
| 
} 
| 
j 
| 


| 


| 


by Metro following huddles on the | 


| Coast two weeks ago with studio 
/execs by homeoffice ad chief Silas 
Seadler. Latter reported back to 
| ad-publicity veepee Howard Dietz, 
who in turn rendered the go-ahead 
decision. Trailers are to be pro- 
duced at the studio. Metro’s entry 
into TV advertising, on as small a 
scale as¢ it might be, still repre- 
sents a switch from the company’s 
long-standing policy against coop- 
erating with video in any way. 





14 Foreign Imports Set 


For Indie N.Y. Release; 
‘Cheat’ Playing Rialto 


Some 14 more foreign imports, 


| as well as two reissues are due to 
| be tossed into the release hopper 
'this season, several distributors 
disclosed in New York last week. 
'In the forefront is Discina Inter- 
‘national Films with nine French 
| pix tabbed for Gotham preems in 
'the next six months. 


directed by Jean Cocteau; “The 
Cheat,” starring Simone Signoret, 
inow at Rialto; “Manon,” “Ma 


* Mauri ‘hevalier star- | - . 
Pomme,’ Maurice C Metro studio. Production veepee 


‘ 


| rer; “Sylvie and the Phantom,” 


| “Lady Paname,” ““Miquette,” 


| “Miroir,” and “Cross Currents.” 
Globe Films’ Italian entry, fad 

Two Orphans,” is scheduled to bow | ‘ : 

ELC’s-at the Little Cinemet, N. Y.. fol- . Scoring, and eight currently be- 


‘lowing current run of “For Them 


That Trespass.” Another Italian 
pic to be unveiled shortly is “La 
Forza Del Destino,” western hemi- 
sphere rights having been acquired 
| by Screen Art. 

Rounding out the batch are two 
British pix picked up by Arthur 


Academy Productions, a 
newly-organized distribution outfit, 


has acquired “The Original Sin” 
'(German-made) and 


Man” (Danish-made). Both haye 
already played the art house cir- 
cuit, but will be reissued as “Na- 
ture Man” and “Nature Girl,” re- 
spectively. Pix are to be sold as 
a twin bill. 


See Un to 5 20th Pix On 





Discine slate includes “Orpheus,” | 


year-old Kathryn Beaumont. 


Metro Rounds Up 
Intra-Org Co-op 
For Film Ties 


With Metro in a position for the 
first time in many years to set up 
its releasing schedule’ seven 
months in advance, the company 
is rounding up all phases of its 
organization, from the homeoffice 
and studio ad-publicity depart- 
ments to its music publishing and 
recording subsidiaries, to map out 





immediate and long-range promo- | 


tional campaigns for all its prod- 
uct. 

M-G ad-publicity veepee How- 
ard Dietz has called an_ initial 
meet at the company’s homeoffice 
today (Wed.) to lay groundwork 
for the ambitious schedule. Top 
execs from all M-G organizations 
will huddle on ad-publicity cam- 
paigns for the product, paying par- 
ticular attention to setting tieups 
in all possible domestic and inter- 
national markets, music and rec- 
ord promotion, special stunts and 
personal appearance tours’ of 
Metro stars, development of new 
personalities, and radio exploita- 
tion. In addition, in 
Metro’s recent decision to experi- 
ment with television trailers, the 
M-G execs will also discuss TV 
advertising. 

Meet is a direct result of the 
hypoed production activities at the 


' Dore. Schary revealed on the Coast 


last week that Metro now has 39 
films in the planning stage; 19 
in various phases of editing and 


'fore the cameras. Schary said that 


all 39 films still being planned 


‘would be completed by Aug. 31, 


Pair are “Mid-— 
sonnel the union also represents. night Blonde” and “Canteen Fol- 
lies.” 


“Child of | 


1951, the end of Metro's fiscal 
year. 

With Dietz presiding, today’s 
huddles will be attended by studio 
publicity chief Howard Strickling; 
ad manager Si Seadler; publicity 
director John Joseph; exploitation 
chief Dan Terrell; Herbert 
Crooker, Bill Ornstein and Tom 
Gerety of the homeoffice pub- 
licity department; Loew's Inter- 


‘national publicity chief David 
Blum; Ernest Emerling, Loew’s 
theatres  ad-publicity director; 


B’way at Same Time 


Twentieth-Fox, starting in early 
November, will have four, and pos- 
sibly five, of its top features play- 
ing simultaneously in as 
Broadway deluxe showcasers. 


With “All About Eve” preeming | 
tomorrow (Thurs.) at the Roxy, and | 


“Two Flags West” opening the 
same day at the Rivoli, “American 
Guerrillas in the Philippines” is 
scheduled to open soon as the As- 
tor, and “I'll Get By” has been 
booked into the Paramount. In 
addition, there’s a possibility that 
“Mudlark.” this year’s Command 
Performonee film in England, may 
open at the Radio City Music Hall 


many 


Frank C. Walker, general manager 
of M-G-M Records; Edward J. 
Churchill 
heads of Donohue & Coe, Metro’s 
ad agency; Abe Olman, general 
manager of Robbins Music; Harry 
Link, professional manager of Leo 
Feist, and Jo Ranson, publicity 
chief of WMGM, 
radio station in N. Y. 





Fontaine, Lund In 


Par’s ‘Rendezvous 
Hollywood, Oct. 10. 


bd 


| Colunebia, 


line with) 


' ners, 


and O. A. Kingsbury, | 


| signed 
_serving 10 months in the post. 


Metro-owned | 


Releasing slates of the eight 


|major companies indicate that ex- 
hibs are in Tine for more product, 


highlighted by a hike in the num- 
ber of color films, during the next 
seven months as compared with 
the same period last year. Thie 


, upbeat indicates a continued ef- 


fort by distributors to satisfy ex- 
hibs with additional product, and 
also to concentrate on films with 
a strong b.o. potential. Latter 
aspect is pointed up particularly 
via the color angle. 

Four of the eight companies 
have set their distribution sched- 
ules through April of next year, 
indicating the strong emphasis be- 
ing put on the building of hefty 
backlogs. Of the other’ four 
majors, two have plotted their 
course only’ through December, 
one through January and the other 
through February. Of the quartet 
running the full seven-month 
stretch, all show an increase in 


ithe product to be sent out as com- 
| pared to the same period last year. 


The long-range planners comprise 
Metro, 20th-Fox, Paramount and 
while United Artists 
has lineup releases for the next 
five months, Warners for the next 
four and RKO and Universal the 
next three. 


Tabulated on a_ three-month 
basis from October through De- 
cember, the eight companies to- 
gether have 64 pictures set to go 
during that period, equalling the 
number sent out during the same 
stanza last year. Of those com- 
panies whose charts run through 
the first four months of next year 
Metro is sending out the same 
number for that period as it did in 
1949, 20th is sending out two 
more, Paramount two more and 
Columbia one more. 


On a seven month basis, Metro 
is sending out two more than it 
did during the same period in 
‘49: 20th has five more, Paramount 
two more and Columbia one more. 


Nine of 21 Tinted 


Metro has nine films in Tech- 
nicolor out of a release slate of 
21, 20th has six in Technicolor out 
of 22 slated for release, while 
Paramount has six in Technicolor 
out of 14 skedded for distribution. 
Columbia has four in color out of 
a distribution setup of 36 (west- 
erns included). Latter company, 
incidentally, is hiking the quality 
of its output with nine pix classed 
as AA, and eight as A. 

Of the other majors, UA, with 
six pictures, is issuing: two less 


‘during the upcoming five-month 


period than it did last year. War- 
for the fort:.coming four- 
month period, is keeping an even 
keel with last year on a two-a- 
month release basis, while Univer- 


‘sal is parring last year’s three- 


month period with eight films and 
RKO, with seven pix, is sending 


‘out four less than it did during 


the same three-month period last 
year. 

Of the other companies Eagle 
Lion Classics is releasing 16 pix 
from now until the end of Decem- 
ber. The figure compares with 
the 10 pix released by Eagle Lion 
and Film Classics (now combined 
under the ELC banner) during the 
same period last year. Monogram, 
with 18 films set to go within the 
next five months, has four more 
going this year than it had during 


the same period last year. 


Phyllis Blum Eastern 





Story Editor for Col 


Phyllis Blum has been named 
eastern story editor of Columbia. 
She succeeds Paul Streger, who re- 
several weeks ago after 


Miss Blum was slated by Streger 
to become his assistant, and it is 


believed that a hassle over her ap- 
pointment contributed to his resig- 
| nation. 


She was formerly eastern 
story ed for Enterprise and before 


| that was assistant on the eastern 
| story staffs of Samuel Goldwyn 


Mitchell Leisen was assigned to | 49d Metro. 


direct and Joan Fontaine and John 


Lund to co-star in “Rendezvous,” a | 
film version of Sir James Barrie’s | 


“Alice-Sit-by-the-Fire,” to be pro- 
duced by Harry Tugend at Para- 
mount. 

Role to be played by Miss Fon- 
taine was created on the stage by 
Ethel Barrymore at the age of 24. 





New $250,000 Calif. House 
Los Angeles. 
Fox West Coast opens its new 
$250,000 Fox theatre, a 1,038-seater, 
in Santa Paula Oct. 12, It replaces 
the Glen City theatre, destroyed 
by fire. New manager is Michael 
C. Kirsch. 
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Series Clips Chi; ‘Sunset’ Bright 


$78,000, ‘Point’ Fair 146, ‘Mister’ 


Plus Staseshow Okay at $43,000 





Chicago, Oct. 10. + 


World Series is slicing deeply 
into Loop biz this session, further 
tumbling already off-kilter grosses. 
With flurry of new entries -only 
“Sunset Boulevard” shows promise, 
stretching for fast $28,000 at the 
Woods. , 

Vaud film houses show no signs | 
of perking- up. Chicago, with) 
“Copper Canyon” and Georgia | 
Gibbs onstage looms dreary $34,- | 
000 in ovening stanza. Oriental 
bill of “Mister 880" plus Harmoni- | 
cats and DeMarco Sisters has okay | 
$43,000 in sight. State-Lake entry | 
of “Breaking Point” is only fair 
$14.000 for first week. 

Among holdovers, topper con-| 
tinues to be “No Way Out,” stout | 
$13,000 in third round at Grand. | 
Twin-bill of “Born To Be Bad” | 
and “When You're Smiling” is 
punning for okay $11,000 at 
Palace in second frame. 

Estimates for This Week 

Chicago (B&K) (3,000; 50-98)— | 
“Copper Canyon” (Par) and; 
Georgia Gibbs heading _ stage 
show. Slow $34,000. Last week, 
“Three Secrets” (WB) with Ilona 
Massey topping stagebill, (2d wk), 
$23,000. 

Grand (RKO) (1.200; 50-98)—)} 
“No Way Out” (20th) (3d wk). 
Strong $13,000. Last week, $17,- 
000. 

Oriental (Indie) (3,400; 50-98)— 
“Mister 880" (20th) plus Harmoni- 
cats and DeMarco Sisters topping | 
show bill. Okay $43,000. Last week, 
“Life Of Own” (M-G) and Janis | 
Paige onstage (2d wk), $27.000. 

Palace (RKO) (2.500: 50-98)— 
“Born To Be Bad” (RKO) and! 
“When Smiling” (Col) (2d. wk). 
Okay $11,000. Last week, $14.000. | 

Roosevelt (B&K) (1,500; 50-98) 
—'Devil’s Doorway” (M-G) and 
“Happy Years” (M-G) (2d wk). 
Drab $9,000. Last week, $11.000. 

State-Lake (B&K) (2,700: 50-98) 
— ‘Breaking Point” (WB). Fair 
$14,000. Last week, “Sleeving 
City’ (U) and “Farewell To Yes- | 
terday” (20th) (2d wk), $14,000. | 

United Artists (B&K) (1.700; 50- 
98\—"High Lonesome” (EL) and 
“| Killed Geronimo” (EL) (2d wk). 
Sad $7,500. Last week, $11,000. 

Woods (Essaness) (1,073; 98)—! 
“Sunset Boulevard” (Par). Fast 
$28 000. Last week, “Broken 
Arrow” (20th) (5th wk), $10,000. 

World (Indie) (587; 80) — 
“Devil In Flesh” (Indie) (4th wk). 
Big $6,000. Last week, $6,500. 


Newspaper Strike Bops 
Pitt; ‘Way’ Best With 
Fair $10,000, ‘Point’ 836 


Pittsburgh, Oct. 10. | 
Biz has gone to pot here with | 
Newspaper strike creating so much | 














Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20°% tax. Distribu- 
tors. share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


City Rousing 
$16,000, Philly 


Philadelphia, Oct. 10. 
Collapse of interest in the Phil- 
lies along with cool, rainy weekend 
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| weather is bringing back trade at 
first-runs this session. “City Lights” 


opened bright at Aldine. “Sleeping 
City” shapes sturdy at the Earle 
but “Louisa” is on disappointing 
side at the Boyd. “Right Cross” 
landed solidly at the Stanton. 


Estimates for This Week 
Aldine (WB) (1,303; 50-99)— 
“City Lights” (UA) (reissue). 
Bright $14,000. Last week, “Life of 
Own” (M-G) (5th wk), okay $7,500. 
Boyd (WB) (2,360; 50-99)—‘Lou- 
isa” (U}. Modest $11,000. Last 
week, “Three Secrets” (WB) (3d 


Earle (WB) (2,700; 50-99)— 
“Sleeping City” (U). Robust $16,- 
000 or over. Last week, “Armored 
Car Robbery” (RKO) with Illinois 


| wk), $10,000. 


' Jacquet orch, onstage, fair $23,500. 


Fox (20th) (2,250; 50-99)—“No 
Way Out” (20th) (2d wk). 


sharply ee Last week, big 
$21,0003 

Karlton (Goldman) (1,000; 50-99) 
—‘Gilda” (Col) and “Platinum 
Blonde” (Col) (reissues). Good $8,- 


000. Last week, ‘“Devil’s Doorway” | 
, (M-G) (3d wk), $4,000. 
Mastbaum (WB) (4,360; 50-99)— | 


“Breaking Point” (WB) (2d wk). 
Fair $16,000 after $24,000 kickoff. 

Randolph (Goldman) (2,500; 50- 
99\—"'Toast New Orleans” (M-G) 
(3d wk). Still t $17,000. Last 
week, $19,000 

Stanley ( (2,950; 50-99)— 
“The Men” (UA) (4th wk). Down 
fo ene, Last week, sturdy $15.,- 

Stanton 
“Right Cross” (M-G). Socko $15,- 
000. Last week, “Saddle Tramp” 
(U), $14,200. 


Neat | 
/ $19,000 after solid $28,000 opener. | 
Goldman (Goldman) (1,200; 50-. 
| 99)\—**Petty Girl” (Col) (2d wk). Off 


(WB) (1,475; 50-99)—. 


Toast’ Tasty $15,000, 
Balto; ‘Mister’ Fat 106 


— 





noted here this week, with nice 
going reported for “Toast of New 
Orleans” at the Century. Com- 
paratively as strong is “‘Mr. 880” 
at the smaller New: where very 
nice. “Hamlet” shapes fancy at 
.the Town on return date with pop 
: Scale. ; 

Estimates for This Week 
Century (Loew’'s-UA) (3,000: 20- 
| 60\—"‘Toast New Orleans’’ (M-G). 
| Best activity here in recent weeks 
iwith nice $15,000 likely. Last 
| week, “Devil’s Doorway” (M-G), 
|mild $7,200. 

| Hippodrome (Rappaport) (2,240; 
| 20-80\—“‘Fuller Brush Girl’ (Col) 
iplus vaude. Okay $13,000. Last 
week, “Johnny One-Eye” (UA) 
and Xavier Cugat orch, $12,800. 

Keith’s (Schanberger) (2,460; 20- 
60\—"‘Wyoming Mail” (U). Thin 
$5,000. Last wéek, “Sleeping 
| City” (U), oke $7,300. 

Mayfair (Hicks) (980; 20-70) — 
i“Copper Canyon” (Par). Starts 
tomorrow (Wed.). Last week, 
i*Union Station” (Par) (3d wk), 
okay $4,000 after $4,500 for second 
week. 
| New (Mechanic) (1,800; 20-60)— 
| “Mister 880" (20th). Nicely re- 
ceived by local crix, with solic 
; $10,000 likely. Last week, ‘Blue 
Heaven” (20th) (2d wk), $6,200. 


| Stanley (WB) (3,280; 20-75) —) 


i“Tea for Two” (WB) (2d_ wk). 
Down to light $6,500 after $10,800 
| getaway. 

Town (Rappaport) (1,500; 20-65) 
—‘“‘Hamlet” (U). Return at pop 
prices drawing sturdy $10,000. 
| Last week, “City Lights” (UA) (re- 
|issue), not up to expectations at 
$6,200. 


Vaude Ups Place 
~ Fine 17446, Mpls. 


Minneapolis, Oct. 10. 
| University of Minnesota football 
and coax cable TV of other grid 
games are 


from film theatres. 
pheum’s vaudeville unit plus “In 
|a Lonely Place” shapes standout, 
with nice session. 





gy” looks mild at State. 
Estimates for This Week 
Century (Par) 
“Tea for Two” (WB) ‘m.o.) 
| after satisfactory initial 
| City stanza. Okay $5,500. Last 
week, “Broken Arrow” (20th) (3d 
wk), $4,800. 

(Par) (1,000; 
| “Fireball” (20th) and “Avengers” 
(Rep). Fairly good $5,000. Last 
week, reissues. 
| Radio City (Par) (4,000; 50-70) 
|—“Copper Canyon” (Par). Well- 
liked picture looks modest $12,- 
000. Last week, “Tea for Two” 
(WB), same. 


85)—“‘In Lonely Place” (Col) and 


confusion that theatres have been | “Destination Moon” (EL) (8th wk). Palace vaude unit onstage. Nice 


practically hog-tied. Some good | 
product, too, is being expended, it 
being the kind everybody agrees | 
needs press support for best. re-' 
Sults. Although radio and TV are 
being used extensively for adver- | 
tising mediums, they’re apparently 
not doing a thoroughly successful 
job Result is that this stanza 
looks to be about the worst in| 
years. “No Way Out” at Harris | 
and “Devil’s Doorway” at Penn | 
Will be about even on the session | 
tv share the leadership. ‘ 
Estimates for This Week 
; Fulton (Shea) (1,700; 40-85) —/ 
Blue Heaven” (20th) (2d wk). | 
Betty Grable starrer holding over | 


4 extra days, mainly in hopes the | 


newspaper strike may be over in| “Rd 0” F 
ia ag sa ccoe ge of Doom” at the Brandeis, | 
time for “Sleeping City” (U) get- | preceded by a week-long bally is | 


away tomorrow (Wed.). On ab-) 
breviated session, “Heaven” will | 
Rel okay $5,500. -Last week, it did | 
$9,000, | 


Harris (Harris) (2,200; 40-85) — g0)—“The Lawless” (Par) and Blue | 


“No Way Out” (20th), Have to be 
content with $10,000 or less, not 
big. Last week, “Fireball” (20th) 
and “Farewell Yesterday” (20th) | 
brutal $4,500 in 6 days. | 
,_ Penn (Loew's) (3,300; 40-85) — | 
_ Devil's Doorway” (M-G), Robert | 
aylor starrer taking it on chin | 
“!ong with others; be lucky to get | 
in $10,000. Last week, “The Men” | 
‘UA) way below hopes considering 
rave reviews at $12,000. 

_ Stanley (WB) (3,800; 40-85) — 
Breaking Point” (WB). Maybe. 
$8.500, brutal. Last week, “The 
Lawless” (Par) with Martin and 


Lewis in person with Marilyn Max- 


Well onstage, sensational $43,500. 
_, Varner (WB) (2,000; 40-85)—_ 
{ocd Humor Man” (Col) and 
Convicted” (Col). Very thin at 
34.000. Last week, “Stars in 


Crown” (M-G), so-so $6,500. 


Only $2,000 in last 6 days, Last 
week, $4,800. 


‘Lawless’-Barron NSH 





$15,000 in Mild Omaha ;s‘ 


Omaha, Oct. 10. 
Bigwigs here in show business 
now agree that TV, when it came 
through on network with big foot- 


| ball games and World Series, put | “Gigi” (Indie). 


an important crimp in matinee 
grosses. Orpheum, with Blue Bar- 
ron band and “The Lawless” looms 
light at Orpheum, and below aver- 
age for this kind of show. Even 


only fair. The Omaha will be mod- | 


est with “Panic in Streets.” 
Estimates for This Week 
Orpheum (Tristates) (3,000-20- 


Barron orch and stage revue. Light 
$15,000. Last week, “A.&.C. i 
Foreign Legion” (U) and “Savage 
— (Rep), good $10,500 at 65c. 
op. 

Paramount (Tristates) (2,800; 16- 
65)—“‘Life Of Own” (M-G). Fair 
$10,000. Last week, “Three Se- 
crets” (WB), $9,800. 

Brandeis (RKO) (1,500; 16-65)— 
“Edge of Doom” (RKO) fairish $6,- 


/000. Last week, “Kiss Tomorrow 


Goodbye” (WB), only $5.500. 
Omaha (Tristates) (2.100: 16-65) 
“Panic in Streets’ (20th) and 


“Farewell Yesterday” (20th). Mod- | 
est $7.000. Last week. “Tea for) 


Two” (WB) (m.o.), fair $8.500. 


State (Goldberg) (865; 20-75)—, 
'*Summer Stock” (M-G). 
Last week, ‘Pretty | 


Sunday (8). 
Rabv” (WB) ard “Beware of Tlon- 
die” (Col) (10 days), fair $5.090. 


Started | 


distracting attention: 
RKO-Or- | 


“Copper Can- , 
yon” is fair at Radio City. “Peg- | 


(1,600; 50-70)— | 
Here | 
Radio| 


50-70) — | 


Trans-Lux (T-L) (500: 50-99)—| RKO-Orpheum (RKO) (2,800; 50- | 


World Series Belts B’way Matinees, 


sume ean or ine sccr © BUt Union’-Ellington-Vaughan $72,000, 


‘Point’-Vaude 50, ‘Menagerie’ 1276, 2d 


Broadway first-runs are breath- 
ing a sigh of relief now that the 
World Series is over. The games 
between the Yankees and the 
Phillies ploughed matinee business 
through Saturday (7), with the re- 
Sult that the current total is very 
uneven. 

Dip was severe enough when 
TV and radio were attracting 
crowds while the games were in 
Philadelphia, but when they moved 
into the Yankee Stadium, after- 
noon business on Friday-Saturday 
hit bottom. However, termination 
of the series Saturday, with many 
out-of-towners still around, spelled 
big trade that night and an un- 
usually strong Sunday, helped by 
cool, rainy weather. Overall total 
for many houses will be helped 
by Columbus Day = tomorrow 
(Thurs.) 

Paramount, Strand and Victoria 
have the new winning combos this 
stanza. “Union Station,” with Duke 
| Ellington band, Sarah Vaughan 
topping the stage bill, looks. to 
hit nice $72,000 in opening round 
at Par. 

“Breaking Point,” plus Lisa 
Kirk, Borrah Minevitch Harmonica 
Rascals, Georgie Tapps onstage, is 
heading for strong $50,000 at the 
Strand. Top _ straight-filmer is 
“State Secret,” whieh probably 
will wind up its first week with a 
big $25,000 at the Victoria. ‘‘Sur- 
render” is surprisingly weak at 
— Globe, and stays only seven 
| days. 

“Glass Menagerie,” with stage- 
show, is showing enough strength 
at nice $127,000 on second Music 
Hall week to be held a third frame 
which starts tomorrow. “Toast of 
|! New Orleans” is still solid in sec- 
| ond session at State with $24,000. 
| “Mister 880,” with Dick Haymes, 
| iceshow topping stage layout. looks 
'to hold strongly with $82,000 in 
second Roxy stanza. 

“Trio” teed off sharply yester- 
| day at the Sutton while ‘Madness 
of Heart” opens today (Wed.) at 
the Park Avenue. Capitol also 
launches its new bill today. Rivoli, 
Criterion. Rialto and Globe bring 
in new pix this week. 

Estimates for This Week 
| Astor (City Inv.) (1,300; 55-$1.50) 
|— “Edge of Doom” (RKO) (10th 
wk). Holding steady around recent 
low levels, with about $5,500 likely 
this round after $6,000 last week. 
Stays on, with “American Guerrilla 
in Philippines” (20th) set to open 
Nov. 7. | 

Bijou (City Inv.) (589; $1.20- 
$2.40) — “Red Shoes” (EL) (103d 
wk). Still showing okay profit at. 
about $5,500 after $5,200 last week. | 
Stays until Nov. 16 when “Cyrano | 
de Bergerac” (UA) comes in 
' Capitol (Loew’s) (4,820; 55-$1.50) | 
‘— “Life of Own” (M-G) with. 
| Richard Himber orch, 3 Suns, | 
Andy Russell with wife Della, ' 
| Jerry Colonna onstage. Opens 
| today (Wed.). Last week, “Born 


nagerie” (WB) with stage show (2d 
wk). Holding to nice $127,000. 
Stays a third. Last week, strong 
$139,000, over expectancy. ‘Mini- 
ver Story” (M-G) being advertised 
as coming in next. 

Rialto (Mage) (594: 44-98)—“The 
Cheat” (Indie) (2d-final wk). Not 
far from opening week’s take with 
$5,000 or: under. Last week, okay 
$6,200. 

Rivoli (UAT-Par) (2.092; 90-$1.25) 
“No Way Out” (20th) (9th wk). 
Eighth round ended last night 
(Tues.) held near $10,000 in 8 days 
after okay $11,500 last week. “Two 
Flags West” (20th) opens tomorrow 
(Thurs.). 

Roxy (20th) (5,886; 80-$1.75)— 
“Mister 880" (20th) with Dick 
Haymes, Ben Wrigley and the Asia 
Boys, iceshow onstage (2d-final wk). 
Winding up at stout $82,000 or less. 
Last week, big $86,000, but below 
hopes. “All About Eve” (20th) with 
Martha Stewart and Biackburn 
Twins, iceshow onstage opens Fri- 
day (13) with scheduled-perform- 
ances policy. 

State (Loew’s) (3,450; 55-$1.50)— 
“Toast of New Orleans” (M-G) (2d 
wk). Staying up near first week’s 
pace with fancy $24,000 currently 
after big $30,000 opening frame, al- 


beit not up to hopes. Continues 
on indef. 
Strand (WB) (2,756; 55-$2)— 


“Breaking Point’ (WB) plus Lisa 
Kirk, Borrah Minevitch Harmonica 
Rascals, Georgie Tapps onstage. 


_ Heading for strong $50,000 or near, 


with nice crix appraisal helping. 
Holds. In ahead, “Pretty Baby” 
(WB) with Three Stooges, Harvest 


|Moon Ball winners topping stage 


bill (2d wk), light $23,000, but a 
bit over expectancy. 

Sutton (R & B) (561; 90-$1.50)— 
“Trio” (Par). Opened in strong 
fashion vesterday, (Tues.). In 
ahead, “Winslow Boy” (El) (19th 
wk), finished at $4,000 in final 6 
days after okay $4,200 in previous 
week, making highly profitable 
run. 

Trans-Lux 60th St. (T-L) (453; 
74-$1.50)—“‘Kind Hearts, Coronets” 
(EL) (17th wk). Continues stoutly 
at $6,000 or better after $6,500 for 
week ehead. 

Victoria (City Inv.) (1,060; 95- 
$1.50—“State ‘Secret’ (Col) (2d 
wk). First frame ended last night 
(Tues.) reached big $25,000. uni- 
formly sock reviews helping. In 
ahead, “Our Very Own” (RKO) 
(10th wk), oke $5,000 to wind up 
great long-run. 


Doom’ Big $15,000, Hub; 
‘City’ Fair 156, ‘Stars’ 
Dull 246, ‘Tramp’ 116 


Boston, Oct. 10. 
First-run biz still is little better 
than average around town this 
stanza even though most major 





$17,500. Last week, “Petty Girl” | te Be Bad” (RKO) with Phil Spital- houses are showing new entries. 


RKO-Pan (PKO) (1,800; 35-70)— 
“Faust and Devil’ (Col). Italian 
pic well sold. Fair $6,000. Last 
week, “Hell Town” (Indie) and 
“Stampede” (Indie) (reissues), $7,- 


| State (Par) (2,300; 
'*Peggy” (U). Mild $6,500. Last 
| week, “A. & C. in Foreign Legion” 
| (U), fair $7,000. 
{| World (Mann) (400; 50-85) — 
Good $3,000. Last 
bw “Glass Mountain” (EL), $1,- 
' 900. 


| 


‘Hawk’ Great $12,000, 





| 


Portland, Ore., Oct. 10. 

| Biz is on the upbeat in first-runs 
here this week. All downtown 
spots have been plugging better 
| product and have been. running 
| trailers on pix booked way into the 
| future. “Desert Hawk” is great at 
| Broadway. “Union Station” looks 
, trim at Paramount. “Born To Be 
| Bad” shapes okay in two spots. 
Estimates for This Week 

| Broadway (Parker) (1,850; 50- 
| 85) — “Desert Hawk” (U) and 
“Adam and Evalyn” (U). Great 
' $12,000 or near. Last week, “The 
Men” (UA) and “Singing Guns” 
(Rep), $10,000. 

Mayfair (Parker) (1,500; 50-85)— 
“Sunset Boulevard” (Par) and 
“Woman On Pier 13” (RKO) (m.o.). 
Solid $6,500 or close. Last week, 
“Tea For Two” (WB) and “Side 
Show” (Mono) (m.o.), fine $5,500. 

Oriental (Evergreen) (2,000; 50- 
85'— “Born To Be Bad” (RKO) 
and “When Smiling” (Col), day- 
\ (Continued on page 20) 


Port., ‘Station’ Trim 8G. 


(Col) (35-70), good $9,500. | ny all-girl orch (2d wk), down to 


| $23,000 in final 6 days after mild 
$35,000 opening round. 
| Criterion (Moss) (1,700; 50-$1.75) 
'—"Between Midnight and Dawn” 
(Col) (2d wk). Shapes mild $7,000 
'or less in final week after dull 
| opens Saturday (14). 
' Globe (Brandt) (1,500; 50-$1.20) 
| —‘‘Surrender” (Rep). Disappoint- 
|ing at slim $8,000 or under. Last 
‘week, “Good Time Girl” (EL) (2d_ 
_ wk), $5,000. 
| Mayfair (Brandt) (1,736; 50-. 
$1.20) — “Treasure Island” (RKO) 
(9th wk). Eighth session ended 
Monday (9) slipped to $8,000, okay 
after “ne $10,000 last week. ; 
“Louisa” (U) opens Oct. 24 
Palace (RKO) (1,700; 55-$1.20'— | 
“Fullef Brush Girl” (Col) and 
vaude. Good $20,000 or near. Last | 
| week, “Hunchback of Notre Dame” 
'(RKQO) (reissue) with vaude, very , 
| dull $13,800, lowest here under 
| present policy. 

Paramount (Par) (3,664; 55-$1.50) 
\—“Union Station” (Par) plus Duke 
,Ellington orch, Sarah Vaughan 
| heading stageshow (2d-final wk). 
| First week ended last night (Tues.) 
| hit nice $72,000. In ahead, “Sleep- | 

ing City” (U) with Tony Pastor 
orch topping stage bill ‘(2d wk), 
good $47,000 in week cut short by 
| elaborate reserved-seat Sister 





| “ - a + : j 
| Kenny benefit, with house winding |The Fireball” (20th) and “Eye 


'up with single matinee seventh day 
| (Tues.). | 
Park Avenue (U) (583; 90-$1.50) 


|—‘“Madness of Heart’ (U). Opens. 


|today (Wed.).. In ahead, “Made- 


leine” (U) (6th wk), oke $3,000 in’ 


6142 days after $3,500 for fifth 
stanza. 


Rad ity Music Hall (Rockefel- 


llers) (5,945; 80-$2.40)—"Glass Me-: 


'(M-G) and 


“Edge of Doom,” hypoed by open- 
ing day appearance of Farley 
Granger, looks strongest by far. 
Estimates for This Week 
Astor (Jaycox) (1,200; 50-95)— 
“Edge of Doom” (RKO) Solid 
opening should land this one a big 


50-70)— | $11,000 opener. “Outrage” (RKO) $15,000 or close. Last week, “Our 


Very Own” (RKO) (6th wk), $5,300, 
Boston (RKO) (3,200; 40-85)— 


“Saddle Tramp” (U) and “Bunco 


Squad” (RKO). About $11,000 in 
view. Last week, “Once a Thief” 
(UA) and “Border Treasure” 
(RKO), slim $8,500. 

Fenway (NET) (1,373; 40-85)— 
“The Fireball” (20th) and “Eye 
Witness” (ELC). Average $5,000. 
Last week, “Breaking Point” (WB) 
and “Big Timber” (Mono), $4,500. 

Memorial (RKO) (3,500; 40-85)— 
“Sleeping City” (U). Fair $15,000 
or close. Last week, “Outrage” 
(RKO), not so good, $13.500. 

Metropolitan (NET) (4.367; 40- 
85\—""No Way Out” (20th) and: 
“Holiday Rhythm” (Lip). Mild 
$17,000 looms. Last week, “Three 
Secrets” (WB) and “Yokel Boy” 
(Indie) (reissue), $18,000. 

Orpheum (Loew’s) (3,000; 40-85) 
—‘‘Stais in Crown” (M-G) and 
“Lady Without Passport” (M-G). 
NSG, $15,500. Last week, “Life 
of Own” (M-G) and “State Peni- 
tentiary” (Col), good $20,000. 

Paramount (NET) (1,700; 40-85) 


Witness” (EL). Okay $11,000. Last 
week, “Breaking Point’ (WB) and 
“Big Timber” (Mono), same. 

State (Loew’s) (3,500; 40-85)— 
“Stars in Crown” (M-G) and “Lady 
Without Passport” (M-G:). Fair 
$8.500. Last week, “Life of Own” 
“State Penitentiary” 
(Col), nice $12,000. 
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H.0’s Hobble Det:: ‘Petty’ Pert 236, 
‘Way’ $22,000, ‘Copper’ Lusty $20,000 


Detroit, Oct. 10. + 
Holdovers are slowing biz to a 
| walk here this round. “Petty Girl,” 


PICTURE GROSSES 


13 to 


VARIETY 
‘Petty’ Robust $12,000, : . : 

le ie ie Legion Convention No Aid to L.A.; 
ce tycqanen ows ue ‘Mister’ Tops, Shick 43,000, But 
fae Pa Fireball’ Mild 19G; ‘Men’ 186, 2d 


stride 
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Louisville, Oct. 10. | 





Key City Grosses 
























































Mon” (UA) (2d wk), fair $8,000. 

Nortown, University (FP) (959; 
1.556; 38-67) — “No Way Out”) 
(20th) (2d wk). Fine $12,500 after | 
last week’s husky $14,000. 


Odeon (Rank) (2,390; 48-$1.15)— | 


“They Were Not Divided” (EL) 
(2d wk). Holding at satisfactory 
+ 1.000 after last week’s big $13,- 

Shea’s (FP) (2.386; 38-67)—“Tea 
for Two” (WB) (3d wk). Oke $11.,- 
WOO after last week’s fine $14,000. | 

Uptown (Loew) (2,743; 42-75)— 
“Devil's Doorway” (M-G) (2d wk). 


Good $7,500 after last week's $9,- | 


OOH 


‘Toast’ Hot $13,000 In 





Denver; ‘Louisa’ Hep 176 


Denver, Oct. 10. 
“Toast of New Orleans” looms 
Outstanding this week with sock 


total at Broadway. ‘Louisa’ is 
ar ‘bbing the biggest money, with 
hice sessions in two houses. Else- 
where the takings are generally 
— or better. “Sunset Boule- 


vard” only lasted five days of sec- 

ond week at Denham. 
Estimates for This Week 

Aladdin (Fox) (1,400; 35-74) — 
“Where Sidewalk Ends” (20th) and | 
se for Star” (Rep), day-date 
“ith Tabor, Webber 
a week, “Stella” (20th) 
52 Se Maggie Out West” 


- Broadway (Wolfberg) (1.500; 35- 


and 


< ‘Toast New Orleans” (M-G). 
ocK $13,000. Holds. Last week, 
“Summer Stock” (M-G) (4th wki, 


S6.000. 


_ Denham (Cockrill) (1,750; 35-74) 
~"Sunset Beulevard” (Par) (2d 


(Coniinued on page 290) 


ood $3,500. | 


(Mono), | 


Kansas City, 


| Line-up looks for 
than routine biz although new- 
comers are on nearly every first- 
{run screen. Midland is not excit- 
ing with “Life of Own” while the 
)| Missouri is good with “Breaking 

Point.” Three Fox Midwest houses 

are getting slow session with “The 
| Fireball.” Weather was chillish 
for mid-week openings. 

Estimates for This Week 
Esquire (Fox Midwest) (820; 45- 
65) — “Broken Arrow” = (20th) 
(m.o.). Nice $4,000. Last week, 
“Scarlet Claw” (Indie) and “Secret 
Weapon” (Indie) (reissues), two 
days of split week with * ‘Angel and 
Badman” (Rep) and “Lady for 
Night” (Rep) (reissues), fair $3,000. 
Kimo (Dickinson) (550; 50-75)— 

“Run for Money” (Indie). One of 
| slowest in here recently, poor 


Oct. 10. 


j 


$1,200. Last week, “Spring Park 
Lane” (Indie) and “Gay Lady” | 
(Indie); $1,400. 


Midland (Loew’s) (3,500; 45-65)— 
“Life of Own” (M-G) and ‘Mys- 
tery Street” (M-G). NSH $15,000. 
_Last week, “Petty Girl” (Col) and 
'“When You're Smiling” (Col), 
$13,000. 

Missouri (RKO) (2,650; 45-65\— 
“Breaking Point” WB)-and “Rider 
from Tucson” (RKO). Bettering 
average here at $11,000. Last 
week, “Three Secrets” (WB: and 
_ “Lucky Losers” (Mono), same. 

Paramount (United Par) (1,900; 
45-65'\—““Dark City” (Par) and 
“The Lawless” (Par). Okay 
$11,000. Last week, “Union Sta- 
tion” (Par), $10,000. 

Tower—Uptown—Fairway (Fox 
Midwest) (2.100; 2,043; 700:\—The 
Fireball” (20th! and “Farewell to 
Yesterday” (20th). Dull $10,C00 in 
6 days. Last week, “Broken Ar- 
;row” (20th), big $21,000 in 9 days. 


little more. 


Orpheum (No. Coast) (2,472; 55- 
85)\—"“Wyoming Mail” (U) and 
“Shakedown” (U). Oke $13,500. 
|Last week, “Petty Girl’ (Col) and 
“Hills Oklahoma” (Rep), $12,500. 

United Artists (No. Coast) (1,- 
208; 55-85)—“Hamlet*’’ (U). Solid 
$7,500. Last week, “Return Jesse 
James” (Lip), same. 
| Stagedoor (Ackerman-Rosener) 
/ (370; 85-$1)—Woman of Dolwyn” 
' (Indie) «(2d wk). Down to $2,500. 
Last week. nice $3,100. 

Clay (Rosener) (400; 65-85)— 
“Bond Street” (Indie) (3d wk). Off 
to $2.200. Last week. good $2,600. 

United Nations (1.150; 85-$1)— 


“No Way Out” (20th) (3d wk). 
Steady $4,500. Last week, only 
$5,300. 


Trouble” 


“Breaking Point” (WB! and “Savage 
Horde” (Rep). Nice $13,000. Last 
week, “Tea for Two” (WB), $14,000. 


Center (Par) 
“Copper Canyon” (Par) 
Down to $7,000 in 5 days. 
week, solid $11,500. 

Lafayette (Basil) (3,000; 40-70)— 
“Sleeping City” (U) and “Mystery 
at Burlesque” (U). Trim $12,000 or 


(2d wk). 
Last 


near. Last week, “Convicted” (Col) 
and “When Smiling” (Col), $10,- 
500. 


Century (20th Cent) (3,000; 40- 
70\—*‘House By River’ (Rep) and 
stageshow headed by Jack Leon- 
ard. Fine $13,800. Last week, “Un- 
derworld Story” (UA! and “Triple 
(Mono!, $9,200. 





Cincy Holds Up: Toast’ Tall $10, 00, 


Copper’ Solid 126, ‘Men’ Lean 106 


Cincinnati, Oct. 10. 

Downtown trade is in seasonal 
tempo this stanza with two films 
doing well. One solid holdover also 
is helping exhibs to be happy de- 
spite weekend competition from 
night high school and college foot- 
ball games and renewal of ice 
hockey in Cincy Garden. “Copper 
Canyon” is the town topper being 
solid at Palace. “Toast of New Or- 
leans,” however, is standout with 
big week at Grand. “No Way Out” 
continues lively in second week ,at 
Capitol. “The Men” looks only 
moderate at Albee. 

Estimat-: for This Week 

Albee ‘RKO? (3,109; 55-75) — 

“The Men” (UA). Light $10,000. 


Last week, “Petty Girl” 


buxom $13,000. 

Capitol ‘Mid-States! (2.000; 55- 
75)\—“‘No Way Out” (20th) (2d wk). 
Good $7,000 trailing nifty $9,000 
bow. 

Grand (RKO) (1,400; 55-75) — 
“Toast of New Orleans” (M-G). 
Big $10,000. Last week. “Right 
Cross” (M-G), fairish $7,500. 

Keith’s (Mid-States! (1.542; 53- 
75\—"Stars in Crown” (M-G). Okay 
$6,500. Last week, “Fireball” (20th), 
limp $4,000. 

Palace ‘RKO’ .2.600; 55-75) — 
“Copper Canyon” ‘Par’. Solid $12,- 
000. Last week, “Sreaking Point” 
(WB), modest $9,500. 


(2,100; 40-70) —. 


| “Macbeth” 





(Col), | 


$16,000. 


with Lionel Hampton orch, $16,500, 

United Artists, Ritz, Vogue, 
Studio City, Culver (UA-FWC) 
(2,100; 1,370; 885; 880; 1,145; 60- 
$1)—‘‘Fireball” (20th) and “Fare- 
well Yesterday” (20th). Mild $19,- 
000. Last week, “Sleeping. City” 
(U) and “Tales of West” (U), 


$18,600. 

Four Star’ (UA) (900; 60-$1)— 
“Next Voice” (M-G) (4th wk). Near 
$3,000. Last week, nice $3,300. 

Fine Arts (FWC) (679; 60-$1)— 
(Rep) (2d wk). Fair 
$3,000. Last week, slow $3,900. 


‘Pants’ Fancy $19,000, 
Mont’l; ‘Tea’ Hot 21G 


Montreal, Oct. 10. 

All houses are booming here 
this week, with Canadian Thanks- 
giving weekend giving boxoffice a 
real boost. “Tea for Two” at Pal- 
ace and “Fancy Pants” at Capitol 
are standout, both being smash. 
“711 Ocean Drive” also shapes 
great at Princess. Second week of 
“Black Rose” is sock. 

Estimates for This Week 

Palace (C.T.) (2,625; 34-60)—‘*Tea 
for Two” (WB). Smash $21,000. 
Last week. “White Tower” (RKO) 
(2d wk), fair $8,500. 

Capitol (C.T.) (2,412: 34-60)— 
“Pancy Pants” (Par). Socko $19,- 
000. Last week, “Furies” (Par, 
$14,500. 

Princess (C.T.) (2,131; 34-60)-—- 
“711 Ocean Drive” (Col). Great 
Last week, “Forbidden 
Journey” (UA) (2d wk). $8,000. 

Loew’s (C.T.) (2,855; 40-65)— 
“Black Rose” (20th) (2d wk). Still 
sock at $17,000 following smash 


Imperial! (C.T.) (1,839; 34-60)— 
“Cariboo Trai:” (20th) and “Bunco 
Squad” (20ih) (2d wk). Okay $6.000 
jafter strong first week at $11,000. 





' $25,000 first session. 


t the Michigan, one of newcom- 
ots looks best at good | $28,000. Sots after two-week crippling bus strike, | Tos Ammcles, Oct. 10. 
‘Na W oe po Ml at Fox. Only Estimated Total Gross a | “Petty Girl” looks brisk at the | | Pace is mild here this frame with 
sn SoU “Lady Without | This Week ......$2,253,000 | State, with “Our Very Own” near- | B d G |the American Legion convention 
other newcomer, J u (Based on 24 cities, 196 the- | ly as ‘ “alto. “Breaking roadwa rosses : 
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Oke $8,000. Last week, nice $11,- Dame-! urdue TV, film fare and master” (RKO) and “Bunco Squad” | liot Lawrence band onstage, also is | or near. Last week, “Blue Heaven” 
000 " ‘ _. | vaude = Saturday . , (RKO), $6,000. big at Circle. But “Breaking Point” | (20th) and “Big Timber” (Mono) 
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Mister 880” (20th) and “Farewell nion Station” looks on mild side ‘“ : ” months is down 25.4% over a 
Although Indian summer is gen Yesterday” (20th). Very hot $16,-| at. Paramount. “Hamlet,” with pop Ter: Last week, “Stars in Crown ae engage The . hitti $7 
erally hurting other attractions. | _ A “Tbh re | seale. looks solid at United Art- ‘M-G) and “Happy Years” (M-G), year ago, gross hitting ” 
such films as “My Blue Heaven” rin my barn a ev ists. | “Rocky Mevatala” shapes nice $8,000 in 5 days SOG Ree 55 agninet HE8,5Rt, 100 
and “Three Li “ds” , (WB) and “Shakedown” (U), strong *5'S- . . y é ‘ “a Ape P i . 
and “Three Little Words” " are $14,000 & surprisingly weak at the Fox. Lyric (G-D) (1,600; 44-65)— . ‘ter W lightly 
packing them in curremtiy. "Tea Metropolitan (Snider) (3.100; 44 Estimates for This Week “Saddle Tramp” (U) and “Little shead. ai seune pec fr 
te a — “a yy Rose veers 65)—“Destination Moon” (EL) and Golden Gate (RKO) (2,859; 60- Rascals” (Indie). Fair $5,000. Last; year although a record low of 
is big on pon oo ivided” | «Tl eathernecks Landed” (Rep) (2d 85)—“Mr. Lucky” (RKO) and “A. Week, “Return Jesse James” (Lip); $141,300 was chalked up for a 
Estimates fer This Week 'wk). So-so $4,500. Last week, Lady Takes a Chance” (RKO) (re- and “Shot Billy Kid” (Lip), $4,000. single week. Deluxers used 
A ey Fol mm oe i very nice $9,000. 'issues). Mild $11,000. Last week, up 58 new bills in third 
to (Patek 12 a an , State (Loew) (3,200; 44-65)\—'“Born To Be Ead"” (RKO) and quarter or eight more than 
state Paylor) (1.059; 955; 698; 694; “Stars in Crown” (M-G) and “Hap- “Rider Tucson” (RKO), okay ‘POINT’ RUGGED 136 in comparable period last 
a meter ee pn ane py Years” (M-G). Moderate $14,- $13,000: : ? | year. 
ST 000 dst eee dnt), Okay |500. Last week, “Lady Without! Fox (FWC) (4.651; 60-95)—| BUFF. ‘CITY’ $12.000 = 
Wail” (M-G ‘a “Milit ae Ros Passport” (M-G) and Jerry Co- | “Rocky Mountain”.(WB). Tepid ’ ’ $18,000. Last week, mild $22,000. 
mv" (Col) $12,500. itary Acade-\ lonna, Andy Russell and Three eT Last week, “Breaking Buffale, Oct. 10. | Hillstreet, Pantages (RKO) (2,- 
1.140; 38-67'—“Treasuré » Island” | _Copper Canyon” (Par). Opened, Warfield (Loew's) (2.656; 60-85) Over weekend are boosting biz at oe | oe eee. reek ee 
} (RKO) (4th wk). Good $7,500 after | ekenaae (9) z last week. “Union —“Toast New Orleans” (M-G) Big many first-runs this week. “Break- | 1Ssues). Okay $22,000. Last week, 
| ~~ — fine $10,000. | Station” (Par) and “Raiders Toma- | $23.000. Last week. “Devil's Door- 18 Point” rooms, Soe at gg Ps Gane’ Sean sine and 
yland (Rank) (1,357; 46-77) —Jb ence” : 7 aie ey Tt ) er while “No Way Out” is okay at the nG /O1), , #00. 
“On Approval” (EL) (2d wk). Nice news Creek” (Cal), fair 90,00). py vee th 646: 60-85)— Buffalo. “Sleeping City” also Hollywood Paramount (F&M) 
$4.500 after last week's near-| | ve shapes trim at Lafayette. (1,451; 50-$1)—“Fancy Pants” (Par) 
capacity $6,000 Union Station” (Par). Mild $14. Estimates for This Week (m.o.). Trim $11,000. Last week, 
” heekaakak Gane 000. Last week, “Tea for Two” stimates for ee | “Sunset Boulevard” (Par) ( Ak) 
‘ Rg coed Bic (20th). Smash $22, ‘KC. Marks Time Albeit (WB) and “Train to Tombstone” Buffalo (Loew's) (3,500; 40-70) — | $8 300. are sidieadiieat 
o. Leek ee ” ‘ | (Lip), $12,500. “No Way Out” (20th) and “West of — Orpheum, Hawaii (Metropolitan) r 
psc 7 a “Fireball” (20th), | Point’ Sharp $11, 000; + Fra = (Par) (1.400; ye ten Wyoming” rao agg Okay ge (2.210: 1,106; 50-$1)—"San Quen- 
: oppe anyon” (Par). 00 —_ week, “Life of Own” (M-G) ( in” (WB) and “Aleatraz” (WB) (ree 
a . ithin Wee aaa | ‘Life’ NSG at $15, “$12, (000 oF over. Last week, “Three days), $13,800. pty Slim $12,000. Sanat pote 
cellent $14,000. Last week, “The | Secrets” (WB) (2d wk), $6,000. Paramount (Par) (3,000; 40-70)— “Colorado Ranger” (Lip) (2d run) 
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H'wood Films Encounter Spotty Biz 
In Far East But Aussie, N. Z. Okay 


Hollywood product is experienc- 
i spotty 
rh but is doing well in Aus- 
tralia and New Zealand. Condi- 
tions in their respective areas were 
revealed in New York last week by 


Metro’s Far East manager Edward | 


F. O'Connor and the company’s 
Australia supervisor N. Bernard 
Freeman, both here for homeoffice 
huddles. 

Perhaps the primary factor af- 
fecting grosses in his sales sphere, 
O'Connor said, is tle fact that eight 
countries in the Orient changed 
their form of government in the 
last few years. Succinctly review- 
ing the situation, he revealed that 
business is static in India, is good 
in Hongkong and Indonesia, but 
poor in the Philippines. 

India’s boxoffice declined follow- 
ing the withdrawal of British 
troops shortly after the war, but 
attendance is now better. Unrest 
in Burma is preventing pix being 
shown in many spots with the ex- 
ception of Rangoon and one or two 
other large cities. Upecountry biz 
in Malaya nosedived following cur- 
fews imposed after Communist up- 
risings, but continues brisk in Sing- 
apore, Penang and some other big 
cities. With Indonesian currency 
reflecting strength due to strong 
foreign purchases of rubber and 
tin, theatre grosses are generally 
improving. However, O’Connor 
noted that exhibitors are unable to 
take advantage of the improved 
economic — situation 
sions are fixed at a low rate by 
government decree. 

A less favorable market, he 
pointed out, is in the Philippines 
where biz has declined about 30% 
this vear. Payment of small war 
claims, he said, are gradually dry- 
ing up and the country’s postwar 
economy is generally poor. For- 
mosa’'s prospects are improving and 
grosses are fair in French Indo 
China despite occasional bombs. 


Analyzing his territory, Freeman | 


declared that U. S. pix business in 
Australia and New Zealand is run- 
ning ahead of any previous year 


with the exception of 1945 and '46. 
He attributed the rosy situation as 
primarily due to improvement in 
films as well as vigorous showman- 
ship displaved by Aussie and New 
Zealand exhibitors. Remittances 
from New Zealand, he noted, are 
unrestricted but Australian dollar 
earnings are still limited to 50% 
of what each American company 
took out in the base year of 1946. 


Low-Cost Cabaret Does 
So Well Idea Extended 
To Second London Cafe 


London, Oct. 3. 
An experiment in bringing the 
cabaret to the masses, inaugurated 
earlier this year at Lyons’ Marble 
Arch Corner House, has now been 
extended to their Coventry Street 
Cate. Both are in the popular- 
Priced category with no extra 
charge made during the entertain- 

ment. Nor is there a minimum. 
The show, which runs about an 
hour, is staged twice each after- 





Poon and two times nightly. It is | 


fiven every day except Wednesday. 
On Sundays, to keep within the 
law, the performers don’t wear 
Costumes or makeup. 

The cabaret show, devised and 
Staged by videc producer Henry 
Caldwell, costs between $600 and 
5300 per week. It consists almost 
entirely of a musical entertain- 
ment. Members of the house or- 
chestra play an active part, along 
with three girl vocalists who also 
‘.c. the show. Entertainment 
nakes no play for sophistication, 
but is bright enough on the musi- 
Cal side to suit the class it ap- 
Peals to. 

Although far from the Conti- 
Nental style of cafe entertainment, 
is raied a beginning towards 
Making the average Londoner 
cabaret-conscious. 





ISRAEL ARMY’S BROADCASTS 
Tel Aviv, Sept. 26. 


The Israel Army has started its _kova, who has been unable to dance | 


O\n broadcasting service, lineup 
'nc-uding entertainment and edu- 
fattonal programs for soldiers. 
The transmitter will be serviced 
i ae personnel, entertainers 
crawn from artists serving 
in the reserve, 


by 


business in Far East ter- | 


since admis- | 


a 
¥ 





Korda Lands European 


Rights to ‘St. Francis’ 
Rome, Oct. 3. 

Distribution of Rossellini’s film, 
i“St. Francis,” shown for the first 
‘time at the Film Festival in Vén- 
|ice, was announced by the pro- 
|ducer-director as being Sir Alex- 
ander Korda for France, Germany, 
Belgium, Spain, Holland, Switzer- 
land, England, Scotland, Ireland, 
‘Norway, Sweden and Denmark. In 
Italy it will be distributed sep- 


arately, confabs now being set with | 
the Several | 
indie distributors here are bidding | 


the prospective distribs. 


for the Italian rights. 


| Italian distribs seldom go in for 
,expensive exploitation, depending 
on their steady theatre patrons 
plus’ word-of-mouth. Word-of- 
mouth on this has surpassed any- 
thing concocted by publicity ex- 
'perts. Rossellini is well liked here 


cinema map. 


Japan's Film Biz 





Tokyo, Oct. 3. 

Nearly 300 workers in the Japa- 
/mese picture industry will be dis- 
| Charged soon in a sweeping purge 
‘of Communists and red-sympathiz- 
‘ers. Film biz is the third major 
|industry to oust its pinks since the 
‘drive against Communists began 
‘last June with 
| purge of top commie leaders from 
| public life. The nation’s press and 
lelectric power industry already 
| have suffered mass discharges. 


Japan’s three biggest studios, 
Toho, Shochiku and Daiei, have 
given notice to 110 employees with 
known Communist affiliations. At 
least 100 more Reds in the nation’s 
three smaller production outfits 


,and three newsreel firms are ex-, 


pected to be axed soon, with others 

‘to be .weeded out later as their 
records become known. Labor un- 
|ions at the three studios announced 
they would contest the legality of 
‘the purge, but have made no move 
!yet to oppose the discharges. 


| In a joint statement from the 
|\three big studios released last 
week, industry execs pointed out 
the purge “will bring about a free 
development of the motion picture 
land theatrical arts through the 
'sound cooperation of labor unions.” 

Communist agitators within em- 
ployee ranks were blamed for the 
| costly Toho studio strike two years 
ago which halted production for 
three months and undermined the 
‘company’s financial 
badly it subsequently suspended 
‘studio operations for more than a 
year. 


‘British-Italian Confab 


On Production in Rome 
Rc e, Oct. 3. 


rentat: date o’ motion pic- 
ture hucutes on subsec ent pro- 





‘Italian film industries is sei for 
, Oct. 9-10. 

| will be represented here at the 
discussions by Reginald Baker, 
| prexy; Sir Alexander Korda and 
| Anthony Havelock-Allen, Joint pro- 
| duction, ironing out of distribution 
problems of such products, dub- 
| bing and locale of productions wil! 
| be discussed. Dr. Renato Gualino, 
|'head of Italian Producers Assn., 
| will preside at the meetings. 


| Markova-Dolin Launch 


| Ballet in London, Oct. 24 
London, Oct. 10. 

| Festival Ballet, starring Alicia 
| Markova and Anton Dolin, opens 
its first season at the Stoll Oct. 24 








with the presentation of “The Nut- | 


cracker” and “Beau Danube.” Mar- 


'with the company since her recent 
|appendectomy, rejoined the group 
| at Edinburgh yesterday (9). 


' In addition to the stars, the com- | 


| pany includes Natalie Krassovska 


from America, Anna Cheselka from | 
j ,;on all future tinters. 


‘Paris and Britain’s John Gilpin. 


Sweeps Out Reds 


Gen. MacArthur’s | 


structure so) 


British Film Producers Assn. | 


London, Oct. 10. 


Journey’s End’ Revival 


London, Oct. 10. 

“Journey’s End” was revived by 
Alec Rea and E. P. Clift at West- 
minster theatre Oct. 5, production 
having moved in from a tiny thea- 
tre club, the Gateway, where play 
was staged by the Horsham Reper- 
tory Players. 

Show is commendably directed 
by John Gordon Ash, with compe- 
tent unknown cast starring Peter 
Rendall as Stanhope. Kevin Stoney 
is excellent as Osborne-and David 
Oake gives impressive performance 
as a young man. Play had enthus- 
iastic reception and should do well | 
| on its limited season. 


‘Mex City Vaude-Revue 
Deluxer to Try Again; 











Tough for Yank Acts 





Josie Baker May Reopen 
Mexico City, Oct. 3. 
Current talk in local showbiz is | 


another flop of the historic Teatro | 
Lirico, vaude-revue house where 





chorine to film fame. 


owner Arturo Hernandez that he | 
is going to try again, with the | 
tentative two-week booking (open- | 
ing Oct. 12) of Josephine Baker. 
Show people are divided as to 
whether or not a star of Miss 
Baker’s caliber, with attendant | 
high costs, will mean a profit for 
the Lirico. | 

Miss Baker was an outstanding 
|click here for a month at the peak | 
| Of the wartime boom of 1945. She 
| was reported to have garnered $3,- | 
'000 daily playing stage, niteries | 
and radio. Another question about | 
|her skedded forthcoming playing | 
j|here is the new rule of the min- | 
istry of the interior that no for- | 
eign performer can double in) 
theatres and niteries. | 


National actors union is seeking | 
lto have that rule abolished or at | 
least modified. Miss Baker is| 
skedded to play with her husband’s | 
orch, Jo Bouillon, the same as she | 
did when here five years ago. | 
Union seems to have won, at least | 
|in Miss Baker’s case, for El Patio, 
|pioneer deluxe nitery, has ‘an-— 
/nounced she with Bouillon, are to | 


|open there Oct. 6 for an indefinite | 


| 
| 
| 








| 


| run. | 
Hernandez fought hard to get | 


the Lirico into the black during | 
ithe last two months by trying one | 
| big Mexican pic, then stage fare, | 
radio and name bands as attrac- | 
tions. He paid some as high as 
$250 a day each, and finally hiking | 
the daily stipend for such talent to | 
$438. But at a 46c top, it was no. 
dice. Just how much Miss Baker 
has inked for is not revealed, but 
reported she wil! get $600 from 
the Lirico alone; also that she will 
be allowed to do the doubling she 
did here in 1945. The Lirico, for 
'the Baker date, plans to boost its 
| top to $2.31. 

| 


RANK PLANS TOUR OF 








KEY BRITISH CITIES 


| London, Oct. 10. 


| J. Arthur Rank is planning a) 
tour of the principal cities of 
| Britain, where he will host lunch- | 
'eons to independent exhibs and. 
managers to discuss exhibition and 
distribution problems. The tour 
starts on Oct. 19. He will be ac-) 
/companied by E. T. (Teddy) Carr, | 





the late Lupe Velez zoomed from | 
After a daily | 
| 500-$600 loss, house closed Oct. 1, | 


: , ; | but it 7 | 
since he put Italian pics on the|—. with the announeement by 


| district, 


London Film B.0. Brisk Despite 


Few New Pix; ‘Heaven’ Okay $8,500; 
Heiress 116, ‘Noon 96, Sock H.0.s 





To Get Hungary Dates 
Milan, Oct. 3. 


American artists and vaude acts 
are unofficially forbidden tu work 
in Hungary and English artists 
are only admitted after much red 
tape, it was reported here by Ger- 
man players passing: back here 


after four months on the other 
side of the Iron Curtain. Bulk of 
; acts in circuses, cinemas and 


| vaude houses are made up of Hun- 


garians, and some Germans, Ital- 


ian and French. 


Local talent receives a very low 
salary, and even if very popular 
cannot go abroad to work, since 
refused passports. Because of 
this, many Hungarian artists, al- 
ready on the west side of the Iron 
Curtain, don’t go to work in show- 
biz there since afraid of being kept 
there indefinitely at starvation 
wages, 





Vienna Tele Hurt 
By 4-Power Snarl 


Vienna, Oct. 3. 
September meeting of the Allied 
Council for Austria’. hassled over 
the Austrian government’s’ ex- 
pressed desire to erect a tele trans- 
mitter in Vienna, which would be 


| moderately. 


first one between Paris and re- |! 


ported facilities in the Soviet 
Union. Net result, as usual with 


|— “No Way Out” 


proposals affecting communications | 
or propaganda in the occupied ter- | 


ritory, was left undecided, with 
three western powers views direct- 
ly opposed to those of Russia. 


U. S., Britain and France take | 


the view that the “liberated’”’ Aus- 


trian regime needn't ask Allied per- 


mission at all for such affairs. But 
the canny Figl regime knows it 
would only be courting trouble if 
it erected the video station with- 
out Russ consent. So it threw the 
proposal into the ring officially. 


Soviets expressed willingness to | 
consider the idea only if the station | 
would be located in Vienna’s first 
internationally | 


which is 
controlled by the four powers, and 
would give them opportunity to 
control it as they do RAVAG, al- 


ledely independent Austrian radio | 


network located in city’s Russian 
zone. They also said the power 
would have to be limited to two 
kilowatts and all four occupiers 
must have unilateral policy control 
over programs. Western viewpoint 
is that Austrians can go ahead and 


build the station and be answerable | 


to no occupier on program policy. 


End result Was to refer the ques-_ 


tion to the four powers’ signals 
committee for further study. This 
means months of further delay be- 
fore construction could even be 
authorized. 


Americans remember that when | 
Russians wanted a new FM trans- | 


} 


+ London, Oct. 2. 
| 


West End business has continued 
| brisk, although there were oniy two 
new bills last week. The biggest 
money makers, however, continue 
to be the holdovers. “Three Little 
Words” plus stageshow in its sec- 
ond Empire week was way above 
average with a powerful $21,000. 
“The Heiress,” at the Plaza, is still 
sock, third week ending at hefty 
$11,000. British-made “Seven 
Days to Noon” is also holding up 
very strongly, third week at Leices- 
ter Square theatre being over 
$9,000. 

Newcomers last week fared only 
“My Blue Heaven” at 
Odeon Leicester Square shou'd 
finish at about $8,500, just okay. 
Warner theatre’s “Bright Leaf’ had 
to be pulled after a disappointing 
first week at about $4,500. 

“Sunset Boulevard” at Carlton 
is still holding firmly, the sixth 
week being very good $6,000, al- 
beit down from previous weeks. 
“Gone to Earth,” at Rialto, which 
did surprisingly good $5,500 in first 
Week, is holding well. 

Estimates for Last Week 


Carlton (Par) (1,128; 65-$1.60)— 
“Sunset Boulevard” (Par) still do- 
ing nice at $6,000. Evening trade 
continues heavy, but matinees are 
dropping off. Stays for at least 
another two weeks with ‘“Let’s 
Dance” (Par) set to follow. 

Empire (M-G) (3,099; 50-$1.60)— 
“Three Little Words” (M-G) and 
stage show. Socko $21,000 in sec- 
ond week indicates this musical 
could stay for at least two more, 
but must be pulled for “Asphalt 
Jungle” (M-G) to follow, also for 
a predetermined three-week run. 

Gaumont (CMA) (1,500; 45-$1.60) 
(20th) (2d wk). 
Started with moderate $4,300 open- 
ing week, but improving in second 
stanza with $2,600 for first three 
days. ‘‘Woman in Question” (GFD)- 
goes in Oct. 5. 

Leicester Square Theatre (CMA) 
(1,753; 45-$1.60) — “Seven Days 
to Noon” (BL) (3d wk). Still big 

(Continued on page 18) 


Some British Industry 
Tonners Dubious Over 
Success of Eady Plan 


Washington, Oct. 10. 


| Some British film industry top- 
_pers question very much whether 
‘the new Eady Plan will prove much 
of a stimulus to British film pro- 
_duction, reports Nathan D. Golden, 

film expert of U. S. Commerce 
| Devartment. 

The Eady Plan, which went into 
operation last month, increases the 
admission tax on tickets costing 
-more than 1 shilling and sixpence, 
with the hike to serve as a sub- 
_sidy fer producers, distributors and 
exhibitors. Board of 12 directors, 
representing all segments of the 
industry, is handling the plan. Es- 
timates are that the tax will pro- 
‘vide about $7,500,000 annually for 
|the subsidy. 

During the first quarter this 
371,063,000 admissions, to- 





vear, 


7@ head of General Film Distributors, | mitter for RAVAG, they ordered taling £28,040.000 or over $78.400.- 
| duction be:ween the British and and Sydney Wynne, his public re-| the Austrians to erect it without 900, were paid down in Britain to 


| lations chief. | 


| First call will be to Cardiff, 

| where John Davis will join the | 
party. His forthcoming visit to | 
|New York and Canada will make_ 
|it impossible for him to continue | 
| the tour any length of time. A 
| trip to Dublin is being planned: 


for a later date. | 


_ ‘Accolade’ Orphanage Benefit 








| A midnight gala matinee of Em- | 
‘lyn Williams’ “Accolade” at the 

| Aldwych last night (9) to aid the | 
Actors’ Orphanage attracted a big | 
| theatrical audience. Many names | 
|in the profession were recruited as | 
| program sellers. 
| Tyrone Power, who had previous- | 
|ly hosted a cocktail party to inaugu- | 
|rate the Sale of tickets, promised a | 
‘special performance of “Mister | 
| Roberts” at a later date to help 


| swell the orphanage funds. 


! 
} 





Other Foreign News 
On Page 18 











consulting other powers. 





Nip’s Ist Color Feature 


|see motion pictures. The govern- 
ment’s take was a little over 35°) 
/in admissions taxes. It is figured 
‘that the British admissions tax will 


To Be Ready in 1951 bring in about $190 900,000 in 1950. 


Tokyo, Oct. 3. 


Shochiku Studio has started pro- 
duction of Japan’s first full-length 
color feature using the Fuji Film 
Co.’s_ recently developed “eight 
color” process. Pic is “Carmen Re- 


turns Home,” and is scheduled to be 


ready for early 1951. It will cost 
$125,000, very high by Japanese 
standards. 

Fuji process is described as giv- 
ing good color rendition except for 
slightly heavy pink and orange 
tones. Processing costs 25c per 
foot, compared to 3c a foot for 
black and white film. Big draw- 
back to date is that Fuji has no 
facilities for mass production of 
the tinted film. It alse hopes to 
reduce processing cost approxi- 
mately 40°. 


Brazil Sets Dollar Quotes - 

Golden reports a'so that the 
Bank of Brazil set dollar exchanve 
quotas for the last quarter of 1°50 
‘and the first quorter of 195! “or 
film imvorts on the same basis as 
‘during the earlier quarters of 1°70. 
The Brazilian distributors of for- 
eign pictures sought higher qro's 
| because of the expanding trac? in 
| exhibition of 16m pictures. Tor- 
'eion pic distributors and also some 
exhibitors in Brazil are protesting 
the June. 1950, regulation which 
requires theatres to show at least 
six Brazilian pictures a year. 

American comnanies said their 
take in Buenos Aires area was he- 
ing adversely affected. On tiie 
other hand, the Brazilian studios 
have urged the government to en- 


Meanwhile, local in- forte the regulation more rigid'y, 
‘dustry lobby is agitating in the | claiming some exhibitors are duck- 
Nipponese legislature for a govern- ing. 
_ment subsidy of $15,000 per picture before it a plan for subsidizing th 


Brazilian legislature also has 


‘Brazilian studios. 
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Briskin’s ‘Heil!’, Ist U.S. Production 


Made in Austria, 


Vienna, Sept. 26. 


With his Hitler film, “Heil!” in 
the can for shipment to Hollywood 


for final work, Mort Briskin, first | 


U.S. producer to make a feature 
in Austria, hopes to make another 
full-lengther in Vienna _ studios 
next year. briskin-Smith Produc- 
tions was the first American outfit 
to. try an entirely Viennese pro- 
duction. In less than 60 shooting 
davs. with Frank Tuttle directing, 
Briskia has completed a picture, 
which he estimates would have 
cost over $1.000.000 in Hollywood. 
Here it was brought in for less 
than $500.000. 

“Heil!” stars Luther Adler in 
eight roles, outstanding one being 
as the reichsfuhrer. Opposite him 
is Patricia Knight. Narration is by 
Villiam L. Shirer All other talent 
was recruitec locally, many doing 
their first English language per- 
formances in the film. Among the 
supporting players is Ilka Win- 
disch, Viennese actress. 

“When I started from Hollywood 
last spring,” Briskin said, “I re- 
ceived no encouragement from | 
anyone on the Coast. They all 
warned me that I’d never get a 
picture .n Vienna at all because 
of so much red tape, technical and 
financial difficulties. The fact is 
that the venture already has more 
than paid off. We've got a film 
that is a certain winner, with a 
richness of background and detail 
that would have been obtainable 
in Hollywood only at cost beyond 
the reach of an independent.” 

Briskin will set a release for 
“Heil!” (formerly known as (“The 
Magic Face’) only when work on 
it is finished in California. Briskin 
worked within the technical facili- 
ties of Wien-Film, Austria’s only 
large studioowning outfit. The 
Sievering Studio in Vienna’s U. S. 
zone with its two sizeable sound 
stages was used Wien-Film’s cam- 
eras, lights and technical crew 
handled exterior which were shot 
in many of Vienna’s streets and 
public buildings. Briskin brought 
in a Swiss Western Electric truck 
overated by Gamma-Film of Lau- 
sanne for that work. Mixing facili- 
ties are poor. with only four chan- 
nels available in the American 
zone. Lab capacity is small but 
work was satisfactory as was the 
cutting. 

ECA Help for Production 


“T understand that within a 
short time Wien-Film is getting 
some ECA help which will provide 
them with Mitchell cameras and 
better Jighting,” Briskin — said. 
“Meanwhile, we had camera trou- 
bles only in close-ups in confined 
areas. Actors, extras, sets and 
crew labor are so remarkably 
cheap and good here that they 
more than make up for other dif- 
ficulties. Overtime is no problem 
because labo» costs are low. 

Briskin and his associate pro- 
ducer Maurie Suess expect to ar- 
rive in the U. S. early in October 
10th, with release on “Heil!” 
projected for next January. Bris- 
kin’s next production is about a 
GI deserter, film to be shot in 
Paris next March, also from a 
Robert Smith screenplay. 


CRACKDOWN ON CRIME 
PIX BY CAN. CENSORS 


Toronto, Oct. 10. 

Canadian censors plan to use 
their authority immediately in ban- 
ning crime and horror pictures, it 
was announced at a meeting here 
of censor chiefs from Canada’s 10 
provinces. M.V.B. Newton, chair- 
man, said since there has been a 
disposition on the part of producers 
to exploit crime in variance with 
concepts of entertainment as un- 
derstood in Canada, such films will 
be dealt with in a uniformly severe 
manner. 

Meanwhile, 
ment 





changes in govern- 
legislation will be 


will be set up, this including a rep 
©: Canada’s film industry, which 


will handle distributor or exhibitor | 


appeals from decisions of various 
provincial censor boards. Apart 
from the task of “protecting” the 
adolescents with receptive minds, 
the censor heads also stressed the 
fact that the divorce theme, treat- 
ed as drama or comedy, is the big- 
£est censorship problem among 
Catholic film-goers, particularly in 
Quebee. 


Seek Sequel to ‘Trio’ 


Londun, Oct. 3. 
Earl St. John, Rank’s executive 


9 producer, is now planning a third 
Rea or wo0g ‘screen version of Somerset Maug- 
ham short stories to follow “Quar- 


tet” and “Trio.” 





+ A short list of likely stories ear- 


'marked before Maugham sailed for 
ithe U. S. is now under considera- 


Holguin Shifts to U ition by producer Anthony Darn- 


Alfredo Holguin has resigned as | borough. 
Mexican and Central American su- 
pervisor for Selznick Releasing Or- 
ganization to accept a Latin Amer- 


ican post with Universal. He'll be | N Sh Se So 
in charge of U offices in Mexico, ew OW a n 





Aussie Exhibs Seek Same Rejection 
Rights on British Films as fer US. 


+ Oct. 10. 
" | There is a movement on foot in 
7 on Ealing’s New Progr ali certain Aussie exhibitor quartérs 
Sehden. Oct. currently to bring British pix into 
| — * “- "the same rejection status as U. S, 

For its 21st birthday next year, product. The ante for the U.‘S. 
| Ealing Studios announced a Ppro- fare is 25%, meaning that an exhib 
'gram of seven new productions. | has the right to reject one-fourth 


| First will be “Man in White Suit.” o¢ American films contracted for. 
starring Alec Guinness, who last 





Sydney 





sought | 
whereby a permanent appeal board | 


Colombia, Venezuela, Panama and | 
other Central American countries. | 

Job is a new one in the U for- | 
eign organization. Holguin, who'll | 
make his headquarters in Mexico | 
City, was with SRO for the past | 
314 years and before that with | 
Metro for more than 15 years, | 
winding up as assistant manager | 
for Mexico. ' 

Succeeding Holguin in the SRO | 
Mexican and Central American 
post is Fred S. Gulbransen. 
slated to leave his home on the 
Coast shortly to take up the new 
spot. 


Reopening of Argentine 
Market to U. S. Films 


Reported Much Nearer 


Buenos Aires, Oct. 10. 

By dint of persevering negotia- 
tion with the head of Argentina’s 
Press Secretariat, Raul Apold, now 
the top executive in control of pix 
industry affairs, U. S. distributors 
in Argentina feel they at last are 
getting somewhere nearer renewal 





of imports of American pictures, | 


which have been suspended since 
March of last year. U. S. Ambas- 
sador Stanton Griffis, now on vaca- 
tion in N. Y., is credited with say- 
ing that he believed the deadlock 
may soon be lifted, adding that the 
Argentine government had already 
approved renewal of imports and 
unfreezing of a good share of the 
film companies’ coin. 


What now remains to be worked | 


out ere important details although 
the distributors are fairly well to- 
gether with Apold on most points. 
Some outstanding problems were 
the subject of a memorandum to 
be handed to Apold this week. 
Once those kinks are ironed out, 
the final basis of agreement must 
still go to the treasury minister 
Dr. Ramon Cereijo for final ap- 
proval. 

One of those problems is the 
duty to be set for importation of 
pictures. On the Argentine side, 
the suggestion has been made that 
this should be set at 20° of gross 
rentals. But U. S. distributcrs state 
very firmly that any such figure 
would mean having to close down. 

One other snag already ironed 
out is that of the rate of exchange 
for U. S. distribs in transfering 
their coin back to America. In 
the original agreement worked out 
last July, the rate had been set 
at 9.02 pesos to the dollar. Follow- 
ing recent devaluation of the Ar- 
gentine peso, the rate on which ne- 
gotiations are now proceeding is 
13.65. That switch in the rate is 


*what threw the distributors aad led 


to a new deal all round. 
Protectionist Law Big Stymie 
Another big stymie which has 
held up any pact has been the Ar- 
gentine government’s new protec- 
tionist law, which raised the exhi- 
bition quota in such a way that all 
the best playing time was assured 
for native product. U. S. distribs 
have insisted there must be funda- 


mental changes in the implementa- | 


tion of that law. 

Actually, the local boys had be- 
gun to get a bit worried on the 
film deal since they are anxious to 
keep on friendly terms with the 
U. S. Government, especially be- 
cause a $125,000,000 credit agree- 
ment is still pending signature in 
Washington, Ambassador’ Griffis 
has made the film problem one of 
the chief points towards establish- 
ing friendship with the U.S. So it is 
believed that the press secretariat 
and the entertainment board have 
instructions to bring a pact to a 
successful conclusion as soon as 
possible, or else. 


Valli for ‘Miracles’ 


Rome, Oct. 3. 

Alida Valli, Italian actress taken 
to America by David O. Selznick 
in 1948, for his pix, returns to Eu- 
rope to star in “Miracles Do Not 
Repeat Themselves,” for Excelsa 
Films of Rome in collaboration 
with Sacha Gordine of Paris. Pic- 
ture, already started, will have lo- 
cations in Paris, San Geminiano 
and Florence. Co-star-is French 
,actor, Jean Marais. 





| 


Launched in Rome 


At Brisk Pace 


Rome, Oct. 3. 


Present month sees the start of 
ithe new show biz season in Rome, 


He’s | and it looks as though the legit | based on a mag story. 


| theatres and cinemas will fare bet- 
ter than last year. Film theatres 
| were doing mild business in 1949, 
and nothing was playing in legit 


| houses until December. Already 
|}opened this month are “The 
|Sacred Flame,” by Somerset 


| Maugham, starring Emma Grama- 
tica, Italian actress known through- 
out Europe for 30 years. 


| Pietro Sharoff will direct an- 
, Other new legiter, ‘‘Marriage of 
Stepanovitch,” by F. Dostoievsky. 
“The Heiress,” with Renato Ricci, 
|has beea doing well for the last 
| two weeks at the Eliseo. Reputa- 
tion of the film of the same name 
| has helped. 

Peppino De Filippo and his com- 
pany are at the Quirino. Although 
all their plays are in Neapolitan 
dialect, they are good for three 
or four mouths repertory here. 
| Checco Durante and his company 
|} are doing “The Invention of Paul,” 
by R. Martinelli. This is an Italian 
play, with small hope of luring in- 
ternationals. ’ 

Rome, never a nightclub town, 
still has a couple of standbys. The 
Jockey Club, situated in what 
once were the old catacombs re- 


mained open all summer, a rarity | 


here. The Open Gate Club, a 
swanky spot for titled natives and 
a few foreigners opened Oct. 1, 
with the Romanelli orch. 


The film season started with big | 


openings for six Italian pix in the 
first-run houses and 12 others 


playing in other spots. There were | é y 
|next spring, after which he will | 


18 Italian-made pix running at 
one time here, a record. Grosses 
have been encouraging so far. 


| Coming season, too, looks like a 
flourishing one for picture produc- 
'tion. On the roster are films 
in collaboration with Germany, 
France, Engiand and the U. S. 
,units. Also all Italian pix are 
being made with an eye to the 
| foreign market. 


Tri-Partite Sets 2 


London, Oct. 10. 

Distribution of two recently com- 
‘pleted Tri-Partite films has been 
| set for United Kingdom territories 
in deals closed with British Lion 
and Maurice Wilson’s Grand Na- 
tional Pictures. BL will handle 
'TP’s Rex Harrison starrer, “Long 
| Dark Hall,” while National will re- 
lease “Pardon My French.” 
| ter stars Merle Oberon and Paul 
| Henried. 

No distribution pacts as yet have 
een negotiated for the pix in the 











Current Leoien Shows 


(Figures show weeks of run) 
London, Oct. 10. 
“Accolade,” Aldrich (5). 
“Ace of Clubs,” Cambridge (14). 
“Brigadoon,” Majesty’s (76). 
“Capt. Carvallo,” Garrick (9), 
“Carousel,” Drury Lane (18), 
“Cocktail Party,” New (23). 
“Dish Ran Away,” Vaud> (15), 
“Folies Bergere,” Hipp. (53). 
“Golden City,” Adelphi (17). 
“His Excellency,” Prince’s (20). 
“Holly and Ivy,” Duchess (22). 
“Home & Beauty,” St. Mart. (2). 
“Home at Seven,” Wyndh'm (31). 
“Journey’s End,” W'stm'nst’r (1). 
“King Rhapsody,” Palace (55). 
“Knight’s Madn’ss,” Vic. Pal. (30). 
“Latin Quarter,” Casino (30). 
“Little Hut,” Lyric (7). 
“Mister Roberts,” Coliseum (12). 
“Oklahoma,” Stoll (175). 


“Ring Round Moon,” Gl’be (37). 
“Seagulls Sorrento,” Apollo (17). 
“2d Tanqueray,” Haymarket (6). 
“Touch & Co,” Wales (20). 
“Will Any Gent,” Strand (5). 
“Worm’s View,” Comedy (181). 





a eek started work for same outfit 
fm “Lavender Hill Mob.” 


British pictures carry no right 
of rejection clause. It is just the 
opposite, since the current ruling 
is that all Aussie exhibs must give 
15° of playing time to British pix. 
In recent years, however, not all 
exhibitors have carried out this 
percentage part, with the result 
that there have been recent moves 
by British distribs here to enforce 
this percentage rating to the full. 

It has been claimed by British 


Lat- | 


“Reluctant Heroes,” W’tehall (4). | 





























les CONtinued from page 15 


Remainder of lineup includes 
East Africa by Harry Watt; “Se- 
cret People,” to be directed by 
Thorald Dickinson; a screen ver- 
“His Excellency;” “The Gentle 
Gunman,” another stage play; an 
Erie Linklater yarn, “Road to No- 
| have not screened a single British 
| / film in the last 12 months. They 
> °° | have appealed to political quarters 
BBC Yields to Political 
~ | line on the British ruling. 
Indications in this area are that 
" it is doubtful if the government 
Bans Anti-Labor Play lave British films put under a 
London,,Oct. 10. | similar rejection clause to that of 
| For the first time in its history the U. S. product. No real reason 
yielded to political pressure and, English community, with some 
banned a TV version of a play writ-| British pix of late pulling down 
‘ten by its own director of drama./ sizable coin in certain Aussie 
first taken in the official Labor or- | 
'gan, the Daily Herald, is “Party ? ° 
| Manners,” by Val Gielgud. It had London i Art Council 
previously been broadcast ° ° e 
To Give Financial Aid 
| The play was first telecast on ’ ° 
Sunday, Oct. 1, and a repeat per- For 5] Festival Shows 
formance had been scheduled for 
‘Jine with the demand made by the | Financial assistance is to be 
Herald, which was first splashed in ' given by the Arts Council to Lon- 
a four-column, front-page story,' don and provincial theatre man- 
the editor. tions during next year’s Festival of 
ities ge theme of the play, in Will differ substantially from the 
prepared to release atomic secrets ‘eating only with organizations 
as an election-winning stunt. |who have previously secured ex- 
‘emption from entertainments tax. 
London Legit Bits |with managements will enable the 
Arts Council to give practical as- 
Maurice Chevalier expected tO are paying the normal rate of ad- 
return to ihe Pa in i se mission duty. It may will be that 
one-man snow for Jac yon the tax will be paid in the ordi- 
| Pts “ ~ | Staging special Festival shows. The 
Skaarup, director of “Dagmar Re- ‘arts Counell 1s working on a budg- 
‘hunt for his new revue, with Leslie |€t of over $1,100,000 for entertain- 
| guiding him ,throughout Britain. A substantial 
/sum has also been allocated to the 
British Film Institute to co-ordi- 
dustry for the Festival. The trade's 
{; own contribution is a special Tech- 
‘nicolor production. 
| 600 for second round. Being pulled the Festival year is designed to in- 
| Oct. 5 to make room for “The Jack- pricrine py present activities and 
pot” (20th), extend the scope of festivals that 


“No Vultures Fly,” to be made in 
| sion of current West End legit hit, 
where,” and “Brandy For Parson,” | interests that many major circuits 
|} to make these companies fall in 
Pressure for Ist Time; 
will agree to any exhibitor bid to 
‘the British Broadcasting Corp. has; for this except that this is an 
|The piece, to which objection was houses. 
and | 
staged in London. 
| last Thursday (5). The ban was in London, Oct. 3. 
and followed by signed articles by agements to stage special produc- 
which a member of the Cabinet is Present Arts Council policy in 
| Details now being worked out 
London, Oct. 3. | sistance to producers even if they 
tour the provinces Frede | nary way by a number of theatres 
-Macdonnell, of Fosters’ agency, Ment mainly on a cultural level 
nate the activities of the film in- 
| London BO. 
| at over $9,000 after. very big $10). Policy of the Arts Council for 
London Pavilion (UA) (2,217; 45- ‘are normally held in various parts 


bows (24 wk). Good a claninme of Season there will be 23 festivals, 
‘around $4,300. “Convicted” (Col) including one in Northern Ireland, 
| due Oct. 6. _as against the usual six or seven. 


| New Galle (CMA) (1,376; 45-| The contribution by the legit 
| $1.60)—""Annie Get Gua VMLG) | theatre Will not be krbwn fully 
(4th wk). After eight weeks at | until early in 1951, but plans al- 
Empire still nice at $3,600. Holds ‘e#dy formulated include a special 
another week with “Heaven and Production of “Hamlet” by Henry 
Earth” (Indie) slated to follow. |Sherek, with Alec Guiness starred, 
Odeon, Leicester Square (CMA) and a new Laurence Olivier presen- 
(2.200; 45-$1.60)—“Blue Héaven” tation of “Caesar and Cleopatra.” 
(20th). Looks to wind up week at It is also proposed to devote con- 
near $8,500, okay. Holds. Siderable playing time to modern 
Odeon, Marble Arch (CMA) (2.- Plays by living authors. Plans al- 
200; 45-$1.60)—"Cage of Gold” | ready finalized on the music side 
(GFD) (2d wk). Unfavorable press in¢lude a concert by the New York 
no help with under $8,000. But Philharmonie Orchestra at Edin- 
holding. /burgh and Leopold Stokowski con- 
Plaza (Par) (1,902; 65-$1.60)— ducting a British orchestra. 
“The Heiress” (Par) (3d wk). Still | 


hit with a rousing $11,500. Draw-' Rank Makes Microfilm 


| ing big crowds all through the day. . 

| Staying on indef. . Deal With Bell-Howell 
| Rialto (LFP) (660; 45-$1.60)— London, Oct. 10. 

| “Gone to Earth” (BL) (2d wk). Crix| Describing himself as a believer 
| apparently have not hurt this Anglo-American co-operation, J. Ar- 
| Korda-Selznick production, which |thur Rank announced at a news 
, did a surprisingly good $5,500 conference here Friday (6) that 
opening week and continues at near | British Acoustic Films is to manu- 
| that figure this round. Holds again. facture Bell & Howell microfilm 
Ritz (M-G) (432: 45-$1.60)+- equipment in Great Britain. First 
“Wooden Horse” ‘*BL) (9th wk). order from the distributors, Bur- 
Still in the money at $3,300. Stays roughs Adding Machine, Ltd., 
) on. amounted to $1,000,000. 

: Warner (WB) (1,735; 45-$1.60)— | Rank said the hopes of the world 
“Bright Leaf” (WB). Lack of time rested in Anglo-American coopera- 
| to get adequate bally may have tion in all walks of life. Under the 
hurt pic and had to be yanked after terms of the deal, the British-made 
first week. Disappointing $4,500. microfilm equipment will be avail- 
“Daughter Rosie O'Grady” (WB) able for export in countries not al- 


now going in. i ready supplied by Bell & Howell. 
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' High on the Warner Bros. ‘ 
| list of stars-on-the-rise 
< is Patricia Neal. She is 
» now being starred with 
2 “ee = John Garfield in 
| * : “THE BREAKING POINT.” : 
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Southside 1-1000 


work out just as he_ figured and | 


he makes a deal to buy $500,000 | 4, 


worth of the phoney money. A| 
romance with Andrea King, who | 
later turns out to be the leader, 
several close calls with murder | 
when the gang discovers his iden- 
tity, and a spectacular finish when 
Miss King falls to her death dur- 
ine a chase and struggle. on a| 
high bridge all add up to good | 
me!odrama. 


Cast is satisfactory. The two 
stars are excellent, and firstrate 
support comes from George | 


Tobias. Barry Kelley, Morris Ank- | 
rum, Robert Osterloh and Charles 
Cane. A nitery sequence gives ex~- 
cuse for Kippee Valez to sing “Je | 
t’aime” by Fritz Rotter and Harold 
Stern. 

Producers Maurice and Frank 
King get their cameras into San) 
Quentin for several good scenes, } 
and much is made of Los Angeles | 
locations to help document the! 
plot. Lensing by Russell Harlan 
displays it in good meller style, 
and editing is tight. Brog. 


Fast On the Draw 
Lippert release of Ron Ormond pro- 
duction. Stars Jimmy Ellison and Russ 


Haycen: features Raymond Hatton, Fuzzy | 
Knight, Betty Adams, Tom Tyler, George 
Lewis, John Cason. Directed by Thomas 
Carr. Screenplay, Ormond and Maurice 
Tombragel: editor, Hugh Winn; camera, 
Ernest Miller. At New York theatre, 
N. ¥.. Oct. 4, 50. Running time, 57 MINS. 
Gh-Mrock...cccccccecee . Jimmy Ellison 
CE |. 554d seoe ee ernS Russ Hayden 
Crlonel......cevcccocces Raymond Hatton 
DEMOED . ccc nsugreestornnes Fuzzy Knight 
P\. QR eer ek Betty Adams 
Bandit Leader.......+ee++: Tom Tyler 
i). errr rere George Lewis 
Tex Ie Terre eT TL John Cason 
Carter Stanley Price 





Action fans probably will find 
“Fast on the Draw” acceptable on 
the lower half of the duals. But 
it’s actually so-so oater entertain- 
ment. 

Staging overstresses action, es- 
pecially in the opening reels, al- 
most obscuring the story line. 
Jimmy Ellison and Russ Hayden 
have the leading assignments and 
look at home as a saddle team. 
Standard assortment of characters 
rounds out the cast, including Ray- 
mond Hatton, Fuzzy Knight, Betty 
Adams, George Lewis and Tom 
Tvler. 

Ron Ormond and Maurice Tom- 
bragel succeeded in coming up with 
a somewhat different approach in 
their screenplay but the idea is 
dveloped only along routine lines. 
The yarn places Ellison as a rodeo 
star with a psychiatric aversion to 
gunplay, an unexplainable situa- | 
tion for the reason his father was | 
a fearless sheriff. He overcomes 
the fear of blazing weapons when | 
his friend (Hayden) is wounded in 
a battle with outlaws. Ellison | 
thereupon rounds up the group al-_ 
most singlehandedly. 

Ormond, who also produced, 
gave the film modest production | 
mounting. Directer Thomas Carr 
did a good job with the action | 
seenes but failed to get enough | 
story on the screen. Lensing is. 
adequate. Gene. 


The Kangaroo Kid 
(AUSTRALIAN) 
Sydney, Sept. 26. 


British Empire Films’ release of Allied | 


Australian Films, Ltd., production. Stars | 
Je~*: O'Mahoney, Veda Ann Borg, Doug- 
@-- Dumbrille, Martha Hyer. Directed | 
b« Lesley Selander. Screenplay, Sher- | 


mr n Lowe from story by Anthony Scott | 


Veitch; camera, Russell Harlan. Pre- | 
viewed in Sydney. Running time, 72 
M'NS. 

Tex Kinnemeé.. .cccecsss Jock O'Mahoney 
Stella Grey ....seee. Veda Ann Borg | 
Vincent Moller..... .+..-Douglass Dunbrille | 
BENEy COEWETS 2. 600600 tes Martha Hyer 
ty PS. . ceeeesecss Alec Kellaway 
St. Jim Penrose.......:... Guy Doleman 
ORV COPMEUS.. 2 cccnsceuees Alan Gifford 
PU MOURETO. oc cccvsoccess Grant Taylor 
BP. MEMEEOOR. oo ccscvscces Hayde Seldon 
Robey e+eeeee.+-. Frank Ransome 


Black Tracker........Clarrie Woodlands 





Smartly - paced cops-an’-robbers 
pic that should pull down healthy 
coinage where they like their fare 
raw if slightly corny. Okay for 
some dual spots in the U. S._ Di- 
rector Lesley Selander 


crammed “Kid” with action rather | 


than postures. He has thrown in 
lots of Aussie atmosphere; native 
bears, kangaroos and a spot of 
Aussie lingo. It should have no 
difficulty in satisfying native cus- 
tomers in most localities. 

“Kid” is the joint effort of local 
indie producers Tom and Alec 
McCreadie and Howard C. Brown 
Productions, Hollywood. 


and a director as good as Lesley 
Selander have made the Down Un- 
der trek for a film. 


This story is like almost any oats | 


Opera, the novelty of “Kid” being 
its Aussie locale around the late | 
80's. Gold mine robberies, stage- 
Coach holdups, a crooked lawyer | 
and other familiar ingredients all. 


has | 


It’s the | 
first time that four U. S. players | 











went into this one. Jock O’Ma- 
honey plays the role of _a U. S. 
detective sent from San Francisco 
cop crooked lawyer Douglass 
Dumbrille. Veda Ann Borg and 
Martha Hyer provide the small love 
interest, Rick. 





Dieu A Besoin Des 
Hommes 
(God Has Need of Men) 
(FRENCH) 
Venice, Sept. 19. 


20th-Fox release of Paul Graetz produc- 
tion. Stars Pierre Fresnay. Directed by 


Jean Delannoy. Screenplay, Jean Au- | 
renche, Pierre Bost; camera, Robert Le 
Febvre; editor, James Cuenet. Previewed 
in Venice. Running time, 100 MINS. 

ere ee Pierre Fresnay | 
JEANNE... cccccseveces .Madeleine Robinson 
POO .. ccvce coes¥acece Daniel Gelin 
PROTHICIS: 6.0 cWc cece cctseoe. .Andree Clement 
BOrNOVe .. vcccvcssecesetie Jean Brochard 
KarabaSsem ....ccccctcsecserceccs Sylvie 





This film is an interesting study 
of faith and religion on a primitive 
island off the French coast in the 
XIXth Century. Serious treatment, 
excellent technical aspects and 
good story give the pic a sincere, 
important air. Pierre Fresnay 
again incarnates a religious per- 
sonage with the prestige of his 
“Monsieur Vincent” and word-of- 
mouth important for the boxoffice. 
In the U.S. it may go in arty the- 
atres. 

The only church on a barren is- 
land is left without a priest. The 
primitive, superstitious people de- 
mand that the sacristan, Fresnay, 
hold some sort of service. The 
spiritual demands force him into 


performing functions that he has | 
no right to do. His sister, in child | 


birth, forces him to give her abso- 
lution. The fanatical Fresnay goes 
to the Bishop to beg for a priest 
for his parish. None is forthcom- 
ing and he decides to give mass 
himself for a dead mother. The 
church and police interfere, but 
Fresnay gives a shipboard burial, 
and then penitently sends his peo- 
ple to the official mass. 


Lensing is fine and in keeping 
with the mood. Editing is smooth. 
Fresnay gives an overactive inter- 
pretation that detracts some from 
his role. Daniel Gelin is excellent 
as the distraught son. 

Jean Delannoy has directed at a 
slow pace. Though film ran into 
some dissension on its religious in- 
terpretation, it won the Catholic 
award at ghe Festival here. 

Mosk. 
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releases brought a precipitous drop 
in the film company’s earnings dur- 
ing September. It lost $78,000 in 
July, $113,000 in August and about 


$375,000 in September. That makes 
a total loss of about $575,000 for 
the period, which actually is a con- 
siderable improvement over the 
comparative third quarter of 1949, 
when the picture company dropped 
about $2,000,000. 


Picture company’s cumulative 
loss for the first nine months of ’50 
is about $1,800,000. That's despite 
excellent returns from abroad this 
year, which have helped to reduce 
considerably the losses of last year. 


The RKO theatres, on the other 
hand, have continued to operate 
well in the black, although at a 
| considerable slowdown from the 
| 1949 pace. Third-quarter earnings 
| Were approximately $750,000 as 
compared to just twice that much 
| last year. 


Second-quarter earnings of 
$616,000 were the lowest the thea- 
| tres have made in years. Figure 
|/compares with $1,355,000 for the 
| January-March stretch. There has 
_ been a constant improvement each 
| month, however, 
| point scored in June. 
| Despite the drop in income, RKO 
| shares are worth far more than 
| their present $8-$8.25 selling price 
on the basis of book value, accord- 
ing to Wall streeters. Theatres 
shares alone on a pro-forma basis 
are figured to be worth $5.85 at 
book value, while the pic com- 
pany shares on the same basis are 
worth $9.20, of which $8.12 is 
Said to be liquid. 

With that figuring in mind and 
the imminent possibility of sale of 
' the theatre holdings, with distribu- 
tion to stockholders of one share 
in the theatres and one in the pic- 
ture company for each parent com- 
pany certificate they now hold, ma- 
jor Wall street operators in film 
company stocks were known last 
week to be buying RKO in quan- 
tity at around 8%, 


from the low) 


Wrong Switch 
Paris, Oct. 3. 

After the Venice film festi- 
val, diplomas attesting the 
prizes awarded to French con- 
testants were presented to 
Robert Cravenne, head of Uni- 
france Films who represented 
the French administration. Re- 
turning by train to Paris, he 
agreed to switch sleepers with 
director Jean Delannoy, who 
considered his roommate too 
noisy.. 

Delannoy’s anonymous 
traveling companion § turned 
out to be not only noisy but 
also eccentric. When Cravenne 
awoke in the morning, he 
found the stranger throwing 
luggage through a window, in- 
cluding a package that con- 
tained the French diplomas, 
Upon reaching Paris, the Uni- 
france chief requested the 
French Embassy in Rome to 
obtain copies of the certifi- 
cates. 











TINTERS SEEN HAVING 
ALLY AT TOA PARLEY 


Film tinting firms are likely to 
have a strong ally in Theatre Own- 
ers of America when the national 
‘exhib organization holds its an- 
nual convention Oct. 30-Nov. 2 in 
Houston. 

Initial pitch for pictures in color 


‘came from TOA executive director | 
Gael Sullivan in N, Y. last week. | 
He said he believes all productions | 


should be done in color and “our 
technicians should bend every ef- 
fort to keep them at the top in 
excellence.” 
| Commenting on the subjects 
|slated for panel discussions at the 
forthcoming TOA conclave, Sulli- 
'van deplored the fact that many 
|highly-placed industryites find it 
, necessary to concern themselves 
| with intra-industry controversies 
irather than “vital and construc- 
| tive’ projects which figure to bol- 
|ster boxoffice revenue. In addi- 
tion to films in color, Sullivan said 
/he could see an end to trade wran- 
Sling if third dimensional pictures 
'could become a reality, “creating a 
|new army of theatregoers.” 
However, with regard to the int- 
|mediate future, Sullivan reported 
that the TOA legal advisory coun- 
| cil is at work on a possible solution 
which would eliminate much of 
what he termed “needless” indus- 
itry litigation, and which would 
“save all elements of the industry 
millions of dollars.” 











Hollywood, Oct. 10. 

Marie Windsor will play the 
femme lead opposite Jon Hall in 
“Hurricane Island,” to be produced 
by Sam Katzman for Columbia re- 
lease .. . Ford Beebe will direct 
“Elephant Stampede,” next in 
Monogram’s Bomba series starring 
Johnny Shefflied . . . Ertugrul Il- 
gin, director of Turkish National 
Theatres, will spend the next two 
months on the 20th-Fox lot, learn- 
ing Hollywood production tech- 
nique ... Alan Hale, Jr., drew the 
heavy role in “Trail Dust,” Wayne 
| Morris starrer at Monogram .. . 
| Walter Appler is bicycling between 
| “The Devil’s Disciple” on the Bilt- 
more stage and the Abbott-Costello 
| picture on the UI lot .. . Joe New- 
| field drew a role in “The Dalton’s 
_ Last Ride,” which his father, Sam 
| Newfield, is directing for Lippert 
| Productions. 
| Mickey Rooney signed to star in 
| three Columbia pictures over a 
|period of two years ... George 
Melford, former Paramount direc- 
tor, plays a_ character role in 
|“Carrie” on that lot .. . Gabriel 
| Pascal will produce George 
‘Bernard Shaw’s “The Doctor’s 





| with Deborah Kerr as femme lead 
|... Sir Walter Scott’s novel, “Guy 
Mannering,” will be filmed by 
Milton Sperling as the top 1951 
production by United States Pic- 
tures. 
e Jeanne Crain, currently starring 
'in “Take Care of My Little Girl,” 
wes renewed for a year by 20th- 
Fox . . . Claude Stanush, assistant 
editor of Life, signed as technical 
advisor and special researcher on 
Wald-Krasna’s ‘“Cowpoke.” 3 
| Metro is making two special trail- 
ers to plug “Go For Broke,” based 
on the exploits of Nisei troops in 
World War II... California 
Parent-teacher mag picked Metro’s 
“Stars in My Crown” as the pic- 
ture of the month .. . Norman Me- 
Leod will direct the Bob Hope- 
Hedy Lamarr picture, “My Favor- 
ite Spy,” at Paramount . .. Noah 
Beery, -Jr., plays a Confederate 
soldier in Pine-Thomas’ “The Last 
' Outpost.” 


Dilemma” in England next year | 


Picture 
DENVER 


(Continued from page 13) 


wk). Down to $7,000 in 5 days, and 
| pulled. Last week, big $13,500. 

| Denver (Fox) (2,525; 35-74) — 
“Louisa” (U) and “Federal Agents 
at Large” (Rep), day-date with Es- 
quire. Nice. $14,000. Last week, 
“Tea for Two” (WB) and “Return 
| Jesse James” (Lip), big $17,000. 

Esquire (Fox) (742; 35-74) 
“Louisa” (U) and “Federal Agent 
at Large” (Rep), also Denver. Fine 
$3,000. Last week, ‘Tea for Two” 
|(WB) and “Return Jesse James” 
| (Lip), big $4,500. 

Orpheum (RKO) (2,600; 35-74)— 
| “Edge of Doom” (RKO) and “Bor- 
|der Treasure” (RKO) (2d wk). 
| Holding well at $9,000. Last week, 
fine $13,000. 

Paramount (Fox) (2,200; 35-74)— 
“Peggy” (U) and “Timber Fury” 
i(EL). Fair $7,000. Last week, 
|“Panic in Streets” (20th) and 
| “Holiday Rhythm” (Lip), same. 
| Tabor (Fox) (1,967; 35-74) 
“Where Sidewalk Ends” (20th) and 
| “Reach for Star” (Rep), also Alad- 

din, Webber. Okay $4,000. Last 
| week, “Stella” (20th) and “Jiggs, 
| Maggie Out West” (Mono), fair 
$3,000. 
Vogue (Pike) (600: 60-74) 

| “Faust and Devil” (Indie), (2d wk). 
Good $2,500. Last week, $3,500. 

Webber (Fox) (750; 35-74) 
“Where Sidewalk Ends” (20th) and 
“Reach for Star” (Rep), also Alad- 
| din, Tabor. Good $2,200. Last week, 

“Stella” (20th) and “Jiggs, Maggie 
Out West” (Mono), $1,800. 














Grosses 





Grid Games, Series Slap 
| Wash. But ‘Life’-Vaude 
‘Fine $25,000, ‘Point’ 11G 


Washington, Oct. 10. 

World Series and football season 
is taking a heavy toll along town’s 
main stem. Crying towels are be- 
ing uséd by the big exhibitors, 
Despite general low level, two 
Loew houses, largest and smallest 
in the chain here, look unusually 
| brisk. “A Life of Her Own” plus 
| vaude, at the Capitol, shapes best 
in recent weeks. “Stars in My 
Crown” at Loew’s small seater, the 
Columbia, also is sock. Nearly all 
other spots are dul. 
Estimates for This Week 
| Capitol (Loew's) (2,434; 44-85)— 
| “Life of Own” (M-G) plus vaude. 
‘Lively $25,000,- best in weeks. 
|Last week, “Devil’s Doorway” 
|\(M-G) and vaude, above hopes 
| with $21,000. 
| Columbia (Loew’s) (1,200; 44-74) 
|—“Stars in Crown” (M-G). Sock 
| $10,000, exceptional for this move- 
|over house. Last week, “Fancy 
Pants” (Par) (2d run), okay $5,500. 
| Dupont (Lopert) (378; 50-85) — 
“Walls of Malapaga” (Indie). Nice 
$4,000. Holds. Last week, “City 
| Lights” (UA) (reissue), okay $2,500. 
| Keith’s (RKO) (1,939; 44-80) — 
i“Born to Be Bad” (RKO). NSG 
$9,500. Last week, “Sleeping City” 
(U), $9,000. 





| Metropolitan (Warner) (1,163; 
| 44-74) — “Iroquois Trail’ (UA). 
| Sluggish $5,000 for first-run. Last 
' week, “San Quentin” (WB) and 


“Alcatraz Island” (WB) (reissues), 
$4,300. 

















| Greater intimacy 


Continued from page 7 


sirable, he said, and must provide 
unobstructed vision of the screen. 


be increased so that the difference 
in size as compared with video “is 
accentuated and dramatized.” 


In addition, according to Schlang- | 


black “masking” around 
maskings around video receivers. 
“A luminous field around the! 
screen, preferably synchronized | 
with the screen lighting intensi- 
ties,” he said, “would reduce see 
strain and enhance peripheral 
cinematographical effects.” He also 
plumped for increase in screen 
size, which he said has been made 
possible through development of 
higher intensity projection equip- 
ment, coated lenses and the re- 
duction of film grain. 


Larger screens and elimination 
of the black maskings, according 
to Schlanger should help bring 
three-dimensional films into use. 
To do this, he said, seating depth 
must be limited to approximately 
four times the picture width, to 
reduce as far as possible the dis- 
tortions in perspective. Schlanger 
also emphasized the value of stereo- 





r, exhibs should eliminate the | $11,000 despite press praise. 
h their | week, “Three Secrets” (WB), poor 


screens, to match the light-colored | $10,000. 


Palace (Loew’s) (2,370; 44-74) — 
,“Union Station” (Par). Light $13,- 
|000, despite plenty of exploitation. 
|Last week, “Blue Heaven” (20th), 
| better than expected at fine 


Playhouse (Lopert) (485; 50-85) 


He suggested that the scale of | $17,000. 
the theatre screen image should | _«no Way Out” ¢20th) (4th wk). 


| Nosedived to $3,500 after $4,500 
last week. Holds one more week. 
> Warner (WB) (2,164, 44-74) — 
“Breaking Point’? (WB). “rr 
as 


Trans-Lux (T-L) (654; 44-80) — 


| “Destination Moon” (EL) (8th wk). 


So-so $2,500 for final 4 days, after 
$4,000 last week. 


‘FURY’ FAST $14,000, 
ST. LOUIS, ‘MEN’ 166 


St. Louis, Oct. 10. 

Trade is spotty at the big cine- 
mas here currently after a week- 
end of rain and chilly weather. 
“The Men” shapes best at Loew’s 
with trim takings in prospect. 
“Secret Fury,” also nice, is only 
a step behind at the Ambassador. 
“Blue Heaven” still is hefty on 
holdover at the Missouri. 

Estimates for This Week 

Ambassador (F&M) (3,000: 60-75) 
—‘“Secret Fury” (RKO) = and 
“Woman on Pier 13” (RKO). Fine 
$14,000. Last week, “Breaking 
Point” (WB) and “Eye Witness” 








phonic sound which, he said, could 
give “positional” sound effects | 
that could be hardly conceivable 
in home video receivers. 





Shane Preps Three 


For Indie Lensing 
Hollywood, Oct. 10. 


Maxwell Shane has three story | 
properties lined up for independent | 
production, following the mutual 
termination of his producer-direc- 
tor contract at 20th-Fox. First of. 
the yarns is “The Hostage,” based 
on his own original, slated for a 
February start. Others are “The 
Hickory Stick,” a novel by Virgil 
Scott, and “The Rap,” authored by 
'Leo Katcher. 

New company is tagged Maxwell 
,Shane Productions, Inc., and is 
| bankrollied by L.A. and N.Y. in- 
vestment groups. 








_Darmour Lot Renamed 
| Keywest for Rental Studio 


Hollywood, Oct. 10. 


Keywest Studios is the new name 
for the old Larry Darmour lot, one 
|of the oldest in Hollywood, cur- 
rently being modernized as a rental 
‘lot. For the last 10 years it has 

been leased by Columbia for over- 
| flow filming. 


| New president is Bernard Glas- 
'ser, who will handle rental deals 
| and also function as an indie pro- 


_ducer, with a program of oaters 





| Fox 
| “Rocky 


Years” 


(EL), $13,000. 
(5,000; 60-75)— 


(F&M). 
Mountain” (WB) and 
(RKO) 


“Ichabod and Mr. Toad” 
| Opeped today (Tues.). Last week, 





| “Desert Hawk” (U) and “Sierra” 
| (U), okay $15,000, 


Loew’s (Loew) (3,172; 50-75) — 
“The Men” (UA) and “Happy 
(M-G). Trim $16,000 or 
over. Last week, “Petty Girl” (Col) 
and “When Smiling” (Col), same. 

Missouri (F&M) (3,500: 60-75)— 
“Blue Heaven” (20th) and “Tea for 
Two” (WB) (2d wk). Holding to 
$10,000 following sturdy $14,500 
first session. 

Shubert (Ind) (1500; 60-75)— 
“San Quentin” (WB) and “Alca- 
traz Island” (WB) (reissues). Okay 
$6,500. Last week, “Beau Geste” 
(Par) and “Lives Bengal Lancer” 
(Par) (reissues), $6,000. 


PORTLAND, ORE. 


(Continued from page 11) 
date with Orpehum. Okay $5,000. 
rnd wom, Bi agll Boulevard” 

ar) and “Woman On Pie id 
(RKO), $5,400. mo Te 
Orpheum (Evergreen) (1,750: 50- 
85)— “Born To Be Bad” (RKO) 
and “When Smiling” (Col), also 
Oriental. Oke $7,000 or over. Last 





week, “Jackie binson Story” 
(EL) and “Federer Man” (EL), 
Okay $6,000. 

Paramount (Evergreen) (3,400; 


50-85)——“‘Union Station” (Par) and 
Shot Billy Kid” (Indie). Trim 
$8,000 or less. Last week, “Sunset 
Boulevard” (Par) and “Woman On 
Pier 13” (RKO), excellent $9,890. 





starring George O’Brien and the 
iThree Stooges. 


United Artists (Parker) (890: 50- 
85)—“Summer Stock” (2d wk). 
Big $8,800. Last week, big $10,700. 
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PARAMOUNT “&& 


Y HEADLIN E NEWS 





IF IT’S A PARAMOUNT PICTURE, IT’S THE BEST SHOW IN ‘TOWN 








~ Paramount’ : Kidnap Thriller 
From Saturday Evening Post Attracting Strong Patronage 





PAY-OFF BIG EVERYWHERE 


Yes, cienswiiace., this is the kind of action it’s getting as crowds 
pour into the boxoffice from one end of the country to the other. 








“UNION STATION” starring WILLIAM HOLDEN » NANCY OLSON 
BARRY FITZGERALD with Lyle Bettger * Jan Sterling + Produced 
by Jules Schermer + Directed by Rudolph Maté + Screen- 
play by Sydney Boehm + Based on a Story by Thomas Walsh 

















NEWS MAGS PRAISE IT! 


NEWSWEEK: “Bang-up melodrama. 
Holden and Olson who gave such fine 
performances in ‘Sunset Boulevard’ 
perform competently.” 


TIME MAGAZINE: 
“Authentic 
, settings give 
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Price of Equipment Must Drop If 
Theatre TV Is to Grow, Parley Hears 


Chicago, Oct. 10. 


Asserting that the heavy price of 
theatre television equipment must 
be brought down if the medium Is 
to continue growing, Nathan L. 


Halpern, theatre TV consultant to a} 


number of exhibitor groups, de- 
clared the problem can be licked 
only if sufficient theatres order the 
equipment and if the manutac- 
turers concentrate “on Ford models 
of theatre TV equipment, rather 
than Cadillacs.” 

Speaking before the Theatre 
Equipment and Supply Manufac- 
turers Corp. convention here yes- 
terday (‘Mon.), Halpern § averre d 
that “once the equipment impasse 
is solved, the development of ex- 
clusive boxoffice programs in the- 
atre TV will follow immediately, 
because there will be enough seat- 
ing capacity to support good TV 
shows.” Noting that nine theatres 
in seven different areas have car- 
ried college football games during 
the last two weeks, Halpern said 
large-screen video is off to a good 
start but. during the next stage in 
its deevlopment, “the improvement 
of both programs and equipment 
must be synchronized to the more 
rapid pacing” of its growth. 

Pointing up how much theatre 
TV can mean in added revenue to 
manufacturers, Halpern esiimated 
they could gross a poteatial $500,- 
000,000 in capital equipment, plus 
an added operating revenue of $5.- 
000,000 yearly for maintenance and 
service. Estimates, he explained, 
included the equipment for indi- 
vidual theatre showing, studio and 
mobile pickup and interconnection 
facilities. 

° New 16in System 

Incidentally, the General Pre- 
cision Laboratory unveiled its new 
theatre-TV system at the opening 
session of the Theatre Equipment 
and Supply Manufacturers confab 
Sunday (8). But the price tag, 
which is expected to run about $25.- 
000, or comparable to the two sys- 
tems already on the market. left 
theatreowners still wondering if 
the immediate potentialities of 
large-screen warrant the heavy 
costs of the equipment. 

The GPL system uses a 16m tele 
film similar to the Paramount 35m 
instantaneous film process. The 
tentative $25,000 price tag includes 
the 16m projector, which most ex- 
hibs would have to buy if they were 
to install the system. Chief sell- 
ing points on the GPL equipment 
pitched to exhibs were the reduced 
operating costs and the compact- 
ness of the system. 


TOA’s Sullivan Deplores 
Costly Industry Litigation 


Court actions in hundreds of 
anti-trust suits involving alleged 
damages of hundreds of millions 
of dollars are all the film indus- 
try can successfully boast of in 
the last 12 years, Gael Sullivan, 
executive director of Theatre 
Owners of America, asserted here 
yesterday ‘Mon.) before the dele- 
gates to the fifth annual conclave. 
Sullivan termed the anti-trust 
litigations as “the first symptom 
of decay.” 

He denounced the industry for 
failing to wrest itself from its 
present doldrums and illwinds of 
other communication media. 
“Everyone has been hoping, wait- 
ing, for a new gimmick,” he said, 
pointing out that color and sound 
have been the industry’s only in- 
novations in the last 20 years. 

The current meeting will see 
the largest ordering session in re- 
cent years despite the additional 
factor of rising costs. 

The proposed government allo- 
cation of commodities will speed 
rather than hamper buying, it is 
felt, in hopes of avoiding Com- 
merece Department controls. Thea- 
tre Equipment Dealers Associa- 
tion met jointly with TESMA, both 
of which collaborated in exhibition 
of product. 

Conclave. which brought an esti- 
mated 3,000 delegates, will run 
through tomorrow (Wed.). 


‘Outsider’ Release Set 

“The Outsicer” has been picked 
as initial U. S. release of the new- 
ly-organized Ballantine Pictures 
Corp., headea by Captain Harold 
Auten. The Fillippo Del Guidice 
production Was made-in England, 
with Sheila Sim, Bernard Wiles 
and Richard Attenborough in the 
cast. 








New Coast Indie Preps 
‘Front Page’ Pic Yarns 


Sacramento, Oct. 10. 


filed papers here as Headline Pic- 
tures, Inc., with Maury Aroff, S. 
Pollack, Max Gilford and R. J. 
Vincent as incorporators. Object 
of the company is to make films 
with plots taken from front page 
news stories. 

Martin Mooney will write, pro- 
duce and narrate the pictures, all 
to be made with modest budgets. 


Theatre TV 
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ERA 
to ballyhoo the medium to the 
extent necessary for the _ intro- 


‘duction of anything so radfcally 
new to the public. 

While the Series held the spot- 
light last Saturday, moreover, it’s 
believed that the tight pennant 
races in both baseball leagues the 
previous week detracted from the- 
atre TV’s impact. And, as another 
argument, the theatre TV interests 
noted that most cities involved 
were enjoying some fine ‘Indian 
summer” weather both weeks, 
which would prompt potential cus- 
tomers to remain outdoors. With 
all these factors to be taken into 
consideration, consequently, it’s 
believed that no ultimate conclu- 
sions on the medium’s value can 
be drawn for at least another 
three orf four weeks. 

Indicative of the business done 
was the Michigan theatre in De- 
troit, which is considered to have 
all the advantages, since the Univ. 


of Michigan games it carries are | 


not available on home video. De- 
spite the exclusivity, the 4,039-seat 
house last Saturday drew only 
1,500 customers for an estimated 
gross of about $2,700 for the 
Michigan-Dartmouth game. The 
previous week, with Michigan 
opening its season against Michi- 
gan State, the theatre drew 2,000 
payees. House both weeks, though, 
upped its scales to $1.80 and $2.50, 
which some believe might have 
been responsible for the compara- 
tively poor biz. 

Football games were carried also 
by the Pilgrim theatre, Boston, 
' where owner Sam Pinanski ex- 
pressed satisfaction with his 
grosses; three houses in the met- 
ropolitan N. Y. area, which are 
believed to have been hit by the 
| baseball fever and World Series 
‘each week; a theatre 


to exploit the medium until the 
|night before the first game; two 
| theatres in Chicago, which did 
fair biz, 2nd a house in Albany, 
| Which fared best. Latter theatre 
did not raise its prices and‘ grossed 
almost 50° more the first game 
than it did on the preceding Sat- 
| urday. 


| No Army-Michigan Game 
Detroit, Oct. 10. 





for a loss when Army refused per- 
mission for telecasting the Army- 
Univ. of Michigar. game Saturday 
(14) at Yankee Stadium, N. Y., over 


the closed channel onto the Michi- | 


gan theatre’s screen in Detroit. 

Considerable pressure was ap- 
plied to Army officials during the 
past week to permit the telecast. 
Col. Orrin C. Krueger, graduate 
manager of athletics at Army, ex- 
plained Army's adamant stand: 
“We signed an exclusive television 
contract with CBS, which in turn 
sold rights to Esso. 


“We would be violating our con- , 


tract if we permitted any other 


telecasts, regardless of their na- | 


ture. Also, we don't engage in the 
promiscous sale of our football 
film. Outside of the recognized 
newsreel companies, we allow no 


ene else to film our games for any . 


use. Contrary to the practice which 
is common elsewhere, we do nof 
allow the post-game televising of 
our contests.” 

A United Detroit theatre spokes- 
man said, as a result of the Army 
ruling, that the Michigan theatre 
probably would be unable to screen 
four other out-of-town games of 
the U. of M. Before the start of 
the season, the theatre had an- 
nounced all games would be 
screened. 





New indie production company | made their deals with the Inter- Orr. 


| 


in Provi-. 
dence, which had no opportunity | 


The Big Ten-big screen theatre | 
television agreement was thrown | 


‘and audience demand.” 


‘Supreme Court Shuts 


Inside Stuff—Pictures 


rpenters For | 

Door ven Ca ' Although Joseph Mankiewicz obviously had Tallulah Bankhead in 
JATSE Layoff Damages mind when he limned the character of the actress played by Bette 
a. . , Davis in his “Ali About Eve” (20th), original prototype for the role was 
Washington, Oct. 10. | Elisabeth Bergner, according to Mary Orr. Miss Orr authored the mag 
Supreme Court yesterday (9) yarn, “Wisdom of Eve,” on which Mankiewicz based his screenplay, 

‘shut the doors on the Hollywood 20th bought rights to Miss Orr’s story, incidentally, for $1,250. 
studio carpenters, Local 946, seek-' Miss Orr’s husband, Reginald Denham, directed Miss Bergner in the 
ing damages for carpenters who, legiter, “Two Mrs. Carrolls,”’ which was the start of her acquaintaince 
according to the local, were un-. with the actress. Vixenish young player in the pic (role that Anne 
justly laid off when the studios Baxter holds) actually alsc had a true-life prototype, according to Miss 
She refused to identify her, however, since she’s still around 
Theatrical Broadway, although she never achieved the success of the gal in the 
film. Wife of the writer in the pic (role played by Celeste Holm) is 
autobiographical, Miss Orr admits. Drama critic played by George 
Sanders was a broad caricature of George Jean Nathan, she says, which 





‘national Alliance of 

'Stage Employees. 
Supreme Court refused to take 

jurisdiction in the cases, which 


glate back about four vears. The’ has been still further broadened in the film. 
carpenters named as defendants | , eapa > ak ae - ‘ 
IATSE, Loew’s, Warners, Repub-'| Documentary films, radio and television are giving the American 


lic. Columbia, Universal, 20th-Fox, public sketchy and superficial information on current national and 
Paramount, Goldwyn Productions, | international problems, according to a report prepared by the Institute 
Hal Roach Studio. Assn. of Motion of Adult Education of Teachers College, Columbia University, N. Y. 
Picture Producers, Richard Walsh , “Too often,” the report states, ‘‘all three media fail to present problems 
and Roy M. Brewer. or situations thoroughly. Whole areas in foreign affairs and human 
ere kills the efforts of the ee eee at all, and some productions gloss over con- 
sgaheinie : : eesti roversial questions’. 
ey teem + gg to og in “In view of the many films devoted to child care,” the report points 
courts to get both damages and out, “it's further surprising that there are so few on intra-family rela- 
certain state unemployment com- tionships. This lack suggests that American concern over healthy chil- 
pensation. : dren doesn’t include the realization that the most important factor is 


; the psychological health of the parents’ marriage and the security of 
BALTIMORE BIDS FOR 





the family relationships.” Organization’s analysis also deplores the 
| lack of film material on the political, social and economic life in non- 
English speaking countries. 


ALLIED fy | CONVENTION Anthony Beauchamp, London photographer who insisted he’d “rather 
be behind the camera,” found himself in front of it at Louis B. 
Baltimore may be the site of the Mayer’s insistence for a screen test. His wife, Sarah Churchill, was 
Allied States Exhibitors Assn. an- sitting next to the film executive at a Hollywood party, when the pro- 
nual convention next year. Reps ducer wanted to know who “that attractive man” was, meaning her 
of the organization’s Maryland unit husband. It was a switch for the actress, and Beauchamp for a time 
put in a pitch to corral the con- thought he was being kidded until Mayer started phoning him to go 
clave at last week’s meeting of through with the test. He was voted OK and is now waiting for “a 
Allied’s national board in Pitts- suitable role.” 
burgh, prior to the opening there ichanannaaani 
of the annual session. Writer-director Claude Binyon is serious about ultimately retiring as a 
While no other unit put in an ac- Cattle breeder. He has long maintained a large cattle farm near Bak- 
tive bid and a number of members ersfield, Cal., as an avocation. Meantime he has just renewed a one- 
of the board favored Baltimore be-  a-year pact with 20th-Fox, on a six-month layoff basis, with the privi- 
‘cause a major powwow has never lege of doing an outside picture during the second half of the year. 
been held there, no official action | This will probably be for the new William Perlberg-George Seaton set- 
was taken. Possibility exists that up at Paramount, with both of whom Binyon worked when they were at 
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Site selection will be left to the Exhibitors don’t like the word “Seandal” in a motion picture title 
ary. At that time also there will dal.” The result was a nix by a large majority. 
vear. There appears to be no con- 
| 
busch, of the Indiana Allied unit, 
| Following a test of three Cine- 
is now completing his first. picture had to agree to give it a} 
e under its 1950-51 program which 
board chairman and general coun- '® Cover the field that way. | 
Illustrating the reaction of exhibs | tensively for color was revealed 
Indiana by a member exhibitor, | in Hollywood. 


|| Discipline Salesmen 


Chicago or some other centrally- 20th. 
located city may be chosen. 
‘ . y ; That is what Normandy Productions learned after sending 100 wires to 
next board meeting, slated for ; ee : : : 
Washington Ps Sale ~ Febru. _ film hcuse operators asking their reactions to the title “A Texas Scan- 
be an election by the directors of mi - —_—— ———— 
Allied’s president for the ensuing | MONO MAPS SIX PIX 
test, however, with reelection of B.0. Paradox 
the incumbent, Trueman T. Rem- E— Continued frém page 3 === FOR CINECOLOR PROD 
virtually certain. Prexies general- pow Se aes 0 el 
, serve tw “rms ; week, rac leatre booking the ; 
ly serve two terms, and Rembusch — color features this year, Monogram 
‘, a reams .q Special advance campaign and, as | now plans to turn out six films 
Pn Phe Myr pd vg oa Rodgers pointed out, “it takes time 
To date. “Stare” has é its bi will use that tint method. Com- 
sel, following a check on _ hotel | o date, “Stars” has done its big- | e ici i "e exe 
availabilities and other details. gest business in the small towns. pany’s decision to go-in more ex 
who have played it is a letter sent | in New York this week by veepee 
| to the Allied Theatre Owners of | Harold Mirisch, who headquarters 
. _who declared the film grossed more 
on three days in the middle of the 


Continued from page 7 








‘from the beefing exhib himself. 
' Though the reason for this was not 
‘explained, it was done with the 
‘thought that many of the com- 


this year that opened on a Sun- 
day. Exhib urged all the smaller 
theatres not to play the picture 


week than any picture he played. 


| plaints would be shelved as either ; “until they have thoroughly ex- | 


|invalid or unprovable by the time 
they had funnelled through cooler 
and saner hands. 

| RKO'’s Robert Mochrie took by 
far the most practical view of the 
i‘“forcing”’ problem. He said he 
‘didn’t see much point to the work 
sheets as a solution, but that he’d | In a series of ads to run in trade- 


consider them. He then went to — ee ‘ " 
considerable length to explain to etter papi ™ wage geodon 
the exhibs that some of what they uaint the industry of its efforts to 

find fresh film talent. Folios of the 


claimed was “forcing” was merely | 
good, old-fashioned salesmanship. _ first six ads have already been sent 


“If you’ go into a meeting with 
one of our salesman intending to 
buy two pictures and he goes in 
,intending to sell you 12 and vou 
‘come out having bought five or six, 
that’s not forcing, necessarily. That 
may just be the persuasive sales- | 
manship of our representative. The 
fact that he can do it is why he’s | 
a successful. salesman.” 

Mochrie went on to claim that 
“forcing” was a myth. He pointed 
as an exampie to the company's 
“Stromboli,” the Ingrid Bergman- 
Roberto Rossellini film. He said 
\that it had only had 2,400 dates 
‘and probably would never reach 
3.000. In contrast he pointed to 
“She Wore a Yellow’ Ribbon.” 
which played 16,000 engagements, 

“If eur salesmen are forcing, how 
come they couldn’t get more than 
2,400 contraets for ‘Stromboli’?” 
Mochrie asked. “And why is it, 
if we're foreing shoris, that the 
Disneys get far more bookings than 
any other? Why &aren’t the others 
forced along wiih the Disneys? The 
answer is that there’s no such thing campaign are Steve Cochran, David 
possible as forcing. Pictures find Brian, Patrice Wymore, Virginia 
their own level by their quality Mayo, Patricia Neal and Ruth Ro- 
'man, 


ploited and advertised it.” 


WB AD CAMPAIGN 
STRESSES NEW FACES 





‘and Canada. Company’s move fol- 
lows a statement mace by produc- 


cent sales meet that Warners is 
“extremely interested in bringing 
to the nation’s screens new faces 
and new stars.” 


alities, according to Warner ad- 
pub veepee Mort Blumenstock, is 
another way of building up the in- 
dustry’s future. “However,” he 
points out, “we cannot do _ this 


eration from the exhibitor.” 
emphasizes that theatremen should 
do their part “to help bring these 
important personalities to the level 
of stardom. 
aid of the exhibitor himself, new 
ideas would not get the maximum 
results I believe they deserve.” 
Some six players are to be shown 
in the initial ad series, with six 


chief Ben Kalmenson informs the- 
atremen. Spoilighted in the first 


| tion chief Jack L. Warner at a re-| Vincent Impellitteri 


properly without intelligent coop- | 


‘to top exhibitors in both the U. S. | 


Of the test trio, Mirisch dis- 
closed, “County Fair” and “Blue 
Grass of Kentucky” did well at the 
boxoffice while “Young Daniel 
Boone” drew fair business. As a 
result of the favorable showing, 
he said, the forthcoming color 
sextet will go before the cameras 
on upped budgets which will aver- 
age between $200,000 and $250,000. 

Productionwise, Mirisch de- 
clared, Monogram “has more films 
in work now than at any time 
in the past two years.” 











Atom Pix 
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today (Wed.) for a group of civie 
officials. Among those expected to 


| attend the screening are Mavor 


! 
Development of new film person- | 


| 


Exec , 


Because, without the | 


and former 
Police Commissioner Arihur Wal- 
lander, now associated in civilian 
defense. 

Also a two-reeler, “Pattern,” was 
lensed on 16m Kodachrome and 
blown up to 35m. Film has a nar- 
ration by William L. Laurence, 
N. Y. Times science reporter, who 
covered the A-Bomb project since 
its inception in the U. S. In gen- 
eral, the pic has an educational 


theme outlining. steps of self- 
preservation when the bomb 
strikes. Milton Salzburg  pro- 
duced, 


Understood that the cost of such 
two-reelers varies from $25.000 to 
$50,000, depending upon whether 


_ color ‘is used and how elaboraie 
| the producers wish to make their 


more to follow, a letter from sales | 


brainchild. Curtis Mitchell, for- 
Iner ad-pub director at Paramount, 
Was also considering a move into 
the atom act, but reportedly after 
seeing Cornell's “Pattern.” de- 
cided to drop his plans since he 


i felt he could: 't make one as good. 


ii sib is Rasen a seas Saris 
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Architect for castles—and cottages... 


FROM blueprint to model to full-size 
structure—so grew this “dream castle’ — 
product of the set designer’s skill. 

As architect for filmdom’s castles and 
cottages, he heightens dramatic effect by 
his creative work with materials and 
textures. His sets help establish and 
maintain story mood... give camera and 
actors the freedom needed to do full 
justice to the scene. 


= - 


For this he must be more than master 
architect: he must have real understand- 
ing of the photographic element in 
which his sets will “live.” 

And from his close association with 
the camera art, he knows how much crea- 
tive latitude depends on the proper films. 
Films with the versatility for which the 
Eastman motion picture family has long 
been famous. 


EASTMAN KODAK COMPANY 


ROCHESTER 4, N. Y. 


J. E. BRULATOUR, INC., DISTRIBUTORS 
FORT LEE © CHICAGO + HOLLYWOOD 
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NEW YORK 


Noel Meadow collabing with Lux 
Film’s publicity director, Marjorie 
Thirer Geiss, on special exploita- 
tion for the firm’s Italian import, 
“Bitter Rice.” 

Nick J. Matsoukas given year’s 
leave of absence as Skouras Thea- 
tres publicity chief ta act as cam- 
paign director of Will Rogers Me- 
morial Hospital. 

W. P. Montague, Jr., resigned 
from Telenews Productions to go 
with News of Day~as assistant to 
Mike Cloffine, managing editor; 
Robert S. Rodwin takes his place 
as news editor at Telenews. 


PITTSBURGH 


Nemacolin Theatre, after being 
closed for several months, re- 
opened under new management, 
that of Louis Stuler and Durward 
Coe, Western Pennsylvania 
West Virginia exhibs. Stuler, who 
will manage house, and Coe se- 
cursd a. lIceng-term lease’ from 
Buckeve Coal Co., owners of 
gf oe 

George Corcoran, one-time the- 
atre m: alice resigned his book- 
ing berth with Cooperative 
tres 


With Mark Sanders back on the 
job at Bradford, Pa.. Bob Conrad 
has been moved by Dipson circuit 


to Kittanning. 
James Comiskey 
ing department 
Hanna Theatre 
inh 

Thomas E. 
rexyv and 


of RKO book- 
resigned to join 
Service in similar 


Pickering named 
general manager of 
Meridian Films Corp. of Pitts- 
burgh, succeeding John Berdan, 
who remains in advisory capacity. 


MINNEAPOLIS 


RKO-Orpheum has tie-up with 
Minneapolis Shopping News and a 
manufacturer of TV sets. for 
“Sieeping City” which News play- 
ed up on its front page last we@k. 
First two prizes are television sets 

Harry B. French’s war activi- 
ties committee still functioning de- 
spite efforts of Bennie Berger, 
North Central Allied president, to 
discredit it. Arthur L. Maver of 
COMPO expected hére this week, 


however, will try to bring peace 
between two camps. 
What was announced as_ last 


downtown engagement, the second 
one at regular admissions, was 
played by 


} 


4 ENGINE DOUGLAS DC-45 


Direct from LaGuardia and Newark 


Round 
Trip Special 





















1 STOP 
CALIFORNIA $80 5° 
Fly Now—Pay Later 1 WAY $88 


Miami $35 non-stop Chicago $24 
Pius Tax 


Flynn AMERICAN 
AIRLINES. = 


BRyant 9-6492 


503 Sth Ave. (at 42 St.), Suite 100 


UL 5-3888 "St: 


Free Ticket Delivery 


George 
n 
irregular Flights 





TRAVEL AGENTS RECOGNIZED 


and, 


Thea- | 


“Red Shoes” last week | 








c= 
Lewin Viney 
l3\\/ NAPA VALLEY 


CABERNET SAUVIGNON 





the de Latour 


From ‘Beaulieu’... 
estate in Napa Valley, California, 
come several of the world’s fine 
wines. Try this BV claret from 
rare Cabernet Sauvignon grapes, 


Beaulieu Vineyard - Rutherford, Calif. 
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WANTED: GEN. MGR. 


Capable of handling 5-town circuit. De- 


luxe equip. New bldgs. State full 
qualifications. 


Address Box 372, Variety 


612 N. Michigen Avenue 
Chicago 11, Hil. 











| 
| 


| 


house. In all, ‘film augee four. 
Loop dates, two of them long-runs. 


Paul Weiss, Columbia salesman, | 


injured in auto accident, but now 
on recovery road. 

Fay Dressell, RKO branch man- 
ager, back at desk after recovery 
from pneumonia. 


United Artists will reissue 
“Henry V,” Laurence Olivier star- 
rer, for first time at popular prices. 
Film was originally released in 
1946 as a roadshow. 

William Brown, head of Royal 
Films, acquired distribution rights 
to “Eat "Em Alive,” produced on 
Southwestern deserts by Harold 
Austin. 

Lippert Productions appointed 
Roscoe (Tommy) Thompsop branch 


manager of its Kansas City ex- 
change, replacing Harry Gaffney, 
who resigned. 

Marcal theatre on Hollywood 
Blvd., switched to  second-run 
policy after playing reissue duals 
,/more than two years. Reason for 
‘change was given as the sale of 


topline oldies to rival houses. 


CHICAGO 

Bill Bishop, Metro Central Divi- 
sion publicity chief, retired after 
27 years with organization. 

Rodney Bush, 20th-Fox exploita- 
tion topper, planed in from New 
York for meetings with local chief, 
Ted Tod. and western rep, Eddie 
Yarbrough, who flew in from the 
Coast. Trio conferred with B&K 
veepee William Hollander on 
showing of “All About Eve.” 

Essaness Drive-In, the Four 
Screen, shuttered last week. This 
is first of cireuit’s four ozoner’s 
to close, and first in territory. 

Robert Lindenthal succeeds Jin 
Booth as general manager of 
Schoenstadt circuit. 


INDIANAPOLIS 


Allied Theatre Owners of Indi- 
ana and Indianapolis Variety will 
co-sponsor testimonial dinner for 
Trueman Rembusch, president of 
national Allied as well as AT@I, 
and Mare Wolf, chief barker of 
Variety International, at Hotel 
Lincoln Nov. 14. ATOI state con- 
vention will be in session here at 
time. 

B. N. Peterson, of National 
Theatre Supply, and T. L. Mendels- 
sohn, drive-in and booking servic: 
operator, named to represent * 
ety on local COMPO committee 


Chief Barker Tommy McCleas: 
Ken Collins, city manager fo 


Gamble-Dolle, serving on Citizens 
Committee for UN Week. 

Roger Scherer’s Union theatre at 
Liberty. Ind., shea indefinitely by 
fire that started in popcorn ma- 
chine, 


PHILADELPHIA 


Morris Wax bought Upsal thea- 


tre. Germantown nabe, for $25,- 
000. 
Stanlev Chamber, promotion di- 


rector of J. B. Lippincott publish- 
ing house here, resigned to join 
Metro. 

Ralph E. Peckham, formerly 
with UA. named salesman for the 
| Philadelphia-New Jersey territory 
for Alexander Films. 


Harry J. Martin. formerly man- 


| ager of Universal branch in Wash- 


| franchise holder 


| 


ington, is the company’s new ex- 
| change head here, having replaced 
| George E. Schwartz, resigned. 


———— 


SAN FRANCISCO 


Sid Martinstein. former branch 
manager for Republic, joined staff 
of N. P. Jacobs. Latter is Realart 
in San Francisco, 
Seattle and Portland. 

Helen Wabbe. for 20 years with 
RKO Golden Gate Theatre. re- 
/Signed to go with new insurance 
| eraee program being developed 
1V 
| Frank T. Jenkins, who has been 
with RKO in Los Angeles. 


BOSTON 


Jack Mulkeen. salesman for Joe 
| Cifre, Inc., recalled to active duty 
with the U. S. Marines. 

A special charity preem_ pre- 
ceeded regular fun of “Faust and 
the Devil” at Kenmore last week. 
Sponsored by severa!  Italian- 
American clubs, proceeds went to 
the Boys Town of Italy. 


'inerease his holdings 
His Brandt Foundation | 


_ ported by the Securities & Ex- 
' change Commission. 

Harry Brandt acquired 1,000 
shares of Translux $1 common to 


shares. 
sold 1,300 shares but retained 900. 


| The Branat-controlled Broadyork, 


| Ince., 


Inc., has 750 shares and Harday, 
has 1,400. Mrs. Brandt also 
owns 17,700. 

SEC disclosed late-reported June 
and July purchase by Jay Eman- 
uel, who now owns 10,500 shares 
of Translux common. Percy N. 
Furber reported selling 5,000 
shares in June, but retains 5,320. 

Joseph E. McMahon bought 200 
shares of Republic Pix 50c par 
common to give him a total of 400. 
He also owns 300 shares of the 
preferred. Marvin H. Schenck and 
his wife each purchased 300 shares 
of Loew’s, Inc., no par common. 
Abraham Montague sold 300 shares 
of Columbia Pictures no par com- 
mon, retaining 7,277. He also owns 
warrants for 10,426 shares of the 
common. Nathan J. Blumberg re- 
ported belatedly that he bought 
100 shares of Universal $1 com- 
mon in June. He also owns war- 
rants for 31,900 shares of common. 


Brandt-RKO 
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treeenenc 
cash basis, a whole new 
obtaining the coin had to be de- 
vised. Money, it has been learned, 
is coming from a major insurance 
company. It will hold the stock 
until the loan is paid off. 

There are a number of added 
complexities to the unidentified in- 
surance company’s participation in 
the deal. They are understood to 
involve eventual merger of the 
RKO chain of approximately 100 
houses with Brandt’s own string of 
theatres in New York, numbering 
something over 90. 

Prior to that, however, the RKO 
circuit and the Trans-Lux web of 
14 theatres will be wedded, since 
the plan still envisages the actual 
purchase of Hughes’ controlling 
shares in RKO by the Trans-Lux 
Corp. Brandt is principal stock- 
holder in Trans-Lux. 

Brandt has, for the time being at 
least, 
any 
929,000 owned by Hughes. 
represents approximately 24% and 


plan for 


{gives the holder manage: 2’ con- 
trol. 
Original scheme was is “wat a 


AGVA. Will be succeeded by | 


subliec bond issue to raise coin for 

e down payment to Hughes and 

i the purchase from the public 
of any RKO theatres shares it cared 
to sell at the same terms Brandt 
was giving Hughes. Kuhn, Loeb 
& Co. was to have floated this is- 
sue under the original intent, but 
now is completely out of the pic- 
ture since the whole idea has been 
| dropped. 


Hurdle by Hughes 


| Hurdle to conclusion of an im-| 


mediate deal while Dembow was 
on the Coast was Hughes’ unwill- 
ingness to ink an agreement until 
he had assurances that Brandt had 
the coin available and Brandt’s in- 
ability to provide such assurances 
until he had a signed memorandum 
from Hughes. That’s the problem 
that Brandt, Dembow and Brandt’s 
attorney, Milton C. Weisman, are 
attempting to work out and think 
they have solved. 

Hughes, in addition, wants part 
,of the money put up at once in 
| standby form. He won't deliver the 
stock, however, until Jan. 1, the 
j}last legal date for him to do so 
under his consent decree agree- 
ment with the Dept. of Justice for 
divorcement of the RKO theatre 
and production - distribution com- 
panies. 

Standby money demand by 
Hughes offers a complicated prob- 
lem to Brandt. First, keeping such 
a quantity of coin idle for almost 
three months is. a_ tremendously 
|expensive proposition. Second, it 
‘is difficult for Brandt to obtain the 
‘coin without actually having the 
| steck to pledge for it. 





New Dallas Ozoner 
Dallas. 
New Jefferson Drive-In opened | 
here by Harold Gibbons. Ozoner’ 
has 670-car capacity, and walk-in, 
area with a_ seating capacity of 


250 people. Equipped with in-car | countries—Afghanistan and Swit- 


only | zerland—adopted an outright NE = | wovs ovine 
| ie: 15 A.B. | 


heaters for winter, it is 
ozoner in this area so try year- 
; round operations, 


to 99,118) 


dropped the idea of buying | 
RKO theatre shares but the | 
This | 


may include discussions and recom- | 


tion, such as a fixed term of pro- 


mendations for creation of a per-/ tection, classes of works covered, 


manent International Copyright In- | etc., 


formation Bureau 


‘and dissemination of copyright data | 
threughout the world. 

| Historic significance of this trend | 
toward rapport among nations in 
copyright matters lies in the fact 
that the proposed inter-govern- 
mental conference would mark the 


first successful attempt to assemble | 


the countries of the Western Hemi- 
sphere, of Europe and other areas 


for the specific purpose of adopting | 


a universally acceptable copyright 
| convention. 

Neither existing bilateral treaties 
nor the principal multilateral copy- 


Berne and the Pan-American Con- 
ventions, would be superseded by 
the new universal agreement. The 
various Pan-American conventions, 
to which only American republics 
can accede, determine 
tionships between 21 North and 
South American countries, includ- 
ing the U. S. The Berne Conven- 
tion, originally adopted in 1886, has 
41 adherents. Although it is open 
to signature by any country having 
adequate copyright laws, it is pre- 
dominantly a European union. Can- 
ada and Brazil are its only Western 
Hemisphere members. 
Impetus for Convention 

Impetus for the new universal 
convention stems largely from the 
repeated futile attempts to induce 
ithe U. S. to join the Berne Con- 
vention. 
U. S. copyright owners in obtaining 
automatic protection in Berne 
countries is generally conceded, 
| particularly in the light of the tre- 
mendously enhanced value of U.S. 
copyrights as a result of improved 
means of mass communication 
through television and other media. 

However, 
Berne Convention is hampered by 


whether or not such protec- 


which would tion is granted under the laws of 
serve as a center for the collection | | the 


individual countries. Some 
difficulty is anticipated in reaching 
'complete*agreement on the subject 
'of the right to make reservations, 
for though many countries favored 
the idea, opinion varied as to which 
particular reservations should be 


| permitted. 

A possible softening of the 
U. S. attitude toward formal- 
ities could be seen in _ its 
statement that “consideration 
should be given to a_ provision 


| whieh would limit the form and ex- 


the rela-| 


The great advantage to | 


tent of requirements any state may 


; : 3 : | impose on a work of foreign origin. 
right instruments now in effect, the | 


Such a provision should also speci- 
fy that the signature of the copy- 
right claimant shall be sufficient 
authentication of any deposit or 
registration of a foreign work, and 
that no notarization or fee shall be 
required. It is contemplated that 
this provision would be subject to 
the principle of national treatment, 
and that such requirements could 
therefore be made by a country for 
works of foreign origin only if they 
are also required for works of its 
nationals or for works published in 
that country.” 








Johnston-Arnall 
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payments in sufficient detail to 
establish the circumstances, and 
“(b) An Auditor’s Certificate to 


the effect that the sterling pay- 
ments are.similarly described in 
the books of the claimant and 
have béen made from unremittable 


' sterling. 


U. S. adherence to the | 


two features of its domestic copy- | 


right law which are incompatible 
with basic Berne provisions. Most 
important is the imposition of cer- 
tain formalities such as notice. reg- 
istration and deposit of works in 
the Copyright Office and the pay- 
ment of a fee. The copyright laws 
| of most other American Republics 
| and some Asiatic countries likewise 
require these formalities. 

Another feature of the U. S. law 
which can also be characterized as 
a formatity is the so-called “manu- 
facturing clause,” whicn requires 
manufacture in the U. S. of all Eng- 
ligsh-language books seeking copy- 
right here, except for the first 1,500 
copies. The Berne Convention pro- 
vides for automatic copyright in all 
member countries without requir- 
ing formalities of any kind. 

Recommendations regarding the 


tion were drafted at a meeting of 
international copyright experts 
convened by UNESCO in Paris last 
year. These recommendations were 


to the governments by UNESCO 
last January. Although the ques- 
tionnaire was broadly framed to 
include every important phase of 
the subject, such as eligibility for 
membership, effect of the new con- 
vention on existing treaties, mini- 
mum requirements for domestic 
copyright laws, 


application of the most-favored- 
nation principle, major 
was placed on the questions re- 
garding the inclusion of univer- 
sally acceptable minimums, pro- 
visions for protection of the right 
of translation and the adoption of 
the principle of national treat- 
ment. Under the latter, 


Berne and Pan-American Conven- 
tions, foreign works receive in each 
adhering country treatment as fa- 
vorable as that granted for works 
of nationals. This principle does 
not require important changes in 
the laws of adhering countries, and 
as it eliminates discrimination be- 
tween national and foreign authors, 
it is regarded as the minimum 
| Starting point for the new conven- 
| tion. 

| 37 Countries Submitted Replies 

| Thus far 37 countries have sub- 





| mitted replies to the questionnaire, | 


A great majority, including the 
S., favored the idea of consid- 
| ering a new convention. Only two 


ative position. 


} The majority of the countries fa- 


which | 
serves as the basis of both the | 


“(5) should a query arise as to 
the eligibility of a given payment 
which cannot be satisfactorily set- 
tled between the Exchange Con- 


'trol Authorities and the claimant, 





principles which should provide the | 
foundations for the new conven- | 


included in the questionnaire sent | 





' right to make res- | 
ervations, term of protection and | 


| 


emphasis | 





it will be settled by agreement be- 
tween the representatives of the 
two parties that constitute the Con- 
trol Committee. Should the latter 
disagree, it will be their respon- 
sibility to find means of resolving 
the deadlock.” 
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NBC FINALIZES 





Audience That Pays 


NBC may set a precedent in broadcasting and telecasting by es- 


tablishing an admission price policy for its Center theatre, N. Y. 


which has been converted as a 


radio and television-originating 


center. NBC is already utilizing the Center for some of its top TV 


shows and such AM attractions 
‘Dream Show” will emanate from 
a record seating capacity. 


as the upcoming Sunday night 
the mammoth “studio,” which has 


The admission policy, which is still being mulled by the web, 


may be restricted, however, to TV programming. 


Plans are al- 


ready under way for the instellation of a large theatre TV screen 
ua which the shows will be projected, permitting the studio audi- 


ence to watch either the stage action or large screen TV. 


boxoffice fee plan is carried out, 


If the 
there will also be supplementary 


attractions for the paying customers, such as warm-up periods and 
periormances after the show goes off the air. 








Schedule Quirks Snafuing Plans 
Of Top Talent Doubling in AM-TV 





The ambitious program agendas + 


set by the networks whereby top ' 
teevee talent would double into ra- 
dio (and viee versa), apparently 
aren't coming off according to 
schedule. Whether or not a star 
can work a full hour TV show and 
then be expected to swing over | 
into AM approximately the same 
time he's set to start rehearsals | 
for his next time up in video, is 
a problem the webs still have to | 
resolve. 

Last Sunday’s (6) scheduled 
premiere of the Frank Sinatra full 
hour AM show on CBS (the day 
after he debuted his TV show in 
the same web) had to be put off to 
Oct. 22, so involved and compli- 
cated were the conflicting AM-TV 
program schedules. Rather than 
risk jeopardizing his TV premiere 
—one of the more’ important 
preems on the fall schedule— 
Sinatra got a postponement of his 
AM entry. 

NBC was also forced to put back 
its Sunday night “Dream Show" ! 
to Nov. 5 rather than risk losing 
the services of Jimmy Durante on 
the preem. Original starting date 
for the AM show would have 
created a conflict with the comic’s 
Wednesday night TV preem on/| 
NBC, necessitating dual rehears- 
ing. 

“Dream Show” will utilize the 
talents of all NBC’s top TV guns, 
including Fred Allen, Durante, Ed- 
die Cantor, Danny Thamas, Ed 
Wynn, Dean Martin & Jerry Lewis, 
Jack Carson, etc. Some are re- 
ported balking over the likelihood | 
of rehearsal conflicts or the possi- 
bility of the AM show cutting in 
on the more ambitious aim of per- 
fecting their video contributions. 





Ciggies See Light 
In Daytime Radio 


Interest in daytime radio is stir- 

ring up again among the ciggie 
companies. A couple of seasons 
back there was a sudden rush into 
the daytime program sweepstakes, 
particularly among Chesterfield, 
Philip Morris and Lueky Strike. 
Sut the latter subsequently retired 
from the scene, and PM reshifted 
accent back into nighttime rad. 
With the exception of a smal budg-. 
el appropriation for Johnny Olsen | 
on ABC. Only Chesterfield re- 
tained faith in the daytime picture 
With its heavy-budgeted, cross-the- 
board Arthur Godfrey outlay. 
_ However, Old Gold is showing 
interest, pacting for sponsorship 
of the last 15 minutes of Mutual’s 
‘Queen For a Day” starting Jan. 
1, with a travel schedule planned 
to give dealers stronger local 
merchandising aid. 


WABY for Sale 


Albany, Oct. 10. 


Notification Monday to advertis- 
ers of 28-day termination of con- 
tracts confirmed reports circulated 
for several weeks that WABY is 
for sale. Manager Russ Wilde said 





more than one prespective buyer 
Was interested in 250-watter. 

Station has been operated past 
two years by Gannett Publishing 
Co. and on air here 15 years. 


| Jack Smart. 
program veepee and former ABC | 
veepee, has hired J. Donald Wil- | 
son, ex-ABC program topper. to di-| 
irect “Nero Wolfe.” 

As the detective slugfest shapes 


Name Your Sponsor 


Washington, Oct. 10. 

FCC today (Tues.) warned 
stations that they must clearly 
identify paid political broad- 
casts as such and name the 
sponsoring group. Commission 
also informed licensees that 
they must clearly identify the 
name of sponsors of programs 
and announcements, not mere- 
ly giving product names or a 
description. 

Latter is viewed as a crack- 
down on direct mail opera- 
tions where the name of the 
bankroller is not. given. 








Webs Lament: 
‘Anybody Want 
Radio Copy” 


The network flacks—or, for that | 


matter, all station flacks—are in a 
tizzy these days trying to peddle an 
AM story to the dailies or maga- 
zines. TV has practically stripped 
the radio stars of all the glamor 
and the network ,press chieftains 


/report that even in the strictly- 


radio cities that are far removed 
from video, radio-TV editors and 
columnists just aren't interested in 
covv pertaining to radio. 

The pace on proportionate cover- 


|age is being set in New York City. 


where the critiques and commen- 
taries of -John Crosby (Herald 
Tribune), Jack Gould (Times), Har- 
riet Van Horn (Telegram-Sun), Ben 
Gross (News). et al., project the 
newer TV medium day after day, 
with radio running a poor second. 
Throughout the country the ra- 
dio eds have fallen in line, with TV 
releases getting priority and AM 
copy invariably getting the heave. 
Radio eds on the Coast, the webs 
report, are particularly TV _ con- 
scious, despite the facet that L. A. 
video enjoys a strictly “runner up” 
status compared with New York. 


IT’S ABC VS. NBC 
IN ‘BATTLE OF BULGES’ 


A “battle of the bulges” is emerg- 
ing with radio fat men to slug 
it out as part of aeFriday evening 
mysterioso duel at 8 p. m. Sidney 
Greenstreet, fat man of Dashiell 
Hammett’s “Maltese Falcon,” has 
been cast as Nero Wolfe, another 
eelebrated obese whodunit char- 
acter, which NBC is skedding oppo- 
site ABC’s “Fat Man,” played by 
Bud Barry, NBC AM 





up, NBC is pitting “Man Called X” 
against ABC’s “This Is Your FBI” 


| and will keep the suspense mood at 


9 p. m. with “Nightbeat,” while 
ABC breaks it for “Adventures of 
Ozzie and Harriet.” The Phillips 
Lord “Counterspy” airer (once an 
ABC offering) is being booked by 
NBC against ABC's “Sheriff” at 


, 9:30. 


THREE-PRONGED 
~ EXEG RESHUFFLE 


| . NBC has moved a step closer to- 
' ward finalizing the Booz, Allen & 
| Hamilton administrative setup, 
|and clinching the “new order” un- 
der the RCA-Frank Folsom-Joe 
McConnell hierarchy with a three- 
pronged reshuffle among the net- 
)} work echelon. 

When the NBC affiliate mem- 
bers converge on White Sulphur 





Springs, W. Va., next week for the | 


| network's annual convention, Mc- 
i Connell will apprise. them of the 


| latest series of executive maneu- | 
| vering, which breaks down as fol-| 


lows: 

(1) The long-anticipated  ap- 
pointment of a _ public relations 
| veepee, as called for under the 
_B-A-H blueprint, is beire filled, 
| with William F. Brooks, the web’s 
| news-special events 
| ting the nod. Significant aspect of 
; the newly-created post is that 
| Brooks will have under his wing 


the publicity, advertising, promo- | 
acceptance | 


tion and continuity 


| divisions, marking a radical de- | 
| partmental merger for the net- 


| work. It also represents one of the 


rare few instances of NBC, since, 


the advent of the McConnell-Fol- 
som regime, not going outside the 
| organization to fill newly-created 
| executive posts 

(2) John K. Herbert, ex-Hearst 
man who was recently brought into 
the network as assistant to prexy 
'McConnell. is moving into the top 
AM sales berth for NBC. Present 
| plans call for Harry Kopf, present 
/ head of sales and for years one 
| of the network’s key operators as 


an administrative veepee under 
the Niles Trammell-Sid  Strotz 


regime, to move to San Francisco | 


to head up the web’s KNBC oper- 
ation there as successor to John 
K. Elwood ‘another NBC vet dat- 
ing back to the network’s incep- 
tion). Elwood is retiring. 

(3 As anticipated, John K. West, 
public relations veepee for the 
, parent RCA company. was official- 
ly designated an NBC veepee at 
last Friday’s meeting of the board 
of directors and launched on his 
new project —successor to Strotz 
as NBC’s No. 1 man on the Coast. 
Latter appointment is also viewed 
as further solidifying the RCA- 
Folsom masterminding of all net- 
work operat ¢°s. 

Final item on the agenda: ap- 
pointment of the No. 1 man for 
AM (a post being temporarily 
filled by exee veepee Charies R. 
Denny). When it’ll be forthcoming 
or whether it'll be an “inside” or 
an “outside” man, nobody’s tipping 
right now. 


CBS TO SAVE 116 LOSS ON 
_ BING SUSPENDED SHOW 


CBS was faced with an $11,000 
time rebate to Chesterfield . last 





week when Bing Crosby cancelled | 


the premiere of his Wednesday 
night radio show following the 
death of his father, Harry Lowe 
!Crosby. However, the ciggie com- 
| pany and the network effected an 
arrangement whereby the lost week 
would be recaptured at the tail end 
of the season. (Although Crosby 
transcribes his shows in advance, 
the singer held up the preem out 
of respect to his father. Latter 
had been active in the management 
of Crosby Business Enterprises. He 
died at 79 of a heart ailment.) 

CBS substituted a_ sustainer, 
“Dollar a Minute.” 


veepee, get-| 


THE NEW 0 





RDER 





————— + 


‘NBC Set to Put Its 


~ Foot Forward at 


Best Show Biz 


Greenbrier Meet 


As Answer to Merchandising Rap 


+ ‘Show business moves to Green- 





Class Will Tell 

CBS grabbed itself some au- 
thentic data on AM-TV listen- 
ing habits last Wednesday 
night (4) when the sudden can- 
ecellation of the Bing Crosby 
radio premiere, due to the 
| death of the singer’s father, re- 
sulted in the web’s N. Y. 
switchboards being inundated 

with telephone calls. 

Although there was an an- 
nouncement at sign-on- time, 
practically all the callers tip- 
ped that they had missed it; 
that they had just switched 
over from TV. (Preceding hour 
on video featured Arthur God- 
frey on CBS; Ed Wynn on 
NBC). To the web execs, it 
indicated that top radio shows 
will still invite TV tuneouts 
and that audiences won't nec- 
essarily stick with tele if 
there’s a particular radio show 
they want to hear. 








Chrysler Motor 
Seen Picking Up 
Dream Show Tab 


NBC may have a_ sponsor— 
Chrysler Motor—for its ambitious 
Sunday night “Dream Show” by 
the time the program hits the air. 
Originally scheduled to preem Oct. 
29, program has been put back an 
additional week to Nov. 5 to in- 
sure appearance of Jimmy Durante 
(along with Tallulah Bankhead, 
Eddie Cantor, Fred Allen, etc.). 

NBC exec veepee Charles R. 
Denny and program chief Bud Bar- 
ry made a fast hop to Detroit last 
weekend when negotiations for the 
Chrysler sponsorship looked hot. If 
the auto company picks up the tab 
for the show, it will represent the 
first major sale in AM since the 
slump set in a few months back. 


Whether or not Chrysler will go 
for the full 90-minute “Dream 
Show” ride or an hour or only 30 
minutes hasn’t been determined. 


With “Dream Show” being inte- | 


grated into the sales pattern on 
the projected “Operations Tan- 
dem,” a deal with Chrysler would 
cue a revamping of the “Tandem” 
formula. 





EVERYBODY WANTS T0 
TOUR U.S. ARMY CAMPS 


Washington, Oct. 10. 

| With Liggett & Myers working 
out a plan to originate some of the 
Bing Crosby, Bob Hope and Arthur 
Godfrey radio shows at the army 
training camps in this country, it 
| appears that the log jam is broken. 
| Latest report here is that Hor- 


|ace Heidt and the Original Amateur 





brier” is, in essence, the dominant 
keynote set by NBC prexy Joseph 
H. McConnel! for next week’s con- 
{vention of the network in White 
| Sulphur Springs, W. Va. 

| McConnell has passed along the 
!word to all the network execs at- 
| tending the convention to put their 
| best showmanship foot forward 
|when meeting up with the web's 
| affiliate membership. 

| The web brass apparently is dis- 
'turbed over rumblings that, since 
last year’s convention and the 
move-in of the parent RCA hier- 
archy, NBC has resolved itself into 
'a merchandising-sales operation, 
with showmanship playing a sec- 
|ondary role. The network is now 
out to prove to its affiliates that 
“there’s no network like our net- 
work” and that, just as NBC has 
taken a commanding lead in the 
| television programming sweep- 
stakes, with its star-studded wrap- 
up, so, too, will the AM picture 
redound to the benefit of the af- 
filiate family. 

NBC is giving the convention 
plenty of window dressing. The 
| decision to fly down the Copaca- 
| bana, N. Y., line of girls, for the 
| opening night’s hoopla; the grab- 
|off of Dinah Shore, now a CBS 
| personality, as one of a flock of 
‘stars for the closing show, is all 
iset as part’ of the McConnell pat- 
tern to demonstrate NBC's “show 
business awareness” and _ that, 
“eventually, we'll have them all, 
the Bergens. the Bennys (who has 
no network TV commitments), and 
everybody else worth having that’s 
around.” (Fact that Benny hosted 
McConnell at a party on the Coast 
a few weeks back is regarded as 
significant in some quarters). 

Some of the affiliate boys, par- 
ticularly those in non-T V areas, are 
reported none too happy over their 
contention that the network is put- 
ting too much stress and accent 
on television and permitting AM 
to go by the boards. They want to 
know, too, what’s happening with 
AM sales. 

NBC has a lot of answers wrap- 
ped up in its agenda, with McCon- 
‘nell, exec veepee Charles H. Den- 
ny and tele chief Sylvester L. (Pat) 
Weaver carrying the AM-TV ball. 





CBS Wooing 


NBC's ‘Album’ 
CBS is trying to woo over “Al- 
bum of Familiar Music” from the 
Sunday night at 9 NBC time to Sun- 
| day at 6 on Columbia. Latter time- 
' segment opened up when General 
Foods moved its Lucille Ball ““My 
Favorite Husband” stanza over to 
| Saturday night. 
CBS sales boys have been talk- 
ing up the switchover with Sterling 
| Drugs, the sponsor, and its agency, 
| Dancer, Fitzgerald & Sample, with 
the latter still mulling it. “Music” 
lis one of the oldest shows on the 
| AM network kilocycles, and for 
years was, bracketed with the same 
sponsors. “Manhattan Merry-Go- 
Round,” in the 9 to 10 segment on 
NBC. When the web moved “The- 
| atre Guild of the Air” into the 8:30 
| to 9:30 time, Sterling cancelled out 
on “Merry-Go-Round” and retained 


Bob Crosby's “Club 15” did not Hour may also originate from the | “Music.” 


go off the air, with Jo Stafford 
pinch-hitting in a revised program. 


NLRB to Poll WBSR 


Washington, Oct. 10. 


To determine whether techni- 
‘cians at WBSR in Pensacola, Fla., 
desire to be represented by IBEW, 
the National Labor Relations Board 
last week directed that an election 





be held at the station within 30 ner in Gainsborough Associates, | 


days. 


_training camps, with other radio 
and TV shows to line up later. 

For some time the army could 
not get any big shows for the 
|camps, but this situation seems at 
/an end. 





~ Jablons as Hennock Aide 


Mike Jablons, veepee and part- 


N. Y. indie radio-television pack- 


Board found that the engineers age firm, has resigned to join the 
at the station constitute a unit ap- FCC as special assistant to Com- 


ipropriate for collective bargaining. 


missioner Frieda B. Hennock. 





ACKERMAN TO ST. L. 
AS KMOX MANAGER 


| St. Louis, Oct. 10. 
| John Ackerman, executive assist- 
‘ant to Leslie Atlass, CBS v.p. of 
ithe Midwest division, has been 
ishifted to St. Louis as general 
‘manager of KMOX, CBS outlet. 
Ackerman replaces Erwin H. 
-Shomo, who returns to Chicago for 
a top post under Atlass. Shomo 
‘has been in St. Louis about one 
| year. 
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Pitt Stations Hang 


Biz Bonanza Due to Dailies Strike 


- 


Out SRO In 





Pittsburgh, Oct. 10. 
Biggest bonanza in history of 
local radio dropped into broad- 
casters’ laps last week with news- 
paper strike which took all three 
Pittsburgh dailies off the streets 
as result of mailers’ walkout. Biz 


. . . | 
rolled in from every direction to} 


such an extent that absolute point 
of saturation was reached. 

Point was finally reached among 
the hig five downtown — KDFA, 
WWSW. WJAS, WCAE and KQV 
—that they had to turn down biz, 
which in turn was a terrific break 
for the smaller outfits, both in 
town and in neighboring .commu- 


nities. They haven’t had billings 
like it in all the years of their 
operation. 

Department stores, the biggest 


spenders in the newspapers, were 
grabbing up every spot and avail- 
able sustaining show they could 
lay their hands on, with theatres, 
most of them with big pix on the 
fire and nationa’ dough to lay out, 


were next in line trying to get 
their sales pitches on the air, too. 
In several cases sales depart- 


ments of stations were refusing to 
take anv additional calls, knowing 
full well what the request was for 
on the other end and realizing 
there was nothing they could do 
about it. Day the strike broke be- | 
gan the radio Gold Rush and there 
hasn't been any letup and won’t be 
until newspaper strike is over. 

Network affiliates here were 
bezging their home offices to let 
them pass up certain coast-to-coast 
shows in order to take care of 
local advertisers, and in some in- 
stances the requests were granted | 
and time was bought up imme-| 
diatelv. Even so they were beg- 
ging for more. 

Smaller advertisers who had 
rarely used radio were out of luck 
because stations took care prin- 
cipally of their regular customers, 
who in many instances were spend- 
ing 10 times as much as they had 
previously and were willing to dou- 
ble even that if they could. 

WWSW’s Sock Coverage 

Indie staticn WWSW, owned by 
morning Post-Gazette, really went 
to bat in covering town at outbreak 
of newspaper strike here last week 
and got kudos everywhere for its 


handling of the situation. Of all | 
|v. 
has no way to prevent the KSTP 
| pickups. 
university and the union will meet 
| this week to see if a solution can 
| be worked out. 


the local air operations, WWSW 
easily stood out at head of the 
class. 


That’s because station went at 
the thing like a regular newspaper. 
Pulling in number of momentarily 
jobless editorial men from Post- 


Gazette, WWSW had reporters cov- |eted Minneapolis American Assn. 
ering local heats, couple of edi-| baseball games and St. Paul wres- | 
|tling matches and finally succeed- 


tors editing the copy and number 
of other newsmen broadcasting 
their specialties, politics, sports, 
etc. 

One big studio at WWSW was 
outfitted like a regular city room 
to gather in the local news by 
telephone from the legmen, who 
covered courts, crime and police 
beats just as they did on the 
morning sheet. and station ladled 
it out like editions. In addition, 
the number of newscasters was 
immediately jumped to look after 
the national scene. 


Other regular newspaper fea- 
tures were deparitmentalized by 
WWSW, with classified ads being 
broadcast as well as obituaries, 
stock market reports, etc, 


WBBM SUES TO HALT ITS 
STAFF MAKING SPOTS 


Chicago, Oct. 10. 





WBBM, Chi CBS-owned-and-op- : 


erated station, last week filed suit 
in Chi superior court against W. E. 
Long, ad agency, for $1.690,000 
damages, asking for a restraining 
injunction against three of its staft- 
ers to prever-t them from record- 


in the past, station contractees 
have been prevented from doing 
outside work, in rare cases has 
the management prevented any, 
except stars, from doing transcriv- 
tion spots, 
out of the realm of the regular 
radio routine 

Suit, which has been set for 
hearing befor: Judge Joseph Grab- 
er, Oct. 13, names Fahey Flynn, 
Jim Conway and singer Elaine 
Rodgers as violators of the WBBM 
contract. 


ing radio spots for Long. While. | 


this being supposedly | 


+ 


Okla. City Symph Set For 
26-Week Series on Mutual 


Oklahoma City, Oct. 10. 

In a reverse switch—when most 
webs are losing interest in sym- 
phony orchs as sustainers, or push- 
ing them around the time-slots— 
the Oklahoma City Symphony Or- 
chestra. under Victor Alessandro, 
will start on Oct. 22 a 26-week 
series of hourly Sunday evening 
broadeasts, 9 to 10 p.m., over the 
Mutual network. Series will also 
be carried by the Trans-Canadian 
web of the Canadian Broadcasting 
System. Series, titled “Music of 
All Nations,’ will also be tran- 
scribed for use by the Voice of 
America overseas. 


Alessandro is returning for his | 


13th season with the orch. Group 
will also 1ecord exclusively for Al- 
legro Records, starting this season. 


KSTP Strikers To 
Picket Grid Games 


Minneapolis, Oct. 10. 

Starting Oct. 21, University of 
Minnesota football games will be 
picketed by striking KSTP radio 
technicians in consequence of the 
fact that the station is picking up 
broadcasts of the Gopher contest 
through an arrangement’ with 
WDAY of FGargo, N. D. 

When KSTP couldn’t offer the 
university any guarantee that the 
football field wouldn't be picketed, 
the university refused it permission 
to broadcast the games. 
Hubbard, KSTP president, how- 
ever, arranged to pick up the play- 
by-play descriptions from WDAY. 

Now the AFL technicians’ union 
protests that the university didn’t 
act in good faith in “permitting” 





| WDAY to broadcast the games and 
| relay the broadcasts to KSTP. Both 


KSTP and WDAY are part of the 
Northwest network of 13 Upper 
Midwest communities’. station to 
which KSTP has fed the football 
broadcasts itself in previous sea- 
sons. 

W. T. Middlebrook, tniversity 
p., told newspapers the university 


Representatives of the 


Previously the union has pick- 


_ed in stopping their televising. A 


'move is now afoot in Congress to 
| have the KSTP-TV permit revoked 


on the grounds that it allegedly has 
| refused to bargain collectively with 
, the strikers and consistently “has 


| with the required standards.” Sta- 


tion is the NBC outlet in the Twin | 


Cities. 





‘This Is UN’ Show Gets 


Hour Airing on WNBC 


WNBC, N. Y., will preem a spe- 
cial one-shot next Sunday (15) in 
“This Is the UN.” Full-hour pro- 
| gram, from 6 to 7 p. m., will feature 
| the first airing of a new 45-minute 
record album, giving the history 
of the United Nations from 1945 to 
50, in brief excerpts from the 
speeches of UN delegates at various 
sessions, comments from world fig- 
ures, etc. Album has Franchot Tone 
as narrator, 

Benjamin Cohen, Asst. Secre- 
tary Géneral of the UN, will emcee 
- the airer as official host, with other 
guest speakers including Dr. Clark 
Eichelberger, director of the Amer- 
ican Assn. for the UN, and Dr. 
Franklin Dunham, chief of radio 
for the U. S. Office of Education. 

Program will also be carried by 
,;WNYC, N. Y., Saturday, Oct. 21, 
from 9 to 10 p. m., and Seymour N. 
Siegel, station director, is offering 
the show to the 34 members of ‘the 
National Assn. _ of 
Broadcasters for their network. 
“This is the UN” was written and 
produced by Saul Carson-Eleanor 
Gardiner, and directed by Robert 
Lewis Shayon and Mavor Moore. 
It’s being distributed by Tribune 
i Productions, 


Stanley | 


|refused to operate in accordance | 


Educational | 


BERLIN DOCUMENTARY 


SLATED FOR CBS AIRING 


CBS is planning a half-hour doc- 
umentary, which will be taped in 
Berlin. 

Program is being designed to re- 
flect a cross-section of opinion 
among the Berlin people living 
near the Iron Curtain who will be 
sounded out on contrasting ideolo- 

ies. 
, Richard Hottelot, who is sta- 
tioned in Berlin for the network, 
will supervise the commentary and 
documentation. 


Staff Scripters 
- Threaten Strike, 
Break Off Talks 


Fearing Federal wage stabiliza- 
tion may stymie pay hikes in the 
near future, staff news and con- 





tinuity scripters employed by ABC, | 


|CBS, NBC and WOR, N. Y. outlet 
|of MBS, last week empowered the 
Radio Writers Guild negotiating 
committee to call a strike unless a 
settlement is reached by Oct. 31. 
Union is now working on strike 
details, setting up picket commit- 
tees, etc., after breaking off talks 
| with the nets. 

| RWG negotiators and their at- 
torney, Herman Gray, met with the 
webs last week, but the latter had 


i 
| 
| 
| 
| 


no counterproposals to the Guild’s | 


demands’ previously submitted. 


Nets, saying that they hadn’t had | 
time to study the demands, didn’t | 


give any date by which their offers 
would be ready. Union contends 
that the delay, whether unavoid- 
|able or deliberate, might catch the 
55 union members involved in a 
wage freeze. 
| Following strike-vote 
| ship meeting Thursday, RWG re- 
| ceived the webs’ counterproposals 
| Saturday (7). Terming the offers 
completely inadequate, RWG has 
| informed the chains that further 
| talks would be “futile” and it con- 
siders that the negotiations have 
come to an “unsuccessful end,” un- 
|less the webs submit new “realis- 
| tic’ proposals. 

Guild argues that while the pay 
scale has gone up 12% since 1944, 
| when staff pacts were incepted, 
|eost of living index has risen 35- 
(75%, depending on the surveys 
, used. 
with a 100° 
| hiring 


| 


increase in the in- 
minimum for continuity 


| personnel asked, RWG wants uni- | 
|form severance pay clauses from | 
ithe webs and grievance machinery | 


‘on discharges. 


Cards, Griesedieck Bros. 
Ink Broadcasting Pact 
For ’51 Baseball Season 


St. Louis, Oct. 10. 

Although the Cardinals finished 
fifth in the 1950 pennant race and 
suffered a loss of approximately 
300,000 customers over the 1949 
| season, the management last week 
,Signed an exclusive with the 
| Griesedieck Bros. Brewing Co. to 
| broadcast the 1951 season play-by- 
play of all games, home and abroad. 
|The pact was inked just before the 
; end of the 1950 season. 
| The suds makers are reported to 
| pay about $50,000 per season for 
| the exclusive. Through Ruthrauff 
|& Ryan, a midwest web of more 
than 70 stations in seven states has 
| been built up to carry the play-by- 
| play. The new contract gives the 
brewery organization the exclusive 
, for the seventh consecutive year. 

Harry Caray, who does the play- 
by-play gabbing, also has been 
signed for another one-year stint. 
Whether Charles (Gabby) Street, 
|former major league manager, who 
has been doing the analyzing of the 








games, returns will depend upon | 


his health. Street has been ordered 
by his physician to rest during the 
winter, and if his health improves 
sufficiently he will return to share 


the chores with Caray. 


Seeks Negro Soaner 

WWRL, New York indie, is on 
the prowl for a Negro soap opera. 

Station, which already has six 
Negro-slanted shows (comprising 
all its English language time), has 
found good advertising acceptance 
of airers beamed to the Negro 
j market, 





member; | 


In addition to salary-boosts, | 





From the Production Centres. 


IN NEW YORK CITY... 


WMGWM’s Bert Lebhar, Jr., and M€A’s Sam Rossant are on one of the 
finals teams in the Greater N. Y. Bridge Assn. annual championship. 
Play will be held tomorrow (Thurs.) in WMGM studios....NBC’s Mike 
Dann and U. S. Steel’s Jim Hagen to Philly to work out origination of 


“Theatre Guild’s” production of “I Know Where I’m Going”... . Albert 
Knudsen moves from WPIX to WOR to head up continuity acceptance 
....Ethel Kirstner checking out of Margaret Ettinger publicity clack- 
ery in N. Y. Future plans indefinite....Roy W. Winsor, Chi scripter on 
| “Studs Place” and “Hawkins Falls” TV-ers, joins Biow agency to assist 
| John Hamm in program development....Hilary Hall doing a running 
| part on ABC’s “Hannibal Cobbs”....Jay Berry has joined Brooke, 
|Smith, Fretich & Dorrance AM-TV staff....Vic Roby, announcer- 
writer on WOR’s “Rudy Vallee Show,” added to NBC announcery.... 
|RCA veepee Orrin E. Dunlap, Jr., will have his “Dunlap’s Radio & 
|Television Almanac” released in January....Butch Cavell, 11-year-old 
radio-legit “vet,” signed for lead juve role in Bill Mauldin’s “Up Front” 
filmization by UI....Nancy Hamburger has joined the ABC publicity 
dept... Mason Adams and Craig McDonnell added to “Romance of 
Helen Trent”....John Griggs new to “Lorenzo Jones.” 


Ruth Chatterton to star in “Dodsworth” on “Prudential Family Play- 
house” Oct. 24....Bill Leonard readying a national magazine column 
patterned after his “This Is New York” airer on WCBS....Joseph J. 
| Tomassi replaces William McNamee (now in the Navy) in media opera- 
tions and research for the American Assn. of Ad Agencies....Alden H. 
Kenyon sticceeds the late W. Earl Bothwell as prexy of the Bothwell 
agency, with Frank A. Kearney moving up as exec veepee..., Raymond 
Rand (sales), Lee Tarien (news) and Marvin Smith (announcer), are 
new faces at WHLI....World Broadcasting’s Lanny Ross starrer, 
“Steamboat Jamboree,” racked up 14 new sponsors last week.... 
Arlene Francis and Les Tremayne co-star in ““M-G-M Theatre of the 
Air” production of “Love Crazy” Friday (13)....William C. Gartland 
and William F. Reilly have been named western and central division 
managers, respectively, for RCA Thesaurus....Sigmund Spaeth tome, 
“Opportunities in Music,” to be released shortly by Vocational Guid- 
ance Manuals....Brooklyn lawyers’ club has tended an award to 
WMGM’s “Books on Trial’”’....Gene Schneider has left the Dick Linke 
flackery to set up offices for Milo Boulton’s projected “Original Ani- 
mal Hour” show....WHLI has extended its atomic energy series for an 
additional two weeks....Voice of America will beam Mutual’s new 
“Music of All Nations” series to the Soviet sphere. 

Ed Kobak to address Alabama Broadcasters Assn. tomorrow (Thurs.) 
at Tuscaloosa....Don Ameche guests for Food Editors of America at 
the Waldorf today (Wed.)....Artie Pine wrapping some AM and TV 
packages around stripper Ann Corio. 


IN HOLLYWOOD ... 











They must be psychic at the Ward Wheelock agency. Short time ago 
| when the father of Bing and Bob Crosby was stricken, Art Bailey of 
the commission house ordered a couple of extra Club 15’s taped in ad- 


vance “just in case.” Both were used after the old gent passed on. 
Crosby's takeoff for Chesterfield was caneelled at his request although 
taped week before....The original Whiz Kids, for the record, were 
Bobby Lee and Jerry Lawrence, so tabbed by DaILy VARIETY six years 
ago....Hedda Hopper makes a delayed start on NBC Oct. 14 with star 
|interviews, cinema chit chat and other Hollywood hoopla... .Bing 
| Crosby’s Minute Maid disks were shunted from their usual time spot 
on KNX so that Arthur Godfrey could be heard at that time and the 
|Ted Bates agency y ‘led the show rather than take another time.... 
Robert Cummings c..minated himself from NBC’s audition of Alex- 
ander Botts, the Earthworm Tractor Man, because “I’m not the type,” 
| So Eddie Albert was called in....Bob Kinter and the top tier brass of 
ABC due here end of thé month on their cross country junket.... 
| Adrian Samish around for a few days but mostly concerned with tele- 
| vision....George Fisher, a fast man with the tape recorder, starts his 
own program on CBS’ western hookup. For the opener he caught Al 
Jolson coming back and Bob Hope shoving off on their Korean junkets 
....Donn Tatum met with city and state officials to submit his report 
on emergency operations by radio and television in the event of crisis 

.. Sid Strotz leaves for Pittsburgh next week to attend marriage of 
his son, Don, 


IN CHICAGO... 


Dorothy Ayres, Henri, Hurst & McDonald radio TV time buyer, is 
| leaving the agency to marry Seward Johnson. Mary Poloson moves up 
| from assistant time buyer slot to replace Miss Ayres with Laura Eggles- 
| ton taking over the assistant post....WBBM sales manager Ralf Brent 
a featured speaker at Ohio State University’s Advertising and Sales 
| Promotion conference last week....Jack Chancellor becomes perma- 
nent member of Chi NBC news staff, replacing Phil Fortman who's 
| resigning to move to Florida....Robert McKee has been named sales 
manager of ABC’s central division radio sales department... .Marvin 
|Rosene is new general manager of KIOA, Des Moines, Mutual outlet 
/recently bought by Ralph Atlass and associates....Tommy Bartlett airs 
/ his NBC “Welcome Travelers” show from Denver today (Wed.)....Dave 
| Edelson and Roy Topper debuted a cross-the-board sidewalk interview 
| show this week on WAIT... .“Tello-Test,” Radio Features quiz show 
peddled to 25 new stations bringing total carrying the airer to over 250 
| ....Don Danielson, WBBM flack, vacationing in Indiana... .Radio-TV 
_actor Arthur Peterson directing Actors Co. production of “Playboy of 
|the Western World”....Singer Jim Dimitri exits WIND after six 
/months with Bill Snary taking over....David J. Mahoney has been 
'elected veepee at Ruthrauff & Ryan....Martha Tilton and Curt Massey 
| due in Oct. 28 for guest appearances at the International Square Dance 
Festival sponsored by WLS .. WBBM page captain Al Morgan moves 
up to traffic department with Jim Peyton taking over the page slot 
Frank Bignell shifts from program manager berth to traffic manager 
‘post at WTMJ, Milwaukee, 


IN WASHINGTON ... 


FCC Commissioner Frieda Hennock joined such other femme greats 
as Mrs. FDR, U. S. Treasurer Georgia Neese Clark and U. S. Civil 
Service Commissioner Frances Perkins in recording messages which 
were used at recent regional meetings celebrating Democratic Women’s 
Day... -Dr. Millard C. Faught, who is promoting Phonevision for Zenith, 
in town this week to speak on the new medium before the Women’s 
Advertising Club of Washington....Ben Strouse, v.p. of WWDC, re- 
ceived a treasury Award of Merit on behalf of the station this week 
from Edward C. Baltz, chairman of the D. C. Savings Bond Division.... 
Byrson Rash, ABC White House correspondent, guest speaker past week 
at Optimist club of nearby Arlington, Va.....H. R. Baukhage, ABC 
commentator, treks to Concord, N. H., next week to speak to the New 
Hampshire State Teachers’ powwow....Oscar Elder, local public rela- 
_tions consultant, named assistant Public Affairs Director of NAB, suc- 
ceeding John Hardesty, who moved up recently to post of NAB station 
relations topper....Bob Wolff, WWDC sports commentator, will do a 
weekly broadcast from meeting of the Touchdown club, group of sports 
writers and coaches.... First show planned for WMAL-ABC’s new TV 
siudio Will be Ruth Crane's “\iodern Woman” viewer, with Jackson 
| Weaver assisting, beginning Oct. 16. 
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FEAR AM PERSONNEL LOPOFFS — 





Hoffman’s $11,200,000 Don Lee Buy 
Throws CBS for Coast TV-Loss 


Hollywood, Oct. 10. + 
Public Administrator Ben Brown 


has accepted a high bid of $11.200- | ABC Splitting AM-TV 
Spot Sales Dept. Dec. 31 


sion Co. for purchase of the $10,- | 
000,000 estate of Thomas Lee. Gen- | 

Indicating that ABC will split 
tion still has a last chance to top down the AM-TV middle, the web 





eral Tire-Yankee Network coali- | 
that price when bids are reopened 


in Probate Court, but since the 


price must start at 10% above Hoff- | 


man’s bid, it’s held unlikely that 
General-Yankee will make the ef- 
fort. Les Hoffman, prexy of set 
manufacturing company, said he 
would not sell any of the property 
involved in estate, pointing out that 
Edwin Pauley, WOR, Blyth Co., in- 
vestment brokers, and Bank of 
America, are merely participating 
as underwriters. He said his com- 
pany would operate the radio and 


television stations and made it defi- | 
nite he wouldn’t sell to CBS or to, 


Pauley. Columbia reportedly had 
made a deal with William O’Neil, 
Yankee network prexy, to take over 


| sales into two departments, 


| tinuity 


is dividing its radio and tele spot 
effec- 
tive Dec. 31. Latter move is be- 
ing announced by Murray Grab- 
horn, o.-and-o. stations veepee, 
who said that two additional sales- 
men will be hired this week and 
that more may be added after Jan. 
z 

At present AM and TV network 
sales are separate, with sales vee- 


pee Fred Thrower concentrating | 


on video and Charles Ayres head- 
ing radio sales, 


In the eventual splitup, it’s ex- | 


pected, service departments such 
as public affairs, publicity and con- 
acceptance will be _ inte- 
grated, working in both media. 





telestation KTSL if the General-| 
Yankee bid won out. 
Trade is now speculating vor F b] 4 (’ Fx 
er CBS will initiate deals for KFI-| t = 2 t 
TV, owned by Earle C. Anthony, or | 00 e S | 
KLAC-TV, which Dorothy Schiff | 
has put on the block. Anthony | N T d S * 
spokesman declared ‘money can’t 
be piled high enough for Anthony | 0 fa e urpris 
to sell.” CBS_ previously ind 
snubbed Schiff pitch for a buyout. When, six months ago, Emerson | 
None of other telestations would Foote announced he was taking a 
entertain buyers at this time. Last year’s leave of absence from Foote, 
hurdle on deal is FCC approval. 
Amount of General's bid, on be- | health 


and resigning the _presi- 


half of Employee Retirement Plan, dency, general expectation in the. 


was $10,525,000. In addition to radio trade was that he would not return 
and television properiies, estate in-|to the agency. This week a terse 
cludes $5,400,000 in cash reserve.| announcement from F-C-B_ dis- 
Hoffman gets KTSL, Hollywood, a closed that Foote has permanently 
tele channel reserved in Frisco, ra- | checked out of the organization. 
dio stations in Hollywood, Frisco,! Don Belding has been overall 
Santa Barbara, San Diego and con-! supervisor of the operation, divid- 
tracts with some 40 affiliates of Don | ing his time between the New York 

agency’s annual billings. 

‘tally, has picked up about $4, 000.- | 


Lee web along the Coast. |office and Los Angeles. Fairfax 
Bill Berchtold has been holding 
000 in added billings the past year. | 





Cone heads up the Chicago phase 

A th Fl F Of of the operation, which now ac- 
e down the exec veepee spot in New | 

York since Foote stepped out and 

a on rans EVS Belding assumed the presidency. 


counts for the major chunk of the 
|New York office of F-C-B, inciden- | 





Washington,: Oct. 10. 
Six more AM stations changes | 
hands last week, one of them be- 


cause of bankruptcy, as the FCC | CBS Looks Ahead To 

approved their applications for 

transfer of control or assignment Next Summer’ S Shows; 
Sets O’Connor Series 





of license. Largest transaction in- 
volved the sale of KSIL in Silver 


City, N.M., to A. Carl Dunbar for | 
$90,000. Hollywood, Oct. 10. | 

Agency also approved deal for| CBS has packaged an air show 
outright purchase of WEAT in for Donald O'Connor, with indica- 


Lake Worth, Fla., by James R. tions it will be broadcast next sum- 
Meachem for $63,000 and for trans-| mer. Situation comedy is scripted 
fer of control of KVMV in Twin by Paul Henning, Burns and Allen | 
Falls, Ida., to D. Spencer Grow and | head writer. O’Connor’s pact at, 
Arch L. Madsen for a consideration | UI still has two years to go, after, 
of $20,262, Station KSGM in Ste. | which it’s expected he'll secure his 
Genevieve, Mo., passed to the con- tele rights, in which event the air 
trol of Elmer and Norbert Donze _show will be converted to video. 

and WMAP in Monroe, N.C., was; O’Connor would then join the 


taken over by a groaip headed by | growing group of major studio con | 


D. E. Marable through stock trans-| tractees who have secured tele-' 

fers. | vision rights like Bob Hope, Red) 
License of KWBM in Williston, Skelton, Bing Crosby, —- ay, | 

N. D., was assigned to Erling Man- | Costello, Doris Day, Gene A 

ger, "trustee in bankruptcy, who | Martin and Lewis, et al. 

Was given until Nov. 20 to find aj 

purchaser for the outlet. In the | 

meantime, FCC gave permission to | Favor Small Towns 

Washington, Oct. 10. 
Five small towns in various parts | 





let the station remain silent. 


Top Midwest Speakers 





Chicago, Oct. 10. the FCC. Permits for 
Broadcast Music, Inc., has lined stations were granted for Lebanon, 
up top midwest speakers for its'Ore., Sturgis, Mich., and Centre- 
program directors clinic to be held | ville, Miss. 
Oct. 23 at the Stevens hotel here. 
BMI has held 14 similar clinics in | Beach, Fla. 
New York, and one in Los Angeles,| The Commission also issued an 
but this is the first time for Chi. initial decision favoring a grant 
In addition to radio programming of a fulltime station for Aberdeen, | 
people, the top echelon of radio Miss., giving the area its first 
management has made reservations | primary broadcast service. 
for the one-day workshop. | In addition, the agency sched- 


Subjects to be discussed include: ‘uled hearings in January on five 
Production of a concrete idea into | applications for fulltime stations. 
music and continuity; serious music | Three of the applications are con- 
Seasoned to taste; science of build-| testing for the 1450 kc spot in the 
ing a farm audience, 


Scranton-Pittsburgh (Pa.) area. 


'Cone & Belding because of his‘ 


| WOR, N. Y. 


|of the U. S. will soon have their | 

first radio stations as a result of. 
Set for BMI Chi Meet authorizations issued last — by | 
aytime | 


A fulltime 100 watter | 
was authorized for New Symrna_) 





pISiAre c| CHIMP Gy Howards AM-TV Production Unit 


GIES ECONOMIES May Set New Pattern on Programs, 


| A tightening-up process is begin- | 
| ning to assert itself in radio, chief-. 


ly around the networks, attributed 
mainly to the business slump. 
There's considerable apprehension 
that the economies may broaden 
into personnel !ayoffs. 


Network services to the affiliates | 


are being dropped, as, for example, | 
NBC’s decision to eliminate the | 
morning Red Foley show to fill in | 
those stations that were not in- 
cluded in the 50-station pickup of 
the “Tex and Jinx” program. Engi- 
| neering charges are being scanned 
'more closely, and even the remote | 
pickups for bands, which in them- 


| 


selves take the webs off the pro- | 
gram hook, are getting the 0.0. as | 


| to excessive wire charges, etc. 


The keynote in programming ap- | 
pears to be “cheaper and cheaper | 
properties.” 

At CBS, the AM program divi- 
sion has slowed down to a walk} 
| and in terms of overall thinking | 
has been practically reduced to aj} 
“shirt-tail” status. 

At NBC the first crack in the | 
| AM administrative programming 





| dike has just occurred, with Mitch- | 


ell Benson (who along with Leslie 


Harris in the east and Tom McCray | 


'on the Coast comprised veepee 
| Bud Barry’s strong programming 
arm), being switched over to video. 
It’s understood that Benson’s va- 
cated AM berth won't be filled. 


strange Ripley overtones when con- 
trasted with the free-spending era 
in television, with its indiscrimin- 
ate hiring to keep pace with the 


“panic buying” of clients and des- | 


peration of the webs to meet the 
program demands. With hundreds 
going on the TV production pay- 
rolls in recent months without any 
hard and fast appraisal of man- 
power values, it’s considered in- 
evitable that the time isn’t far off 
when there will be a ruthless purg- 
ing within the networks and agen- 


| cies. 





GLORIA SWANSON 
SET FOR WOR SHOW 


Gloria Swanson, who recently 
staged a comeback in Paramount's 
“Sunset Boulevard,” will do a 
cross-the-board afternoon strip on 
She'll gab on beauty, 


/ counsel women on various problems 


and cover the Broadway and Holly- 
wood scene. She will be backed 
by Johnny Thompson and the Air- 
liners Trio. Stanza will be syndi- 
cated by Charles King, who also 
handles the Rudy Vallee show for 
'the Mutual outlet. 

Miss Swanson leaves Tuesday 
(17) for England, France and Italy, 


| Coes along an engineer to tape 


‘her broadcast from abroad. 





Execs Sked ‘Channels’ 


The controversial “Red Chan- 
nels” radio-television issue will 
get a pro and con airing before 
the New York Radio Execu- 
tives Club at its November 
luncheon meeting at the Wal- 
dorf. 

REC has invited Theodore 
Kirkpatrick to defend publi- 
cation of his “Red Channels” 
book, with a dissenting indus- 
tryite also getting a bid to 
share the rostrum. 


Kellogs to Rescue 








The situation in radio presents | 


As Quaker Quits 


Chicago, Oct. 

A further shifting of the als 
thriller strip—with overtones of 
the radio vs. television controversy 
'—found Mutual losing a major ac- 
count last week but picking up an- 
‘other on the first bounce for only a 
slight loss in time sales. 


drawal from radio to move into tee- 
vee while Kellogg is expanding its 
radio activities. 
Quaker, through 
Marquette agency, has notified the 
web it’s dropping the Detroit- origi- 
{nated “Challenge of the Yukon,” 
aired Monday, Wednesday and Fri- 
day at 5:30 to 6 p. m. at the end of 
the current 13-week cycle. How- 
ever, 25 minutes of the time slot 
was snapped up immediately by 
Kellogg who will take over in Jan- 
|uary when the “Yukon” run ends. 
| Although the Leo Burnett agency 
‘handling the Kellogg account 


| wouldn't confirm it, it was learned | 


Kudner Vs, Y&R 


network since March. The Commo- | 
dore package will be aired on mofe | 
than 400 Mutual stations under , 
The cereal 
/company’s new show will be back- | 


ithe Coast-originated “Clyde Beatty 
Show” has been picked up for the 
thrice-weekly spot. The Beatty 
‘show has been sponsored by Lang- 
endorf Bakeries on the Don Lee 


‘Kellogg bankrolling. 


to-back with its current ‘Mark 
Trail” series, thus giving the bank- 
roller the block discount, 
Meanwhile, Quaker Oats, which 
has sponsored “Yukon” for the past 


two and a half years moving it to, 


Mutual from ABC last month, is 
\shopping around for a tele show 
‘to plug its Puffed Wheat and 
Puffed Rice which were advertised 
‘on the AM strip. NBC-TV’s newly 
launched “Panhandle Pete and Jen- 
nifer,” James L. Saphier package | 
‘now sustaining, is being considered. 





' New Blacklist Evidence Worries 
Performers; Seek Weh Prexies Aid 


Several radio and_ television 


Red Channels before. casting their 
shows, despite efforts of the indus- 
try to avoid any judging of those 
listed in the brochure without giv- 
ing them a chance to clear them- 
selves, it was revealed this week. 
Many performers, as a result, are 
convinced that some kind of posi- 
tive action by the network and 
| agency presidents is the only rem- 
edy for the situation. 

While various segments in the 
industry are now in the process of } 
setting up a committee to seek out 
methods of solving the political | 
blacklist problem, it’s. reported 
that the bankroller of one of the 
top video dramatic shows last week 
cancelled a program at the last 
minute when it was discovered that 


one of the actors cast for a lead’ 


| sponsors are still checking through | 


role had one listing after his name- 
in Red Channels, the booklet pur- 
_porting to list radio-TV perform- 
ers with Communist sympathies. 


Since it was too late to replace the 


actor or cast a new show, the pro- 


ducer was forced to repeat one, 
that he had done several weeks 


previously. 

Industry-wide committee, which 
was decided on last week at a 
meeting called by the American 
Federation of Radio Artists, is 
meanwhile taking shape slowly. 
Some of the organizations involved 
have expressed fears that the in- 
clusion of too many delegates on 
the committee might make it too 
unwieldy 
pose. As a result, it has not yet 


been decided whether each of the. 
four major networks, for example, 


(Continued on page 39) 


Shift- has | 
Quaker Oats making another with- | 


Sherman & | 


to accomplish its pur- 


Strengthen N.Y. as Originating Point 


+ 


Cy Howard, creator of the brace 
of CBS high-rated commercial en- 
tries, “‘My Friend Irma” and “Life 
with Luigi,” is currently in New 
York for huddles with CBS board 
chairman William S. Paley. Out of 


‘them may come a deal unique in 


radio-TV annals and_ strengthen 
New York’s position as an origina- 


ition center in both mediums. 


Howard, who has parlayed his 


i“Irma” and “Luigi” into a muitiple- 
|faceted operation (with “Luigi,” as 
| “Irma” 


before it, slated -for pix 
under the Hal Wallis production 


| banner), wants to move both radie 
| Shows 


from Hollywood to New 
York, in preparation for both pro- 


|grams going before the TV came 


eras as well. Howard, in essence, 
wants to set up his own radio-TV 
production unit, paralleling pix 
studio technique for CBS exclu- 
sive presentation. 


he L.A.-to-N.Y. switchover will 
ental moving a complement of 45 
persons, including writers, cast 
and other key personne! identified 
with the shows. The Howard 
production unit would be respon- 
sible for turning out four com- 
plete shows a week—radio-TV ver- 
sions of “Irma” and the same for 
“Luigi.” 

“Luigi” as a TV entry had a 
“sneak preview” on last Saturday 
night’s Frank Sinatra video show, 
with J. Carroll Naish guesting ina 
portrayal of his AM role. 





‘Irma’s’ Hot Merchandising 

“Merchandising” of a radio show, 
with its subsequent conversion into 
pix, comic books, comic strip, TV 
version and summer stock presen- 
tations in the offing, has hit a new 
high for mass circulation and mul- 
tiple media in the case of CBS’ 
“My Friend Irma.” 

Comic strip was launched last 
week in approximately 40 dailies, 
including papers in South Africa, 


(Continued on page 38) 





On Goodyear Biz 


Tug-of-war between the Kudner 


‘agency and Young & Rubicam, in- 


volving a hefty chunk of the Good- 


‘year Tire & Rubber billings, finds 
| Kudner out in the lead, with likeli- 


hood of clinching it. 

Both agencies currently share in 
the Goodyear biz, Kudner repre- 
sented in radio by the “Greatest 
Story Ever Told,” ABC show, and 
Y&R with the Paul Whiteman Re- 


/vue on TV on the same web. 


At the moment it looks like 
Goodyear will scrap the Whiteman 
show upon completion of the sea- 


| son’s first 13-week cycle in favor of 
| another TV entry. Kudner has 


pitched up the Cecil B. DeMille 
, hour dramatic series, and it looks 


like Goodyear will clinch the deal. 


(Originally Buick, via Kudner, was 
interested in the DeMille dramat- 
— but — itself from the 
dding.) 
——- the DeMille show in the 
house, Kudner will have the lion’s 
share of the Goodyear biz. 


FCC Okay Sought on Texas 
Station Switch for 1006 


Tyler, Tex., Oct. 10. 
FCC has been asked to okay 
switch of KGBK (AM-FM) from 
James G. Ulmer and James G. 
Ulmer, Jr., operating here as the 





{East Texas Broadcasting Co., to 


Lucille Ross Bufords, for a sale 
‘price of $100,000. The Ulmers plan 
to devote full time to other biz 
interests in Fort Worth. 

Mrs. Buford is 49% owner of 
KHBG, Okmulgee, Okla. KGBK 
operates full time with 250 watts 
on 1490 kilocycles. 
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U. S. Court Ruling Confuses Issue 
On State Control of Taproom TV 








Washington, Oct. 10. + 
Question of state control over , 

television was thrown into new con- Cross Your Bridges, Etc. 
fusion yesterday a wy ~ US. | Washington, Oct. 10. 
Supreme Court refused to hear an | : j saa : 
eal by a group of Pennsylvania | a cng gg ay ri 
taproom dealers. The dealers, who dot bneadcast pie ape 
have TV: reseivers in these Caverns. NBC’s “American Forum of the 
Air.” Tele version is fed to the 


bucked an action ~f the Pennsyl- | 
vania State Liquor Control Board NBELTY weak on Materdars i 
6 p. m., but although it origi- 


which ruled they were subject to 
: ome! icense fee of $120 . 
an amusement license fe¢ nates from the Wardman Park 
hotel here, it’s not seen local- 


per vear if they showed TV. The 

i ' ard said that television oe 

wane Dagee. sme ly until Sunday at 5 p.m., when 
a kine recording is_ aired. 


came under the same classification 
ictures, which are sub- anon : — 
re oe ete “me the eres Audio is taped for airing on the 
ect to censorship » state. alge giana eet 
igs : two Sunday after- 
The Pennsylvania Supreme Court AM network unda} 
; T; a s : noons at 1 p. m. 
upheld the Liquor Board, and it 


was from this ruling that the liquor Bridges was supposed to ap- 


dealers sought their appeal. The pear on the Saturday (30) 
Liquor Board argues its right to im- broadcast, but instead showed 


up Sunday, 23 hours late, and 
in time to see the WJR engi- 
neers screening the kine. For- 


pose the license fee under state 
police powers. The liquor dealers 
claimed that the 1934 Federal Com- 








munications Act gave full control tunately, producers had been 
of radio and TV to the Federal able to locate another legis- 
Communications Commission. lator in the hotel to debate 

What throws the matter into U. S. policy at the last minute. 
such sharp confusion is that, in 


another Pennsylvania case, the 3rd 
U.S. Circuit Court of Appeals has 
ruled that the Pennsylvania Board 
of Motion Picture Censors may not 
censor TV films. The state censors 
said they had such control over all 
motion pictures and ordered that 
all films to be projected via TV | 
be first submitted to them for cen- | 
sorship. Both the federal district | 
and appeals courts found that TV | 
broadcasting was controlled by the 
FCC and that the state censors had | 
no authority. This case will even-'! 
tually reach the Supreme Court 
for a final decision. 


WTOP Projecting 
Its D.C. Video Side 


Washington, Oct. 10. 

WTOP, town’s largest watter and 
most powerful AM station, is now 
bidding for equal billing in the TV 
field. The Washington Post-owned, 
CBS affiliated outfit, which ac- 
quired WOIC-TV trom Bamberger 
last July 28, has crowded into the 
single month of September, when 
the speedup and reorganization in 


Agency to Rep 
Agents for Video 
Created on Coast 


Hollywood, Oct. 10. 

“Agent’s Agency,” which 
for the first time will represent 
| talent, although it won’t be a di- 
rect agent for that talent, has been 
set up here to select the best avail- 
able performers from indie agency 
stables for television packages. 

Outfit, tagged Agents Television 
Corp., will represent the clients 
only through their own agents, thus 
giving the small independent per- 
center the opportunity to give his 
own clients the same type of big 
organization representation _ that 
they get from such agency giants 
William Morris, MCA, Famous 
Artists and General Amusement 
Corp. 

ATC will rep Hollywood and N.Y. 
: actors and entertainers’ agents, 
the new video property started. concert managers, literary agents, 
enough activity to make their rivals egncert bureaus—any type of agen- 
and local agencies sit up and take cy whose clients would be of value 
notice, — _ ... in video packages. ATC, chartered 

Beginning yesterday, WTOB-TV jn California, has Irving Salkow. 
went on an accelerated schedule of 4¢ prexy; Busher Collier, veepee; 
72 viewing hours a week, pushing | attorney Harry Sokolov, secretary- | 
ahead its daily debut from 3:30 treasurer; produced-exhibitor W. R. 
p.m. to 1 o'clock, with a Saturday | Frank, chairman of the board, and 
opening of 10 a. m. Curfew is 12:30 Ny. §Ilm attorney William B. Jaf- | 
nightly, and 1 a. m. on Saturday. fee as legal counsel. Salkow has 
Ultimate goal, and one which vee- sold his agency to the Stanley Berg- 
pee and general manager John S. »an-Harold Breacher agency. His 


New 





as 








Hayes hopes to see achieved within ¢jjents included Spring Byington, 
a few months, is an avem schedule Charles Coburn, Luther Adler, 
beginning in the early morning. Stanley Ridges, Walter Hampden, 
Programwise, the new manage- Minor Watson and Ruth Warrick. 
ment has doubled local production TC clai hoe. clea’ an 
from 24 to 48 weckly shows. Every- , ATC claims to have signed 40 
thing on a local level acquired with indie agents thus far, and expects 
WOIC was given the heave, and another 20 by the end of this week. 
local programming started from Outfit s claim is simply that most 
scratch. Top bidders for public indie agents can’t afford to main- 
and commercial interest start with t4im an organization large enough 
“Cowboy Playhouse,” a cross-the- |‘? represent their clients properly 
board evening screening of West- 9 television. Collier will head the 
(Conti d ave 38) ‘Hollywood talent offices. Manny 
ontuunuec OR page Wolfe, former Paramount and RKO 
, ire story editor, will 
CANCEL OUT SONGS IN and writer department. Salkow 
leaves for N. Y. next week to set 
TV CLEARANCE SNAG up the organization there. 
“Songs for Sale,” originally | ; " 
scheduled to move into the 11 p. m. | KTLA T P 
to midnight slot on CBS-TV Satur- S Lune Pix 
day night (7), was cancelled at the Hollywood, Oct. 10. 
last minute through the web's in-| _ First deal to be made by,Snader 
ability to clear time on enough Telescriptions for three-minute 
affiliate stations. Affiliates had tele tune pix is with Owl-Rexall 
commitments with local bankrollers for a 30-minute layout each Friday 
and, since “Songs” was to have night over KTLA, starting Oct. 
gone on as a sustainer, CBS could 27, with Stan Chambers serving 
not preempt the time. CBS, as a as emcee-disk jockey. Show will 
result, signed off at 11 Saturday be tagged “Night Owl Revue.” 
night instead of at midnight. Snader has canned 80 of the brief- 
Show, emceed by Jan Murray ies since getting American Federa- 
and with a panel judging the merits tion of Musicians approval, and 
of unknown songwriters and their Plans a total of 900 within a 12- 
tunes, was simulcast during the month period He's paying musi- 
summer months. It was later split! Cians the standard film recording | 
into separate radio and TV pro-. Scale, plus 5% of the gross to the | 
grams, with the radio version aired AFM trust fund. Artists making | 
Friday nights at 8. CBS had hoped films get a fee and percentage | 
to use the show on video to round While publishers get 1% to 112% 
out its new Saturday night lineup, , for use of their tunes. 
which includes Ken Murray, Frank} The 13-week deal, set through 
Sinatra and “Sing It Again.” Web BBD&O, calls for one-half of the 
reported that it will try to find a station’s 15-minute Class A rate, 
i.:w time for the show,  )),4im this case $150 per prijefie. 


| 


| ping 
| Blum, Billy 
Trio, five mornings weekly, and had | 
them before the cameras the first | 
Result | 


head the story | 


| read 


WDTV’s Live Airings Held 
Up by Emergency Moves 
Due to Pitt News Strike 


Pittsburgh, Oct. 10. 
An emergency plea of a couple 
of local department stores for help 
during the newspaper strike, is 
holding up indefinitely opening of 


,WDTV’s studios here for live tele- 


casts. DuMont operation had hoped 
to get going Nov. 1 but 
weeks later than that now. 

Whole thing about when 
Gimbels, which had already con- 
tracted for an hour every morning 
when studios got going, and Joseph 
Horne’s, with no previous commit- 
ment, appealed to WDTYV for possi- 
ble makeshift programs to sell 
their wares until dailies got on the 
street again. Station went to work 
and transferred some of the equip- 
ment from its mobile unit into the 
half-completed studios; department 
stores trucked ‘over the displays, 
drops and props, and went on im- 
mediately in the temporary quar- 
ters. 

Horne’s took “Shopping With 
Penny Stanwyck and George Heid” 
for half an hour every morning 


came 


Monday through Friday, and Gim- | 


bels an hour-long “Window Shop- 
at Gimbels,”’ with Francine 
Hinds and Leo Strini 


day of newspaper strike. 
was that WDTV had to shove aside 
electricians, painters, decorators, 


ete., working on studios for several | 


hours daily, pushing back comple- 
tion that much longer. 

These two shows will go off as 
soon as the strike is over, with 
“Window Shopping at Gimbels” set 
to go on a regular basis the mo- 
ment WDTV gives them the green- 
light. Whether Horne’s will make 
it a permanent thing, 
hasn’t been determined yet. 

WDTV refers to the quickly-as- 
sembled live shows as remote stu- 
dio telecasts, since that’s what they 
amount to practically, what with 


half of the equipment put together | 


out of the mobile unit and the 


studios only half completed. 

Other advertisers have been 
plaguing WDTV for morning time, 
too, but the station has been turn- 
ing them down, since that would 
still further reduce time during the 
day that workmen could do some- 
thing. As it Gimbels and 
Horne’s are rehearsing far into the 
night so crews can do as much in 
daytime as possible. Naturally they 
can’t get in a lick while programs 
are before the cameras. 


is, 





106 CBS-TV Tab 
On UN Rights Day 


CBS has effected a tie-in with 
the United Nations and is picking 
up a $10.000 talent-production tab 
to “produce” for CBS-TV the UN’s 


observance of “Human _ Rights 
Day.” Event is planned for Sun- 


day, Dec. 10, with CBS televising 
the show from 3 to 4:30 p.m. (Last 
year NBC-TV moved in on the 
Human Rights observance, 
ducing a show from Carnegie Hall, 
N. ¥.) 


CBS and UN are taking over 
the Metropolitan Opera House, 
N. Y., for the Decentber event, 
with the network contributing 
time and facilities, plus part of the 


talent setup, aithough some will be 


| participating on a cuffo basis. Mrs. 


Eleanor Roosevelt has been set to 
the Declaration of Human 
Rights (which Laurence Olivier 
handled on last year’s program). 
Also set are the Schola Cantorum. 


it’ll be | 


however, | 


pro- | 


ing. 


parts carefully. 





~ Vina Muff Hoff 


Apparent rash of missed cues and muffed lines by actors on tele- 
vsion stanzas in recent weeks has talent and directors both beef- 


Production staffers are blaming the poor memory work on per- 
formers doing two or more shows a week. 
video, they argue, the thespers were eager to do well and studied 
Now, they contend, casts view each drama as just 
another show and are learning their bits at rehearsals. 

Opposing view held by the performers is that they have to do at 
least two shows a week to make ends meet. 
if you get a lead, the actors explain. 
there should be more rehearsal time and that time spent on memor- 
ization at home should be paid for. 


In the early stages of 


TV acting pays only 
Additionally, they feel that 


Situation is likely to remain status quo until the TV jurisdic- 
tional hassle is settled and Television Authority and Screen Actors 
Guild have their spheres of interest demarcated. 








British TV Set for Boff Fall Season: 


| 





Godfrey 29.3; Wynn 21 
| CBS-TV’s “Godfrey & 
Friends” held its own in the 
| rating competition Wednesday 
| night (4) against the initial on- 


} 
| 


slaught of NBC-TV’s “Four 
| Star Revue.” With Ed Wynn 
starring in the NBC _ show’s 


preem in the 8 to 9 period, 
“Revue” grabbed a 21 rating, 
as opposed to Godfrey’s 29.3 
in the 11 cities where the 
shows are slotted directly op- 
‘posite each other. 

Ratings were compiled by 
Trendex for CBS. Godfrey’s 
| overall score in 18 cities sur- 
| veyed by Trendex was 33.9. 


| 











Variety Format 
Losing Appeal 
~ To Chi Sponsors 


Chicago, Oct. 10. 
With only one new vaude stanza 
among the flock of new local shows 
debuting this fall. the variety for- 
mat appears to be losing its popu- 
larity with Chi advertisers and 
packagers. Increasing lack of in- 
terest in the variety type of pro- 
gram springs from two. sources 
(1) the relative high program- 
ming costs and (2) the shortage 
of talent. 
The dearth of variety acts who 
have not made at least one swing 
|} around the local tele circuit 


| pressed to find fresh talent for 
| their weekly shows. And the acts 
/ themselves are finding they soon 
undergo a shrinking value in the 
eyes of the producers, once they 
make their video debut. 

For example, acts that were get- 
ting $150 per show last season 
are now being offered $65-$75 this 
year, depending upon how many 
times they’vc appeared on local 
video. Especially hard hit are the 
standard turns, headquartering in 
Chicago, who have practically com- 
pleted their tel2 careers by run- 
ning through their routines on the 
_various shows. 

Only new variety show to hit 
the air this fall is the WGN-TV 
“Nash Airflyte Revue,” packaged 
by Dawson & Jackson, which uses 
three or four basic acts per week, 
plus a name headliner. Also on 
WGN-TV is Irv Kupcinet’s “Re- 
quest Performance,” which is built 
around the same number of va- 
riety turns. The 60-minute ‘‘Cour- 
_tesy Hour” on WENR-TV remains 
the heaviest local user of vaude 
talent, buying an average of six 
acts per week. 





the Royal Philharmonic Orchestra | 


of England, 
Beecham 
clearance from 
tion of Musicizns ezar James C. 
Petrillo must still be forthcoming 
in view of the AFM’s nix on use 
of foreign musicians on radio or 
video in America); Claudio Arrau, 
the Chilean pianist, and Marian 
Anderson. 


with Sir 
conducting 


Thomas 
(although 





‘Harbor’ to TV 


“Strange Harbor,” three-act war 
play originally written for tne 
stage by Carol Gluck and Manya 
Starr, but never produced, has 
been reduced to a 60-minute tele 
version, for CBS Magnavox Thea- 
tre Friday (13), obeast wt 88 


American Federa- | 


| “Little Nipper,” 


| 7. & - > 7) 
_ Bruno’s ‘Rootie-Tootie 
_Bruno-N. Y., metropolitan area 
distributors for RCA Victor prod- 
ucts, pacted this week for a new 


kids’ puppet show, the ‘“Rootie-Too- | 


tie Club,” to be aired Saturday 
/mornings in the 11:30 to noon pe- 
riod. Program will follow the 
“Children’s Matinee.” all-film show 
‘from 9:30 to 11:30, with both slated 
to preem this week (14). 

With Todd Russell as emcee 
scheduled to be the only live per- 
/son in the show, the star puppet 
|will be tagged “Rootie-Tootie” and 


will play on a special musical in- | 
Also in| 


| Strument, the “kazootie.” 
the puppet cast will be his dog, 


oak Ds 


is | 
, such that local producers are hard- | 


~ 


London, Oct. 3. 


British TV is moving ahead. Ame 
bitious plans have been developed 
| for the fall and winter seasons in 
every sphere of entertainment, co- 
inciding with the growth of the 
medium in the London and Mid- 
| lands areas. Norman Collins, BBC 
video chief, estimates that the 500,- 
000 mark will soon be passed in li- 
,censed receivers, and this will 
;mean a minimum nightly audience 
| Of 1,000,000. For peak periods the 
| audience should be nearer 
2,000,000. 

The ever-widening activities of 
ithe TV service and its steady 
i'growth have gone a long way in 
'strengthening the BBC’s_ hand. 
Rival entertainments, which had 
until recently adopted a hands-off 
attitude to TV, are showing a 
| greater tendency toward coopera- 
jtion. Film industryites who still 
| persist in banning pix that are 
| telecast, are hoping to get play- 
|ing time each week for trailers for 
| all new releases, 
| Theatre managements who have 
adopted an independent line and 
agreed to partial telecasting of 
shows, have learned that this hypos 
the boxoffice. And finally, sport- 
ing promoters who started off by 
putting a blanket up on all major 
sporting events, are talking terms 
with the BBC. As the medium ex- 

(Continued on page 39) 


NLRB Heads Mull 
SDG-RTDGDispute 


Hollywood, Oct. 10. 
Dispute between the Screen Di- 
rectors Guild and the Radio and 
Television Directors Guild about 
jurisdiction over KECA-TV is now 
up to the toppers of the National 


Sports, Pix, Legit Warming Up to It 





Labor Relations Board. Local 
NLRB representatives completed 


their hearings here and sent their 
findings to Washington for final de- 
cision. 

SDG has asked certification as 
collective bargaining agent for the 
KECA-TV directors and assistant 
directors. KECA-TV claims that 
Station directors act as supervisory 
personnel over other employees and 
therefore are not subject to NLRB 
rulings. If this theory is accepted 
it would mean that NLRB has no 
power to give either guild the col- 
lective bargaining right. Such a 
decision would also affect negotia- 
tions between the two guilds and 
KTTV and KTLA. 


‘VOICE’ PIX SLANTED 
FOR FOREIGN VIDEO 


Washington, Oct. 10. 

State Department is now making 
available its Voice of America films 
to foreign television stations. First 
showing is to be made on two video 
outlets in Brazil owned by Diarios 
Associados, which operates a chain 
of 28 newspapers and 16 radio sta- 
tions. 


Idea came as a result of a visit 





here by Dr. Carlos Rizzini, director 


of Diarios, who was shown several 
of the Voice informational films. 
Rizzini thought they would make 


,800d program fare in Brazil and 


arranged to have State sent him 
films on a regular basis through the 
Brazilian Embassy.  Rizzini_ will 
have the sound track translated 
into Portuguese. 


The Brazilian broadcaster has 
been using Voice transcriptions on 
his radio stations. 


SF: 0/q4 
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FCC’s CBS Color 


Nod Due Today 


Washington, Oct. 10. 


It is understood that the FCC met for its final go-around on 
color television question late today (Tues.) and gave final “approval 


to the CBS system. 
definite standards and authorize 


It’s believed that the decision will include 


color broadcasting by the field- 


sequential system after a legally required period of about six weeks. 


The decision is expected to be 


announced tomorrow (Wed.). It 


is understood to offer some chance, though small, for other sys- 


tems to secure approval if they 


can demonstrate within a few 


months a compatible method which has the color quality of CBS. 


But presumably no provision will 


tions under the present proceedings, 


with the Commission’s decision. 


be made for further demonstra- 
which will be concluded 


In view of previous announcements by CBS, that it will have 
color on the air immediately after authorization takes effect, the 
decision means that present set owners will receive in addition to 
regular black-and-white programs, an extra hour or mere of color 


shows, 


which will require adaptors or converters for reception. 


CBS has stated that it will assure a supply of new color receivers, 
converters and adaptors within several months after color author- 


ization. 
Adaptors will be required with 


present sets to receive colorcasts 


in black-and-white and are expected to be on the market at around 
$40. Converters will enable existing sets to get tinted shows in 


color and will cost around $120. 


with quantity production, 


These prices may be lowered 


if material costs remain stable. 


New color receivers for demonstration purposes only may be 


available around the first of the year. 


Sets for the public are 


expected to be on the market by spring. 





coo 





Martin & Lewis Talent-Quest Gets 
A Sophie Tucker (At $7,500) Rebuff 





Impresarios of top TV produc- + 
tions are still going around in cir- 
cles trying to line up guest talent. 
In many instances the layouts 
aren't consummated or rehearsals | 
started until three or four days 
prior to the scheduled perform- 
ance. 

As of yesterday (Tues.), Dean. 
Martin and Jerry Lewis were still , 
trying to resolve the talent for | 
their next Sunday’s (15) “Colgate 
Comedy Hour” showcase on NBC. 
M & L have been trying to lure 
Sophie Tucker before the cameras | 
for her TV debut next Sunday, of- | 
fering $7,500 for a guest shot, but | 
Lou Walters, for whom she’s cur- 
rently working at the Latin Quar- 
ter, N. Y., has nixed the proposal. 
(The 8 to 9 video show presents a 
conflict with her nitery appearance 
at that hour.) 

Miss Tucker has put a $10,000 
asking price tag on her service for 
TV, and if Walters assents, M & L 
are reported willing to hike their 
$7,500 offer. 


CBS-TV Daytime 
Plans Finalized : 


CBS television, after several de- | 
lays, is now set to launch its full 
daytime programming schedule 
Monday (16), with the network 
taking over all time cross-the- | 
board from 1:30 to 6 p.m. Shows 
now aired locally via WCBS-TV, 
the web's N. Y. flagship, will be. 
moved into the morning hours. 

Additionally, local operation will | 
handle programming from 6 to! 
7 p.m. on Tuesdays and Thursdays, 
and from 6 to 6:45 on Mondays, 
Wednesdays and Fridays. Only | 
Sponsors inked to date for the new | 
daytime spread are those who have 
been on various shows which car- 
ry over into the new schedule, | 
such as International Latex on 
Richard Willis’ ‘Look Your Best” 
and the participating bankrollers | 
in “Homemakers’ Exchange” and 


(Continued on page 39) 


‘Kukla’s’ 4th Year 


Chicago, Oct. 10. 

“Kukla, Fran. and Ollie,” one of 
the few survivors of video's pio- 
neer days, moves into its fourth 
year on the air Friday (13). Pup- | 
pet show created by Burr Till- 
Strom and featuring Fran Allison 
Started as a local show on WBKB 
for RC x in 1947. Strip moved to 
NBC-TV as a WBKB feed in 1948 . 
and went over to NBC’s WNBQ 
When it opened early the follow- 
ing vear. 

KFO is produced by Beulah 
Zachary and directed by. Lewis. Go- 


mowitz. 

















" 


Barber, 


Schooler to DuMont 


Dave Schooler, one-time orch 





conductor and midwest‘ talent rep- | 


resentative for Warner Bros., has | 


will supervise the network’s musi- 
cal programs. 

During and immediately after | 
the war, Schooler served as pro- | 
‘duction director for 
Shows. 


WPIX Garden 
Pickups Test 
Of Sports Gate 


WPIX, N. Y., premiere of its 
Madison Square Garden sports 
season next Sunday (15) (station 
is sold out on the 120-event sched- 
ule, with Chevrolet Dealers, Chase 
& Sanborn and Webster Cigars 
picking up the nearly $500,000 an- 
nual tab), will probably serve as 
the major test thus far in resolv- 
ing the perennial TV controversy 
as to whether video or not is hurt- 





‘ing the indoor sports boxoffice. 


Unusual aspect of the WPIX- 


| Garden tieup is that the indie sta- 


tion, rather than invite Garden in- 


| Person desertions, will make a con- 


‘tinuous pitch to viewers to turn 
‘out for the basketball, ice hockey, 
/ete., events, since the anticipated 
‘Garden SRO will redound to the 
— of the entire video indus- 
ry. 

The unprecedented sports sched- 
ule has further significance in| 
terms of indie station operation, | 
since it represents a major step. 
toward capturing the New York | 


key metropolitan area of the world. 


SCHAEFER BEER EYES 
BARBER SPORTS SHOW 


“Red Barber Sports Show,” orig- 
inally scheduled only as a four- 
week CBS series to tie in with the 
World Series, may now be con- 
tinued permanently. Schaefer Beer, 





which bankrolls the Brooklyn Dod- 


gers baseball games narrated by 
is considering buying the 
package to keep its name before 
TV sporlts fans until the Dodgers 
resume next season. 

Show is aired Tuesday nights 
from 10:30 to 10:45. To date, Bar- 
ber and some guest sports experts 
have utilized the 15 minutes to) 
prognosticate on the pennant win- 
ners and discuss the Series. 


| joined the DuMont web, where he | 


USO-Camp | 





\flavor to identify WPIX with the. 





| 


MUST TRIM VIDEO OFFICE COSTS 





NETS, AGENCIES 
SEEK REFORM 


In the wake of skyrocketing pro- 
gram costs (see page 1 banner 
story), networks and agencies are 
making an allout effort to put their 
talent and program procurement | 
departments on a business basis. 

Shift in emphasis to give com- 
mercial matters (such as talent 
contracts and production costs) as 
much importance as the- creative 
phase, is pointed up in recent per- 
sonnel changes. Yesterday (Tues.) 
Cecil & Presbrey agency upped J. 
Frank Gilday, TV business man- 
ager and former account exec, to 
TV director, vice George Foley, 
who left to set up his own outfit 
with Bob Brockway. NBC has 
moved Mitchell Benson, business 
manager of its AM program dept., 


to work under Carl] Stanton im ne- 
gotiating contracts and screening 
of new TV shows. 

In the C&P move, Gilday will 
be assisted by Leo M. Langlois, 
formerly with Campbell-Ewald, as 
executive producer; William Pat- 
terson, ex-CBS director, will be 
production supervisor and Joseph 





Lamneck will head up commercial 
production, assisted by John Don- 
nelly and Frank Arundel. 

This setup, Gilday told VARIETY, | 
will free him from direct work in | 
the studios on the agency’s seven 
tele stanzas, with more time | 
spend on contract arrangements, 
package prices, merchandising and 
time clearance. As Gilday puts it, 

“while creative efforts can’t 4 
slighted, the less glamorous herd 
ness side of TV is now eerie 
increasingly important.” 

At the nets, video has aed 
the point, it’s figured, where the 
hectic signing of talent and pack- 
ages has to be whipped into shape | 
with standard commercial policies | 
adopted. Records have to be kept 
and costs carefully accounted for. 
Informal methods which marked | 
TV’s early stages, such as having | 
several production staffers sepa- 
rately negotiating deals with the 
same acts, would be avoided by a 
central office. 


HALF OF D.C. HOMES 
NOW HAVE VIDEO SETS 


Washington, Oct. 10. 
Washington has_ reached the | 3 
half-way mark in the number of | 
television sets in radio homes. 


Last week's official estimate by | 
the Washington Television Circu- | 
lation Committee put the number | 
of receivers in the metropolitan | 
area as of Oct. 1 at 174,485. There | 
are approximately 350,000 radio | 
homes in the area. 

TV sales during September hit | 
a new record here with 13,910) “ 
sets. Aside from the impetus to 
buyers to view the World Series | 
baseball games and football con- | 
| tests, many purchasers rushed into | 
the market in the expectation the 
new 10% excise on receivers would 
take effect Oct. 1. 

















‘Toast’ Pops Up 


Completion of the first cy- 
cle in NBC television’s Sunday 
night comedy series has Ed 
Sullivan’s “Toast of the Town” 
on the rival CBS web hold- 
ing his own in the hot competi- 
tion for rating honors. Eddie 
Cantor, who teed off the ro- 
tating comedians setup Sept. 
10 on NBC, was back for his 
second show last Sunday night 
(8) and grabbed a 33.4 rating as 
compared with Sullivan’s 30. 

Pointing up the way the Sul- 
livan show has bcunced back is 
the fact that Cantor, on his 
initial stanza a month ago, 
copped a hefty 35.7, as com- 
pared to the 22.5 garnered by 
“Toast.” Ratings were com- 
piled in a 12-city check for 
CBS by Trendex: 





rj 


| visual factor. Also, 


\NBC Seen Hurt By FCC’s Plan to Curb 


Program Monopoly’i in Limited Areas 


Washington, Oct. 10. 





The Contrast 


Washingten, Oct. 10. 

Difference between the dis- 
tribution of network programs 
in a seven-station television 
city (New York) and single- 
station markets is shown in 
FCC data accompanying its 
proposal to prevent domina- 
tion by any web in communi- 
ties with less than four outlets. 
In New York, during the week 
(May 14-20) of the FCC study, 
NBC broadcast 26% hours of 
evening programs; CBS 28 
hours, ABC 1914 hours, and 
DuMont 24% hours. In con- 
trast, the total time carried 
by NBC in 17 one-station com- 
munities was 28075 hours, by 
CBS 83.5 hours, by ABC 47.75 
hours and by DuMont 21 
hours. 

During the survey week, 
CBS provided 29% of the net- 
work TV programs carried in 
New York, followed by NBC 
with 27%, DuMont with 25%, 
and ABC with 19%. In the 
one-station markets, NBC ac- 
counted for 65% of network 
programs, with CBS providing 
19%, ABC carrying 11% and 
DuMont only 5% 


Gimbel’s, N.Y, In | 
Year's TV Pact 
To Find ‘Formula’ 


In an attempt to gain specific 
information on how department 
stores can best utilize television 
| advertising, Gimbel Bros., N. Y., 








and NBC have signed a one-year | 


deal to experiment with all phases 
of video’ bankrolling. Gimbels 
plans to try all types of sponsor- 
ship, including spot announce- 

ments, station breaks, programs 
and, possibly, even remote pickups 
of special events to determine 
which pays off best in increased 
product sales. 


Out of the deal, set up with 
Gimbels’ executive veepee Joseph | 
Eckhouse by NBC veepee Jim) 
Gaines, it is hoped will come the 
answer to whether it’s better for | 

a department store to concentrate 
on “home demonstrations” via TV, 


| as most have done to date, to go} 


lin for institutional-type plugging 
or to bankroll entire programs. 
Radio, it’s recalled, never obtained 
much revenue from the big stores, 


probably because of its lack of the | 
it’s believed | 


that if Gimbels and NBC come up 
| with the right answers, TV may 
cut drastically into newspapers, 
which have been the largest re- 


| cipients of department store ad- 


vertising to date. 


Under the plan as presently set 
up, a committee comprising execs 
of both the store and the network 
will judge the results of each 
phase of the experiment. Commit- 


| tee is to be headed by Ted Cott, 


manager of WNBC and WNBT, the 


web’s N. Y. flagships and Bernice | 


Fitz-Gibbons, publicity director of 
Gimbels. To get the best informa- 
tion possible it’s expected that 
Gimbels might select one or two | 


articles and plug them on one type | 


of video at a time. 


Sues CBS on ‘Song’ 


Claim that CBS used his script, 
“Can You Write a Song?,” without | 
authority, was made by John A. 
Nolan in an infringement suit | 
against the net in N. Y. federal | 
court last week. Writer asks an 





injunction, damages and account- | 


ing of the profits. 


Nolan, who claims he wrote and | 
copyrighted his idea in 1945, 
charges that CBS’ video show, | 
“Songs For Sale,” was copied from 
“Can’You Wrilé a “Souer~ *!? 


In its most important anti-mo- 
nopoly action since it adopted net- 
work option time regulations in 
1942, the FCC last week proposed 
| to prevent any single web from 
| holding a dominant position in tel- 
| evision in cities having less than 
| four stations. The proposal, which 
| would hit hardest at NBC, affects 
'41 of the 44 cities interconnected 
| by coaxial cable or microwave re- 


lay. 
| Notice of the proposed rule- 
| making, which would limit the 


amount of time any network could 
| broadcast in one, two and three- 
| sation markets, was issued Friday 
(6). It gives the industry until 
| Nov. 13 to file comments and offer 
suggestions. Oral arguments on 
the proposal, which would remain 
in effect as long as the present con- 
dition of station scarcity continues, 
are almost certain to be held. 
Purpose of the proposed policy, 
said FCC, is “to maintain competi- 
tion between television network or- 
ganizations and to maintain the 
fullest possible availability of the 
programs of all networks to the 
public, during the present tem- 
porary period when the number of 
interconnected television stations 
|in many cities is less than the num- 
| ber of network organizations avail- 
able to supply programs to thosé 
| cities.” 
| Agency said its studies in one, 
i|two and three-station markets re- 
vealed that ‘the dominant position 
vealed by one network (NBC) in 
all three types of communities, 
| coupled with the high incidence of 
| exclusivity of acceptance of the 
| programs of one network by the 
stations in the two and three-sta- 
tion cities, tends to prevent com- 
petition and to deprive the public 
of a diversity of program choice.” 
The Commission suggested for 
the industry’s consideration limit- 
|ing, except for a five-hour seg- 
|/ment a week, any network to two 


(Continued on page 39) 


Sat. Night Slot For 


Jack Benny Preem 


| Lucky Strike has negotiated a 
' deal whereby it takes over the full 
| hour Saturday 8 to 9 Ken Murray 
| time on CBS-TV for the video pre- 
'miere of Jack Benny Oct. 28. 

| Initially, Benny's sponsor wanted 
to slot him Sunday nights for a 
half-hour showcase by preempting 
ithe 7:30 to 8 “This Is Show Busi- 
|ness” time (also sponsored by Luck- 
lies), but Benny wanted a 45-min- 
/ute show for his TV bow. Fact that 
the Budweiser-sponsored Murray 
;show on Saturday has one of the 
largest interconnected-station pick- 
| ups under the new cable allocations 
| prompted BBD&O, agency on the 
' Luckies account, to effect the deal 
with Murray and the beer com- 
| pany. 

' Murray will be integrated into 
| the Benny show comedics. 

| Benny is scheduled for four TV 
programs this year. On the remain- 
ing three, he’ll cut down to a half- 
hour and take over the Sunday 
“Show Business” slot. 














Prep Series Of 
Corrigan Videoaters 


| Hollywood. Oct. 10. 
Series of 26 half-hour vidfilms 
starring Ray “Crash” Corrigan, 
| whose almost 10-year-old oaters 
currently are being beamed by tele- 


stations around the country, will 
'teeoff Oct. 26 at Corriganville 
'Ranch. Max Terhune has been set 


'to play Corrigan’s buddy in the 
'series, but the directo. and remain- 
der of cast remain to be selected. 
Corrigan and Jerry Fairbanks 
| Productions are uniting to package 
the series with latter handling all 
distribution details. Arrangements 
‘also are being made for extensive 
merchandising tieups linked to agg 
rigan’s name; '‘* " ots if 
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KEN MURRAY SHOW 

With Alan Young, Herbert Mar- 
shall, Anne Shelton, Joe Besser, 
Oswald, Jack Mulhall, Richard 
Webb, Darla Hood & En- 
chanters; David Broekman (con- 
ductor), others 
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Producer: Ken Murray (Ben Brady, 
associate) 

Director: Herbert Sussan 

Writers: Royal Foster, Hal Bloch, 

Ben Brady 
60 Mins., Saturday, 8 p.m. 
ANHEUSER-BUSCH 
CBS-TYV, from N. Y. 

(D’Arcy) 

There is no void in the number) 
of performers, nor in the quantity 
of entertainment, that Ken Murray 
is parading on his new show for 
Anheuser-Busch, which began its 
new weekly format over the week- 
end on CBS. Leaving behind the 
twice-monthly setup that he ini- 
tiated last season for the same 
sponsor and on the same network, 
Murray in his opener had a less- 
frantic, more sharply defined 
quality than that of his oats-feel- 
ing first season. 

Murray had the benefit of some 
fine talent on the opening show, 


but in at least one case (Alan 
Young) the guest performer was 
wasted. A Scottish musical bit 


towards the close, in which Young 
was featured, looked as if it were 
put together with Scotch tape. 
Murray himself has an_ easy 
stvle of introducing his guests, in 
addition to facile way with a com- 


edy line. He is still propped by 
that everlasting cigar and the 
cane. Add to this the addition to 
his troupe of the funny, round 


and fully packed Joe Besser with 
that prop voice that forever seems 
to be belaboring somebédy for 
some indignity or other. 

There were some other plusses, 
too, in songstress Anne Shelton, 
from England, and filmite Herbert 
Marshall, who excellently per- 
formed in a dramatic sketch with 
Richard Webb. 

Miss Shelton was unusual for a 
British songstress in the bluesy 
quality she was able to get out of 
“St. Louis Blues.” She is a fine 
singer who should be catapulted 
to greater prominence with this 
show although already enjoying a 
London Record Co. disk rep. 

Marshall, in the sketch, played 
a medico who reached a_ pro- 
fessional - paternal crossroads 
with his son, also a physician, and 
the impact was strong though the 
denouement was pretty obvious. 
Milton Geiger was given air credit 
for authorship. That Budweiser 
commercial bit done by Marshall, 
however, was something that could 
have been eliminated. It certainly 
didn’t enhance his dignity, which is 
something for the agency to think 
about with subSequent name 
guests. Marshall looked and acted 
uncomfortable in reciting the sales 
spiel. 

Otherwise, the show comprised, | 
in the main, Oswald and his ac-| 
cordion, in a brief bit and in some | 
repartee with Murray, plus the) 
oldtime screen star, Jack Mulhall, | 
in one of the commercials. 

Darla Hood, regular singer on 
the show, who also worked in 
several bits, warbled with the En- 
chanters to supply much of the | 
musical background, and David 
Broekman did a neat job with the 
baton. Kahn. 


World Series’ Coverage 


The Fred Allen 


debut Sunday night (8). 
probably significant that this de- 








his fans had | 
| been waiting for made his video 
It’s | 


layed tele unveiling of his dryly | 


effective comedics which had been 


‘his radio trademark and which 


were disappointingly sought in his 
widely-heralded debut two weeks 


previous on NBC-TV’s “Colgate 
Comedy Hour,” occurred in the 
relaxed confines of the web's 


Chicago-originated “Garroway At 
Large.” It also probably is signif- 
icant that Allen’s guest appearance 
on the Garroway show served to 
point up the internecine tug-of-war 
between NBC producers in New 
York, committed to the seat on the 
aisle approach, and the Chi NBC 
producers’ aim at the people in the 
living room. Allen, while convers- 
ing with Garroway as they leaned 
on the latter’s favorite prop-—a 
studio stepladder — had some 
sharp, albeit funny, remarks about 
the hectic atmosphere that accom- 
panied his N. Y. preem as com- 
pared to the casualness he found 
on the Chi show. The obviously re- 
laxed Allen, unlike his first video 
appearance, wasn’t afraid to look 
the camera in the eye. He wan- 
dered in and out of the show, con- 
tributing several highly amusing 
bits. His apologetic ‘‘That’s the 
sponsor fooling with the plug,” 
when he supposedly backed into 
the light switch darkening part of 
the set and other Allenisms, 
sparked his informal guest shot. 
This gives rise to the hope that his 
tele effectiveness will not long be 
straitjacketed in the stylized rigid- 
ity of the format attempted on his 
first ‘Comedy Hour” show. 

As for the rest of the Garroway 
segment, which has been gaining 
momentum each week since return 


last August, it was strictly top- 
flight entertainment. Garroway 


hosted the proceedings in his dis- 
tinctively amiable manner. Cliff 
Norton and Jack Haskell were fine 
in a hobo setting as they gagged 
“T Should’ve Stood in Brooklyn.” 
Connie Russell and dancers Jimmy 
Russell and Aura Vainio were ex- 
cellent in a nicely produced Bali- 
nese treatment of ““Mountain High, 
Valley Low.” Bette Chapel pertly 
sold “Out of This World.” 
Producer Ted Mills. director Bill 
Hobin, writer Charlie Andrews. 
choreographer Edith Barstow and 
Garroway who work in close co- 
operation, deserve a bow for show- 
ing their Gotham colleagues that 


'to get full feeling 


Tele Followup Comment 


kid peddling programs) was socked 
over nicely. 


David Niven’s guester wasn’t 


fully capitalized on in a number’! 


which had Carter call on him 
for advice’ on a British 
Singer Dorothy Claire registered 
well in comedy items and tunes 
(she backed Carter neatly in a 
“Home Cooking” turn), but failed 
into ballads. 
Finale, which had Carter as Satan 
in a “Life Begins at Hades” pro- 


duction with Niven as a dignified | 


tramp who has sold his soul, was 
amusingly conceived and executed. 


Don Richards, however, didn’t 
quite get over his “You Are 
Flame” vocal. Bill Callahan 


pleased in a flashy ribbon dance. 
Beelzebub scenes had some excel- 
lent comedic scripting touches, 
and if that level 
throughout Carter would find it 


|less necessary to punch his ma- 


terial. 

“Your Show of Shows,” 90-min- 
ute segment of the “Revue” star- 
ring Sid Caesar, continues as top- 
flight teevee. Nanette Fabray, 
guesting as femmecee, turned in 
a slick job. 
ral and her warbling of 
Isn’t Love” was engaging. In a 
standout sketch, she played the 
siren to Caesar’s money-disdaining 
hero and Imogene Coca’s frowsy 
heroine in a satire on silent pix. 
Caesar was somewhat less success- 
ful than usual as the brain of an 
underworld mob, perhaps because 
it was based on his mad German 
professor accent. More slapstick 


“If This 


'than the typical Caesar-Coca opus 


there’s more to Allen than a bow | 


tie and a grim visage. 





Eddie Cantor did it again Sun- 
day night (6). 
opined that the comic was good for 
a TV one-shot and would find the 
going tough “after the nostalgia 


was an item in which the comedi- 
enne played a femme drunk who 
mauled Caesar every time he men- 
tioned Niagara Falls—a reprise of 
the boisterous old burlesque stand- 
by. 

In the dance dept., Nelle Fisher 
and Jerry Ross scored handily in 
a pantomime ballet to Earl Red- 
ding’s vocalizing of “Song of the 
Rooftop.” The Hamilton Trio, 
which has been doing some fine 
precision terping in the series, 
clicked in “Calypso Blues” to Billy 
Williams’ chirping. A slick num- 
ber, it had an effective and com- 
plex orchestral background. Wal- 
lace Siebert and Pauline Goddard 
performed a charming harlequin 
routine as Bill Hayes and Judy 
Jonson sang “Matinee.” Hayes 
comes over as a singer who is also 
able to act sans hamminess. Cur- 
tain item, spoofing the classic bal- 
let, partnered Miss Coca and 
choreographer James Starbuck in 
“Les Sylphides,”’ with the dancers 


discussing apartments, sex and 
‘garlic between their pirouettes 
and entrechats. 

Jack Russell and Marguerite 


The skeptics who | 


is over’ found themselves eating | , 
their words—and relishing it—as | the mental processes of the swain 


Cantor bounced back for his sec- 
ond installment on the NBC Sun- 
day night Colgate ‘(Comedy The- 
atre” and put on a show that, in 
many respects, was superior to his 
getaway stanza. 

The veteran comic demonstrated 
that he not only can hold his own 
with the best of the new crop of 
TV talent, without resorting to 





Answers All Questions; 


Reflectar Lens Standout 
By HERMAN SCHOENFELD 


Video’s coverage of the World| 


Series games in_ Philadelphia’s 
Shibe Park and N. Y.’s Yankee 


Stadium answered all the ques-'| 


tions except how the players were 
going to slice the $800,000 shelled 
out by Gillette for the TV rights. 
Baseball still remains the toughest 
Sport to encompass within the 
video frame, but all sorts of tricky 


rapidly overcoming the technical | 


limitations. 

The video pickup was strikingly 
efficient in the last two games 
from the Yankee Stadium where 
WOR-TV, which handled the game 


for itself and the NBC, CBS and | 


ABC networ:s, had four well- 
placed cameras trained on the ball 
field. In addition to the usual 
complement of Zoomar, telephoto 
and wide-angle lenses, the TV 
cameras in the Stadium were 


equipped with the new powerful | 


long-focus, Reflectar lens, whose 
extreme closeup shots of the play- 
ers contributed the most important 


advance in TV baseball coverage. | 


Handling of the plays, with the 
cameras shuttling from the mound 
to the batter’s box and then shift- 
ing to the whole infield at the 
hurler’s delivery, was based on the 
Standard and effective practice 


(Continued on page 38) 


reminiscence or dusting off the 
oldie material, but in fact sparked 
a production that was as fresh, 


| scintillating and beautifully coordi- 


| nated as video has seen this season. 


| 
| 


| 


! 
| 


As the talkative cab driver in/| 


| Cantor himself and TV comics in 
| general got a. kiddjng-on-the-level 
| 8olngover; as a guy who tries to 
give away $50 and winds up the 


the ‘‘“Maxie the Taxi” skit, in which | 


defendant in a hilarious courtroom | 


/scene; as the inevitable blackface 
| Cantor in the final “Dinah” pro- 
duction number that was as re- 


usual cliched finales; as the Italian 
|mother in a_ distinctively-staged 
street scene episode that was en- 
_hanced by some animated chore- 
ography—here was a many-faceted 
, Cantor integrating himself into a 
new medium and emerging as the 
TV “discovery” of the year. 

Charles Friedman, as producer- 
director, rates a deep nod in com- 
|ing up with a smooth production 
| that was a model for TV staging, 
and Al Goodman’s orchestra was, 
as usual, a sock asset. 





“Jack Carter Show” on NBC- 
TV’s “Saturday Night Revue” last 
week (7) included some amusing 
sketches, but the stanza overall 
was uneven. Cued by the World 
Series windup that afternoon, 
airer opened with a good produc- 
tion number on _ the baseball 
theme. Skit in which Carter 
played a diamond fan who insists 
/On realism in his televiewing (with 


‘his wife selling hot dogs and his, 


; | freshing as it wa i 
lenses, plus an increasingly game- | , ae oo Se 


wise handling of the cameras, are | 


Piazza joinec in a Viennese waltz 
song, and Robert Merrill offered 
a colorful Herodiade aria. Caesar’s 
last item, in which he analyzed 


about to propose, was solid. 





NBC-TV’s Philco Television Play- 
house” last Sunday (8) attempted 
another phantasy, “The Vine That 
Grew on 50th Street,”’ but it was 


an uneven production that failed | 


to jell. Adapted from a Charles. 
Robbins short story by Nelson | 
Olmsted, who also starred, the 


yarn had a slow start. Tale involved | 
a miraculous plant which suddenly | 
sprouted in a Manhattan backyard, | 


bringing love into the lives of the 
people around it and turning sev- 
eral sour characters into soulful 
individuals who love their neigh- 
bors. 

Symbolism of the miraculous 
foliage was clear enough, but the 
story’s unfolding was confused. 
Third-act mass transformation of 
the cast degenerated into a farce. 
As the warmhearted bookkeeper 
who yearns for the wide open 
spaces, Olmsted acquitted himself 
well. Other casters, including 
Bethel Leslie and Frank Maxwell 
as a pair of youngsters in love and 
Florida Friebus, as the account- 
ant’s wife, went through their lines 
competently, but were hampered 
by the muddled script. Vet thesper 
William Farnum scored nicely in 
a brief scene in which he gave the 
vine’s seeds to Olmsted. NBC-TV 


newscaster John Cameron Swayze, | 


although given no advance billing, 
effectively played himself in the 
windup, which had the “Camel 
Newsreel” cover the vine’s bloom- 
ing as a special event. 





“Nash Airflyte Theatre,” with 
filmsters David Niven and Mary 
Beth Hughes cast in the lead roles, 








tour. | 


were achieved | 


Her intros were natu- | 


& & + » +» >». 
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‘ whodunits but, because of its intri- 
cate and tightly-woven plot, didn’t 
need to pose much of a puzzler. 
Niven, playing the kind of scat- 
ter-brained. charmster that first 
won him notice in films, was a 
young British attorney, unknow- 
ingly lured by a clever gang of 
jewel robbers into providing them 
with what looked like a surefire 
alibi. Miss Hughes, as the chief 


lure, looked beauteous enough to) 
have done the job with no trouble. | 


Francis Compton turned in _ his 
usual capable job as the unrelent- 
ing Scotland Yard inspector who 
finally solved the crime. Sets were 
exceptionally good, both in looks 
and functional design, permitting 
Niven to appear in adjacent scenes 
in two different time periods (nec- 
essary because of the fiashback). 


on the series, was considerably 
more relaxed than he was on the 
season’s preem two weeks ago. He 
did a good, workmanlike job in 


setting the scene for viewers and | 





also in plugging the sponsor’s 
product. 
CBS-TV’s “Ford Theatre” pre- 


sented a fair production of Nathan- 
iel Hawthorne’s “Marble Faun” 
Friday night (6). Hour-long drama, 


as adapted by David Davidson, pro- | 
jected strongly its basic premise | 


that a person wishing a crime to be 
committed is as morally guilty as 


the person who actually committed | 


it. Show was backed by generally 


fine direction and some excellent | 


thesping by a small cast headed by 
Anna Lee but faile to achieve 
maximum impact because of a few 
production miscues. 

Murder scene, for example, in 
which Donatello pushed the villain, 
Stafford, off the edge of a cliff to 
his death on the rocks below, was 
poorly staged to the point where 


the mood of the play was broken. | 


Crowd scenes, too, were N.s.g., 
with the Italian speech of the walk- 


William Gaxton, who plays host | 


HORACE HEIDT SHOW 

With the Heidt Orch; Bud Collyer, 
announcer 

Producers: Ralph Branton, Glen 
Miller 

Directors: Basil Wrangle, Meredith 
Nicholson 

30 Mins.; Mon., 9 p.m. 

PHILIP MORRIS 

CBS-TV, from New York 


(Biow) 


Tele version of the Horace Heidt 
youth opportunity stanza comes 
| over as a fair talent show. On 
offering Monday (9), maestro had 
a well-balanced quartet of young 
performers, generally above the 
run of majorbowes acts. Their 
youth and energy lent the airer 
the appeal of cleancut kids and 
plenty of spirit. : 
| Turns presented were Scotty 
Doggett, who played a mediocre 
'trumpet but clicked with a fast 
banjo strumming of “World is 
Waiting for the Sunrise”; Mary 
Lou Saldione, who warbled a cute 
“Toot, Toot, Tootsie, Goodbye”; 
| Russ Budd, a fast-moving tapster 
who gave good carbons of Gene 





Kelly, Ray Bolger and Fred 
| Astaire; and Pierce Knox, blind 
|xylophonist. Latter copped the 


$250 prize for the second time and 
pleased with his precision playing 
of “Flight of the Bumble Bee.” 
Good production device was hav- 
ing the stage darkened as his 
|luminous hammers traced out 
| interesting patterns. 

| Show was on film and dedicated 
to San Francisco, whence the tele- 
cast originated. Filmization added 
feeling of fast pacing, allowing for 
deletion of unessential biz between 
acts. Clips of Frisco landmarks 
were nicely used in the kudos to 
the Coast city. 

Heidt’s intros were brief and 
pleasing, but he_ presses’ the 
“opportunity” theme too heavily. 
His signoff pitch for Philip Morris, 
asking the Civic Auditorium ‘spec- 
| tators and home viewers to do him 
'a favor and buy the ciggies the 
next morning because they're 
made by a good American company 
was ‘offbase. Middle commercial, 
in which Bud Collyer was lensed 
giving a student the PM nose test 
in Pittsburgh, was more convinc- 
ing. Bril. 


ons often drowning out the dialog | 


of the leads. Finale, though, in 
which Donatello and his Marianne 
were racing to their suicide 
through crowds celebrating a street 
carnival, was deftly handled, evok- 
ing the ironic contrast between the 
two moods. 

Miss Lee turned in an exceeding- 


ly good characterizaton of the tor- | 


tured Miriam, who twice com- 


mitted murder indirectly by failing | 


to act to prevent the crimes. Alan 
Shayne both looked and 


Torin 
capable job as the practical artist- 
friend and Sally Chamberlin scored 
|as the pollyannish Hilda. Sets, 
music (with some oboe solos play- 


ing up the ‘“‘faun” story) and other | 


production accoutr2ments were up 
to the usual top-quality Ford stand- 
ards. 7 





CBS-TV’s ‘“‘Danger” posed a new 
/ and serious problem to television 
program execs Tuesday night (2)— 


how much they will have to con- | 


sider that their shows are wit- 
nessed by a family group at home 
and not by an audience sitting in 
the more formal confines of a legit 
or film theatre “Danger” staged an 
adaptation of a gruesome and hor- 
rorful short story by Saki, in which 
the villainess was a neurotically in- 
| tense 14-year-old girl, who plotted 
| the death of her domineering aunt. 
| With Iris Mann (from the recent 
Broadway cast of ‘‘The Innocents”’) 


acted | 
the role of the innocent Donatello. | 
Thatcher did his usually 


HI, LO, JACK AND THE DAME 
| With Jean Martin, Iris Adrian, Dell 

Staton Trio, Bernie Dolen Orch 
Producer: Robert A. Kerr 
Director: Ed Reveaux 
15 Mins.; Fri., 11:15 p.m. 
CHOCK FULL O’ NUTS 
WABD, N. Y. 

(H. W. Fairfax) 


Hi, Lo Jack and the Dame, long 
!a harmony quartet in radio and 
vaude, got away to a good start 
Friday (6) in their own 15-minute 
musical package via WABD, N. Y. 
Bankrolled by the Chock Full O’ 
Nuts restaurant chain, the layout 
was appropriately localed in one 
of the firm’s eateries. Producer 
Robert Kerr and director Ed 
| Reveaux evidently strove for spon- 
taneity in such a setting and for 
the most part succeeded. 

In this informal atmosphere the 
quartet tossed off such tunes as 
“Play a Simple Melody” while 
Jean Martin chirped a fetching 
“Got a Crush on You.” Iris Adrian 
|/was amusing as a counter girl 
while the Dell Staton Trio and 
Bernie Dolen’s orch contribbed an 
adequate musical background. Fre- 
quent puffs for Chock Full O’Nuts 
'were chiefly keyed around the 
theme that “hands never touch the 
food you eat.” While far from pre- 
tentious, this entry nevertheless 
should command a fair share of the 
late evening viewing mame 

Gilb. 





|doing a top job as the moppet, | 


| there’s little doubt that the show 
| was one of the best-acted and 
| packed more impact than any seen 
on video in a long time. Production 
| was sO moving, in fact, that even 
| Dick Stark, who does the commer- 
|cials for Amm-i-dent Toothpaste, 
| was visibly shaken. That’s one of 
|the reasons why the show posed 
| such a problem. Dramatics of that 
kind are perfectly okay outside thx 
home, when the audience usually 
| knows in advance what it’s in for. 
| But to stage a show like that on 
TV, where it could easily have un- 
nerved a number of viewers, is 
/someéhing else again. Its 10 p.m. 
slot luckily meant that most kid 
_ viewers must have been in bed. 
Story, originally titled “Sredni 
_Vashta” but retagged ‘The Fearful 
/ One,” was adapted neatly by Alvin 
| Sapinsley. Miss Mann, as a sickly 
' orphan under the wardship of her 
| aunt, was given a ferret (a rodent- 
| type animal) by the gardener’s son. 
Attributing supernatural powers to 
_the beast, she prayed to it to force 
_a toothache on the aunt who, by 


COLLEGE OF MUSICAL KNOWL- 

|. EDGE 

With Kay Kyser, Ish Kabibble, 
Michael Douglas, Sue Bennett, 
Diane Sinclair, Ken Spaulding, 
Ted Brown, Roy K. Marshall; 
Mindy Carson, Bill Stern, the 
Great Ballantine, guests 

| Producer: Perry Lafferty 

| Director: Buz Kulik 

| 60 Mins.; Thurs., 9 p.m. 

| FORD DEALERS 

| NBT-TV, from New York 

(J. Walter Thompson) 


For his second season on video, 
Kay Kyser has inaugurated a 
| guestar policy, which gives the 
“College of Musical Knowledge” a 
| lift. Series now adds up to a pot- 
pourri of quiz, visual questions, 
| production numbers and vaudeo, 
| which isn’t slick entertainment but 
| nevertheless gets an air of gaiety 
|into its lowbrow comedics. 
| Guests did well by Kyser. Mindy 
_ Carson's fresh and engaging vocal- 
izing of “Cold, Cold Winter” and 
|“The Touch of Your Lips” was 


did a top-quality job in staging an | coincidence, suffered the toothache. nicely projected. The Great Bai- 
adaptation of one of A. A. Milne’s| Youngster then pleaded with the | lantine pleased with his backfiring 


little masterpieces on crime Thurs-| @Mimal to have her aunt killed. | magico 


turn. Bill Stern, NBC 


day night (5) via CBS-TV. Story,| Aunt came across the beast in its; sports director, pulled a switch, 
titled “Portrait of Lydia” and told Cage, tried to free it in order to! joining a quintet of Kyser sidemen 
in flashback, didn’t have the twist 8et rid of it and was bitten to in a Dixieland number and doing 


ending. usually. _associated _ with! 


(Continued on page 41) 


(Continued on page 40) 
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YOU BET YOUR LIFE : | 
With Gene Marx, audience 
articipants 
producer: John Guedel ae 
Directors: Bob Dwan, Bernie Smith 
30 Mins; Thurs., 8 p.m. 
DESOTO-PLYMOUTH DEALERS 
NBC-TV, from Hollywood 
(BBD&O) 

Groucho Marx has taken the} 
easy way out in making the transi- 
tion from AM to TV—merely by | 
focusing a camera on the radio | 
version of his “You Bet Your Life” 
quizzer. There isn’t a single added 
visual element to stamp it as 2 
video aitraction, or to invite a ra- 
cio tuneout in favor of the sight- 
and-sound pickup. As with the AM 
show, which is heard the night he- 
fore, this Thursday night NBC, 
fiimed edition of “Life” is spon- 
sored by the Plymouth-DeSoto 
au o dealers. 

Crouche tested the “canned” 
edition of his quiz show last season 
on the CBS Popsicle “Parade of 
Stars,” and what applied then still 
holds—something more than the 
Marxian barbs and quips, no mat- 
tery how devastating, are needed 
for a full visual appreciation of 
one of the really great comics of 
the past quarter century. 

Granted that the Groucho 
witticisms, as he takes his quiz 
contestants over the coals, have 
parlayed his AM stanza into one of 
the best sponsorship buys available 


today. The fact remains that not a 
single concession has been made 
to vest the show with “sight val-| 


ues.” As a TV attraction it is static, | 
with the cameras trained on El 
Groucho seated behind a_ desk} 
(with the inevitable moustache and | 
c gar), and the pairs of contestants | 
standing beside him. As ear enter- 
tainment, which is what the TV} 
show remains, it fares better on | 
the AM kilocyeles. Viewing it on | 
television, there’s only the realiza- | 
tion that a lot of precious moments | 
are going down the drain—mo- |! 
ments that could recapture those | 
boff Marxian mannerisms and} 
stage business of his musicomedy- | 
pix days. 
It is said Marx uses nine} 
cameras but the producer andj 
cirectors have done nothing with) 
them to induce any mobility or 
action. Rose. 


BILLY ROSE SHOW. 

With Jackie Miles, Murvyn Vye, 
Horace MacMahon, Peggy Cass, 
Bruce MacFarlane, others 

Producer: Jed Harris 

30 Mins.; Tues., 9 p.m. 

HUDSON MOTOR CO. 

ABC, from New York 
Billy Rose, who has made good 

in sundry fields such as theatre 

and nitery operation, songwriting, 
and columning, is apparently mak- 
ing good in television. If the initial 
stanza of the show bearing his 
name is a criterion, he’s brought 

a hep Broadway viewpoint to the, 

TV medium with a cast of charac- | 

ters right out of Lindy’s. These | 

habitues have captured a Damon) 

Runyon flavor while Rose has in- 

serted an O. Henryesque twist to 

provide one of the newer notes in! 
video dramatics. 

Rose has apparently made a 
careful study of the Lindy regu- 
lars, and has come up with a deep 
and abiding affection for the “lox- 
and-bagel” set and its racing form | 
students. 

nose himself, in a forward from 
a set denicting this famed eatery, 
promised no dancing girls and no 
elephants (since he doesn't believe | 
in six-inch elephants or inch and 
a quarter chorus girls). He indi-| 
cated good entertainment and de- 
livered same. 

Stories are basec on themes 
teken from his column. ‘Pitching 
Horseshoes” with the Initial yarn | 
having a title that wouldn't fit on 
any but the Radio City Music Hall 
marquee, “The Night They Made | 
2 Bum Out of Helen Hayes.” The | 
yarn had on inspirational bit of 
casting with Jackie Miles as the, 
central character. It’s the first time 
this cafe comie has essayed a)! 
Siraight dramatic role, and he, 
siowed uppercrust potential for | 
this type of work. 

Miles was cast as a second rate 
hoofer who suddealy comes into a 
wad of coin, and tries to expand 
the bankroll by getting into a/| 
floating card game with an assort- 
ment of sharpies. He attempts a gi- | 
Santic bluff with an $8,000 over- | 
cull, and fortunately Miles has a 
£irl who comes up with the deficit. | 
She aids in the deception by | 
throwing in her engagement ring, ! 
and the bigtime gambler folds his | 
hand. After the couple leave, it's: 
Siown that the Lead of the table) 
Knew of the bluff all the time. 

-he production was of top cali-| 
bre, with Jed Harris, the vet legit | 
producer, taking care of these de-| 
tails, Direction by Don Petrie was | 
also in the same vein while the 
test of the cast headed by Murvyn | 
‘ e, Horace MacMahon and Peggy | 
Cass help create the feeling of a. 
>  @ of life out of the Broadway | 
Orbit. Jose. 





j tration on sight values. 


| With Dan Seymour, emcee; 


Dale, Eugenie Baird, Bob How-: ! : 
. | through the show with his some- 


the radio giveaway 


| tered with 


YOUR HIT PARADE 


| FouR STAR REVUE 
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With Eileen Wilson, Snooky Lan- (“Ed Wynn Show”) 


son, Dorothy Collins, Raymond With Edith Piaf, 


Scott Orch, Andre Baruch 
Producer-Director: Clarke Jones 
30 Mins.; Sat., 10:30 p,m, 
AMERICAN TOBACCO CO. 
NBC, from New York 


(BBD&O) 


{ 


The Lucky Strike Hit Parade, 


Ben Wrigley, 
Hannaford Family, Monsieur 
Choppy, Merriel Abbott Dancers 
(8); Merle Kendrick 

Producer: Joseph Santley, 

Director: Doug Rodgers 

Writers: Vincent Bogert, Al Johan- 
sen, Bud Pearson, Seeman Jacobs 

60 Mins.; Wed., 8 p.m. 


one of the landmarks in radio, in MOTOROLA 


doubling on _ video, 
similar durability in the sight me- 
dium. The important facet in the 
tele transmission remains the 
soundtrack, which is complete in 
itself. The sight aspects are super- 
imposed for added values. 

The production is good, while 
not over-imaginative. There’s a lot 
of purposeful movement integrated 
to carry out the theme of the song 
and the talent collection fills the 
requirements handily. 

_ The program attempts more than 
it should for a half-hour show. 
Probably with fewer tunes, there 
could be more attention to individ- 
ual offerings, and greater concen- 
But the 


| 
| 
| 


|some outstanding talent both on) 


capsuled segments give the show a.- 


'fast pace which couldn’t be dupli- 
‘cated with less offerings. The loss 


of speed would be a small sacrifice 
under those circumstances. 
The talent shows up well with 


| singers Eileen Wilson, Snooky Lan- 


son and Dorothy Collins hitting 
the mark with their deliveries. 
The Raymond Scott orch sounds no 
different than any other’ band 
which has worked this show. It 
is hard hitting musie with a power- 
ful beat and meets the require- 
ments of the Lucky Strike formula. 

The commercial remains one of 
the best. Preem show had the base- 
ball sequence, a tuneful and mov- 
ing episode, but which could be 
improved if a chorus or two were 
eliminated. 

Hit Parade has-an advantageous 
adjacency following “Your Show of 


Shows” which collects a hefty au- 
dience weekly. Jose. 


SING IT AGAIN 


ard, Riddlers, Betty Luster and 
Jack Stanton; Ray Bloch orch 
Producer: Lester Gottlieb 
Director: Bob Bleyer 
60 Mins.; Sat., 10 p.m. 
Participating 
CBS-TV, from N. Y. 


“Sing It Again,” CBS’ entry in 
sweepstakes 
for more than two years, made its 
bow as a Simulcast, Saturday night 
(7) as part of CBS video’s new 
Saturday night lineup. While the 


for TV, it had none of the big pro- 
duction numbers such as are spot- 
lighted, for example, in ABC-TV’s 
“Stop the Music’ (which is done 
separately on radio and TV). As 


Alan 


indicates a NBC-TV, from N. Y. 


(Ruthrauff & Ryan) | 

With Ed Wynn in the: driver’s 
seat, NBC got its Wednesday night 
“Four Star Revue” 
start last week (4). 
“Comedy Hour” series on Sunday 
nights, this one is to rotate four 
top-name comedians—Wynn, Dan- 
ny Thomas, Jimmy Durante and 
Jack Carson. While the initialer 
had a couple of slow spots, due 
probably as much to opening night 
jitters as anything else, it also had 
Wynn’s unique comedic talents, a 
sock performance by French chan- 
teuse Edith Piaf and generally 


stage and in the control booth. It 


should offer plenty of competition | 


to the “Godfrey & Friends” show 
on the rival CBS video web. 


Program also marked the first | 


utilization by NBC on any big scale 
of its recently-acquired Center the- 
atre in Radio City, N. Y. While 
some of the other NBC comedians 
have refused to use the mammoth 
house, the Wynn show evidenced 
that space won’t interfere with 
TV’s intimacy if the cameras are 
handled right. Production, under 
the supervision of Pete Barnum, 
was the closest thing to a Radio 
City Music Hall extravaganza yet 
seen on video, complete witb-a re- 
volving stage for the Hannaford 


| Family (a miniature circus act with 


five full-sized horses). While a 
couple of the longshots employed 


| were unnecessary and too blurred, 


| Wynn 


{to the theatre audience. 
| was the extravaganza brought di- 





himself 
playing to the cameras instead of 
Result 


rectly into viewers’ living rooms. 
Wynn’s four-man writing stable 


| wisely didn’t give him any formal- 
ized revue format, which permitted | 


the comedian to ramble amiably 


times corny but always clever and 
visual gadgets, his throwaway puns 


and his general factotuming. As! 
usual, he had another stableful of | 
| Saga of the mad Sycamores pro- 


leggy gals as his “‘assistants,”’ ob- 


i viously brought on simply to add} 
What | ; ! 
‘that were viested in the original 


to the show’s eyc-appeal. 


| Skits there were served only to 


| show naturally has been dressed | 


| with her 


a result, while “Sing It” will un-| 


doubtedly draw a respectable video 


| rating, the viewers will continue 


to be attracted as much by the 

prizes as by the entertainment. 
Talent on the radio show for- 

tunately has had varied experience 


|troduce his “pianocycle.” 
_did the tune seated atop the piano, | 


in tele and so had little trouble in, 


handling the added TV_ burden. 
Alan Dale, despite a_ tendency 


towards mugging too much, regis- , 


his comedy and fine 
vocalizing. 
nervous and wasn't treated too well 
by the cameras but scored with 
her singing. Bob Howard socked 


Eugenie Baird seemed | 


across his numbers and the Rid-. 
/with Wvnn on hand to pep it up, 


dlers, vocal group, did = okay. 
Dancers Betty Luster and Jack 
Stanton, added starters for the TV 


lenses, impressed both with their. 


looks and terping ability. 
Standout on the show was orch 
leader Ray Bloch. Maestro has 
given hints of comedic talents sev- 
eral times on Ed Sullivan’s “Toast 


introduce the guest talent, includ- | 
‘ing Miss 


Piaf, the Hannaford 
troupe, Monsieur Chonpy with his 
drawings on the nude backs of 
some luscious showga's, etc. 

Miss Piaf registered solidly with 
her first number, which she de- 
scribed as a plea to St. Peter. Di- 
minutive chanteuse was 
alone on the big stage, with a hid- 
den chorus backing her, but even 
French lyrics, she got 
across excellently the poignancy of 
the tune. She came back later to 
wind the show 
version of ‘‘La Vie en Rose,” which 
gave Wynn an opportunity to in- 
Singer 


which Wynn peddled around the 
stage in tempo. 
in the least from Miss Piaf’s ar- 
tistry. 

Hamnaford trouve went through 
their fast - paced bareback acro- 
baties with fine fervor. Director 
wisely used only one camera 
throughout the act. which permit- 
ted a fluid following of the ac- 
tion. Monsieur Chonpny’s act. even 


ran slightly overlong, vrobably be- 
cause the French 


video. Ben Wrigley, the amazing- 
ly loose-limbed character, wander- 


_ed in and out of the show to heckle 


of the Town” but producer Lester | 
Gottlieb let him double into the. 
regular talent lineup on “Sing It”. 
and he “came through solidly. Guy: 


can mug and take a prattfall with 
the best of them and, of course, 
his musical arrangements and 
showbacking have always’ been 
tops. Emcee Dan Seymour han- 


‘dled his assignment capably but 


several times, probably because of 
belated cues, was caught staring 
vacantly into the cameras walting 


Wynn and draw his quota of yocks. 


Merriel Abbott Dancers, an eight- | 


girl line, sparkled in two routines, 
disnlaying 
haties in addition to their terping. 
Merle Kendrick and _ his 
backed the show neatly. 
Motorola. which has signed for 
the first three programs in the se- 
ries and will then rotate every 


three weeks with two other spon- | 


‘sors yet to be pacted by NBC, ran 


for his signal to start gabbing again , th E 
ft ' ’ | piece selling job of its kind. 


after a commercial. 

Format of the show has not been 
changed. 
with the original lyrics and then 
with special “riddle” words. Phone 
contestant gets a crack at the 
“phantom voice” jackpot if he 
guesses right. ~If not, a_ studio 
contestant gets a chance to answer 
only the first riddle. Show is now 
sold out, with Arid, Luden’s and 
Sterling Drug sharing the costs. 
Participating setup | made for a 
plethora of commercials, which too 
often slowed the program to a 


| Walk, tat. 


Songs are chirped first 


‘ 


in a counle of dull commercials at 
the start and finish. 
vlug. though, with Wynn carrying 
the bal] in a skit. was a master- 


Stal. 
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on Pages 40, 41 


off to a fine! 
Like the web’s | 


concentrated on | 


spotted , 


with an English: 


Gae detracted not | 


artist was un-| 
able to utilize his finale gag on’ 


some excellent acro-. 


orch | 


The middle | 
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PULITZER- PRIZE PLAYHOUSE 
With Charles Coburn, Ella Raines, 

Joan McCracken, Joseph Buloff, 

Edith Wood, Glenn Discus, El- 

liott Reed, E. G. Marshall, Nydia 

Westman, Ralph Bunker, Bond 

Taylor, Calvin Thomas, Dora 

Clement, Ralph Stanley, Casey 

Allen; Bernie Green orch 
Adapted from Moss Hari-George 

S. Kaufman play by Nancy Moore 
Director: Alex Segal 
Production supervisor: Edgar 

Peterson 
60 Mins.; Fri., 9 p.m. 

SCHLITZ BREWING CO. 
ABC-TV from New York 
(Young & Rubicam) 

One of the more rewarding of 
the full hour dramatic § stanzas 
came to television last Friday night 
(7) when “Pulitzer Prize Playhouse” 
had its premiere. Bowing under 
{sponsorship auspices of Schlitz 
beer, the Pulitzer TV series auto- 
matically established ABC’s major 
bid in the big league programming 
sweepstakes. For the initial pre- 
sentation, the George S. Kaufman- 
Moss Hart Broadway click of 1937, 
“You Can’t Take It With You,” 
came off as one of the most grati- 
fying comedy stanzas adapted to 
the new medium. 

For some reason video to date 
has been least successful in its 
projection of comedy fare. While 
drama and melodrama have been 
treated with a finesse and sureness 
frequently comparable to stage 
| presentations, the occasional ex- 
‘cursions into farce and comedy 
have invariably been found want; 
ing. Not, in fact, since Mare Dan- 
iels telescoped Moss Hart’s “Light 
Up the Sky” within the hour 
framework of “Ford Television 
Theatre” a couple seasons back, 
has TV been rewarded with such 
a finished, polished comedy stanza 
as that which teed off the ‘“Pulit- 
| zer” series. 

This is the show packaged by the 
William Morris agency which has 
,a direct tie-in with the Columbia 
|U. Advanced School of Journalism, 





| giving the Schlitz sponsors access 
ito the long list of prize-winning | 
| plays, novels, journalistic achieve- 
ments and other Pulitzer-kudosed 
works. (In return, the beer com- 
pany last week turned over a $100,- 
000 endowment to the Columbia , 
school). 

Under Alex Segal’s exacting di- | 
rectorial hand, the Kaufman-Hart 


duced a reasonable facsimile of 
the flavor, spirit and whackiness 


Broadway production. In terms of 
TV, it was a slick bit of compressed 
staging, moving at a pace designed 
to extract maximum laugh values 
with seldom a lag in the hour pre- | 
sentation, The settings within the 
Sagamore home, with its sugges- 
tion of a perpetual holocaust, rate 
particular commendation, and the 
camera movement was such that 
the required TV intimacies and 
spontaneity were always achieved. 

No small credit belongs to the 
fine selection of talent assembied, 
with Charles Coburn in the role 
of Granpa Vanderhof who beats a 
35-year income tax rap; Nydia 
Westman as Penny Sycamore, the 
mother; Ella Raines, as the down- 
to-earth, love-smitten daughter; | 
Joan McCracken as Essie, the bal- 


_let-aspiring daughter; and Joseph 
| Buloft as the hand-kissing ballet 
{ instructor, faithfully capturing the 


intent of the authors. : 
Schlitz commercials were models 
of restraint, with only a minimum 


FRANK SINATRA SHOW 

With Axel Stordahl orch, J. Carroll 
Naish, Ben siue, Moon Mists, 
Mary Mayo, Harrison & Kaye 

Producer: Paul Dudley 

Director: Hal Gerson 

Writers: Hugh Wedlock, Howard 
Snyder, Harry Crane, Dudley 

60 Mins., Sat., 9 p.m. 

CBS-TV, from NEW YORK 


After going to the trouble and 


expense of bringing Frank Sinatra 
into the “house” with a three-year 
$3,600,000 deal under a radio-TV 
exciusivity, the CBS video entrepre- 
neurs did practically everything to 


| cneckmate the star on the premiere 


of the “Frank Sinatra Show” last 
Saturday (5). Fortunately for CBS, 
there’s a bigtime TV potential for 
the singer, as was conclusiveiy 
demonstrated when he integrated 
his talents into the Bob Hope video 
show on NBC some months back, 
and was again in evidence as he 
debuied with his own hour show 
last Saturday. 

Production-wise, those respon=- 
sible for getting the initial show 
before the cameras kept throwing 
some inexcusable TV curves at Sin- 
atra. It was bad pacing, bad script- 
ing, bad tempo, poor camera work 
and ar overall aged presentation. 
It's going to take plenty of work 
to invite a Saturday night 9 to 10 
CBS tune-in in the face of the 
stiff competition from the Sid Cae- 
sar-Imogene Coca “Show _ oof 
Shows” on the rival NBC-TV chan- 
nels. But the major consolation 
stemming from last Saturday’s mis- 
guided effort lies in the fact that 
the basic ingredient—a performer 
with considerable charm, ease and 
the ability to sell a song—is 
definitely there. Pius the auxiliary 
fact that in “sneak-previewing” 
guest star J. Carroll Naish in a 
video vignette of “Life With Luigi,” 
CBS has demonstrated that it has 
fallen heir to a potentiaJly warm 
ana winning characterization. 

For a few fleeting moments, as, 
for example, with the “When You're 
Smiling” opening tune, and again 
in his “Luigi” bit with Naish, which 
had a warm glow, CBS provided 
Sinatra with the opportunity to 
show how well he could integrate 
his talents into the video medium. 
But otherwise, it added up to a 
succession of deficits and as a com- 
plete whole fell far short of the 
satisfaetory mark. 

Why they utilized the Sinatra 
talents to ‘“‘stooge” for Ben Blue in 
some hapless comedy turns; or 
again letting Sinatra close the show 
with “Ol’ Man River” rather than 
a number that could fully project 
his personality, when most needed, 
are some of the TV Ripleys that 
need resolving. 

Blue is a regular on the show, 
but he’s going to require better ma- 
terial than- the train berth se- 
quence or the ballet pantomime bit. 
Another panto skit had him por- 
traying Charles Chaplin, with Sin- 
atra as The Kid, but it didn’t gen- 
erate the warmth that might have 
been expected. 

The Moon Mists, a gifted vocal 
quintet (four boys and a gal), were 
practically wasted. Of the other 
components, the Harrison & Kaye 
tapsters and Axel Stordahl’s sock 
band came closest to approximating 
the tempo the show crics out for. 

The program is currently sus- 
tainine It needs a lot of work to 
make it a commercial commodity 
worth the $40,000 asking price. 

Rose. 


MAN AGAINST CRIME 

With Ralph Bellamy, Revnolds 
Evans, Richard Midgelv, Joseph 
Huntiey-Wricht, 
Gloria McGehee, Dick Abbott, 
Peggy Nelson; John MacDougall, 
-nnouncer 

Writer: Lawrence Klee 


| Direetor: Melvil'e Burke 


of accompanying gab. Rose. 
THE MeCANNS 
With Dora and Alfred McCann; 


Paul Willis, guest 
Director: Harvey Marlowe 
30 Mins.; Tues.-Wed.-Thurs., 11:30 


a.m. 

CONFORMAL SHOES 
WOR-TV, N. Y. 

After the opening pleasantries 
were safely tueked away, Dora and 
Alfred McCann’s initial leap into 
TV turned out to be a mediocre’ 
show on nutrition and hints to the: 
/housewife. Chief faults of the 
'preem were an overlong introduc- 
‘tion of the principals and their 
‘family along with poor timing 
which resulted in the program's 
abrupt cutoff at the end of its half- 
hour period. Raggedness of the 
teeoff, however, will likely be 
smoothed in the future when the 
McCanns become accustomed to 
ithe hew medium. 

Considering themselves an 
'“average American family,” the! 
McCanns described their likes and | 
dislikes for the benefit of viewers | 
and also breught on their two 
children. This was a slow start, 
but the show perked somewhat 
when Paul Willis, prez of the Gro- 
Manufacturers of America, 
discussed the outlook on_ food 
prices insofar as the consumer is 


concerned. A less leisurely pace | 


and a quicker approach to the sub- 
ject at hand should give this pro- 


| gram better audience impact. Gilb. , 


/ to continue its success. 


‘er, is well-written and 


| SO Mins.; Fri., 8:39 p.m. 


CAMEL 
CBS, from N. Y. 
‘Esty) 

Popular crime thriller is back on 
the air for a second year and likely 
Mystery 
series, judged by Friday’s (6) open- 
directed, 
and acted by a professional cast 
headed by the likeable Ralph Bel- 
lamy. Friday’s session moved fast; 
to'd a lot in a short period. and 
packed more action than many an- 
other tele show. It was a good mel- 
ler. 

Bellamy, playing his usual role of 
the private detective, got a mysteri- 
ous call to meet a stranger at an 
airport; missed him there, and re- 
turned home to find the caller 
there — killed. Events moved fast 
as the program revealed a criminal 
gang anxious to cop the plans to 
a shipment of gold bullion headed 
abroad, and Bellamy’s success in 
breaking up the plot. Story wasn't 
merely narrated; it was acted out, 
with several Kand-to-hand combats 
and similar action to pep it up. 
Bellamy was preperly creditable as 
the dick, and a good surrounding 
cast gave support. 

Camel's mid-program commer- 
cial was a graceful tribute to the 
smoke from musical comedy star 
Nanette Fabray, both she and the 
plug being easy on the eye and ear. 

: Bron. ; 
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Hope you won’t mind our telling you something you’re 
used to hearing by now. We hate to keep bringing 

this up so often, but it’s 8 of the top 10 again, both 
day and night, in the fall season’s first ratings.” 


All our top shows weren’t even back when these were 


rated. Next time they'll be in there too. CBS 
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BOB HOPE SHOW ~ | 

With Bing Crosby, Dinah Shore, 
Jack Kirkwood, Les Brown 
orch (18) 

Producer-Director: Al Capstaff 

Writers: Marvin Fisher, Norman 
Sullivan, Larry Gelbart, Larry 
Marks, Glenn Wheaton 

30 Mins., Tues., 9 D.m. 

LIGGETT & MYERS 

NBC, from Hollywood 

(Cunningham & Watsh) ' 


The man who gets around more 
than any man in the world has 
finally gotten around to Chester- 
field, which has developed a pre- 
dilection for gathering unto its 
fold the best what am on the 
comedy time. Bob Hope came on 
to say that he’s now picking up a 


little cigaret money, a_ fugitive 
from. bath soap and tooth scrub. 
He’s now berthed with Arthur 


Godfrey and Bing Crosby, a mighty 
parlay on any track. 

If Hope got off the ground a lit- 
tle bumpy it can’t be charged to 
his stick work. His writers weren't 
in the best of fettle and there may 
have been some accumulated rust ' 
from the summer respite. A fast 
man with a quip and never at aj} 
loss for words, the comedian 
sped through his opening monolog 
on things topical, a yock a minute, 
but slowed when he picked up the 


story line. 
That brought on Bing Crosby, 
his guest for the first two weeks, 


and it so happens that the reverse 
is true on the Groaner’s show. The 
by-now old insult routine got a 
whopping going-over, with no one 
or no holds barred. If it didn’t 
snap with the accustomed gusto 
and lagged in spots it was because 
it wasn't on paper. Not even a 
Hope or Crosby can put a zing 
into a zag. The business of getting 
Hope a job with Chesterfield, 
which threatens to run for at least 
two weeks, was the main premise 
and bogged to a dubious payofi. 
Jack Kirkwood, straighting as 
Crosby's brother-manager Everett. 
could offer him only the job as an 
Orange squeezer for Crosby’s Min- 
ute Maid. The bit squirted 
chuckles but didn’t pour laughs. 
Neither seemed their old sharp 
selves and the old finesse was 
missed. 

Dinah Shore was cut in for a 
song and enough of the by-play to 
break up. Her gliding notes were 
a delight to the ear. Crosby chose 
“La Vie En Rose,” not too well 
suited to his lush styling. The 
dueting of “Home Cooking” was 
well coated with amusing nonsense 
and Les Brown's crew paddled 
along with the rippling tide. 

There’s this to be said for 
Chesterfield. They not only have 
the stars working in their own 
metier but also caressing the com- 
mercials. Both Crosby and Hope 
sang the ciggie’s praises with gen- 
erous reprises and oddly enough 
neither goes for the rolled weed. 

Perhaps a little woodshedding 
with the writers will give the Hope 
show its old sheen. Warmed to 
their task, they'll vock it up so 
that the old master will give as 
good as he receives against any and 
all competition. Helm. 


YOU BET YOUR LIFE 
With Groucho Marx, guests; Jerry 
Fielding, music; George Fenne- 
man, announcer 
Producer: John Guedel 
Directors: Bernie Smith, 
Dwan 
30 Mins.; Wed., 9 p.m. 
DESOTO-PLYMOUTH 
NBC, from Hollywood 
(BBD&O) 
Groucho Marx was a little easy 
on his victims as “You Bet Your 
Life” returned to the NBC air- 
waves last Wednesday ‘4), and the 
result was an unexciting, inter- 
mitlently amusing half-hour, The 
maestro of the ad lib was some- 
what gentle, almost subdued, at 
times, and only occasionally did 
the rapier wit leap forth. When 
it did, though, it made itself felt, 
as when Groucho was introduced 
to one of his contestants, a wood 
whittler, and Groucho asked him 
promptly, “Is it true that you're 
always in the chips?” There was 
also, apparently, a lot of visual 
stage business that made a big hit 
with the studio audience, because it 


Robert 


brought forth constant laughter 
whose point must have escaped 
home listeners. 

Otherwise, it was a- routine 


“Life” show, with Groucho firing 
easy questions at his three sets of 
couples and occasionally inserting 
a barb. Couples included one about 
to be married (with Groucho 
querying them on their jobs, how 
they had found each other, what 
they estimated it would cost them 
to live. etc., before getting to the 
queslions); another couple whose 
femme member was a self-service 
laundry operator, and third couple 
Whose male was the whittler of 
wood. Banter was easy-going in- 
Stead of sharp, and the questions 
not too interesting. It was a pedes- 
trian start for ‘he high-powered 
Series, Bron. 


MARY MARGARET McBRIDE 
Producer: Stella Karn 
Director: Bill McCallum 
60 Mins.: Mon.-Fri., 1 p.m. 
PARTICIPATING 
WJZ, N. Y. 

Mary Margaret McBride has to 
be viewed as a phenomenon. In 


| With William Bendix, Paula Wins-! With Morton Downey, Stan Free- With Jane Wyman, 


16 years on the air, in which she | 


has switched from WOR to WNBC 


and now to WJZ she has built up. 


a loyal following which last year 
packed Yankee Stadium with some 
70,000 femmes. And the most 
recent demonstration of her power 
over her audience, via her hold on 
sponsors, was her taking all her 17 
bankrollers en masse from the 
NBC to the ABC outlet. 

Kickoff on WJZ Monday (9) was 
a solid 60 minutes of kudos, with 
a bevy of celebs and radioites 
kudosing for Mary Margaret and 
Mary Margaret flaunting her affec- 


tion for them and her fans. “Lis- 
teners are my best friends,’ she 
said, “I know their handwriting, 


their family life. I didn’t want to 
be icky or sentimental, but .. .” 
and she went on in her folksy 
stream of affection for sponsors. 
“her beautiful new home — WJZ” 
and her ether friends. 


To the cynical all this emotion, 


might impress as saccharine. But 
obviously it means sugar to her 
backers, the ABC flagship and to 
Miss McBride herself. <A_ large 
enough segment of New York’s 
hausfrau population wants. this 
emphasis on intimacy and friend- 
ship in its kilocycle fare. 

Her deft commercial touch was 
underscored in a 20-minute mara- 
thon of 17 straight plugs for her 
sponsor list, running the gamut 
alphabetically from Bohack Stores 
to Yuban Coffee. Briefly she 
sketched in how she handles each 


client, and it revealed the homey | 


way in which she humanizes the 
companies and their products to 
build dialer acceptance and 
alty. 

On the initialer she had ABC 
prexy Bob Kintner, Paul White- 
man, Jane Froman, Denise Darcel 
(whom she spanked verbally 
skipping breakfasts—since one of 
her backers is Wheatena), Norman 
Brokenshire (who similarly had 
trekked from WNBC to WJZ), the 
Daily News columnist Ben Gross 
and Ole Olsen. They all paid ful- 
some tribute to her motherir~ the 
large family of fans. Bril. 


JUDY CANOVA SHOW 
With Mel Blanc, Ruby Dandridge, 

Joseph Kearns, Verna Felton, 

Sheldon Leonard; Howard Petri, 

announcer 
Writers: Henry Hoople, Fred Fox, 

Art Phillips 
Producer-Director: Joe Rines 
30 Mins., Sat.: 10 p.m. 
COV.GATE-PALMOLIVE-PEET 
NBC, from Hollywood 

(Ted Bates) 

A half-hour of corn, spottily 
buttered with songs, makes up the 
usual format of this Judy Canova 
airer, which returned to the NBC 
network Soturday (7), after a sum- 
mer layoff. Program may _ have 
difficultv drawing the sovhisticates 
but for the more earthy dialers it’s 
okay fun. Brand of humor de- 
livered on the show is derived 
mainly from references to moun- 


tain family life. backwoods talk 
and misyronunciation and misuse 
of words. 


| Ably assisting Miss Canova are 
| Mel Blanc, Ruby Dandridge. 
' Josenh Kearns, Verna Felton and 
Sheldon Leonard, all of whom are 
essentially spotted for laughs and 
prove a valuable asset to the show 


via their various character 
portravals. Miss Canova herself 
gets in a few laughs, in addition 


to showing up nicely in the vocal 
department. Among tunes offered 
by gal on the initialer were “Good- 
night Trene” and “Shortnin’ 
Bread.” Latter was given a comic 
rendition with both numbers com- 
in® over for good results. 
Opening yarn had Miss Canova 
and the rest of the cast drawing 
some yocks via a situation where 
the upvitv aunt of one of Miss 
Canova’s boy friends tried to dis- 
tuade her nephew from. taking 
an interest in the gal via an at- 
tempt to establish her illiterate 


hackground. This paved the way 
for a fairly funny backwoods 
scene. Windup had the aunt, to 


her dismay, learning one of her 
cousins was a mountain boy him- 
selt. 

Howard Petri handles the com- 


mercials neatly while Charles 
“Bud” Dant’s orch holds down the 
musical end of the proceedings 
competently. Gros. 





Philadelphia—Mary and Howard 
Jones, WFIL commentators heard 
daily except Sundays, have been 
fiven the New Jersey State Fair's 
Blue Ribbon Award “for outstand- 
ing public service and home en- 
tertainment offered to listeners in 
Pennsylvania and New Jersev dur- 

,ing the past year.” ; 


loy- | 
| Bendix 
“vanks” him a chair and “phils” | 
his glass with Pabst, helping him | 


for | 


| calist and emcee. 


THE LIFE OF RILEY 


lowe, Barbara Eiler, Bobby 

Ellies, John Brown, others 
Producer: Irving Brecher 
Director; Mitchell Lindermann 
Writers: Alan Lipscott, Reuben 

Ship 
Music Director: Lou Kosloff 
30 Mins.; Fri., 10 p.m. 

PABST BEER 
NBC, from Hollywood 
(Warwick & Legler) 

“Life of Riley” returned after a 
three-month hiatus with a topflight 
edition of the family situation 
comedy. The Irving Brecher crea- 
tion packs a comic wallop by virute 
of its grounding in some down-to- 
earth human attitudes, the bicker- 
ing about money, etc. It doesn’t 
rely only on William Bendix’s 
Brooklynese mangling of language, 
although his malapropisms earn 
some hearty yocks. 

Kickoff script by Alan Lipscott 
and Reuben Ship found the likable 
bungler at first forgetting about 
his parents’ golden anniversary 
and then getting worried that they 
were in the poorhouse while the 
“Surprise Party” radio stanza was 
flying them to the Coast. This cued 
in some satiric jibes at giveaway 


airers. Writing was good, the show | 


opening with a scene in which the 
Bendixes were arguing about who 
spends their money and ending 
with the same verbal tussle. 
Bendix registers well as the 
blustering but sympathetic average 
man, with good support from Paula 
Winslowe as the Mrs. and Barbara 
Eiler and Bobby Ellis as his kids. 


John Brown scores as Digger 
O'Dell, the friendly undertaker, 


although those puns on his lugu- 


brious calling have long since be-,| 


come formularized. 

Commercials are based on the 
“what'll you have” Pabst jingle. 
Good and timely variation was a 
World Series-slanted plug in which 
was for the man who 


live the “life of Riley.” Bril. 


— 





CARNATION CONTENTED HOUR 
With Tony Martin, Jo Stafford, Vic- 
tor Young orch, Ken Lane Sing- 
ers; Jimmy Wailington, an- 
nouncer 
Producer-director: Bob Redd 
Writer: Alfred Hanson 
3° Mins.; Sun., 10 p.m. 
CARNATION MILK 
CBS, from Hollywood 
(Erwin Wasey) 

Long one of the top musical 
shows on radio, the “Carnation 
Contented Hour” gained new sta- 
ture Sunday night (8) with the ad- 
dition of Tony Martin as male vo- 
With Jo Stafford 
handling femme vocals and Victor 
Young’s orch backing, the half- 
hour stint combined some of the 


' best talents in the music field to- 


“Juvenile Jury 


i 


day into a solid song session. 

In its musical programming, its 
script and actual performance, the 
show was a fine layout. Combining 
current pops with some fine stand- 
ards (and some interesting remin- 
iscing by Martin and Miss Stat- 
ford', program proved to be one 
of the best straight-musicals in the 
field. 

Standards from the show were 
“I've Got the World on a String” 
and “‘Bewitched,” by Miss Stafford, 
and “I'll Be Seeing You” and 
“That Old Black Magic,” by Martin, 
with a duet version of “They Can't 
Take That Away from Me.” Pops 
were Martin’s “La Vie En Rose,” 
and the chirp's “Goodnight, Irene,” 
done with two girls from the Ken 
Lane Singers in a throwback to 
the style of the three Stafford sis- 
ters. A pleasant surprise ‘was 
trumpeter Ziggy Elman’'s “And the 
Angels Sing.” a reprise of his old 
record hit. 

Backing by Young was excellent, 
and fine choral! work was con- 
tributed by the Ken Lane Singers. 
Martin handled his emcee chores 
easily, and added his touch to a 
couple of commercials. Jimmy Wal- 
lington did the other commercials 
in his usual genial manner. 

Chan. 


JUVENILE JURY 
With Jack Barry, 
inson, Dickie Orland, Billy 
Knight, Elizabeth Watson, Laura 
Mangels: John Scott, announcer 
Producer: Dan Enright 
30 Mins.; Sun., 7:30 p.m. 
GENERAL FOODS 
MBS, from New York 
(Benton & Bowles) 
five years on the air, 
” still continues as 
an amusing, wholesome stanza in 
which the humor is derived from 
the off-the-cuff comments of its 
young panelites. The kids, who 
range from five to 10 years old, 
Impress as ordinary youngsters, 
perhaps a bit more glib than most, 
whose spontaneous gab has a 





After 


charming mixture of innocent wis-! 


dom and delightful non-sequitur. 
(Continued on page 38) 


Charlie Hank-'| 





EDGAR BERGEN SHOW 

guest; Jim 
Backus, Pat Patrick, Hans Con- 
reid; Ray Noble orch; Bill Bald- 
win, announcer 

Producer: Frank Gill 

Writers: Zeno Klinker, Artie Phil- 
lips, Norman Paul, Keith Fowler 


| REFRESHMENT TIME 


' man, Kitty Kallen, Skylarks, 
Carmen Mastren orch; Ray Mor-. 
/ gan, announcer 
Writer: Gordon Auchinloss 
Producer-director: Knut Stamner 
| 30 Mins.; Sat., 10:30 a.m. 


| COCA-COLA 30 Mins.; Sun., 8 p.m. 
CBS, from N. Y. COCA-COLA 

(D’Agcy) CBS, from Hollywood 

a (D’Arcy) 


Shifting to a Saturday morning — Not since the last war has a net- 
slot, Morton Downey is heading up work show come from concentra- 
a firstrate musicai session for his tign of GI trainees. First to break 
perennial bankroller, Coca-Cola. the ice is Edgar Bergen and his 
This is an unusual program time little wooden men, who taped the 


_for so sturdy a show but, if it’s a season kickoff for Coca-Cola at 
bid for the teenage soft-drink set, Camp Pendleton, Marine base 
its a good idea. The juves are likely down the coast. In his quest of 


to cotton to this snappy presenta- | fresh audiences, Bergen has taken 
tion of pop tunes as a welcome his show out of Hollywood for the 
variation to the dramatized pabu- past few years and, with an audi- 
lum widely purveyed at this hour. torium full of leathernecks, he 
Format is based on a solid vari- was certain to get the response he 
ety of music, slightly interlarded was after. It was not only laugh- 
by chatter by Downey and guest | packed for the Devil Dogs but also 
performers. Downey, besides being | firstrate civilian entertainment. 
an affable host, handles the bulk Bergen has toyed with new char- 
of the tunes with his Irish tenor acters and formats but this year is 
pipes still highly effective. Sup-/| little different from preceeding 
porting Downey is the excellent ones. Charlie McCarthy and Mor- 
keyboard artist Stan Freeman and _ timer Snerd still rack up the howls, 
the fine vocal group, The Skylarks. with Bergen doing his usual eX- 
On the preem (7), songstress Kitty | Pert job of voice diffusing. The 
Kallen scored nicely with rendi-| guestar is still a component part 
tions of “I Got Tookin’” and “If Of the hilarious whole and Jane 
You Were The Only Girl.” Downey | Wyman_ filled the bill with some 
delivered “Thou Swell” and “Sep- bright foiling and a song, to boot. 
tember Song,” among other tunes, Ercil Twing (Pat Patrick) made his 
with the Skylarks giving neat back. SPot pay off and Ray Noble injected 
ground support. Big assist in # few witticisms in the droll Brit- 
achieving a bright tempo for this  }5%, 140". ad eee : 
session goes to Carmen Mastren’s ,-,5°ript by Artie Phillips, Zeno 
orch. Seat wes soeaneas, Wak Coely 
> , . 4 ' aul was sock-and-go, w 1 
easily and Tisteeabis eng fe, motivating the nonsense by sinash 
announcer Ray Morgan with occa- | 11° UP the general — — 
sional assists from Downey. phone numbers of fillies to 1e 
: ; GI's. Situations begot their own 
Herm. | enthusiasm and there was no press- 
jing for — or — > be 
j AY 7 NAY hauled up. It was a good starter 
oeey Tee LIVE OF DENNIS for Bergen and he’ll hold his own 





DAY 
With Day, i r in the CBS Sunday powerhouse. 

Fellen, nee Seat wo Coca-Cola commercials were 

Charles Dant music: Verne briefly interspersed and discreetly 


intoned by Bill Baldwin. Next 
| week's guester is Dorothy Kirsten, 
who can bandy a line with the best 
7 s ’ « r o 
Bill Manhoff of them and warble anything on 


30 Mins., Sat., 9:30 p.m. | the stands. — 
COLGATE-PALMOLIVE-PEET 
NBC, from Hollywood | DOLLAR A MINUTE 
(Bates) | With Bill Goodwin 
The Dennis Day show is back on Eliot Daniel Trio 
the air, with Day in his reliable, Producer: Jess Oppenheimer 
good form. Domestic comedy, re- 


ae! é Director: Al Span 
volving about his personal and. Writers: Al Simon, Sol Stein, Mar- 


Smith, announcer 
Producer-director: Bill Harding \ 
Writers: Joe Quillan, Lester White, 





and guests, 


|family tribulations, is routine for- tin Wark 

j|mula in story and situations, and 30 Mins.; Wed., 6:30 p.m. 
couched on a pretty juvenile level, | Sustaining 

but it has amusing characteriza-| CBS, from Hollywood 

tions and dialog that pep it up That “something different” the 
considerably. There are amusing network program directors have 


gags and banter that offset some! been crying for has finally turned 


duds. ; 'up. Selling time on the full skein 
Show " however, 6:< little con- for dollar-a-minute to anyone with 
fusing in that it comprises two) a gripe or a burning desire for a 


programs actually—one the situa-| display of talent is a new twist, to 
,tion comedy, the other having Day | say the least, and that it develops 
in songs—and the two don't dove-! into a mixture of amateurism and 
tail. Saturday’s (7) preem, for in-| pright comedics is all the more 
stance, started off simply with the to its credit. For its low price it 
announcer saying: “Here’s Dennis should catch a sponsor and build 
Day to sing “Patricia.” When a good audience. 

Day finished, the program went | Idea hatched by Jess Oppen- 
into the situation comedy of Day | heimer of the CBS staff is unique 
plagued by his mother for having jn the peg that it hangs from. Much 
a love affair, which might inter- of the content has been heard on 
fere with, his career. After 10 audience participation and _ so- 
minutes of story line, came an called opportunity shows. It's the 
abrupt break, as the announcer! novel approach with the dollar 
suddenly broke in to say Day) pay-up that sets it apart. An- 
would sing “I Cross My Fingers.” | nouncer made it all the more im- 
Then back to the story again. pressive by stating the price of 
There were three songs, last one; an hour on CBS is $24,000 and 
being “All My Love,” ‘and all three here the network is theirs for $1. 
were sung ingratiatingly and well. There’s also a giveaway angle and 
But there was no attempt at in-/ $100 payoff for the one who makes 
tegrating or correlating songs with the best showing. 


the story, to leave a listener, For the starter there were patent 
puzzled. ; plants but it worked out well and 
In the story department, Day out along the network they were 


was involved with an income tax, little 
collector, and a dame on the make, 
and managed to extricate himself 
from both. He also put on a good 
bit, imitating an Italian-accented 
singing teacher. Bron. 


the wiser. Bill Goodwin 
handled the contestants with a good 
comedy flair and kept the show 
| moving at a gay pace. It was ask- 
ing the listener to swallow a little 
too much when a singer cape on 
with a Danish dialect you could 
slice and then burst into song in 





SILVER LINING 


With Fred Dampier perfect English. Other dollat-a- 
‘Mites: Bee GAS om minute acts were an_ insurance 
. ’ man, who would have a law 


Sustaining 

| WGR, Buffalo 

| This is a very pleasant, quiet, 
jearly Sunday transcribed show 
which is now in its seventh year. 
Fred Dampier, veteran actor and 
radio figure, reads poetry, proverbs | 


against doting parents showing off 
their youngsters; an ex-GI asking 
| for a crew to accompany him ona 
| pearl diving expedition; an um- 
| pire’s wife defending the men-in- 
blue; an Indian girl with a plea 
to buy the handicraft of the red- 





and the like~against a musical! man: ; 

i . ; a spinster, y y 
| background. The-stint pulls better | we HB anand poe Hee A gi 
than 300 letters a week from all’ femme duo reminiscent of the 


walks of life. In addition to read-| Cherry Sisters 
|ing material, many originals are! jceq 4 turn oc. 
/aired. A variety of contributors! 
from an eight-year-old girl to a! 


Spiritualist minister provide ma-! 
| Foster Exits WLAW 


( They were prom- 
ised a turn on television, which 
won't sell many sets. Helm. 





terial from which Dampier puts 
Boston, Oct. 10. 


Sg a good show week after 
week, 

Most pleasing part of th ..| Albert E. Foster has resigned as 
PR is By ody Dampice Station manager of WLAW, ABC 
reads. He uses restraint, a good OUtlet in Lawrence, a post he has 
change of voice quality and a good| held since last January. Before 
choice of material so that the | becoming associated with WLAW, 
quarter hour passes rapidly. A | Foster was for many years director 
| Program like this could develop a of media at Lever Bros. prior to 
| phony dramatic pitch in less ca- the moving of the executive offices 
i pable hands. {to New York. 
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Lihias your eyes $ 
“NO 
Are you bleary at the prospect of what TV spots : 
will do to your advertising budget? 
Or, are you already on TV, and still rocking from 
your last film production bills? 
Or, did you try to save, and find that your 
economy cut the vitality, sock and sales 
effectiveness out of your TV commercial ? 
NATIONAL SCREEN SERVICE is the 
remedy for many such problems. 
NSS has everything it takes to produce the 
. finest TV film commercials . . . the know-how 
of the veteran showman, the sales instinct of the 
hard-hitting, market-wise merchandiser. 
| And because of its volume, NSS produces these 
fine FILM spots at low-budget prices! 
| All the factors that go into a film commercial... 
the thinking, creative planning, the staff, the art, 
| camera and optical facilities . . . are abundantly * 
on hand at NSS. These are smooth-working, everyday | 
functions of NSS’s large-scale, more than 30-year-old 
operation for the motion picture industry. 
That is why top advertisers, agencies and TV stations 
have come to NSS, and keep coming back for more. 
For master film-craftsmanship, plus economy, 
call on NSS. Phone Clrcle 6-5700 . . . or contact any 
one of our 31 offices across the country. 
© ( 
The new Regent 8-second spots... 
hard -selling combinations of stop- 
motion photography and crisp audio. 
Produced for Badger and Browning 
& Hersey, Inc., by National Screen 
Service. 
NATIONAL SCREEN SERVICE | } 


Seman Sead ER. : 





1600 Broadway, New York 19, N. Y. bie 
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BOB HOPE SHOW ~ 
With Bing Crosby, Dinah Shore, 
Jack Kirkwood, Les Brown 
orch (18) : 
Producer-Director: Al Capstaff 
Writers: Marvin Fisher, Norman 
Sullivan, Larry Gelbart, Larry 
Marks, Glenn Wheaton 
36 Mins., Tues., 9 v.m, 
LIGGETT & MYERS | 
NBC, from Hollywood 
(Cunningham & Watsh) ' 


The man who gets around more 
than any man in the world has 
finally gotten around to Chester- 
field, which has developed a pre- 
dilection for gathering unto its 
fold the best what am on the 
comedy time. Bob Hope came on 
to say that he’s now picking up a 


little cigaret money, a_ fugitive 
from. bath soap and tooth scrub. 
He’s now berthed with Arthur 


Godfrey and Bing Crosby, a mighty 
parlay on any track. 

If Hope got off the ground a lit- 
tle bumpy it can’t be charged to 
his stick work. His writers weren't 
in the best of fettle and there may 
have been some accumulated rust 
from the summer respite. A fast 
man with a quip and never at a} 
loss for words, the comedian 
sped through his opening monolog 
on things topical, a yock a minute, 
but slowed when he picked up the 


story line. 
That brought on Bing Crosby, 
his guest for the first two weeks, 


and it so happens that the reverse 
is true on the Groaner'’s show. The 
by-now old insult routine got a 
whopping going-over, with no one 
or no holds barred. If it didn’t 
snap with the accustomed gusto 
and lagged in spots it was because 
it wasn’t on paper. Not even a 
Hope or Crosby can put a zing 
into a zag. The business of getting 
Hope a job with Chesterfield, 
which threatens to run for at least 
two weeks, was the main premise 


and bogged to a dubious payoff. 
Jack Kirkwood, straighting as 


Crosby's brother-manager Everett. 
could offer him only the job as an 
Orange squeezer for Crosby’s Min- 
ute Maid. The bit squirted 
chuckles but didn’t pour laughs. 
Neither seemed their old sharp 
selves and the old finesse was 
missed. 

Dinah Shore was cut in for a 
song and enough of the by-play to 
break up. Her gliding notes were 
a delight to the ear. Crosby chose 


“La Vie En Rose,” not too well 
suited to his lush styitng. The 
dueting of “‘Home Cooking” was 


well coated with amusing nonsense 
and Les Brown's crew paddled 
along with the rippling tide. 


There’s this to be said for 
Chesterfield. They not only have 
the stars working in their own 


metier but also caressing the com- 
mercials. Both Crosby and Hope 
sang the ciggie’s praises with gen- 
erous reprises and oddly enough 
neither goes for the rolled weed. 
Perhaps a little woodshedding 
with the writers will give the Hope 
show its old sheen. Warmed to 
their task, they’ll vock it up so 
that the old master will give as 
good as he receives against any and 
all competition. Helm. 


YOU BET YOUR LIFE 

With Groucho Marx, guests; Jerry 
Fielding, music; George Fenne- 
man, announcer 

Producer: John Guedel 


Directors: Bernie Smith, Robert 
Dwan 
50 Mins.; Wed., 9 p.m. 
DESOTO-PLYMOUTH 
NBC, from Hollywood 
(‘(BBDeé&O) 
Groucho Marx was a little easy 
on his victims as “You Bet Your 
Life” returned to the NBC. air- 


waves last Wednesday (4), and the 
result was an unexciting, inter- 
mitlently amusing half-hour, The 
maestro of the ad lib was some- 
what gentle, almost subdued. at 
times, and only occasionally did 
the rapier wit leap forth. When 
it did, though, it made itself felt, 
as when Groucho was introduced 
to one of his contestants, a wood 
whittler, and Groucho asked him 
promptly, “Is it true that you're 
always in the chips?” There was 
also, apparently, a lot of visual 
Stage business that made a big hit 
With the studio audience, because it 


brought forth constant laughter 
Whose point must have escaped 
home listeners. 

Otherwise, it was a routine 


“Life” show, with Groucho firing 
€asy questions at his three sets of 
couples and occasionally inserting 
a barb. Couples included one about 
to be married (with Groucho 
querying them on their jobs, how 
they had found each other, what 
they estimated it would cost them 
to live. ete., before getting to the 
questions); another couple whose 
femme member was a self-service 
laundry operator, and third couple 
Whose male was the whittler of 
Wood. Banter was easy-going in- 
Stead of sharp, and the questions 
not too interesting. It was a pedes- 
trian start for the high-powered 
Series. Bron. 


{be icky or sentimental, but 


MARY MARGARET McBRIDE 
Producer: Stella Karn 
Director: Bill McCalium 


'60 Mins.; Mon.-Fri., 1 p.m. 


PARTICIPATING 
WJZ, N. Y. 

Mary Margaret McBride has to 
be viewed as a phenomenon. In 


16 years on the air, in which she. 
has switched from WOR to WNBC, 


and now to WJZ she has built up 
a loyal following which last year 
packed Yankee Stadium with some 
70,000 femmes. And the most 
recent demonstration of her power 
over her audience, via her hold on 
sponsors, was her taking all her 17 
bankrollers en masse from the 
NBC to the ABC outlet. 

Kickoff on WJZ Monday (9) was 
a solid 60 minutes of kudos, with 
a bevy of celebs and radioites 
kudosing for Mary Margaret and 
Mary Margaret flaunting her affec- 


tion for them and her fans. “Lis- 
teners are my best friends,”’ she 
said, “I know their handwriting, 


their family life. I didn’t want to 


and she went on in her folksy 
stream of affection for sponsors. 
“her beautiful new home — WJZ” 
and her ether friends. 


To the cynical all this emotion, 


might impress as saccharine. But 
obviously it means sugar to her 
backers, the ABC flagship and to 
Miss McBride herself. A_ large 
enough segment of New York's 
hausfrau population wants. this 
emphasis on intimacy and friend- 
ship in its kilocycle fare. 

Her deft commercial touch was 
underscored in a 20-minute mara- 
thon of 17 straight plugs for her 
sponsor list, running the gamut 
alphabetically from Bohack Stores 
to Yuban Coffee. Briefly she 
sketched in how she handles each 


client, and it revealed the homey | 


way in which she humanizes the 
companies and their products to 
build dialer acceptance and loy- 
alty. 

On the initialer she had ABC 
prexy Bob Kintner, Paul White- 
man, Jane Froman, Denise Darcel 
(whom she spanked verbally for 
skipping breakfasts—since one of 
her backers is Wheatena!, Norman 
Brokenshire (who similarly had 
trekked from WNBC to WJZ), the 
Daily News columnist Ben Gross 
and Ole Olsen. They all paid ful- 
some tribute to her motherir~ the 





large family of fans. Bril. 

JUDY CANOVA SHOW 

With Mel Blanc, Ruby Dandridge, 
Joseph Kearns, Verna Felton, 


Sheldon Leonard: Howard Petri, 

announcer 
Writers: Henry Hoople, Fred Fox, 

Art Phillips 
Producer-Director: Joe Rines 
30 Mins., Sat.: 10 p.m. 
COVGATE-PALMOLIVE-PEET 
NBC, from Hollywood 

(Ted Bates) 

A half-hour of corn, spottily 
buttered with songs, makes up the 
usual format of this Judy Canova 
airer, which returned to the NBC 
network Soturday (7), after a sum- 
mer layoff. Program may have 
difficuitvy drawing the sonhisticates 
but for the more earthy dialers it’s 
okay fun. Brand of humor de- 
livered on the show is derived 
mainly from references to moun- 
tain family life. backwoods talk 
and mispronunciation and misuse 
of words. 

Ably assisting Miss Canova are 
Mel Blane, Rubv Dandridge. 
Josevh Kearns, Verna Felton and 
Sheldon Leonard, all of whom are 
essentially spotted for laughs and 
prove a valuable asset to the show 
via their various character 
portravals. Miss Canova herself 
gets in a few laughs, in addition 
to showing up nicely in the vocal 
department. Among tunes offered 
by gal on the initialer were “Good- 
night Trene” and “Shortnin’ 
Bread.” Latter was given a comic 
rendition with both numbers com- 
in® over for good results. 

Opening varn had Miss Canova 
and the rest of the cast drawing 
some yocks via a situation where 
the upvitv aunt of one of Miss 
Canova’s boy friends tried to dis- 


tuade her nephew from. taking 
an interest in the gal via an at- 
tempt to establish her illiterate 


background. This paved the way 
for a_ fairly funny backwoods 
scene. Windup had the aunt, to 
her dismay, learning one of her 
cousins was a mountain boy him- 
self. 

Howard Petri handles the com- 
mercials neatly while Charles 
“Bud” Dant’s orch holds down the 
musical end of the proceedings 
competently. Gros. 





Philadelphia—Mary and Howard 
Jones, WFIL commentators heard 
daily except Sundays, have been 
fiven the New Jersey State Fair’s 
Blue Ribbon Award “for outstand- 
ing public service and home en- 
tertainment offered to listeners in 
Pennsylvania and New Jersev dur- 
ing the past year.” ; 


| calist and emcee. 


“Juvenile Jury 


THE LIFE OF RILEY 
With William Bendix, Paula Wins- 
lowe, Barbara Eiler, Bobby 

Ellies, John Brown, others 
Producer: Irving Brecher 
| Director; Mitchell Lindermann 
Writers: Alan Lipscott, Reuben 

Ship 
Music Director: Lou Kosloff 
30 Mins.; Fri., 10 p.m, 

PABST BEER 
‘NBC, from Hollywood 

(Warwick & Legler) 
| “Life of Riley” returned after a 
three-month hiatus with a topflight 
edition of the family situation 
comedy. The Irving Brecher crea- 
tion packs a comic wallop by virute 
of its grounding in some down-to- 
earth human attitudes, the bicker- 
ing about money, etc. It doesn’t 
rely only on William Bendix’s 
Brooklynese mangling of language, 
although his malapropisms earn 
some hearty yocks. 

Kickoff script by Alan Lipscott 
and Reuben Ship found the likable 
bungler at first forgetting about 
his parents’ golden anniversary 
and then getting worried that they 
were in the poorhouse while the 
“Surprise Party” radio stanza was 
flying them to the Coast. This cued 
in some satiric jibes at giveaway 


airers. Writing was good, the show | 


opening with a scene in which the 
Bendixes were arguing about who 
spends their money and ending 
with the same verbal tussle. 
Bendix registers well as the 
blustering but sympathetic average 
man, with good support from Paula 
Winslowe as the Mrs. and Barbara 
Eiler and Bobby Ellis as his kids. 


John Brown scores as Digger 
O'Dell, the friendly undertaker, 
although those puns on his lugu- 


brious calling have long since be-. 


come formularized. 

Commercials are based on the 
“what'll you have” Pabst jingle. 
Good and timely variation was a 
World Series-slanted plug in which 
| Bendix was for the man 
yanks’ 


live the “life of Riley.” Bril. 





CARNATION CONTENTED HOUR 

With Tony Martin, Jo Stafford, Vic- 
tor Young orch, Ken Lane Sing- 
ers; Jimmy Wallington, an- 
nouncer 

Producer-director: Bob Redd 

Writer: Alfred Hanson 

30 Mins.; Sun., 10 p.m. 

CARNATION MILK 

CBS, from Hollywood 


(Erwin Wasey) 
Long one of the top musical 
shows on radio, the “Carnation 
Contented Hour” gained new sta- 


ture Sunday night (8) with the ad- 
dition of Tony Martin as male vo- 
With Jo Stafford 
handling femme vocals and Victor 
Young's orch backing, the half- 
hour stint combined some of the 
best talents in the music field to- 
day into a solid song session. 

In its musical programming, its 
script and actual performance, the 
show was a fine layout. Combining 
current pops with some fine stand- 
ards (and some interesting remin- 
iscing by Martin and Miss Staf- 
ford’, program proved to be one 
of the best straight-musicals in the 
field. 

Standards from the show were 
“I've Got the World on a String” 
and “Bewitched,” by Miss Stafford, 
and “I'll Be Seeing You” and 
“That Old Black Magic,” by Martin, 
with a duet version of “They Can't 
Take That Away from Me.” Pops 
were Martin’s “La Vie En Rose,” 
and the chirp's “Goodnight, Irene,” 
done with two girls from the Ken 
Lane Singers in a throwback to 
the style of the three Stafford sis- 
ters. A pleasant surprise ‘was 
trumpeter Ziggy Elman’s “And the 
Angels Sing.” a reprise of his old 
record hit. 

Backing by Young was excellent, 
and fine choral work was con- 
tributed by the Ken Lane Singers. 
Martin handled his emcee chores 
easily, and added his touch to a 
couple of commercials. Jimmy Wal- 
lington did the other commercials 
in his usual genial manner. 

Chan. 


JUVENILE JURY 
With Jack Barry, Charlie Hank- 
inson, Dickie Orland, Billy 
Knight, Elizabeth Watson, Laura 
Mangels: John Scott, announcer 
Producer: Dan Enright 
39 Mins.; Sun., 7:30 p.m. 
GENERAL FOODS 
MBS, from New York 
(Benton & Bowles) 
five years on the air, 
” still continues as 
an amusing, wholesome stanza in 
which the humor is derived from 
the off-the-cuff comments of its 
young panelites. The kids, who 
range from five to 10 years old, 
impress as ordinary youngsters, 
perhaps a bit more glib than most, 
whose spontaneous gab has a 
charming mixture of innocent wis- 
dom and delightful non-sequitur. 


After 


" (Continued on page 38) 


who | 
him a chair and “phils” | 
his glass with Pabst, helping him | 
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EDGAR BERGEN SHOW 

With Jane Wyman, guest; Jim 
Backus, Pat Patrick, Hans Con- 
reid; Ray Noble orch; Bill Bald- 
win, announcer 

Producer: Frank Gill 

Writers: Zeno Klinker, Artie Phil- 
lips, Norman Paul, Keith Fowler 

30 Mins.; Sun., 8 p.m. 

at toe » a 
, “BS, from Hollywoo 

a (D'Arcy) (D'Arcy) 

Shifting to a Saturday morning Not since the last war has a net- 
slot, Morton Downey is heading up work show come from concentra- 
a firstrate musicai session for his tion of GI trainees. First to break 
perennial bankroller, Coca-Cola. the ice is Edgar Bergen and his 
This is an unusual program time Jittle wooden men, who taped the 

| for so sturdy a show but, if it’s a' season kickoff for Coca-Cola at 
bid for the teenage soft-drink set, Camp Pendleton, Marine base 
its a good idea. The juves are likely down the coast. In his quest of 
to cotton to this snappy presenta- |} fresh audiences, Bergen has taken 
tion of pop tunes as a welcome his show out of Hollywood for the 
variation to the dramatized pabu- past few years and, with an audi- 
lum widely purveyed at this hour.|torium full of leathernecks, he 

Format is based on a solid vari- was certain to get the response he 
ety of music, slightly interlarded was after. It was not only laugh- 
by chatter by Downey and guest) packed for the Devil Dogs but also 
performers. Downey, besides being firstrate civilian entertainment. 
an affable host, handles the bulk Bergen has toyed with new char- 





| REFRESHMENT TIME 
|! With Morton Downey, Stan Free- 
/ man, Kitty Kallen, Skylarks, 
| Carmen Mastren orch; Ray Mor- | 
gan, announcer 
Writer: Gordon Auchinloss 
Producer-director: Knut Stamner 
| 30 Mins.; Sat., 10:30 a.m. 
! COCA-COLA 
CBS, from N. Y. 


of the tunes with his Irish tenor acters and formats but this year is 
pipes still highly effective. Sup-/| little different from preceeding 
porting Downey is the excellent ones. Charlie McCarthy and Mor- 


keyboard artist Stan Freeman and_ timer Snerd still rack up the howls, 
the fine vocal group, The Skylarks, | With Bergen doing his usual ex- 
On the preem (7), songstress Kitty | pert job of voice diffusing. The 
Kallen scored nicely with rendi-| guestar is still a component part 
tions of “I Got Tookin’” and “If Of the hilarious whole and Jane 
You Were The Only Girl.” Downey |Wyman_ filled the bill with some 
delivered “Thou Swell” and “Sep- bright foiling and a song, to boot. 
tember Song,” among other tunes, | Ereil Twing (Pat Patrick) made his 
with the Skylarks giving neat back. SP0t pay off and Ray Noble injected 
ground support. Big assist in | 4 few witticisms in the droll Brit- 
achieving a bright tempo for this #,idiom. — pen alee 
session goes to Carmen Mastren’s ,-¢tiPt by Artie Phillips. Zeno 
orch. en grand — oe ener Rg 
>} . vail “ : aul was sock-and-go, with Choll} 
edit kak teat ete 7 motivating the nonsense aA = 
cieeidaamatcnin. kas “eens - ‘; ing up the general's car and selling 
ee ptr Rag lang ame — occa- phone numbers of fillies to the 
‘ ee ” sae 'GI's. Situations begot their own 
erm. | enthusiasm and there was no press- 
ling for laughs or slack to be 
A DAY IN > LIFE NN hauled up. It was a good starter 
DAY 155 LIFE OF DENNIS for Bergen and he'll hold = own 
With Day, Barb i in the CBS Sunday powerhouse. 
Felton : ber ee me a Coca-Cola commercials were 
Charles Dant. music: Verne briefly interspersed and discreetly 
Smith, announcer : ‘intoned by Bill Baldwin. Next 
Producer-director: Bill Harding | W¢k's Suester is emg ace A Kirsten, 
| Writers: Joe Quilian Lester Whit who can bandy a line with the best 
Bill Manhoff er ©, of them and warble anything on 
30 Mins., Sat., 9:30 p.m Iesedhenonen —— 
COLGATE-PALMOLIVE-PEET | 
NBC, from Hollywood DOLLAR A MINUTE 
_ (Bates) |With Bill Goodwin 
The Dennis Day show is back on Eliot Daniel Trio 
i the air, with Day in his reliable, Producer: Jess Oppenheimer 
| good form. Domestic comedy, re-| Director: Al Span 
volving about his personal and. Writers: Al Simon, Sol Stein, Mar- 








and guests, 


family tribulations, is routine for- tin Wark 

mula in story and situations, and’ 30 Mins.; Wed., 6:30 p.m. 
couched on a pretty juvenile level, Sustaining 

but it has amusing characteriza-| CBS, from Hollywood 

tions and dialog that pep it up That “something different” the 
considerably. There are amusing: network program directors have 


gags and banter that offset some 
duds. 

Show, however, is a little con- 
fusing in that it comprises two 


been crying for has finally turned 
lup. Selling time on the full skein 
for dollar-a-minute to anyone with 
a gripe or a burning desire for a 
programs actually—one the situa-| display of talent is a new twist, to 
,tion comedy, the other having Day | say the least, and that it develops 
in songs—and the two don't dove-| into a mixture of amateurism and 
tail. Saturday's (7) preem, for in- bright comedics is all the more 
stance, started off simpiy with the to its credit. For its low price it 
announcer saying: “Here’s Dennis should catch a sponsor and build 
Day to sing “Patricia.” When = a good audience. 

Day finished, the program went, Idea hatched by Jess Oppen- 
into the situation comedy of Day | heimer of the CBS staff is unique 
plagued by his mother for having jn the peg that it hangs from. Much 
a love affair, which might inter- of the coritent has been heard on 
fere with, his career. After 10 audience participation and_ so- 
‘minutes of story line, came an ¢alled opportunity shows. It’s the 
abrupt break, as the announcer! novel approach with the dollar 
suddenl, broke in to say Day) pay-up that sets it apart. An- 
would sing “I Cross My Fingers.” | nouncer made it all the more im- 
Then back to the story again.| pressive by stating the price of 
There were three songs, last one) an hour on CBS is $24,000 and 
being “All My Love,” and all three here the network is theirs for $1. 
were sung ingratiatingly and weil. There’s also a giveaway angle and 
But there was no attempt at in-| $100 payoff for the one who makes 
tegrating or correlating songs with | the best showing. 


the story, to leave a listener, - For the starter there were patent 
puzzled. plants but it worked out well and 

In the story department, Day out along the network they were 
was involved with an income tax little the wiser. Bill Goodwin 


collector, and a dame on the make, 
and managed to extricate himself 
from both. He also put on a good 
bit, imitating an Italian-accented 
singing teacher. Bron. 


handled the contestants with a good 
comedy flair and kept the show 
| moving at a gay pace. It was ask- 
ing the listener to swallow a little 
| too much when a singer cape on 
with a Danish dialect you could 





, . lice and then burst into song in 
SILVER LINING sore Pape + song 
With Fred Dampier perfect English. Other dollat-a- 
15 Mins.: Sun.. 9:43 a.m. minute acts were an _ insurance 

; ° , /;man, who would have a law 


| Sustaining 

| WGR, Buffalo 

| This is a very pleasant, quiet, 
{early Sunday transcribed show 
| which is now in its seventh year. 
Fred Dampier, veteran actor and 
radio figure, reads poetry, proverbs 
and the like™~ against a musical 
| background. The-stint pulls better 
| han 300 letters a week from all 
| walks of life. In addition to read- 
| ing wr “~ oe are 
| aired. variety of contributors ) won’ any getc 
‘from an eight-year-old girl to oo sell many sets. 
Spiritualist minister provide ma-! 
terial from which Dampier puts | 
together a good show week sani 


against doting parents showing off 

| their youngsters; an ex-GI asking 
| for a crew to accompany him ona 
| pearl diving expedition; an um- 
|pire’s wife defending the men-in- 
| blue; an Indian girl with a plea 
| to buy the handicraft of the red- 
man; a spinster, who would have 
| bachelors wear badges, and a 
,femme duo reminiscent of the 
| Cherry Sisters. They were prom- 
ised a turn on television, which 
Helm. 


Foster Exits WLAW 
Boston, Oct. 10. 
Most pleasing part of the per-| Albert E. Foster has resigned as 
formance is the way Dampier station manager of WLAW, ABC 
-reads. He uses restraint, a good | 0Utlet in Lawrence, a post he has 
change of voice quality and a good | held since last January. Before 
choice of material so that the, becoming associated with WLAW, 
| quarter hour passes rapidly. A | Foster was for many years director 
| program like this could develop a of media at Lever Bros. prior to 
| phony dramatic pitch in less ca- the moving of the executive offices 
| pable hands. ito New York. 
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bihins your eyes $ 
Are you bleary at the prospect of what TV spots : 
will do to your advertising budget? 
Or, are you already on TV, and still rocking from 
your last film production bills? 
Or, did you try to save, and find that your 
economy cut the vitality, sock and sales 
effectiveness out of your TV commercial ? 
NATIONAL SCREEN SERVICE is the 
remedy for many such problems. 
NSS has everything it takes to produce the 
finest TV film commercials . . . the know-how 
of the veteran showman, the sales instinct of the 
hard-hitting, market-wise merchandiser. 
And because of its volume, NSS produces these ? 
fine FILM spots at low-budget prices! ik 
All the factors that go into a film commercial... ‘ 
the thinking, creative planning, the staff, the art, ray 
camera and optical facilities . . . are abundantly re 
on hand at NSS. These are smooth-working, everyday Lae 
functions of NSS’s large-scale, more than 30-year-old 
operation for the motion picture industry. RB CHANNEL 5 
iy CAGO 
That is why top advertisers, agencies and TV stations 
have come to NSS, and keep coming back for more. 
For master film-craftsmanship, plus economy, 
call on NSS. Phone ClIrcle 6-5700 . . . or contact any 
one of our 31 offices across the country. 
° 18 
The new Regent 8-second spots .. . 
hard -selling combinations of stop- 
motion photography and crisp audio. 
Produced for Badger and Browning 
& Hersey, Inc., by National Screen 
Service. P + 
NATIONAL SCREEN SERVICE th 





1600 Broadway, New York 19, N. Y. 
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New York 


Tyrell G. Rogers, formerly as- 
sistant to DuMont receiver sales 
chief Ernest A. Marx, upped to 


| ing the costs . 
| until now remote chief of the Daily 


exec assistant to DuMont veepee | 


Leonard F. Cramer . Martin 
Magner, freelance director, named 
assistant to Worthington Miner on 
CBS-TV’s “Studio One” produc- 
tion unit. He succeeds Bob Fryer, 
who was upped to CBS-TV casting 
chief ... “Private Lives of “Ethel 
and Albert,” with Peg Lynch and 
Alan Bunce in the roles they origi- 
nated in radio, bowed into TV Fri- 
day (6) as part of NBC’s “Kate 
Smith Show.” ... Colgate bought 
the final quarter of eight college 
football games telecast by WPIX, 
through the Sherman & Marquette 
agency ... Henry Kane signed to 
co-script NBC's “Martin Kane, Pri- 


vate Eve” with Joel Sayre. He’s 
the author of a number of who- 
Gunits . . . Clinton Foods signed 


for another 13 weeks on WABD’s 


“Susan Adams’ Kitchen,” aired 
Thursdays from 1:30 to 1:45 p.m. 
. .. Bert Lahr, Paul and Grace 


Hartman and singer Nancy Dono- 
van scheduled to head the guest 
list on DuMont’s “Arthur Murray 
Show,” preeming Sunday (15)... 
Hal Roach, Sr., in from Hollywood 
for two weeks of huddles with net- 
work and agency execs on his vid- 
films. 

Roger Sullivan into 
*Pulitzer Prize Playhouse”’ 


ABC-TV’s 
Friday 


(13)... New faces at WOR-TV are 
Milford Fenster, TV films mana- 
ger; Ernest Pittaro, film editor; 


Walter Kapp and Harold Neustadt, 
production coordinators; David 
Traylor, continuity acceptance; and 


Gerald Miller, artist Inspec- 
tor Maigret, French private eye 
created by George Simenon, be- 


ing packaged for video by George 
Foley and Bob Brockway, in co- 
operation with Isabelle Hewsen. 
Actor John Carradine pacted 
with the Denby Co., indie package 
agency, for a series of 15-minute 
video dramatic shows ... Don 
Luftig, formerly with the Mutual 
web, joined WATV, Newark, as a 
producer-director .. . Agent John 
Gibbs set film actor Richard Carl- 
son for the lead role in ‘Road to 


Jericho” on CBS-TV’s “Studio 
One” Oct. 23... “Party Time at 
Club Roma,” half-hour audience 


participationer filmed in San 
Francisco, slated to preem on NBC 
Saturday night (14). Roma Wine 
bankrolls, through Foote, Cone & 
Belding “Jimmy Dudley's 
Sports Page,” series of films of 
the top college football game each 


week, preems tonight (Wed.) via 
DuMont’s WABD, with Paterson 


Motors and Jackson Motors shar- 


| 
. » Jack Murphy, | 
News’ WPIX, upped by the station 
to sports director . . . Alex Left- 
wich inked as director of Du- 
Mont’s ‘Hold that Camera” . | 
Dave Gordon, office manager for | 
Dahlman & Dahlman, goes into 
the Army Monday (16). 


Hollywood 


John Wayne and Ward Bond 
brought along their own makeup 
men when they checked into KTTV 
for guest appearances on Roy May- 
pole’s “In Our Times” to plug the 
Crusade for Freedom . . . KLAC- 
TV revamping its disk jockey setup 
to tighten the overall effect for fall 
sponsorship ... CBS’ new casting 
office under Barbara Hussey Set- 
ting up a file on all talent available 
for television . . . Sam Sachs, for- 
merly with the Warner shorts de- 
partment, prepping a series of 
teleshows for comics Jerry Paris 
and Phil Pine and inked Johnny 
O’Day to turn out the scripts... 
Trans-American Airlines picking 
up the tab five nights weekly for 


Sam Balter’s ‘‘Sports Book” on 
KLAC-TV ... Religious program 
tagged “Old Fashioned Meeting” 


debuted Sunday (8) on KECA-TV. 
, . Jim MacNamara ankled his 
job as KLAC news editor after 12 
years to become scripter of the Al 


Jarvis show on KLAC-TV. Joe 
Parker is producing .:. First in a 
series of 30-minute telepix with 


an All-Negro cast, tagged “Voices 
of the Southland,” was canned by 
Hub Shaw at a cost of $9,000. All 
music is choral in the vidfilm which 
stars Willy Best, Ruth Mills and 
Theo Washington ... Mal Boyd will 
guide Gene Raymond around a 
series of guest shots on New York 
telestations starting Saturday (14). 
... Bob Oakley has filmed a series 
of tele spots for National Bakers 
using his wife, Leis Collier . 

Buddy Ebsen show has been can- 
celled out of the afternoon sched- 
ule and KECA-TV is substituting 
a western film... Chevrolet Deal- 
er Harry Green is picking up the 
tab on “Premiere Theatre” on 
KECA-TV. Station’s “Western Pa- 
rade of Stars” will be sponsors? by 
Clinard Mitchell Co... Fred Amsel 
set as producer of the Johnny 
Grant show ... Robert Hill joined 
the KECA-TYV sales staff... KTTV 
is installing a reading department 
to take care of program ideas sent 


in unsolicited. Fillmore Phipps 
will head the department, taking 
the program scanning chore off 


the shoulders of program director 
Bob Purcell who, in the past, at- 
tempted to screen all ideas to de- 
termine whether they were poten- 


| tial shows ...KECA-TV putting 


pictures of its talent on station- 
break cards to plug the program- 
ming ... Bill Martin worked out a 
deal to use semi-amateur talent 
on his KLAC-TV show that had 
been screened or shows on other 
outlets. He plans to plug the show 
from which the talent originated, | 
but not the channel number or 
station name. 
SS 

e | 

Chicago 

In line with the ABC AM-TV| 
split, Jerry Vernon has been 
named sales manager of the web's | 
central division TV sales depart- 
ment ... New 60-minute Louis 
Cowan package built around emcee | 
Joe Kelly was auditioned Monday | 
(9) by NBC-TV here Singer 
Nancy Evans off to N. Y. for video 


shots .. Duane Bogie departs 
NBC-TV_ director post to join 
Foote, Cone & Belding as tele 


producer Refiecting hypoed 
tele set sales, the Hallicrafter Co,, 


last week declared its first divi- 
dend in four years... Elsie 
Matheison joins Chartoc & Cole 


package firm as scripter and pro- 
ducer ... Special events director 
George Marr and Eddie Jankow- 
ski, former college and pro football | 
star. are conducting 15-minute | 
sports show preceding WTMJ-} 
TV’s, Milwaukee, Saturday football 
telecasts. A. Gettelman Brewing 
Co., is bankrolling the series... 
WENR-TV’s Toni Gilman has} 
signed with MCA .,. Phil Bondelli | 
is new assistant director at WBKB. 
... Premiere of the “Sid Luckman 
Football Show” was postponed last 
week when a power shortage hit 
WGN-TV ... Gene McClure has 
been appointed music librarian at 
WBKB . Ventriloquist Shirley 
Reed debuted a new half-hour 
show on WENR-TV Saturday (7). 
The Tim Morrow package is aired | 
in the 6:30 to 7 p.m. period... 
Johnny Desmond and Marie Mac- 
Donald guested on Irv Kupcinet’s 
“Request Performance” which re- 
turned to WGN-TV Sunday (8). | 


London | 
Greta Gynt stars with Clive Mor- 

ton in “Summer Lightning” by 
Peter Traill, which has its second 
performance tomorrow (12) .. .! 
Mary Naylor has the “Starlight” 
show Friday (13)...The “Stars in| 
Your Eyes” series begins tonight 
(11)... One-acter, “Double Exit,” | 
by radio columnist Gale Pedrick, is | 
to be telecast Saturday (14)... The} 
Continental Ballet is to dance The | 
Fall from Grace” next Wednesday | 





(18)... The “London Town” fea- 
ture returns Friday (13), appro- 
priately discussing popular 


| super- 
stitions. } 





_ Roanoke — Bill Ashworth has 
joined WSLS as promotions and 
publicity director. He was former-| 
ly with WDVA, Danville, Va., in 
the same capacity. 
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Inside Television 


What Arthur Godfrey and video did for the uke business shows signs 


of being repeated in the yo-yo in 


dustry. Use of Chicago teevee to 


merchandise the stringed playthings is creating a big demand upswing 
with one company reporting sales last month topping 500 gross, most 
of them directly attributable to video. The yo-yo firm, Master Top Co., 
has been sponsoring a half-hour kiddie show featuring Randy Brown on 


WGN-TV, Chi, for the past month. 


A video version of the old private and the colonel who forgot the 
password switch nearly cost Philco its middle commercial on ABC’s 


“Don MeNeill’s TV Club” out of Ch 
Only by some fast footwork did 
the-stage to pick up the cue. 


house, 
only to find the way barred by Jac 


staff who was stationed there to keep out gatecrashers. 


icago last week. 
announcer Bob Murphy get up on 


To get onto the special set on the apron 
;.| of the stage, Murphy has to make his entrance through the front of the 
In an attempt to save time, he decided to use the side door 


k Manley of ABC’s guest relations 
Manley failed 


to recognize the gabber but after sputtering introduction the conscien- 


‘tious gatekeeper permitted the gabl 


Robert Montgomery, producer of 
is scheduled to take over his first st 
Oct. 23, when he presents an adapt 
fied Forest.” 


yer to make his entrance. 


NBC-TV’s “Lucky Strike Theatre,” 
arring role in the series this season 
ation of Robert Sherwood’s ‘‘Petri- 


Others in the cast have not yet been set. 


Montgomery last season doubled from his production chores into the 


lead role of “Ride the Pink Horse,” 
film of the same name, 


repeating the part he played in the 





WESTINGHOUSE IN 
TRANSFER TO WASH. 


Philadelphia, Oct. 10. 
Westinghouse Radio Stations, 
Inc., wholly owned subsidiary of 


Status Still Hazy on NLRB 
Jurisdiction; Is Claiming 
Radio, Theatres, Studios 


Washington, Oct. 10. 





Westinghouse Corp., will complete 
transfer of its general offices from | 
the KYW building here to Wash- 
ington this week. Walter Benoit, 
vice-president in charge of radio 
stations, has already moved its of- 
fices to the capital and the de- 
ynartments moving include advertis- 
ing, sales promotion, programming, 
and continuity acceptance. Legal 
and engineering departments shift- 
ed to Washington two years ago 
and general offices are following 
as facilities have now become avail- 
able. 

Westinghouse chain operates 
KYW here, and stations in Boston, 
Portland, Me.; Springfield, Mass.; 
Pittsburgh, and Fort Wayne. 


Airing of Veiled Prophet 





Ball in St. Louis Carried | 


By 44 Stations Via CBS 


St. Louis, Oct. 10. 

An estimated 20,000,000 persons 
fn an area between Boston, Bir-| 
mingham, Minneapolis and Mem- 
phis saw the crowning of Eleanor 
Simmons Koehler as Queen of | 
Love and Beauty at the 72nd 
Veiled Prophet ball held in the 
Henry W. Kiel Auditorium Tues- 
day (3). CBS transmitted the last 
hour of the two-hour program that 


| was televised by KSD-TV to the 44 


stations on its interconnected TV 


' network. With some 6,500,000 TV 


receivers in the area served by 
CBS-TV outlets, the potential audi- 


| ence was arrived at by J. L. Van 
Volkenburg, CBS v.p. in charge of 
| television. | 


In the St. Louis area, which had 


175,000 receiving sets, the Veiled 


Prophet potential TV audience was 
estimated at 800,000. The telecast 
of the ball was the first to be car- 
ried by pre-arrangement on a n2- 
tional TV net. Last year KSD-TV’s 


ball telecast was fed to several mid- | 
an emergency | 
fill-in, after transmission of regu- 
lar net programs was interrupted | 


west stations as 


by coaxial cable trouble. The 
Veiled Prophet 20-float parade on 
Wednesday (4) was telecast by 
KSD. 


Radioites to Far East 





As Air Force Reservists 


Hollywood, Oct. 10. 
First packet of air force resery- 


ists, recalled to active duty from | 


radio stations, left Fairfield-Suisun 
airbase last week for Tokyo and 


Korea. Men are all volunteers, and | 
the | 


will serve for one year with 


Far East Air Force. 


Radioites included in the group | 


of 28 newsmen and photographers 
are Lt. Henry H. Harlan, manager 
of KDLK, Del Rio, Tex.; Lt. John 
L. Hartig, 
Staffer at KREL, Baytown, Tex., 
and Lt. James F. Black, news and 
special events man from 
Lubbock, Tex. ~ 
When Col. William P. Nuckels 
was assigned to the FEAF at the 
, outbreak of the Korean crisis, Lt. 


to round up a public relations 
, Squad of 15 men who were sent in 
| last July. It's expected to set up a 
poche men who can be sent to 
; trouble spots i , .. 


announcer-production 


KCBD, | 


Col. Barney Oldfield was assigned | 


National Labor Relations Board 
will take jurisdiction in virtually 
all radio stations labor cases, 
in some involving the- 
tres, and involv- 
ing the dis- 
tributors, week, 


cases 
in all cases 
studios and film 
it indicated last 


| NLRB laid down what it called “a 
| clarifications 


and definition of 
areas” in which it will accept ju- 
risdiction, but it isn’t seen here as 
clarifying too much. There are 
still many gaps. 

While reiterating that it consid- 
ered it had jurisdiction, the Board 
said it would not exercise this powe 
er “over business operations so local 
in character that a labor dispute 
would be unlikely to have sufficient 
impact upon interstate commerce 
to justify an already burdened 
federal board in expending time, 
energy and public funds.” 

NLRB includes radio stations 
and networks in the general classi- 
fication of “instrumentalities and 
channels of interstate and foreign 
commerce,” and says this is one 
classification where it will step into 
labor disputes. 

Board said it would accept ju- 
risdiction in labor rows in “‘estab- 
| lishments which operate as integral 
| parts of a multi-state operation.” 
| This covers not only the studios 
| and distributors, but also interstate 
ichains of theatres. Generally 
| speaking, local theatres will be ex- 
| empted. 

A spokesman for the board ad- 
i mitted that the policy statement 
| failed to cover sluch matters as 
| traveling legit shows, traveling cir- 
| cuses, bands playing interstate en- 
| Zagements, etc. The board has yet 
| to clarify its policy in such matters, 


| 


| Des Moines—Dick Yoakam, news 
{commentator and announcer at 
| WHO, has resigned to join KCRG, 
Cedar Rapids, as news director. 
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“MORTY” 
Currently 
OPENING OCTOBER 12 


| CAPITOL 
NEW YORK 





Direction: MUSIC CORP. OF AMERICA 








SELF EMPLOYED PERSONS—SMALL 
BUSINESS OWNERS—No matter how small 
your business is, you are required by faw to 
keep books. New social security law makes 
it impossible to be in any business, however 
small without keeping records. Our simplified 
bookkeeping makes it easy, even to those with 
absolutely no experience. Complete book 
Provides all you need plus tax taws, social 
Security, ete. $3.95 prepaid. Moneyback 
Guarantee. Send check or money order to 
Merchants Dept. A-2, 6349 MN. Clark St., Chi- 
tage, ili. 




















1 and 2 ROOM OFFICES 


2-ROOM STUDIOS 
PRIVATE BATHS 
756 7th Ave. (50th St.), New York 
Opposite Roxy Theatre 
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NBC’s newest and biggest production splash 
in the television dodge is “‘Musical Comedy 
Time” which will alternate with the Robert 
Montgomery theatre every other week on 
Mondays (NBC-TV 9:30 }.m. E.S.T.). And 
a mighty welcome show it is, too. 

The new operation opened with Cole Por- 
ter’s 1934 musical comedy, “Anything Goes,” 
an exuberant, terribly funny and magnifi- 
cently tuneful show. In fact, for the benefit 
of you younger theatregoers who started trot- 
ting to musicals around the time of “Okla- 
homa,” “Anything Goes” is one of the best 
examples of a type of musical comedy that 
has all but vanished from our stage. 


That is, it is gay, rowdy iconoclastic and 
there isn’t a single serious thought in it. There 
are no notes of social criticism as there are 
in “South Pacific,” no tragedy as in “Carou- 
sel,” and nothing even remotely resembling 
ballet. It is an art form at which American 
composers and authors excelled, and it’s aw- 
fully pleasant to see one again after so many 
years of the more somber musical comedies. 

The list of authors is one of the most im- 
pressive in recent stage history. Besides Mr. 
Porter, who turned out one of his best scores, 
the list includes Guy Bolton, P. G. Wodehouse, 
Russel Crouse and Howard Lindsay. The 
story, as I recollect it, was that Messrs. Bolton 
and Wodehouse concocted the original book, 
which prominently featured a shipwreck. Then 
in September, 1934, the Vorro Castle burned 
off the New Jersey coast. One hundred and 
thirty lives were lost, many others were miss- 
ing—and well, it was no time to wax humorous 
about shipwrecks. Messrs. Lindsay and Crouse 
then rushed to the rescue with a book which 
was set aboard ship but had nothing to do 
with shipwrecks, 

The original cast was composed of Ethel 
Merman, Victor Moore and Billy Gaxton. On 
the NBC show, Martha Raye, a girl of great 
courage, stepped into the Merman role and 
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“did a perfectly wonderful job of ‘it. In fact, 


« NEW YORK HERALD TRIBUNE, Oct. 6, 1950 


AND TELEVISION—— 


| 
—-By JOHN CROSBY———— 








Exuberant, Funny and Tuneful 


if you can't get Miss Merman, Miss Raye is 
certainly the best substitute around, both as 
a comedienne and as a singer. The only chore 
Miss Raye couldn't handle was the lyrics of 
the title song, “Anythin; Goes,” conceivably 
the trickiest ever written, considering the 
speed with which they must be uttered. Come 
to think of it, I don’t think any one can 
sing that song except Ethel Merman, who 
could probably sing the Polish section of the 


telephone directory without skipping a syl- 
lable. . 
Billy Lynn was no substitute for Victor 


Moore as Marty Moon, Public Enemy No. 13. 
But there simply aren’t any substitutes for 
Moore, and Mr. tynn must have seemed ade- 
quate to any one who h-;dn’t seen Moore in 
the original. Much of the topical humor of 
1934 didn’t stand up very well in 1950. Public 
Enemy No. 13, for example, doesn’t mean half 
as much to a World Wor-minded publie as it 
did to one whose memoric of John Dillinger 
were still fresh. 

Still, “Anything Goes” weathered the last 
sixteen years remarkizbly well. More im- 
portantly, it filled a need in television that 
seemed to me to be crying aloud. Right now 
television is aflame with variety shows, revues 
and other musical clapt:‘ap that can best be 
compared to stage shows at the Roxy in a bad 
week. Musical comedy—in other words, some- 
thing with a plot and a cast of people who are 
supposed to represent something besides actors 
—has been inexplicably missing. 


* 


Coming up on “Musical Comedy Time” are 
such excellent old-timers as “Whoopee” (next 
one up), “Rio Rita,” “The Merry Widow” and 
“The Chocolate Soldier” whose book was in- 
spired by “Arms and the Man,” by a play- 
wright named George Bernard Shaw. What 
they'll do next year I have no idea. All those 


musicals are, in one way c1 another, classics 
and they come along once in a generation. 
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© Oct. 16th... WHOOPEE 
°Oct. 30th... CHOCOLATE SOLDIER 
© Nov. 13th... RIO RITA 
© Nov. 27th... MERRY WIDOW 


Bs 


N. B. Cc. 
PRODUCTION 


MUSICAL COMEDY TIME 


Sponsored by Procter and Gamble 


, BERNARD L.- SCHUBERT, INC. 
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Quintet of kids is presented with 
problems sént in by listeners. 
Typical query, what to do with a 
child who shows all visitors her 
extracted baby teeth, brought the 
advice that she “glue in the 
teeth.” Other comment, however, 
was in a more sensible vein. AS 
emcee Jack Barry avoids 
descension and gets kids to relax, 
as in his quizzing them on their 
vacations. 


An effective spot on the airer 
has the “jury” interview a young- 
ster presenting his problem in 
person. On the preem a 4'2-year- 
oid wanted to know whether on 
Sundays she should stay home 
with her father or go out with 
her mother, and the moppet’s 
dilemma was both amusing and an 
insight into a family problem. 


Stanza had a full quota of laughs, 
although some more serious com- 
ment might lend the airer better 
balance. Barry, however, adds the 
adult touch in summarizing the 
peewee panel’s views, while pre- 
serving their freshness. 

John Scott’s commercials effec- 
tively underscore a variety of sales 
points for Gaines Dog Food. De- 
vice of having the tots identify 
canines and chat about the breed 
Should appeal to pet lovers. Bril. 


BOOKS ON TRIAL 
With Mary Margaret McBride, 

Richard Kollmar, Frank B. Gil- 

breth, Jr., Ernestine Gilbreth 

Carey; Sterling North, emcee 
Producer: Raymond Katz 
Director: Milton B. Kaye 
30 Mins.; Tues., 8 p.m. 

Sustaining 
WMGM, New York 

“Books On Trial” resumed its 
live sessions on WMGM, N. Y.., last 
week as an effective airer dealing 
with the current literary output in 
a popular manner. Format of a 
prosecuting attorney criticizing the 
volume in the docket while a de- 
fense attorney and the authors 
take up the cudgels for the tome 
allows for full discussion, with the 
polling of 12 “jurors” from the 
studio audience providing an index 
of the public’s opinion. 

Initialer Tuesday (3) was an 
attempt to snag a popular audience 
with a going over of the Frank 
D. Gilbreth, Jr.-Ernestine Gilbreth 
Carey “Belles on their Toes” 
sequel to “Cheaper by the Dozen.” 
That lightweight opus _ didn't 
inspire much verbal fireworks, 
although Richard Kollmar (of 
WOR's “Dorothy and Dick” team) 
tried to liven things up by his 
attacks on “bad books about good 
mothers.” Another radioite, WJZ’'s 
Mary Margaret McBride, based 
her defense brief on séntiment 
and the book’s making her feel 
“cozy around the heart.” She 
swung the jury, 10-2, with the aid 
of the two authors and the not- 
impartial judge, Sterling North. 
Latter, who had praised “Belles” 
in his syndicated literati column, 
wasn't overly prejudiced, however, 
and kept the conversational ball 
rolling smoothly. On the whole, 
though, the stanza lacked the pro- 


and-con interest which a contro-. 


con-, 


Radio Reviews | 


Continued from page 34 








versial tome such as “‘The H Bomb” 

(scheduled for the second broad- 

cast! would generate. Bril. 

A PLACE IN THE SUN 

With Josephine Hull, others 

Writer: Robert Cenedella 

Producer: Sam Abelow 

Director: Mitchell Grayson 

30 Mins., Sun. (8): 5:30 p.m. 

CBS, from N. Y. 
In line with the Community 

Chest drive, CBS presented a half- 





hour drama Sunday (8) dealing 
with the work done by the Com- 
munity Chests of America. Drama, 
revolving around the pertinent 


subject of old age and the problems 
attached to it, was effectively pre- 
sented. Program pointed up the 
part played by the Family Service 
Org. a branch of the Community 
Chest, in trying to help oldsters 
acclimate themselves to what 
might be called a new way of life. 

Case presented dealt with an 
aged widow, who after having been 
her own mainstay for years, found 
herself without work and _ living 
alone with little coin on which to 
get by. Refusing to notify her mar- 
ried daughter of her plight or her 
relatives because of sheer pride. 
the woman brought to realize, 
through the aid of a Fainily Serv- 
ice rep, that she needs the support 
and company of someone close to 
her, and that those who don't have 
relatives or friends can find com- 
pany and help through the org’s 
facilities. 

Josephine Hull handled the part 
of the widow with intelligence, 
projecting the woman’s fight 
against the rapidly increasing 
years with sensitivity. Mitchell 
Grayson’s direction and Sam Abe- 


is 


low’s production sustained the 
right mood. Gros. 


HIGH LIFE REVIEW 
With Lawrence Welk Orch Ro- 
berta Lynn, Roy Woildum, Garth 
Andrews, Myron Florin, 
Burke, Champagne Trio; 
Weigel, announcer 
Producer: Maurice Murray 
30 Mins.; Wed., 10 p.m. 
MILLER BREWING CO. 
ABC, from Milwaukee 
(Mathisson & Assoc.) 
Back for a second year for Mil- 
ler High Life Beer, the Lawrence 
Welk orchestra again displays the 
showmanship that last year made 
the show one of the top commer- 
cial music segments. Welk has es- 
sentially a dance band whose pop- 
ularity is highest in the midwest, 
but a good programming sense and 
some excellent showmanship val- 
ues give the band a wider appeal. 


John 


Group featured a wide choice 
of music, running from ‘“Good- 


night, Irene” to a dramatic “Amer- 
ica, the Beautiful.” Vocalist Ro- 
berta Lynn did a good job won “In 
the Middle of a Riddle,’ while 
Garth Andrews was excellent in 
“America, the Beautiful.’”’ Other 
featured artists were organist 


Jerry Burke, whistler Roy Woldum . 


and accordionist Myron Florin. 
While group’s dance style is in 

the two-step tradition, 

ments for the show were smoother 


Jerry ' 


|} lems facing the aged. 


arrange- | 


| 
mentation than its: regular dance 


book permits. Initial segment orig- 
inated from Milwaukee, home of 
Millers and a stop on Welk’s cur- 
rent one-nighter tour. Other shows 
will originate from wherever the 
band is touring. 

Show is excellent for music de- 
votees and generally diverting for 
the average listener. Chan. 


THE LAST HUNDRED YEARS 
With Lyle Glazier, Rev. Thomas S. 
Gee, Rabbi Joseph Fink, James 
S. Jacobs; Bill Jacobs, moderator 
Producer: Paul Martin 
30 Mins.; Tues., (3), 8:30 p.m. 
Sustaining 
WKBW, Buffalo 
This one-shot, roundtable type 
show tied in 
nicely with the centennial issue of 
Harper’s magazine. Producer Paul 
Martin has a flair for these timely, 


public service was 


intelligent special features. Bill 
Jacobs, news editor for WKBW, 
kept the discussion rolling at an 


even pace. The palaver was woven 
around the last 100 years of 
Buffalo history as well as history in 
general. Panelers generally 
that our complacent attitude, 
depending on past historical events 


to pull us out of the fire in the, 


future, was so much whistling in 
the dark. Rabbi Joseph Fink ex- 
pressed the view that our technical 
progress had far overreached our 
intellectual advancement and that 
it was time to equalize them. 

Rev. Thomas S. Gee indicated 
that our civilization had _ been 
challenged by two world wars with 
the possibility of a third and it was 
time to check up and move care- 


fully. Show was for. thinking 
people although definitely not 
pitched over the heads of any 
adult listener. Moree. 


—_————— 


GOLDEN CIRCLE OF THE AIR 
With Jim Ameche, Kris Martin 





| Writer: Marta Alexander 


Producer: Eleanor Sprague 
15 Mins.; Mon., Wed., Fri., 9:45 a.m. 
MAICO 
WROW, Albany 

Program, being tested in the 
Albany area, constitutes one of the 
small though important beginnings 
of an effort to publicize the prob- 
With 11,- 
000,000 people in the country now 
past 60—according to figures cited 


by Jim Ameche on the opening 
broadcast (4) — and with the 
certainty that the number will 


steadily increase, due to expanding 
developments in medical science, 
ete., the situation will become, if 
it isn’t already, magnitudinous. 

Simple, modestly-budgeted show 
was mainly live for premiere, but 
subsequent broadcasts will be 
transcribed. 

“Golden Circle,” aptly titled, is 
principally straight yarning, with 
slight sound effects and brief voice 
changes. It is not, on basis of first 
two shots, too compelling in gen- 
eral listener appeal. Inclusion of 
interviews and dramatizations 
might provide punch and pace. 
Ameche is direct, sincere and in- 
gratiating, Music snatches should 
be improved or eliminated. 

On opener, Ameche teamed with 
staffer Kris Martin, with whom 
he had guested via “Morning 
Watch” for two days. Each did a 
commercial, neither blatant nor 
pressured. Jaco. 


” 








and permitted better use of instru- 
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World Series 


Continued from page 30 


used during the regular 
With men on base, the cameras 
skillfully anticipated the action on 
the bunts and hit-and-run plays, 
except for occasional and probably 
unavoidable lapses when _— the 
cameras shifted to the wrong cor- 
|ner of the diamond. Use of the 
split-screen for the baserunner on 
first was made tnnecessary by a 
camera shot from behind third 
| base which oriented all of the in- 
'field positions. 





The Reflectar lens stirred the 
biggest interest When it was 
focused on the mound, it de- 
lineated all the facial muscles of 
the pitcher with extraordinary 
clarity Philly pitcher Ken 
Heintzelman’s grim look in the 
third game had a_ particularly 


season. 


strong impact, with this lens gen-, 


{erally bringing the players into far 


contact with the 
viewer than would a seat in the 
field boxes. This lens should have 
an equally important role in TV’s 
pickup of the major fights. 

In Philadelphia, the pickup by 


more intimate 


WPTZ staff was marked by the 
use of an overhead camera that 


captured dramatic shots of the in- 
field. Otherwise, the lensing was 
conventional and competent. The 
power failure in the opening game, 
which knocked out transmission 
for a couple of early innings, was 


one of those things. Announcer 
Jim Britt didn’t help matters, 
however, by announcing over the 
functioning audio system __ that 
video was making rapid strides 
forwards while Gillette was en- 


history via a slide that was visible 
on the screen in lieu of the game’s 
action. 

Play-by-play gab by Britt 
Jack Brickhauser purveyed 


and 
the 


appropriately kept to a_ position 
secondary to the screen picture. 
Piugs for the bankroller were con- 
ventional and the attempt to vary 
the film clips and: live testimonials 
couldn’t cover the monotony of 
the central theme. 

Roy 
nor handled the camera produc- 
tion for WOR-TV, with Ralph Gif- 
fen calling the shots. For WPTZ, 
Preston Stover and Cal Jones were 
in charge of the video pickup. 








| Cy Howard | 


| Continued from page 27 


Canada and England. Deal was 
set for its syndication by Mirror 
Enterprises, subsidiary of the Los 
Angeles Mirror, through Arthur 
Perles, whd merchandises 
properties. 

It's reported that the network 
gets 50°° of the gross intake, with 
Cy Howard, creator of “Irma,” in 
for a third of the Columbia per- 
centage. 

“Irma,” under the Hal Wallis 
production aegis, has been convert- 
ed into a pix series released by 
Paramount. The bi-monthly comic 
book has 

















a SESAC Ups Its European’ 


Transcriptions to 4,000 
Tunes; Inks 400 Stations 


Transcription library of SESAC, 
European composers society, has 
been increased from 3,000 to 4,000 
tunes. General manager Kurt A, 
Jadassohn said the expansion, 
made without raising rates, was 
warranted by the growing number 
of subscribers. O.tfit has inked al- 
most 400 stations. 

Formed originally as a copyright 
clearing organization, similar te 
ASCAP and BMI, SESAC had only 
300 tunes in its’ transcription 
library in 1946. New release in- 
cludes band music for the .football 
season. 

The service has also increased its 
script department, as have most 
of the transcription companies, to 
answer station demand for con- 
tinuities from which programs can 
be built and sold. At present, 
Jadassohn says, scripts are over- 
shadowing the music itself in im- 


portance to the broadcasters. In- 
cluded in the new material are 
several children’s. series which 


avoid blood-and-thunder. 


| WTOP 


Continued from page 28 




















' erns, with a new gimmick which 
{asks the mopper audience to plug 
ithe repeat of the same program 
joying the longest commercial in | 


-necessary statistical info and was , 


Meredith and Bob O’Con-'! 


CBS | 
| five-times-a-week feature. 


for late viewers at 11:15 p. m. Pro- 
gram was one of first innovations 
under the new management when 
a composite of all existing surveys 
gave top rating to the oaters. 

On the femme side, Elinor Lee's 
a.m. shows have been extended to 
video, with two half hour shows 


weekly, with participating spon- 
sorship already half sold in its 
first two weeks on the air. The 


new Hazel Markel weekly show, 
“For You, Milday,” is ogling the 
web to fill the Wednesday 3:30- 
4 p.m. slot, with no commercials 
feelers out as yet. 

Loudest noise on the new TV 
agenda is currently being made by 
“Top of The News,” a cooperative 
effort of the station and the Wash- 
ington Post staff. A flexible and 
varied news and personality pro- 
gram, produced by Larry Haas 
and edited by CBS newsman Wal- 
ter Kronkite, show features one 
minute commercial spots between 
each segment, with 85° of latter 
sold in initial cight days of the 
Rates 
for the station, incidentally, were 
recently upped from $70 to $100 
per night time TV spot. 

Physically, the new owners are 
coping with the WOIC plant that 
went with the $1,400,000 deal. At 
the moment, attention is being 


concentrated on fancying up the 


a 400,000 circulation. | 


Deal has been negotiated whereby | 


Samuel French has the summer 
stock rights of a play version 
scripted by James Reach. And Cy 
Howard is currently involved in 
transferring “Irma” in video. Ra- 
dio show, sponsored by Lever 
Bros., has been a consistent Top 
5 entry in the Nielsen sweepstakes. 

Merchandising aspect of CBS 
subsidiary properties is currently 
rolling in high, with two novels 
based on “Crime Photographer,” 
jigsaw puzzles based on the ‘‘Gold- 
bergs’” TV show; comic books based 


,gram and sales departments. 


place, building sets and bringing 
the total of studios to three. Such 
production essentials as a dressing 
room, now being built, were miss- 
ing from the original plant. If the 
operation expands beyond the pres- 
ent scope, the present TV build- 
ing may have to be junked and all 
WTOP activities put under one 
roof. 

Station operations are unified for 
AM, FM and TV except in the pro- 
Lat- 


‘ter is completely separate, while 


on “Let’s Pretend” and “Suspense,” | 


and seven license distributions on 
the “Chuck Wagon” video show, 
including candies, records, comic 
books, etc. 





a 7 
Engineers to Spin 
Hollywood, Oct. 10. 

AFRA won its point in discus- 
sions with KLAC and the station 
will move its engineers into the 
control room to. spin platters 
henceforth. Station has always 
used staff anr.ouncers for the spin- 
ning duties on the Al Jarvis, Don 
Otis and Dick Haynes shows. Bob 
McLaughlin and Bill Stewart have 
always doubled as disk jocks and 
actual spinners 

AFRA, currently negotiating a 
new contract with independent sta- 
tions, has asked an _ additional 
$12.50 per week for announcers 
who spin platters. As a result, sta- 
tion will reorganize control and 
engineering rooms so that the en- 
gineer can sit at the turntable and 
handle platter shows, 


sales operates under George Hart- 
ford with two staffs. 





________ | 


SHARE APARTMENT 


East mid 50’s. Exclusive, furnished. 
Master bedroom, private bath, river 
view, kitchen privilege, suitable for 








two. References essential. $225. per 
month. Call Plaza 3-3926 after 
5:30 p.m. 























SOCIAL HALL 


AVAILABLE FOR REHEARSALS 
KENSINGTON HOUSE 
200 West 20th St., New York 
WA, 9-5121 




















SEEKING OPPORTUNITY 


IN AM OR TY 


Young man (27 with Initiative and 
imagination, has traveled extensively 
as flyer and salesman, Box 105, Va- 
riety, 154 West 46th St., New York. 
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TV's Effect On 
Orbs Fails To 


Alarm Medicos 


Columbus, Oct. 10. 
It’s official now, and you have 
556 refractionists’ word for it, that 
you don’t need to worry about tele- 


vision’s effect on your eyes. A} 


survey taken by the Institute for 
Research in Vision of Ohio State U. 
and underwritten by the White- 
Haines Optical Co., of Columbus, 
indicated that “there is no wide- 
spread belief among refractionists 
that television is contributing to 
changes in the static refraction of 
the eye, the status of muscle bal- 
ance, or to the development of such 


disorders as glaucoma and cataract, | 


or to any serious impairment of 
the function and structure of the 
eve.” 

The Institute mailed its question- 
naire, prepared by Dr. Glenn A. 


Fry and Dr. Arthur M. Culler, co- | 


directors of the OSU Institute, to 
2.125 eye specialists, or what trade 
calls refractionists, in Ohio, Indi- 
ana, Illinois, Michigan, Pennsyl- 
vania, West Virginia, 
and Maryland, an area serviced by 
37 TV stations. 


Drs. Fry and Culler asked: (1) 
What increase in eye care is being 
brought about by television? (2) 
What visual difficulties. are being 
found which ean actually be traced 
to television? (3) What advice and 
help professional men can give and 
are giving to television viewers? 

Of 763 replies received, the re- 
searchers wére able to use 556. 
Those which were not used were 
from areas in which TV sets are 
too scarce and TV reception too 
poor for the comments to be of 
value. 

First Viewing Fears 

The tabulated report showed that 
3.41% of refractionists’ new pa- 
tients attribute their visual prob- 
lems to video. The _ specialists 
think that these people feel a sort 
of hysteria about the effect of TV 
on the eyes end alsc 
viewers fail to establish proper 
viewing habits. Most of the diffi- 
culties appeared, they reported, 
when the set was first installed, 
and tended to disappear with con- 
tinued use. 


Those consulting eye doctors, 
the survey showed, mainly fall in- 
to two groups: persons over 60 who 
wear multi-focal lenses 
cases, and viewers suffering from 
evestrain. 

The older people, the specialists 
believe, don’t have eyestrain and 
only want a clear image. They 
can be fixed up several ways, the 
most common method being the 
addition of a plus lens over and 
above the ordinary distance pre- 
scription. 

Ophthalmologists and optom- 
etrists indicated it is difficult to 
determine whether eyestrain is a 
direct result of TV viewing. From 
three to five hours a day more 
work is added to the eyes of a TV 
viewer. In the doctors’ opinion, 
many borderline cases where eve- 
care is needed, show up for the 
first tinte when the viewer develops 
eyestrain. 

An average of 30% 
polled find it necessary to pre- 


Scribe a different pair of lenses | 
or some kind of tint for TV view- | 


ing, which would not be prescribed 
for general use. 


The Institute wound up its re-| 


bort by saying that this marks the 


first authoritative and accurate in- | 
formation ever culled from eye | 
Men based on their experiences | 


With  television-viewing patients 
and their visual problems. It also 
emphasized the need for additional 


Specific researches which must be | 


undertaken before anyone will 
have full knowledge of TV's im- 
Pact on eyesight. 





Detroit — In further revamping | 


of personnel at WJR, the resigna- 
tion of Arch Shawd as sales man- 
“ser was announced by the new 
Veepee_ and general manager, 
Worth Kramer. The announcement 
Said that Shawd, associated for 
three years with the station, felt 
1t advisable to take a complete 
Vacation to hasten his recovery 
from a serious accident. The ac- 
livities of the sales department 
“Will be directed by Kramer. 


Kentucky, | 


some new | 


in most | 


of those. 





Blacklist 


Continued from page 27 


whether one person will be chosen 
to rep them all. 
In addition to the four nets, the 


tional Assn. of Broadcasters, 


Advertisers. AFRA national board 


Any recommendations it comes up 
with as possible solutions are to be 
returned to the full group for 
further study. 


On another tangent of the prob- 
| lem, Frank Papp, director of NBC 
| TV’s “Aldrich Family,” resigned 
| last week to “resume work on 
| other projects in which he is in- 
| volved.” It was the ousting of Jean 








will have a _ representative or had been aired evenings previous- | 


} 
| 


AFRA and the Assn. of National show for Arnold Bread. 


has called a meeting for tonight | 
(Wed.) to select its representative | 
on the committee. The committee 
\is to be mainly a fact-finding group. 


‘ly in from 5:15 to 6. 


| Muir from the cast of “Aldrich,” | 


| following protests from right-wing- 


| ers that she was listed in Red 


| Channels, that caused the present | 


| Situation to erupt. (Miss Muir has 
| categorically denied all charges.) 
| Papp, queried on the reasons for 

his resignation from the show, de- 
clared at first that he had no com- 
| ment to make but then added that 
jit “has absolutely nothing to do 
| with the Jean Muir case.” 


British TV 


Continued from page 28 Saal 
| pands, more and more artists, par- 
|ticularly visitors from Broadway 
and Hollywood, welcome the pub- 
licity value of a TV engagement, 
'as a single night’s showing gives 
|them an audience in excess of a 
| 12-month run at most London the- 
atres. 


| The drama field, in which British 
TV has achieved some of its great- 
/est successes, has a powerful line- 
|up for the new season including a 
/number of classics and well-known 
| plays by living authors. There will 
also be a limited number of pro- 
ductions specially scripted for TV. 


| Among the dramatic subjects 
| Slated for the new season are Gals- 
|worthy’s “Strife,” Shakespeare’s 
| “Richard II,” “Time and the Con- 
| ways,” by J. B. Priestley, Ibsen’s 
“An Enemy of the People,” James 
|Bridie’s “Jonah and the Whale” 
|}and “The Frogs” by Aristophanes. 
Two specially written plays already 
selected are “The Blue Jay” by 
Lionel Brown and “Granny and the 
God” by C. and A. Napier. 

Slightly less time is devoted to 
vaudeo as compared with drama, 
but there are at least two weekly 
light entertainments included in 
the programming. More popular 
features like “Cafe Continental” 
and “Kaleidescope” will be re- 
j tained, and a number of new reg- 
| ular series will be making their 
| bow. Among the newcomers will 
|be the Bobby Howes, Terry Thom- 
|as and Vic Oliver shows, and also a 
| new floor show to take the place 
‘of “Rooftop Rendezvous.” One of 
the highlights of the light enter- 
| tainment lineup will be the produc- 
‘tion of Eric Maschwitz’s musical 
“Carissima.” 


NBC Program Curb : 


Continued from page 29 
|/hours in either the afternoon or 
| evening time periods in one-station 
/communities. In a two-station city 
it proposed that no station carry 
the programs of one network for 
more than three hours within one 
segment. In a three-station city, 





























| 

















a segment. 

Except for New York, Los An- 
-geles and Washington, the proposed 
| policy would affect all television 
cities, including those not connect- 
ed by coaxial or microwave relay. 
The Commission stipulated that 
“delayed broadcasts of network 


} 


shows and then because of the 
World Series last week. 

Under the schedule as now set up, | 
the “Garry Moore Show,” which | 
ly, is to kick off in the 1:30 to 2:30) 
period. A new Robert Q. Lewis: 


committee is to comprise repre-| Show will follow from 2:30 to 3:30, ' 
sentatives of the American Assn. | which Lewis will handle in addi- | 
of Advertising Agencies, the Na-| tion to his Thursday night “Show 


Goes On” and his Sunday night | 
Willis | 
will have the 3:30 to 4 slot Mon-| 
days and Fridays, with “Meet Your | 
Cover Girl” taking over that period 
the other three days. 

Then “Homemakers” will go 
from 4 to 4:30 and “Vanity Fair” 
from 4:30 to 5. “Lucky Pup” picks 
up from 5 to 5:15, with the pickups 
from the United Nations tentative- 
Procter & 
Gamble, incidentally, has bought a 
quarter-hour, from 2:30 to 2:45 
cross-the-board, for a serial titled 
“First Hundred Years,” which is 
scheduled to preem Dec. 4. At! 
that time, the Lewis show is ex-' 
pected to be trimmed to 45 min- 
utes. 





, Hildebrand 








CIRCLING THE KILOCYCLES 








Pittsburgh — Si Steinhauser, 


listeners with shopping news in 


radio editor of Press, transcribed | three of Detroit’s largest depart- 
four of his Sunday afternoon shows | ment store. Young & Rubicam is 
for Hamburg Bros., RCA distribu-'| agency. 


tors here, on WPIT in order to 
vacation for a month in Hollywood. 





Reading, Pa.—George Carroll 


. .. Lois A. Jones has been pro-, has been upped from asst. program 


moted to post of cost accountant 


and placed in charge of. personne] | 


at WDTV ... Hilary Bogden and 


Beckley Smith, Jr., looking after | 


elder Beckley Smith’s newscasts 
on WJAS while latter is on fish- 
ing trip Clarence Herisko, 
local playwright, has his second 
playlet, ‘“‘Empty Years,” broadcast 
on CBS Grand Central program. 
His first was “Detours” . . Ken 


picked as announcers for “Wel- 
come Aboard Club,’ Duquesne 
Brewing Co.’s half-hour musical 
on KDKA Saturday nights at 7:30. 





San Antonio—‘“Healthy Living in 
Our Community,” new radio series 
sponsored by the Bexar County 
Medical Auxiliary and Society, will 


| start Thursday or. KTSA and will 


Detroit—The following person- 
nel charges, effective Sunday (15), 
were announced by WWJ: Charles 
Penman transfers from WWJ pro- 
duction to WWJ-TV production; | 
Charles Lewis, formerly WWJ an- | 
nouncer, becomes a WWJ produc- 
er, and James Lynch, formerly 
with CKLW, joins the WWJ staff 
as an announcer. 


“Sanforized’ 


be heard thereafter each week at 
1 p.m. for a half-hour. Students 


and Chuck Garrett | 


| director to program director of 
WEEU here. Nan Heckman has 
been appointed director of station 
relations and women’s programs. 
Pete Schoffstall has been added to 
the continuity staff. 


Sebastian’s Global Janket 


Chicago, Oct. 10. 

Chicago’s non-commercial FM 
station, WFJL, in an ambitious 
public service project, is sending 
news director Charles Sebastian 
on a globe-circling news gathering 
trip, starting off with a looksee 
at the Korean war front. Sebastian 
takes his tape recorder to the 





' Korean scene as a fully accredited 


» ° ° | 
from various local schools will par- | 


ticipate. 





Detroit—Cluett Peabody has re- 
newed its “Nancy Dixon” show 


cross-the-board on WWJ through 


Dec. 22. Show, carried for the 


’ trademark, provides 


war correspondent, one of the first 
indie station newsmen to get the 
War Departmen: nod in the cur- 
rent hostilities and certainly the 
first FM newsman to get the as- 
signment. 

Newscaster left last week by 
plane and will tape -personalized 
stories and human interest yarns 
at the war front, which will be 
sent hack for airing on the Chi 
station. 














A New York firm of decorators and upholsterers has had to add . 


to its sales force to handle increased leads. Its advertising agency 
says: ‘This summer we decided to test radio with the Art 
Scanlon Show. The results have far exceeded our expectations. 
Although the months of June, July and August are traditionally 
the slow months for reupholstery, Art Scanlon kept our client’s 





the limitation would be four hours . 


sales at peak month levels. So satisfied has this client been 
with WINS results that we plan to increase our time on the Art 
Scanlon Show, to the exclusion of other media.”’ 


Call your WINS representative . . . see him when he calls. 


programs by any means whatso-| 


ever” would be included. 
The studies, covering the week 
of May 14, showed that NBC had 


approximately 65% of evening net- | 
_ work time in the 17 stations in one- | 
station communities, while CBS had 


19%, ABC 11% and DuMont only 


5%. 














Continued from page 29 
Daytime program- 





“Vanity Fair.” 


ming had been tagged to start sev-| 
eral times in the past but the tee- | 
off has been postponed by the web, | 
first to shake down the various, 


/ CBS-TV Daytime | 


| 
' 
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a fair saxophone solo on “Some-; Joe Young’s brief comedics were 
body Stole My Gal.” ; mild. ite ; 

The quiz elements are in the Earl Wrightson, the show's bari- 
usual homey Kyser formula. The tone regular, also registered strong- 
questions are still on the grammat ly with his delivery of “I Kiss 
school level, with the cap-and- Your Hand, Madam and “La Vie 
gowned Kyser prompting the con- En Rose while guest songstress 
testants unashamedly and, when Lina Romay spiced up a French 
they miss despite his efforts, call- version of “St. Louis Woman and 
ing for the answer from nis "y Don't Care If The Sun Don't 
“students.” The queries were giv- Shine,” a current pop which was 
en cute stage dressing, however, unique in not having any relation 
with quickie sketches and the help to the revue's theme. The back- 
of the musicians, and having the ground orch and the Duffy fiddle 
prize-seekers sing and dance De-' combo delivered rich brand of mu- 
spite his corny puns and overly sic . 
Southern accent, Kyse makes a An attempt was made to inte- 
showwise emcee and he’s backed grate the plugs for Goodyear into 
by a pleasant cast that includes the revue but the clever transitions 
the zany Ish Kabibble, chirpers led only to the conventional type 
1 Douglas and Sue Bennett, of filmed commercials Her 


A 


and dancers Diane Sinclail and eee 


en Spaulding a ery a ; 
7 Vidpic commercials for Ford 1 COVER TIMES SQl ARE 
were good, making excellent use With Harold HuLer, Eric Dressler, 
of diagrams. Science-slanted pitch Gilbert Mack, Beverley Whitney, 
by Dr. Roy K. Marshall, in which Doug Brush, Bill Zuckert 
he chatted on statistical probabil- Producer: Huber 
ity with the aid of a pair of dice, Director: Murray Burnett 
paid off with a neat plug that Writer: Saul Levitt 
there’s no gambling in Ford pro- Music: Ethel Stevens 


Michae 


+3 methods Bril. 30 Mins.; Thurs., 10 p.m. 
duction me = rd ee i AIR WICK 
ABC-TV, from N. Y. 

PAUL WHITEMAN REVUE (Weintraub) 

With Earl Wrightson, Lina Romay, “I Cover Times Square” is ap- 
Eric Victor, Joe Young, Duffy parently designed to be a drama- 
Octet, Paul Whiteman Orch tized version of the hectic life 

Writer-Producer: Ward Byram led by the average Broadway 

Director: William H. Brown, Jr. columnist. As such. the show has 

Choreographer: Frank Westbrook (4 natural peg on which to hang 

30 Mins.; Sun., 7 p.m. a weekly play, particularly in view 

GOODYEAR of the glamor usually associated 

ABC-TV, from N. Y. with such fourth estaters in the 

(Young & Rubicam) key cities as well as the hinter- 
lands. But, judging from. the 


Returning for its second year, 


a ' preem show (5), the series will 
the Paul Whiteman show remains require considerable shaking down 
among the best musical shows on if it’s to capitalize on its advan- 
tages enough to attract an audi- 
ence. 

Producer-star Harold Huber was 
the columnjst, whose chief hang- 
duction dress. In fact, the staging = a ee ee 

° . SSLé 3S . are é 
and the layout is so lush that 4 homeal pga A cy vs 
there’s a real danger of this show “,,> ee ee eee 

s : nds eh (What, no Stork Club or Toots 
being buried under the physical Suatat) Maes maturaily wae 

clued This is a form of pro- | >20"S:) Huber na urally was not 
ier meer ta pag Rear] identified with any of the colum- 
ductionitis for the Busby Berkeley nists currently working the Broad 
. } lew) xhich is < - le . i¢ ’ - "e : pai 
complex), which is a tent enc) to way beat. but the donation of 
confuse enormity with enteriain- some money he ostensiblv toox 
ment values eRe Be as a bribe to the Damon Rumvon 

Chis show, however, still has suf- Cancer Fuad left Fttle doubt that 
ficient imaginative’ elements tO Walter Winehe!l is drawing tae 
match the spectacular backgrotnds ponors as pattern - maker for 
designed by James McNaughton Huber’s antics 
This is a review that’s cleverly 
woven around a central theme with 
the production values and super- 
lative camera work adding the in- 
dispensable visual dimensions. In 
many respects, this show parallels 

» “Pred faring Show” “tet. 7 : : 
oe Rae piste sel a Aang well on radio. Portion after the 
| aap: ns atid ball “~~ pan middle commercial was better 
arse cnora’ anc Daliet sroups | visually but by that time it was 
within the relatively narrow frame- to99 late Several production mis- 
= “ the _—— ee the | cues also helped mar the show. 

= aie Stanza 6), The Background mood music was absent 
show was placed in a Louis XIV when it was needed most and was 
setting with W hiteman as the roval too loud when it did come in 
rake. Ww hiteman was confined to There were also some minor flulffs 
some minor comedy playing with sueh as featuring only the N. Y. 
the other principals but in his role daily tabloids on the out-of-town 
as emcee, he served as a takeoff newsstand. 
point for the series of musical of- Huber did an okay job as the 
ferings. One of the strongest pil- columnist, in this stanza out to 
lars of this show was the excellent break up a syndicate controiling 
hoofing of Erie Victor who was the boxing business in the city. 
featured in several ballet routines. His supporting cast was compe- 


the video airlanes. Aside from its 
firstrate roster of vocalists, danc- 
ers and instrumentalists, this revue 
is standout for its glittering pro- 


Story. while average for TV’s 
half-hour dramatic series, was 
adequate but the show suffered 
from a lack of pacing. First 15 
minutes had little to offer but 
dialog and so could have stood up 
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“tent, including Eric Dressler as 


i 


' 
} 


| 


the show biz attorney who was 
actually the gambling’ ring’s 
mastermind; Gilbert Mack, as the 
restaurant impresario; Beverley 
Whitney, as an ex-champ’s deb 
wife and Bill Zuckert as the ring’s 
strongman, 

Commercials for Air Wick were 
standard. Stal. 





BEULAH 
With Ethel Waters, Butterfly Mc- 

Queen, Bud Harris, William 

Post, Jr., Gingr Jones, Clifford 

Sales 
Producer: Pictorial Productions 
Director: Jean Yarborough 
Writers: Harry Clork, James Hill 
30 Mins.; Tues., 7:00 p.m. 
PROCTER & GAMBLE 
ABC-TV, from New York (film) 

( Dancer-Fitzgerald-Sample ) 

“Beulah” last Tuesday (3) made 
the transition from AM (it’s a 
cross-the-board strip on CBS for 
the same sponsor) to TV, but the 
video preem lacked the spon- 
taneity and humor of the sound 
medium. The fault lay primarily 
in the script which crowded all the 
characters into the 30-minute ve- 
hicle, not giving them the full 
chance to establish their personali- 
ties Except in a few spots the 
comedy was weak, with improb- 
able situations and unconvincing 
characterizations. 

Yarn revolved around Beulah’s 
employers, the Hendersons, trying 
to impress a dyspeptic business 
contact from Mississippé with a 
pretentious New Orleans dinner. 
Denoument, which was tele- 
graphed, had Buelah square things 
with a simple Southern meal of 
corn bread and_= greens. What 
slowed things was several subplots 
involving jealous arguments among 
Beulah, her boyfriend, the butler 
hired for the occasion and a couple 
of other girls 

Ethel Waters, currently in 
“Member of the Wedding” on 
Broadway, takes the title role 
which Hattie Daniels plays in AM. 
She lent the part warmth and 
humor, but there wasn't enough 
meat in the seript to pull the show 
out of the mediocre class. The 
Negro roles, standard type char- 
acterizations, were competently 
handled by Butterfly McQueen, 
Beulah’s seatterbrained, trick- 
voiced friend Oriole, and Bud 
Harris, Beulah’s domineering beau. 
William Post, Jr. and Gingr Jones 
play the condescending employers, 
with Clifford Sales cast as their 
young son. 

Commercials for Dreft and 
Oxvdol have housewives tout the 
products in words that have an 
ad copywriter ring Bert. 


CHESTER THE PUP 
With Sid Stone, cartoonist; Art 

Whitfield, narrator 
Producer: Franklyn Dyson 
Writer: George O'Halloran 
Director: John Berg 
15 Mins.; Sat., 11 a.m. 

MASON CANDIES 
ABC-TV, from Chicage 
(Turner, Leach) 

This latest addition to ABC's 
Saturday morning lineup is pretty 
lightweight fare even for the kid- 
dies at which the show is targeted. 
Program is another variation of 
the cartoon sketching idea with an 
off-screen gabber narrating the 
story depicted by the sketches. Sid 
Stone shows a deft hand with the 
crayon, drawing the characters as 
narrator Art Whitfield unfolds the 
tale but the format seems to wear 
a bit thin during the quarter-hour 
show. 

Topical tale used on initial stanza 
(7) dealt with a mythical baseball 
team and a fabulous pitcher. Poor 
coordination between Stone’s draw- 
ing and the narration marred the 


‘tale somewhat. 


| 


Lengthy middle plug was given 
by Whitfield working in a candy 


store set. 


| 


| 
| 
| 


| 


A couple .of apparent camera 
miscues cropped up on the ini- 
tialer. Dave. 





BIG TOWN P | 
With Pat MeVay, Mary K. Wells, 
William Lee, Anna Minot, others 
Producer: Charles Robinson 
Director: David Rich 
Writers:. Robinson, Stephen Long- 
street, Aben Kandel | 
30 Mins., Thurs., 9:30 p.m. 
LEVER BROS. 
CBS-TV, from New York | 
(Ruthrauff & Ryan) 
“Big Town,” long a_ standard! 
radio meller, is Lever Bros.’ second | 
entry into television, with the Lux 
Theatre preceding it by a week. 
Judging from the first segment, the | 
move into video was a wise one. | 
Story of the crusading editor of a/| 
metropolitan newspaper gains a} 
great deal from the fact that it can | 
be seen as well as heard, and the 
script and acting values of the first 
show should put it high on the list 
of action programs on video. 
Seript concerned editor Steve 
Wilson's probe into a graft-ridden 


section of the city after the politi-| wives who plied him with “why 
cal boss of the district threatened don’t you" questions. Another 
to sue his Illustrated Press for visitor showed the TV audience 
libel over a story of a policeman’s “how to” care for children of 
‘murder that mentioned graft in, nursery and grammar school age, 
the district. Using the murdered A dignified gentleman, deputy 
cop’s widow as a lead, Wilson! school superintendent Dr. Fred. 
succeeded in uncovering the graft erick Ernst answered such paren- 
and dethroning the boss. For all|tal queries as “why don’t yoy 
the bravado and romantic nonsense | eliminate homework’? and “why 
about the reporter bravely walk-|-don’t you give teachers tests at 
'ing into danger, the script man-/|the end of the term to see if 
/aged to convey its story well. Parts | they’re still competent?”. Setting 
of Wilson and his girlfriend,;was a comfortable one with 
Laurelie, were rather trite and, hostess Miss Welles and Dr. Ernst 
cliche-ridden, but producer-writer | sharing coffee on a sofa while 
Charles Robinson offered some ex-| the hausfraus were arrayed on the 
cellent characters in the persons, far side of the room. 
of the boss and the widow. ' On hand for the “how to” phase 
Especially good was William! of the stanza was Margaret Ken- 
Lee’s characterization of the an-| nedy of the Wadleigh High School, 
gelic-faced boss, who had the dis-' N. Y., faculty. Her pointers in how 
trict wrapped up in all manner;to whip up a school lunch and 
of protection payoffs. Anna Minot) kindred subjects were useful. 
was properly emotional as_ the! Show’s format calls for other au- 
widow who was afraid to give Wil-| thorities on varied subjects to ap- 
son his information. Pat MeVay) pear on future Wednesday stanzas 
carried off the part of the non-|to answer “why don’t yous?” 
chalant editor easily, and Mary K.| “How to” feature is retained 
Wells was sufficiently pretty and | through the week while celebrity 
efficient-looking as Laurelie. Lens-| guests from newspaper headlines 
ing, partly on film, was realistic | Will fill out the segment on days 
and clear Chan. other than Wednesdays. Withal, 
the program is competently guided 
by Miss Welles and represents an 


VAN & THE GENIE intelligent approach to homemak- 
With Rosamond Vance, Lorenzo ing. Gilb. 
Fuller 





Producer: Seymour Kaplan 

Directors: Bob Colodzin, Lou Flor- 
ence 

15 Mins.; Sun., 12:30 p.m. 


Ps som ‘ pad 
weir. .. INC Producer: W. Biggie Levin 
‘ei ditlebiens btripitilacn’ Writer: Charlie Andrews 
: ' ‘ sad Director: Dick Locke 

“Van and the Genie” is a novel 30 Mins.; Fri., 9:30 p.m. 
kids’ program which should sell a CO-OP 
lot of lollipops for Asher Bros., ABC-TV, from Chicago 
who sponsor the session in behalf “Studs Place” returned to the 
of their “Scotty Pops.” For a basic ..) pogo : ar 
ingredient of the show calls for *" Friday night (6), this time on 
moppet viewers to send in “wishes” ABC after being dropped on NBC, 
for songs, games or dances accom- ABC is co-oping the show, with 
panied by a wrapper from a box of Manor House Coffee picking up 
12 “Scotty Pops.” If a child’s wish the tab in Chicago. Show is built 
is used, his photo is reproduced on around the activities of a group 
the TV screen and he also cops a of characters inhabiting a corner 
prize of a dog or a watch. eatery operated by Studs Terkel. 

Songs, games, etc., are handled Although each segment unfolds a 
by Rosamond Vance and Lorenzo | ™ore-or-less true-to-life vignette, 
Fuller. Former appears as “Van,” e™phasis is on realism rather than 
the lady, from the “land of make | @ramatic impact. A difficult as- 
believe.” Fuller, Negro disk jockey Signment but one that is success- 
for WLIB, N. Y., is the genie, fully filled by the strong cast of 
regulars who work without a seript 
from a basic situation outlined by 
idea man Charlie Andrews. It’s 
the work otf proprietor Terkel, 
Beverly Younger as the waitress, 
Win Stracke as the folk-singing 
backgrounds are of further help in| handyman and Chet Roble as the 
creating a “never-never” land for Plues-singing pianist that gives 
juvenile dreamers. Gilb. the show its unique quality. 
: vit i Initial frame on the new web 

followed faithfully the believable 


STUDS PLACE 

With Studs Terkel, Beverly 
Younger, Win Stracke, Chet 
Roble, others 


Garbed in clothes reminiscent of an 
East Indian fakir's attire. the genie 
pops dut of a “wishing box” when- 
ever Van rubs a magic lantern. 
Both Miss Vance and Fuller main- 
tain the illusion well and suitable 





BARBARA WELLES SHOW format developed while the series 
With Miss Welles, various guests; was sustaining. Situation had to 

announcer, Don McCullough do with the opening night Studs 
Producer: Lucy D. Davis had planned for the rib joint. 
Director: Mende Brown | Despite the fact that the new fur- 
30 Mins.; Mon.-thru-Fri., 10 a.m. = niture failed to arrive and Roble 
Participating had forgotten to mail out the in- 
WOR-TV, N. Y. vitations, a group. of friends 


With WOR-TV now on a full dropped in anyway and the session 
daytime basis, “The Barbara wound up with an impromptu 
Welles Show” stacks up as a suit- party. 
able half-hour cross-the-board The lighting needs sharpening in 
stanza to teeoff the station’s daily spots and the camera work was a 
program slate. On session caught, bit unsure at times. but other- 
last Wednesday (4), Miss Welles wise there was the minimum of 
had a N. Y. city school official as preem fluffs. 
guest along with a panel of house- Dave. 
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| | 
Earle Ludgin agency were short home viewers. As long as the boys four femmes from “Gentlemen | 


and effective, especially the middle. 

jug which had the cast sipping | 
ava as part of the show while. 
he off-stage announcer spieled | 
the virtues of the product. 


Dave. | 








SPORTS PAGE 


| With Mowry Lowe 
With Kevin Kennedy, Sam Taub, 15 Mins.; Thurs., 7 p.m. 


! 


can come up with ideas and stunts | 
to give the show a new twist 
nightly, looks like the Foster) 
Brooks show will build a big audi-. 
ence. Wied. 


EYE-DENTIFY 


others | WJAR-TV, Providence, R. I. 


Producer: Les Persky | 


Director: Jerry Friedman 
15 Mins; Tues., Thurs., Fri., 


: “EYE-Dentify” brings to tele-. 
viewers a program similar to an old 
radio standby hereabouts, “Tello- | 


11 p.m. a | Test,” in which home viewers get 
KIAMIE WEATHER SEAL ;a chance to earn some money by 


WOR-TV, New York 
(Product Services Group) 

WOR-TV is making a mistake in 
spotting “Sports Page” immediate- | 
lv after its sports events. Since the 
show has nothing to do with the 
event preceding, its irregular tim- 
ing—first show, on Thursday (5), 
was listed 11 p.m. but began at 
about 10:53—could lose a lot of 
potential viewers. 

For the first session was an in- 
teresting one. It featured Kevin 
Kennedy interviewing veteran box- 
ing announcer Sam Taub. Latter | 
related anecdotes about boxers 
since the turn of the century, com- 
pared fighters of today with those 
ot yesteryear, and in all, provided 
a highly colorful session. 

Kevin’s handling of Taub was 
also excellent. Although one of 
the younger sportcasters, Kennedy 
has an excellent background in all | 
sports which showed to advantage 
in this session. 

Idea is to rotate a number of 
sportscasters handling different 
topics. Following night (6) was to | 
have Stan Lomax list football pre- | 
dictions, for example. Others slated 
to appear are Curt Gowdy and 
Guy Lebow, plus guests from} 
various sports. 

Lensing was good, switching off 
from Kennedy to Taub and back 
smoothly. A slight irritant was a 
number of signs plugging Kiamie 
Weather Seal on the walls and 
desk. Since the product was given 
adequate commercial time, signs 
were superfluous, Chan. 


| 
| 


FOSTER BROOKS SHOW 

With Mart-John Duo 

Producer: Dick Jackson 

30 Mins.; Mon.-thru-Fri., 6 p.m. 
WAVE-TV, Louisville 

One of the town’s radio person- 
alities with a following has made 
the switch from AM disk jockey , 
chores (recently had a run at 
WKLO) in morning and afternoon 
record spots, and from show 
caught, lad has found an ideal 
medium for his talents. His pe- 
culiar abilities certainly have more | 
scope on TV than they ever had on | 
radio. 

Brooks presents a many-sided | 
character to his TV viewers. He 
can be serious, and point up his 
comments, or he can get in a zany 
mood and cause lookers to wonder 
what he will do next. He’s terrific on 
ad lib and throwaways and is ac- 
quiring ease and flexibility in front 
of the cameras. Plus his comedic 
talents, Brooks has an excellent 
Singing voice, which he gives fre- 
quent workouts with the Mart-John | 
Duo, piano and bass fiddle, as back- 
ground. This sepia combo, current- 
ly working in local cocktaileries, 
register on video. Pianist has a 
wide repertoire of pops, and gets 
a lot of music from the 88. 

Producer Dick Jackson and 
Brooks collab on the ideas for the 
show, and these range all the way 
from card tricks, to telephone gim- 
micks and conversations with at- 











| Show moves fairly smoothly, with 


identifying familiar Rhode Island 


' buildings, scenes, or parts thereof. 


To qualify for a chance at the 
mystery picture, televiewers who 
are called, must first identify a 
fairly simple pic for which they re- 
ceive a $5 check. The longer the 
mystery picture goes unidentified, 
the bigger the jackpot is for the 
succeeding contestant. An addition- | 
al $5 is added for each failure. 
Viewers are asked to send in cards 
with their name and telephone 
number and these are chosen as 
the show progresses. 

Mowry Lowe, who handles the 
calls, has had years of a.m. quiz 
type programs behind him, and 
handles this chore fairly easily. 


commercials, Howard & Lewis 
Ford auto dealers, held to a mini- | 
mum. Camera wor’: on second show 
caught also handled well. Malo. 


RUTH ROWE’S MODERN HOME 
KITCHEN 

With Mrs. Gertrude Wilkinson, 
Elise Manning, guests 

Writer: Mrs. Wilkinson 

Producer: Joseph Beckham 

Director: Jerry Friedman 

30 Mins.; Mon.-Fri.; 10:30 a.m. 

Sustaining 


| WOR-TV, N. Y. 


_ Housewives interested in pick- 
ing up pointers on cooking and 
food preparation will find this pro- 


| gram serviceable. The hints and 


demonstrations offered the view- 


ers impress as having some value 


and aren't too difficult to follow. 
However, show bogs down con- 
siderably during the various chit 


chat sessions. Mrs. Gertrude Wil- | 
kinson, who conducts this cross- | 


the-board entry, in the guise of 
Ruth Rowe, fails to generate a re- 


|laxed feeling when talking to the 
different participants on the pro- | 
gram. But she’s okay when work- | 


ing in the kitchen. 

On show caught Thursday (5), 
Mrs. Wilkinson brought on two /| 
guests. 


banana milk shake, adding an ef- | 


fective commentary on its nutri-| 


cious value. Also guesting was 
Paul Chatelain, director of sales 
for the Hotel Roosevelt, N. Y. It, 


‘was his job to show the audience | 
'how the salad served at the hotel | 


is prepared and how the dressing | 


‘for it is made. This proved to be | 


informative with Chatelain him-| 
self preparing the dish. 

However, some _ introductory | 
conversation between Mrs. Wilkin- | 
son and Chatelain seemed strained 


| 


|and made for uncomfortable view- | 


ing. Assisting Mrs. Wilkinson on. 


‘the show is Elise Manning. A} 
\“Chiquita Banana” commercial on | 


film was tied in smartly with the) 


‘bit devoted to the making of | 


banana milk shakes. Show is in-' 
augurating a special stint this week | 
which calls for listeners to send | 
in the names of certain dishes they 


‘Mrs. Wilkinson in turn demon-| 


The first, Nancy Rowe, | 
|demonstrated how toe make a_/| 


Prefer Blondes.” 


For the uninitiated, contestants 
act out sayings and titles such as 


,“beauty is only skin deep” or 


“sing no sad songs for me.” Team 


| that guesses the phrase in the 
| least time wins. Home viewers ob- 


viously glean a vicarious interest 
in the proceedings and at the 
finale Stern enacts a special cha- 
rade for setowners. 


Picking up the tab are the 
Friendly Frost Stores, appliance 
outfit, and Bruno-New York, whole- 
sale distrib of various appliances. 
Their plugs are well integrated. 
Despite the late hour, this cha- 
rader should command a fair audi- 
ence. 





“Hold That Camera,” Du Mont's 
revamped Friday night (8:30-9) 
variety slot, could be a diverting 
half-hour but for a few irritants. 
chief of which is its seeming pro- 
pensity to plug everything and 
anything. Friday’s (6) segment had 
hostess Kyle MacDonnell plugging 
guest gagwriter Hal Block’s Col- 


|jiers’ piece, guest comic Joey 


Adams’ new radio show, and the 
Cass County Boys’ Madison Sq. 
Garden appearance. In return, 
everyone gave a great, big plug 
each for show’s new_ sponsor, 
Esquire Boot Polish. And there 
were the regular commercials, to 
boot. 

Show is set in the “Camera 
Room,” a nitery-type setup with a 
;clear aisle (for performing) sur- 
rounded by tables. Miss MacDon- 
nell operated from the aisle among 
the tables,.asking celebrities pres- 
,ent (dancer Wally Wanger, singer 
| Phil Britto) to take a bow, and in- 
|terviewing and bringing out the 
|show’s performers. She also sang 
a few songs, spotted between acts, 
‘in a pleasant, lilting fashion. 
| Block retold a few of his anec- 
dotes concerning his life among 
the comedians, handling himself 
nicely. The Cass County Boys, 
| who accompany Gene Autry on his 
| Columbia Records, were good in 
, their two songs. And dancer Ra- 
;mona Lang contributed some solid 
| terping. Surprisingly, weakest 
part of the show was Joey Adams’ 
bit. Comic apparently came un- 
prepared, for some of his gags 
| were given up for lost years ago. 
'In addition, he simply stood stock 
still while telling them, contribut- 
ing to the dullness. 

Probably the show’s strongest 
asset is its air of informality. If 
Miss MacDonnell can keep it up, 
the program should catch on. 





CBS-TV's “What’s My Line,” 
aired previously on alternate 
| Wednesday nights, has been moved 
| into the Sunday night at 10:30 slot 
on a weekly basis. Judging by the 
teeoff this week (8) in the new 
period, the program rated the 
move. One of the more novel ideas 
in the realm, of panel shows, the 
Mark Goodson-Bill Todman pack- 
age lets viewers in for plenty of 
chuckles as the four-person panel 
tries to guess the occupations of 
the various guests. 

With John Daly as moderator, 
the panel continues to comprise 
Dorothy Kilgallen, Louis Unter- 
meyer, Arlene Francis and Hal 
Block. Group, along* with their 
gags, showed plenty of perception 
in. ferreting the right answers. 
They also took good advantage of 
the situation in their questions to 
the first participant, who was a 


‘find impossible to make, with | mattress tester by trade. Both the 


studio and home audiences are let 


'strating the proper preparation | in on the answers from the start, 


i via the video screen. Gros. 





VOCAL GROUP 
SINGERS WANTED 


for major T.V. show. 
Auditions Thursday (Oct. 
12th), Friday (Oct. 13th). 
Between 5 &7 P.M., Room 
616, 113 West 57th St., 
New York, N. Y. 
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Courtesy of M-G-M 

Now appearing with 
DONALD O’CONNOR 
in “THE MILKMAN™ 
(Universal-international) 




















Tele Followup 


Continued from page 30 Saae 


‘death. Denouement showed the 
youngster, after hearing her aunt’s 
scream, finally break into a smile 

'and skip merrily across the room. 











| Fine production and thesping | 


‘were credits to producer Martin 
'Ritt and director Yul Brynner. 
| Small supporting cast was stand- 
‘out, including Nan MacFarland as 
the aunt and John Shellie as the 
little girl’s doctor. Mood was deft- 
ly backgrounded by the score, com- 
| posed and played on a single elec- 


i tric guitar by Tony Mottola. 





Previously an early-Sunday eve- 


ining WNBT, N.Y. alrer, “Say It 


With Acting” has moved to the 
/11:15 p.m. time slot Sunday. Half- 


, hour charade show originally had 
Ben Grauer as emcee, but Bill 


| Stern now supervises the contest- 


/ants since Grauer was unable to 


fit the new time segment into his 
schedule. : 4 

Stern proved a facile host. His 
| repartee with the participants was 
good and he seemed to be fully at 
home with a parlor game as he 
with a gridiron match. Pitted 
against each other en the Oct. 1 
show were the Arthur Murray 
Dancers (three gals and a guy) and 





is Thomson 


so that the questions to the tester 

‘elicited some good double-entendre 
reactons. None of this was in poor 
taste, incidentally, although Daly 
seemed to be enjoying himself a 
little too much with the answers. 





“Through Wendy’s Window,” 
Wendy Barrie’s WNBT, N. Y. early 
Saturday evening show, dished up 
the Stuart Ostrow singers as 
guests for last week's telecast. 
Teenage group showed good har- 
mony with ‘Make Mine Country 
| Style,” their only allotted number. 

Vocal unit recently won an 
award on CBS-TV’'s “Prize Per- 
/formance.” Unfortunately, their 
| brief stint for “Wendy’s Window” 
was hardly ample enough to ac- 
quaint viewers with the kids’ real 
potentialities. Interviewed by Miss 
| Barrie, 18-year-old Ostrow ex- 
{plained the group's origin and 
| professional aims. In turn, Miss 
|B. gifted him with a watch and a 
piece of candy. It was somewhat 
of a letdown after the harmoniz- 
ing. 








Thomson, Ga—For the second 
year in a row, Johnson Motor Co., 
|Ford dealers in Thomson, will 
_ broadcast the complete football 
| schedule, lay-by-play, of the 

high School football 
|games. All 10 games will be 
‘broadcast, with Ed Kobak giving 


ithe description of the games over 
| WTWA, 














Dear BILLY ROSE, 
For a lot of laughs you should read 


ATKINSON OF THE TIMES 


Just send one buck to the Louisville (Ky.) Times 
and they will send you a copy of the book “DOWN 
DRAFTS” by Buddy Atkinson, whose photo graces 
this page. Discovered this lad while playing the 
Brown Hotel recently. 


A sample of his daily column is published here- 
with. I think such stuff should be syndicated and | 
wish you'd tell me how to go about it. 


Sincerely, 


JAY MARSHALL 

















The extent of a father’s affection for his first born can be de- 
termined only after he has had the excurciating pleasure of 
feeding it. When he wipes the chopped liver from his eyebrows 
and the spinach from his ears and says, “I brought that child into 
the world and I am still proud of it” then he may accept all future 
Father’s Day ties without a pang of conscience. 


Unless the father has read Trader Horn’s great book on the 
“Forced Feeding of Adult Tigers” he has no idea of the chal- 
lenge that his mate has thrown down when she dares him to feed 
the nestling. 


These be the things that he must remember: that out of the 
mouths of babes come three out of every four spoonfuls of spinach 
put in them; that never blows so red the rose as the face of a 
baby that glories in strangulation; that cursing will not help. 


The festivities should be opened with short talk on food waste 
and the current prices of baby food. Try to look the feedee in 
the eye during all of this, no matter how jaundiced the look 
you receive in return. 


Extraordinary cares must be exercised in getting the first 
spoonful into the mouth. In case there is a contortion on the 
receiving end midway your first thrust and the contents are de- 
posited in either eye, relations are never the same thereafter. A 
baby’s gaze through liver laden eyelids is a baleful thing. 


A few dry runs with the spoon might be advisable. Some 
babies you have to lead and some give you a still target. In case 
of the latter, if you use Kentucky windage, aim a bit low and 
to the right. 


Should your young opponent wish to wrestle for possession of 
the feeding instrument, default immediately. By the mastery of 
juvenile judo, enough pressure is brought on the spoon to flip 
its contents a good 30 feet not counting the roll. 


If you manage to tamp down the first five helpings without 
mishap, remember to retain an humble mien. Nothing so incites 
a baby to rashness as the sight of an over-confident parent. In 
re-establishing the status quo, talented youngsters will (1) plain 
choke (2) stop breathing. 


These are unhappy times. In the event of choking hoist the 
chokee by the heels (with the head clear of the floor) and jiggle. 
Take care that only the offending food is resurrected lest you 
undo your own storage. 


To remedy the self-imposed asphyxiation, you may either pinch 
the victim or leave the room and wait for it to explode. The 
result is quite loud in either case. 


With decent luck, the mission should be accomplished in half 
an hour. From the amount of food clinging to the baby’s person 
there will be some doubt as to whether you fed it orally or by 
osmosis. Return the baby to its mother at this point, but tidy 
it up a bit so she will recognize it. 


Copyright 1950 Louisville Times 
Republished by Permission 


JAY MARSHALL 


DESERT INN, LAS VEGAS, NEVADA 


Mgt.: MARK J. LEDDY 
LEON NEWMAN 
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AFM, 


Recording Companies Reach 
Better R:lationship After Tangling 





Strain between disk companies + 


and the American Federation of 
Musicians, following the latter’s 
ban on dubbing vocals atop previ- 
ously taped instrumentations, nd 
easing up, with the union promis- | 
ing a more flexible application of 
this and other rulings surrounding 
waxing practices. Major diskeries, 
while conceding the union’s right 
to bar dubbing, were chiefly irri- 
tated by a related AFM ruling 
which demanded payment for musi- 
cians once the musicians were en- 
gaged for a recording date whether 
the session was held or not. Under 
the dubbing ban, if a star vocalist 
became ill, the cost of the musi- 
cians represented a total loss to the 
diskeries 

Currently, however, the AFM is 
yielding on the strict application of 
both rulings. If a star vocalist be- 
comes ill, the AFM is permitting 
cancellation of the date with the 
understanding that the same musi- 
cians will be booked when record- 
ing becomes possible. It’s under- 
stood that the AFM is also mulling 
the possibility of granting permis- 





e 


sion to cut the instrumentations 
alone under such circumstances. 
Diskery execs are not too confident, 
however, that the AFM will grant 
this right since the union would 


fear abuse of this privilege. 


RCA Victor and national AFM 
execs made a compromise agree- 
ment on aé_e test dispute’ that 
stemmed from a cancellation of a | 
Jane Pickens’ recording § session. | 
Some 20 musicians were engaged | 


and AFM's N.Y. Local 802 demand- | 
ed payment for this date as well as 
the subsequent recording session. 
Under the Victor-AFM deal, which 
is expected to set a pattern for sim- 


ilar cases, the AFM decided that 
only those musicians who were 
hired for the date, but not used 


for the recording session, were to 
be paid under the no-cancellation 
clause. Before gaining this point, 
Victor carried its challenge to top 
AFM echelons. 





NAME BAND POLICY FOR 
D.C. AND BUFF STATLERS 


The Statler hotel chain is going 
all out for bands in Washington 
and Buffalo. Orchs booked into | 
both locations are being pushed by | 
the chain as part of a “Parade of 


| absence 


N.Y. Philharmonic Set 
For Edinburgh ’51 Fest 


Edinburgh, Sept. 26. 

The visit to the 1951 Interna- | 
tional Festival of Music and _/| 
Drama by the New York Philhar- | 
Orchestra will be limited | 
to Edinburgh, it is reported here. 
No other concerts, will be given | 
by the orch in Europe during 1951. | 
There are 12 performances set, 





monic 


‘six under Professor Eruno Walter | 


and six under Dimitri Mitropoulos. | 

Several noted soloists, including 
Dame Myra Hess, Zino France- | 
scatti and Rudolf Serkin, are ex- 
pected to appear with the orches- 
tra. 

Other musical outfits set for the 
1951 Festival include the Royal 
Philharmonic and Halle Orches- | 
tras under their permanent con- | 
ductors, Sir Thomas Beecham and 
Sir John Barbirolli. Kathleen 
Ferrier and Bruno Walter are 
likely to give two Lieder recitals 
in the Usher Hall. 

The Glyndebourne Opera Co 
also is set while the Sadler’s Wells 
Opera will stage the world preem 
of Benjamin Britten’s new opera, 
“Billy Budd.” Ballet will be rep- 
resented by the Sadler’s Wells Co. 





Columbia Releasing 
Third ‘Hear It? Album 

Columbia Records is releasing a 
third “I Can Hear It Now” album, 
covering the period in American 
history from 1919 to 1932. Album, 
which was shipped to distributors 
early this week, again features 
CBS commentator Edward R. Mur- 
row. 

First two albums cover the 
periods from 1932 to 1945 and 1945 
to 1949. New one re-enacts some 
of the voices, because of the 
or poor quality of the 
recordings available, sticking to 
original scripts. Among. voices 
featured are former Presidents 
Wilson, Harding, Coolidge, Hoover 
and Franklin D. Roosevelt; Will 
Rogers; Al Smith; William Allen 
White; Jimmy Walker, and others. 





Kaye Goes Horsey 
Sammy Kaye’s orch, which be- 
gan a one-niter tour last week, will 


'ing Corp., 


Best British Sheet Sellers 


(Week ending Sept. 30) 
London, Oct. 2, 


BSUVOF DOUBP. osc cece acs Pic. 
Bewitched ...........Sterling 
Mona Lisa........New World 
Oy RE "a Sterling 
Have I Told You....... Leeds 
Sentimental Me...Cinephonic 
Blackbird ........ Box & Cox 
Once in a While....... Magna 
Goodnight Irene ....... Leeds 
Daddy’s Little Gir] Yale 
If | Loved You Williamson 


Count Every Star ....Imperia 


Second 12 


Ashes of Roses Connelly 
Tzena Tzena Tzena Leeds 
Quicksilver -...-...... Morris 
My Foolish Heart Sun 
Candy & Cake Dash 
Have Eyes for You ..Feldman 
Let’s Do It Again Lennox 
Your Heart, My Heart Wright 
Me and My Shadow .F. D. & H. 
Piano Roll Blues Leeds 
rrappy ‘Times ....... Feldman 
Dearie ....: Connelly 








Dutch Music Biz : 


At a Low Ebb 


purchasing in Hol- 
land has kept the music business 
there at a poor level, according to 
H. Ch. Gomperts, president of Edi- 
tions Internationales Basart, Gom- 


Low power 


perts departed for Amsterdam 
Monday (19) after three weeks in 
|New York huddling with Leeds 


Music and Music Publishers Hold- 
which he reps in the 
Netherlands 

Lack of proper purchasing power 


and high prices make the average 


hit among aé_ 10,000-15.000 copy 
seller, Gomperts said. There have 
been a few songs that have sold as 
many at 45,000, he added, but these 
are very infrequent. 
of publisher income comes from 
performances on the country’s two 
radio stations, he said. 

Gomperts also noted a growing 
trend in Holland toward favoring 
American songs as opposed to Ger- 
man music. Up to the end of the 
second World War, he said, Ger- 
man music was far and away the 
leader in the Netherlands. Since 
1945, however, American music 
has been climbing in favor, until 
now about 50% of music played 
and sold in Holland is American, 
with the rest divided among Eng- 
land, Germany, France and other 


countries. 


Apart from huddling with Leeds 
and Warner execs, Gomperts picked 
up rights while in N. Y. to “Good- 


About 50% |! 


|Matt DeLila and the 
| handling the vocal. 











in Love Before” (Decca). 


trasting moods. 


surefire hit and this free-wheel- 
ing Crosby-Andrews 
send it winging. 
| version for Mercury is a different- 
| ly-styled but equally solid cut. On 
the Decca flipover, Crosby solos a 
conventional ballad. Axel Stor- 
dahl’s orch accomps. 

Perry Como: “So Long Sally”- 
|“Marcheta” (Victor). “Sally” is a 
sweetly sad ballad that registers 
| big via this simple Como rendition. 
| Paul Weston’s more. elaborate 
|orch and choral treatment for Co- 
|lumbia has an excellent sound but 
lacks intimacy. Como gives an- 
other firstrate vocal on the oldie, 
‘“‘Marcheta.” Mitchell Ayres orch 
backs up. 

Erskine Hawkins Orch: “Ten- 
| nessee Waltz’’-“Skippin’ and a Hop- 
'pin’” (Coral). “Tennessee Waltz” 
is an outstanding number that rates 
special attention. Ace 
vocal gives this side a terrific emo- 
tional wallop that is sustained over 
repeated spins. Solid jock and 
juke fare. Bottom deck is a driv- 
ing instrumental. 

Frank Sinatra: “Accidents Will 
Happen”-“One Finger Melody” 
(Columbia). Sinatra is in his best 
form in some time on “Accidents,” 
from the Paramount pic, “Mr. 
Music.” It’s a slow ballad per- 
fectly matched to his crooning 
style. ‘‘Melody” has some pleas- 
ing musical figures to hold it up. 
Axel Stordahl is once again back- 
grounding Sinatra’s disks. 

Joe Graydon: “Somewhere, 
| Somehow, Someday’-“‘I’'ve Never 
Been in Love Before” (Coral). 
“Somewhere,” a fine ballad with a 
lovely lyric over a lilting beat, gets 
a rich and tasteful treatment on 
| this side, with Joe Graydon neatly 
vocalling in front of George Cates 
orch and the Heartbeats choral 
group. Eve Young-and Jack Pleis 
orch have a good cut for London 
but the side is marred by tricky 
echo effects. Trudy Richards’ 
slice for M-G-M is neatly styled 
on a slightly faster tempo. On the 
Coral flipover, Graydon nicely de- 
livers the Frank Loesser tune. 

Art Mooney Orch: ‘Serenade in 
Blue”-“‘Aren’t We All” 
“Serenade,” from the 20th-Fox pic, 
“Orchestra Wives,” gets a solid 
treatment by the Mooney orch with 
Cloverleafs 





sharp-sounding side executed on a 
firm beat. 
terpretation of the fine oldie, the 








Reverse is an okay in-| 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 


Bing Crosby-Patti Andrews: “If, Winter’; “Autumn Leaves”’’-“‘This Is 
I Were a Bell”-“I’ve Never Been| the Time” (Decca). M | 
Two | sides by Crosby who is delivering 
more tunes from Frank Loesser’s | in his best relaxed style. [ 
musical, “Guys and Dolls,” in con-| mallow World,” is solid winter- 
“Bell,” with its) 
bright beat and smart lyric, is a| 


duet should} 
Frankie Laine’s | 


Harris’ | 


(M-G-M). | 








More firstrate 
““Marsh- 


season novelty, should bounce into 
the hit lists with this cut. “‘Win- 
ter’ gets its best treatment on this 
side and should stir some noise, 
Sonny Burke orch and Lee Gordon 
| Singers accomp. “Autumn Leaves” 
‘is a lovely ballad with a big poten- 
tial. ‘‘Time” also rates strongly. 
Axel Stordahl’s orch accomps. 

Betty Hutton-Perry Como: .“A 
Bushel and a Peck’’-“‘She’s a Lady” 
(Victor). The scramble on 
“Bushel” is fierce but this Hutton- 
Como cut should have no trouble 
in stepping out among the front- 
runners in the field. Miss Hut- 
ton’s vocal zanyisms neatly cone 
trast with Como’s casual manner, 
The Kitty Kallen-Rickhard Hayes 
slice for Mercury is another okay 
duet. Doris Day’s solo for Colum- 
bia pars the songstress’ customary 
sock delivery, this side getting a 
big assist from a fine string back- 
ground. Connie Haines’ also 
punches this number across for 
Coral, with backing from a maie 
vocal group and the Morey Feld 
combo. Victor bottom deck is a 
cleverly written item. Mitchell 
Ayres orch backs up, 

Gordon Jenkins 
Chorus-Bill Kenny: 
the City’-“Our Lady of Fatima” 
(Decca). Bill Kenny, Ink Spots’ 
tenor, delivers a strange and dra- 
matic religious number, “Stranger 
in the City,” which should make 
some impact during the holiday 
season. Reverse is a good rendi- 
tion of another religioso item, 
Gordon Jenkins orch and chorus 
furnishes excellent backgrounds. 

Jack Smith: ‘‘Ca Va Ca Va’”-“All 
My Love” (Columbia). ‘‘Ca Va,” a 
French importation, is excellent 
material for Smith’s personality 
style. He gives this item a cute 
workover that sells. Equally at 
home with ballads, Smith delivers 
neatly on “‘All My Love.” 

Bob Dewey Orch: “Beloved, Be 
Faithful’- “Home”; “Somebody's 
Crying’’-“‘Get Happy” (Victor). 
Newly organized RCA Victor band, 
under Dewey Bergman’s baton, 
dishes up clean, danceable brand 
of music in a sweet style that, at 
many points, overlaps with the 
Guy Lombardo and Sammy Kaye 
styles. Bergman, former Lombardo 
arranger, accents the reeds on top 
of a good beat. Combo is especial- 


Orch and 
“Stranger in 


‘ly effective on “Get Happy,” riding 


It’s a clean! 


| 


a snappier tempo. Tommy Furtado 
handles the vocals in firstrate style. 


Platter Pointers 
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Bands” promotion. Musical crews, Play the Baton Rouge, La., horse night, Irene,” from Cromwell Mu-  Cloverleafs delivering the vocal | ; : ‘ 
most of name stature, will supply Show Nov. 9-12. 'sic, and the British “Two on a chorus. |. With football in the air, disk- 
the sale entertainment at both sit- Band is booked solidly this Tandem” from English publisher; Bing Crosby: “A Marshmallow | eo are rushing their sets of col- 
uations which in the past offered ™onth except for one open day. | Ed Kassner, who is also in N. Y. | World”-“Looks Like a Cold, Cold | ped a ee tage my eee : 
— in yew rea to bands, a policy | ———---—-—— —~ ~~ —--- 5 + +--- —-——- : ememeemnema: a Youshn Bonees for Vic i 
still maintained at some of the ee ° ° t dR > ~oe 
phar Seatinr antiets VARIETY | |() Rest Sell in-Machines.. Week of Oct:.? Ko ahey ae 
Shep Fields’ orch goes into the *******++44444e S ers on 0 | but seems to be catching on none- 
Washington Statler, Monday (16) theless. Roberta Quinlan comes up 
J two Maas following Ted innate tae ( Jenkins-Weavers Decea 2% | With — — version of the 
feems’ band, which finishes its | , NIGIT TRENE (10) (Bpenees) 22 cccvccvccscccvccecees . @ “a... im |tune backed by Jan August for 
current engagement there Saturday Heap cay ttt See ae eras a Fe yrds however, 
(14). Chuck Foster’s crew goes | 2. MONA LISA (14) ) mg Uae sain stale _may have the good effect of killing 
in behind Fields for two weeks, | A ¢ (Paramount) .........seeeeeeeeeeeeeeeees | Victor Youny............ Decca | off this type of novelty, it’s hoped } 
cg Oct. 30, with Lawrence BD Bae BE GA CO) AI ooo kc ei vcd veer veeececsseeteess . Patti Page ..... ococes Mercury feen-: pp AF goer a ge a ad 
Welk’s band coming in Nov. ae : another solid side in “Rain- 
iti dal coming in Nov. 13 for 4. CAN ANYONE EXPLAIN (6) (Valando) ........ erry ery .  ... Srrrererrre Coral bow Gal” (Coral) . .. Al Morgan 
Racy = ashi 5. SIMPLE MELODY (9) (Berlin) ............ccceeeeees eee Bing & Gary Crosby...... Decca vocals excellently on “The Place 
Same bands will fill engagements - | Where I Worship,” for London | 
at the Buffalo Statler which eur-| $ 6, TZENA, TZENA, TZENA (13) (Cromwell) ......... cuanviceat Misch “afiller a | Gels Guia ter ft ees Cd 
ently is offering Hildegarde, along | = ee Re | Cloo 's fi ra 
with her accompanist, Salvatore | 7. DLL NEVER BE FREE (2) (Valando) .......... epeese weeeeee Kay Starr-Tenn, Ernie. ..Capitol | ae Besar a > i co lg P nae i 
Gioe, and the William Norris orch.| ¢ 8, LA VIE EN ROSE (7) (Harms) ................eseeeeeeeees Tony Murtin. ........... Victor } Love”... Russ Emery has a good 
Nov. 12 . Saher, Stor, tebe; Pinkas, | 9. MUS { Frankie Laine Mercury ~ jock and juke side in “I'm With | 
r. . _ S sb AT y ) e we . S ! 2) " MINE. ws eeeees ¢ yy a ‘*. 3 
se A ag 4 _ ee | USIC MAESTRO PLEASE (2) (Bourne) ..... reeeeeesevees) Tony Martin........0.00- Victor aon oa gyn . . . One of the a 
o's 2 ), and Welk, . | r | Bing & Gary Crosb ones best oO the numerous slices on ; 
3. Benny Strong's orch is sched- |} 10. SAM'S SONG (12) (Weiss) ............:eeeeeee peaaeian ~~ aoe ae” e |.The Petite Waltz” is Jerry 
Sy oe begin an engagement there | ; | Joe “Fingers” Carr.....Capitol ure A ge eer ae for Mercury 
ec. 25. . Sarah Vaughan is tops in a : 
le of oldies, “Don’t Worry E: 
Second Group About Me” snd 
out Me” and “I Cover The Wa- 
Too Late Last Xmas terfront” for M-G-M and on 4 
Now Gets Big Promoti CINCINNATI DANCING PIG (Hickory) dh eae Rae Decca ¢| Perdido” and  'Whippa-Whippa- 
Now Gets Big Promotion ee ee ee ae See ee secesees) Vie Damone.....s0.++. Mercury Woo” for Columbi: . Another 
Pe reer 2 one sa | Liracted | ¢ DREAM A LITTLE DREAM (Words & Music) ............ veseee Frankie Laine......... Mercury tg Fe say ae Se Taewie 
isiderable attention last year in | HARB 3 4 ‘olumbi eho ake : i, atest 
Philadelphia through the efforts set gine gil ora ae 000199026: Ee ae sb pe eye si ebpipoty a strictly jazz vein, the superlative 
of dak Wehey Gis Waene Gs tok ’S RETREAT (10) (Acuff-R) ............ sesccesees Kay Starr. ....seee. Capitol {| sax of Johnny Hodges is featured 
ting a big promotional push this|{ COUNT EVERY STAR (Paxton) ................ Lesccscseoseees Hugo Winterhalter.......Victor $| gt, ammans steppe, . 58 A ff 
lie lag aig A oes a { LOVE THE GUY (Shapiro-B) .................. ptcbeeveesecas ee tee ssa ds vevuel Vetter Remington Reserde Sos patknaed q 
3 as in My Heart,” by Jerry I’M FOREVE : -ins- re “tw i j " 
Bresner Ray Madison and Jerry rant - R BLOWING BUBBLES (Remick) ............++... Jenkins-Shcw ....+..... Decca J! Sthel’ Wek end A play Boe aoe 
Kanner, came out too late last year | LWAYS LOVE YOU (Famous) ......... vesseeeseeeeeeecs Dean Martit .......++.-Capitol | “When You Kiss A Stranger 4 
Na ide we recording activity, but VAGABOND SHOES (Jefferson) seeeeeerereeee ee eeeeeeeeee Vic Damone ee eeer Mercury | is an interesting tune y machen s | -bv 
isk jockey waxings by June Win.- | is- i S ] di 
| ine | I WANNA BE { Andrews Sis-Jenkins...... Decca | onny Calello for Apollo Records * 
oe on the Mayfair label were sent LOVED (18) (Supreme) .............. Cet ehiiee if |. aN M-G-M ot = a 7. — u 
- | z : : | by Tony Arden for Columbia, 1S ¥ 
Wayne, on WPEN, pushed the | OUR LADY OF FATIMA (Robbins) .........cccccccccccccccccces j peg ae ; reeves Mercury | worthwhile . . . Decca has pack- 4 
tune strongly in Philly and created JU aoe Pe «+++ - + sseeees-Deccd % | aged orchestral versions of the : 
some exciteir ent there. This year | ST SAY I LOVE HER (ABC) eee ew eee ee eee eee eeeeeeeeeeeees Johnny Desmond eeeeeee M-G-M | “Kiss Me Kate” and “South : 
Mercury picked up the Mayfair | NO OTHER LOVE (Disney) ..... see ecccscceccceererecssesesess JO Stafford ..... seeees-Capitol J | Pacific” scores on one long-play = |— 
master for release on its own la-|2 PATRICIA (BVC) 7 disk, New Queens Hall orch play- ; 
bel, and Broaaway exec Dick Kuhn © I Bike oon. vermin died hy pa hte seeeeeeeeeees eee eter se eeee Perry Como erese eeeeee * ictor ing under Louis Levy we _Another 
has set recordings by Fran Allison | $ ORANGE COLORED SKY (Frank) ...... iebeebessdecabededs ..+. King Cole-Kenton....... Capitol solid “Dance Date” disk by Harry 
on RCA Victor and Percy Faith on (Figures in parentheses tndicate number of weeks song has been tn the Top 10.) | James for Columbia . . . Georgia 
Columbia. | Pn foe version of “If I Were A 
PEFEFEFEFEFEFESPSOSSO OFF OEFEF+E++-FEFFEEFESEESEOFEFECEOOFES EEF ¢+¢¢¢¢04) Bell” is strong (Coral) . 








ten 
ngly. 


“A 
ady” 

on 
tton- 
uble 
ronte 
Hut- 
cone 
iner. 
ayes 
okay 
lume 
nary 
ng a 
ack- 
also 

tor 
maie 
Feld 
is a 
chell 


and 
r in 
ima” 
pots” 
dra- 
nger 
nake 
liday 
*ndi- 
item, 
orus 
cis. 

All 
 S 
llent 
ality 
cute 
y at 
ivers 


, Be 
dys 
‘tor), 
and, 
aton, 
rand 
c, a 
the 
Kaye 
ardo 
| top 
cial- 
ding 
tado 
tyle. 


disk- 
col- 
acke 
lum- 
Vice 

















pment yeni 


% 


Nis eo Pena CRE 2 











Wednesday, October 11, 1950 


ORCHESTRAS-MUSIC 43 





Col Records Preps N. Y. Suits Vs. 


Retailers on Fair Trade ‘Violations 


Major crackdown against New ¢ 





e e 

Son Joins Pop Ellington 

Mercer Ellington, head of Mer- 
cer Records and son of Duke El- 
lington, has joined his father’s 
, orch for the first time in the lat- 
_ter’s current engagement on the 
Broadway Paramount stage. The 
younger Ellington is playing the 


York disk discount houses by Co- | English horn in the band’s brass 
lumbia Records is imminent. | ASCAP Nets $483,000 In | section. 


Columbia is preparing to prosecute | . ’ 

» number of the record retailers | IVF ees in Ist 8 Mos. of 5 
under the N. Y. state Feld-Craw-! Income from television to the 
ford fair trade statute. Actual! American Society of Composers, 
details have not been disclosed, 

but Col 


week, 

Move represents the first at- told the general membership of the 
tempt by a diskery to bring direct | society in New York yesterday 
legal pressure to fair-trade its (Tues.). Total ASCAP dividends 


merchandise. A month ago, Co-. distributed during the first “ed 


lumbia announced that it would Society's total income for the 
invoke the provisions of the fair first eight mfonths was $7,728,977, | 
trades act to eliminate price-cut- Harbach said, while operating ex- 











pected from Columbia. The move |tjgon of the new 60-20-20 writer 
followed by other waxeries. Up 
ihe city’s leading retail discount Mercury Records last week re- 
count houses could use as a de- per year, with stipulated advertis- | 
Col to Wax New second of Mercury’s top three art- 
| ists. Patti Page’s pact was renewed 
‘the singer started to click six 
Lemuel Ayers, producers of the Promotion angle. 
records of some of the show's: Talmadge, diskery’s president and 
to the release dates set on the score ! 
Max Dreyfus, Chappell | plane to England today 
wlen Porter and a couple of cast | British move, which was projected | 











' will headquarter in New York. de- 


ithe Southern office in N. Y. He 


for its album version. Victor will 
_begin the waxing sessions shortly , 
_ after the show opens on Broadway 


ting that was bringing the retail | penses totalled $1,846,000. ASCAP 
price of records down as much 2s | execs also gave the membership a 
30°, But no legal action was ex- detailed memorandum on opera- 
by Columbia was also the first’ payoff plan. 
iime a diskery had directly inter- 
vened in the matter, Fair-trading | ° 
of merchandise had been tried by 9 
Times-Columbia, its N, Y. distribu- Damone % 4 
tor, but with little success. 
It was hoped at the time by 
Columbia that its action would be G | 
to this time, however none has varantee i 
followed suit. It’s expected that 
the other diskeries will watch the 
impending court actions closely to New Mere act 
see what success Columbia has. 
Meanwhile, the head of one of 
houses continued to express pacted singer Vic Damone for five 
doubts that Columbia would carry years. According to Joe Carlton, 
through any court action. * First, 2 
he said, the fair trades act at many Mercury’s eastern sales v.p. and 
points crosses the federal anti- artists and repertoire chief, Da- 
trust acts. He said that the dis- mone will be guaranteed $45,000 
fense in eer court action the ar ing and promotion. Subtracted 
gumnens Sa he Giskery yous be from this will possibly be some 
7 Lesre: OF trade _ trying to coin under an agreement that splits 
invoke the fair trades act. the cost of some recording ses- 
sions. 
Inking of Damone ties up the 
last July under similar terms, and 
* Carlton said he’s now starting to 
P rt M work on tying up Frankie Laine for 
0 er usica a long-term period. Laine’s pres- 
ent contract has some time to run. 
Columbia Records this week After a protracted period during 
snared the rights to the original- Which Damone had few big songs, 
cast album of Cole Porter's void months ago. and has provided the 
musical, “Out of This World,” diskery with most of its current | 
which bows at the Century theatre, | business. An added factor in the’ 
N. Y., Nov. 30. Columbia artists high terms Damone will — is 
earthen : : : ‘his new Metro picture contract, 
and repertoire chief Mitch Miller . . a 
set the deal with Saint Subber and Which will give Mercury a potent 
show. | Negotiations on the new contract | 
Album, which will feature Wil-, were begun some time ago by Carl- 
liam Eythe and Charlotte Green- ton and Marvin Cane, Damone’s , 
wood, will be released about the Personal manager. Final deal was 
time of the show’s opening. Other consummated by the Wm. Morris 
diskeries are readying individual | office, and Irving Green and Art 
songs. Score is held by Chappell | #d-pub veepee. 
Musie, | 
No record release date has been | 
set for che score, incidentally. Tak- | LOU LEVY T0 ENGLAND 
ing a cue from the difficulties ex: | 
perienced by Edwin H. (Buddy) T0 SET UP NEW FIRM 
Morris in keeping disk companies 
Bs Lou Levy, Leeds Music prexy, 
Della Loesser’s “Guys and! gnd Sal Chiantia, firm’s exec vice- 
head, has decided for the time be- | PF€*Y: an 
ing not to set a date. (Wed.) to set up a British branch 
What Dreyfus did Co was to hold ; of Pickwick Music, a Leeds subsid. 
up demonstration and distribution New firm will operate with branch- 
of the score to the waxing com-|es in France, Italy, Belgium and 
panies until a couple of weeks ago, the Scandinavian countries. Levy’s 
Iiembers demonstrated it. Move, last year, was made to capitalize 
coming about two months before! on Pickwick’s current plug songs, | 
lhe show's opening, gives the disk- | “Beloved, Be Faithful” and “Stars | 
evies adequate time to record the! Are the Windows of Heaven,” both 
Score but at the same time prevents | currently breaking in England. 
cpenenn can jumping the show's Levy is also bringing to England 
Probable ae + gp Pager masters of the new Bing Crosby-| 
come ahoutNor ie | Andrews Sisters recording of | 
about Nov, 12. \“Mele Kalikimaka,” Hawaiian | 
| Christmas song which Leeds ac- 
: quired after Deeca pressed the 
Morrow Orch Inked ‘number, Levy and Chiantia will 
also tour the continent during 
By Hendler-Woods their-three-week trip abroad. 
Buddy Morrow's orch, which was | 
recently organized directly by RCA | 
Victor’s artists and: repertory unit 
to supplement the diskery’s roster | 
of bands, has been inked to a man- 
agement pact by Herb Hendler and | 
Bernie Woods. Latter two also’ 
handle the Ralph Flanagan orch, 
waich was formed under similar | 
Conditions last year. 
Another band just organized by 
clor is the Bob Dewey orch, 
\“ uch is working under the baton | 
“ : Jewey Bergman, Victor a&r' 
Staller, 


giuace oe 


' Coast. 


. “ereeene 


Jesse Kaye’s Fla. Detour 
Jesse Kaye, Coast artists and 


‘repertory chief for M-G-M Records, 


leaves New York for Florida to- 
morrow ‘Thurs.) following .two , 
weeks of business confabs with > 
Frank Walker, M-G-M_ Records 
prez, and Charles Moskowitz, v.p.- 


‘treasurer of Loew’s, the diskery’s 
| parent company. 


Kaye will visit his family in 
Florida prior to returning to the 


teen re ee ese 


reese aos -v 


__ Mercer Ellington recently dis- 
banded his own orch to go into! 
the record and music publishing | 


| business. 





; 
: : Authors and Publishers during the | ‘ 
legalites promise that |). - he of 1950 was! ' 
court action will be filed later this | fitst eight months o was Vin ame 
$483,000, president Otto Harbaen | 


Southern's G.M. 


Ben Selvin, former Coast musi- 
cal director for Columbia Records, 
was signed yesterday (Tues.) as 
general manager of Southern Music 
by president Ra:iovh S. Peer. Ap- 
pointment is effective Oct. 16. 

It’s understood Selvin’s job will 
largely entail building and main- | 
taining recording company contacts. | 
Selvin, who left Columbia-in July, 


spite his extensive activity in Cali- | 
fornia real estate. 
Selvin will not replace anyone in 





will be general manager of South- 
ern and all subsidiaries in the 
United States. R. P. Iversen con- 
tinues as assistant general manager 
of activities in the U. S., and re- 
mains in charge of all Continental , 
and Canadian activities. Mark 
Schreck continues as professional 
manager of the firms. 





Berlin Hiding Some 
‘Madam’ Numbers To 
Protect RCA Cast Album 


In a move to protéct RCA Vic- 
tor’s show album of the RCA-bank- 
rolled legit musical, “Call Me 
Madam,” Irving Berlin Music Co., 
publisher of the Berlin score. is 
withholding a number of special- 
material songs from the market. 
While this tactic has been used be- 
fore, the Berlin pubbery in this 
ease is specifically blocking Decca 


| from waxing the full show’s score 


with Ethel Merman, the show’s | 
star, in the lead. 

With Decea flatly refusing to per- 
mit Miss Merman to cut under the 
Victor banner, the Berlin firm is 
saving RCA from not only being | 
prevented from marketing an origi- 
nal-cast album but from facing the 
competition of a Decca album fea- 
turing the show's top vocalist. Dec- 
ca, in any case, plans to package a_ 
“Call Me Madam” album with Miss 
Merman in the lead. 

Victor, meantime, may set Betty 
Hutton to fill Miss Merman’s role 


tomorrow night (12). Once the Vic- 
tor set is released, however, Ber- 
lin’s pubbery must make the full 
score available to all other disker- 
jes under the copyright law. 
Decca, meantime, will have been 
blocked from beating Victor to the 
retail counters. 
Decca, on the other hand, is get- 
ting similar protection from E. H. 
Morris Music, publisher of the | 
Frank Loesser score for “Guys and 
Dolls,” for which Decea has set <1} 
deal to wax an original show-tune 
album. While several songs have 
‘(Continued on page 46) 


Leroy Anderson Set 
By Mills for 10 Years 


Mills Musie last week signed 
composer Leroy Anderson to an 
exclusive 10-vear contract. While 
Anderson’s music is semi-classical 
in vein, Mills president Jack Mills 





_has had lyries set to some of his | 


works, and feels his music is adapt- 
able enough to the pop field. 
Meanwhile, two diskeries will be 
vying to capture the record mar- 
ket on his instrumentals. The Bos- 
ton Pops Orch has cut an album 
of his works, which include “Jazz | 
Pizzicato,’ and “Fiddle Faddle” , 
and “Serenata,” -or RCA Victor. 
Anderson has just completed ses- 
sions for Decca for an album in 
which he conduc.s his own works. 
Two albums will probably be re- 
leased about the same time. It's 
anticipated. that both albums will 
; bear his name. 
7 
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Govt. Readying New V-Disk Setup 
~ For Armed F orces Once Pinch Starts 





Sammy Kaye Snares 


Sammy Kaye’s orch took in near- 
lv $13,000 over the past weekend 
on three one-niters. Baad played 
the Coliseum, Daveuport, la., Fri- 
day (6), drawing about 2,450 
payees for an approximate take of 
over $4.000. Crew moved to the 
Hub, Edelstein, Ill., Saturday (7), 
playing to slightly more than 1,800 
admissions for a take of around 
$4,000. 

A stand at Divine’s ballroom, 
Milwaukee, Sunday (8), drew over 
3,700 patrons, exceeding $4,800. 





-+ Washington, Oct. 10. 


Armed services this week began 
/ action on setting up a new V-disk 


$13,000 in 3 1-Niters P*0e2™ similar to the one that _ 
b 


furnished GIs with 200,000 records 
per month during the last war. The 
adjutant-general’s office here has 
already contacted major diskeries 
on the subject and on the basis of 
some favorable replies, has begun 
setting up a unit to blueprint the 
program. 

No immediate distribution of 
the disks is in sight, however, 
Officials said current large supply 
of commercial disks would not war- 
rant use of the program at present. 
But at the first sign of tightening 
restrictions on the record industry, 
they said the program would swing 
into action. 

Program would furnish packages 


i same terms as the old. 


_"evr2 a “TC VOVuwr ses cCVe a eve 


| of 10 12-inch unbreakable 78 rpm 
| Vinylite disks to each troop unit, 
| With the number of packages de- 


Col Releases 
pending on a number of troops in 


Dinah to RCA 
the unit. Packages would consist 


e of about 75° pop music, with the 

or iS S rest divided between classical and 

9 novelties. Idea is to get more than 

one number on each disk. The V- 

Dinah Shore has been released disks would be recorded by a com- 

by Columbia so that she may mercial contractor from masters of 

start with RCA Victor as an exclu- the recording companies, from 

sive recording artist pronto, in- —— they would be obtained roy- 

iy : alty-free. Plan would eventually 

stead of waiting until Jan. 1, as encompass catalogs of all record 
originally thought. Her deal is companies. 

for five years. 16 sides minimum V-disk program during World 

per annum, at the usual 5%o II was carried out on a large scale, 


| royalty. With the governments supplying 


Capitol’s acquiescence to Jo 200,000 of the disks per month to 
Stafford starting sooner with Col, troops overseas and in hospitals in 
influenced the latter to extend the U. S. New program is part of 


| Similar courtesy to Miss Shore’s the overall reactivation of the 





shift-over to RCA. ‘However, on World War II Armed Forces recre~ 
the subject of inter-diskers’ cour- ation program. 
tesies, Decea is still adamant that 
Ethel Merman not be loaned 6ut to 
RCA for the “Call Me Madam” e e 
he orizzi Named 
Miss Shore’s switch to Victor re- 
united her with Manie Sacks, RCA 
artists relations chieftain’ who | © 
was Closely linked to her recording V P h Vict 
career until Sacks left Columbia | of 6 Vy or 
early this year. Sacks’ joining Vic- | 
tor tipped off Miss Shore’s eventual Completing realignment of RCA 
move to the same company. Miss Victor executive personnel, RCA’s 
Shore, incidentally, recorded for }, 5.44 £ direct ; pong 
Victor before joining Columbia in 20°%¢ Of Girectors named Charles 
1946 under Sacks’ aegis. M. Odorizzi as operating vice- 
Charles Grean, Victor’s artists prexy of the corporation’s diskery 
= Pa hg head, en, division. Odorizzi, formerly v.p. 
eft for the Coast yesterday ‘(Tues.) eae Sieh oi : 
oy aaa poe sop with Miss | OVC? Sefvice activities of the Victor 
Shore. Grean will personaily su- division, was moved up to fill one 
pervise all the songstress’ waxing Of the spots vacated by the re- 
sessions. shuffle of the company’s upper 
Joseph H. McConnell, NBC prexy, ‘echelon following the death of John 
is also setting up a video show for G. Wilson, v.p. of Victor. With 
Miss Shore to bow next year. Pro- Walter A. Buck moving up to v.p. 
jected airer on NBC indicates that and general manager of Victor, 
Miss Shore will check out of the Odorizzi is filling the operations 
Procter & Gamble “Jack Smith , post formerly held by Buck. 
Show” across-the-board on the At the same time, Edward M. 


/CBS radio network. Miss Shore is Tuft has been named vice prez over 








due in New York in a couple of Victor’s personnel department. He 
weeks to set up details of her fu- | previously held the post of per- 
ture in the NBC and Victor setup. sonnel director. In another shift, 
RCA execs expressed their “gra-' A. L. McClay was appointed gen- 
titude” to Columbia for “its cour- eral plant manager for Victor. 
tesy” in releasing Miss Shore be-| Prior to this appointment, McClay 
fore her pact ran out. | managed the company’s plant in 
—s- | Canonsburg, Pa. Frank R. Bu- 
| chanan, formerly accountant at the 
COAST TUNESMITHS OK Canonsburg plant, steps into Me- 
Clay’s spot there. 
G In a move to coordinate expand- 
ASCAP TV LICENSIN | ans —"s for defense produc- 
we : ion, A has set up a govern- 
Hollywood, Oct. 10. | rent service division, headed by 
Coast membership of ASCAP has p. B. Reed, newly appointed v.p. 
unanimously signed away to the 
Society the television performance ’ ““ 
rights to their tunes go a <9 Loew $ Seeks Indemnity 
ard contract running to Dec. ‘ 
1953. West Coast membership list | On ‘Rag Mop’ Suit 
comprises more than 250 tune-' 
smiths. Loew’s, Inc., as parent company 
ASCAP’s television licensing of Of M-G-M Records, this week made 
tunes prohibits the licensee from @ Seneral denia} that its subsidiary 
using “Grand Rights,” which means Wrongfully waxed “Rag Mop.” 
no opera, operetta, play or picture ; M-G-M is one of several disk firm 
score can be completely carboned | defendants in an infringement suit 
in its video presentation. Songs | brought last August in N. Y. fed- 
from the productions may be used | eral court by International Music 
singly. but original production ef- 4%ainst Bob Wills Music and Hill 





fects cannot be duplicated in any & Range. Plaintiff claims that 
way. Wills and Hill & Range pirated 
'*“Rag Mop” from its unpublished 

, tune, “Get That Mop.” 
: Counterclaiming agaiust Wills 
Decca Renews Jenkins and H&R, Loew's asserts that the 
Decca Records has renewed Gor- > publishers should prin 
ee ed ., | M-G-M for any amount which In- 
don Jenkins vontraet for two | ternational may collect as a result 
years. It picked up opiions follow- of their action. For under an 
ing expiration of his ofiginal two- agreement last January, Loew's 
year pact. charges, both pubs “warranted and 
New pact operaies under the represented” that they owned all 
jrights to “Rag Mop.” 
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Songs With Largest Radio Audience 


Survey Weeks of Sept. 29-Oct. 5, 1950 


The top 30 songs of the week (more in case of ties), based on 
the copyrighted Audience Coverage Index Survey of Popular 
Music Broadcast over Radio Networks. Puhlished by the Office of 
Research, Inc., Dr. John G. Peotman, Director. Alphabetically 
listed. 

A Marshmallow World ...sseccccccccscceseesees Shapiro-B 
All My Love . oa eeerecccoveeccceccccceces s Mus 


Bonaparte’s Retreat eeeeeteereeeeeseeeeeereasreees Acuff-Rose 
Cah Anyone Explain ...csrcccscccccccccccceccces Valanao 
Can't We Talk BH COVER: vccccctroccscccecsceces ... Advanced 
Ce Me, Sits cs Sib bes ee bbe Oe ke CeO RS hb Oa SRE BMI 
Thain’ S TAROT, ccc cvcecvapescaed  cosssvvece Beacon 
Don’t Rock the Boat Dear—7“‘My Blue Heaven” ... Morris 
Dream A ‘Mittle Dream Of Me........c.scceee .».. Words-Music 
Friendly Star—7t“Summer Stock” ......ceeeeeeeees Fist 
ee Pree Tee ree baneuse occceses Spencer 
OS ae ae ee ee eer Socevcceccecoecs Chappell 
Home Cookin’—?“Fancy Pants” .....cccccscccccees Famous 

T Love the Guy @ Love the Gir) ..... cas rcvcecese. Shapiro-B 


I'll Always Love You—i“My Friénd Irma Goes West’ Famous 


Just Say I Love Her 2. .cccccccsvvccscvcscecevcees ABC 

Ce Se kb bea bata en aR eae et Harms 
Let’s Do It Agaim ....... cc .csvesvccecs evcccccces Robbins 
Life Is So Peculiar—i“Mr. Music” .............. Burke-VH 
Mambo JAMIDO ......06..08.: Mae ra ae ie pees ooo kOe 

Mona Lisa—?“Captain Carey, U. S. A.”....-... »e..-Paramount 
Nevertheless—t“'Three Little Words” .............Chavpell 
Play a Simple Melody .............sccccccccese .. Berlin ; 
oe” err err ere nasrewene ceerclean Sam Weiss 
Sometime Sag ee Ee a ee PE ee ere eae Witmark 
There Will Never Be Another You .......sceeeee- Morris 
Thinking Of You—i“Three Little Words” ......... Remick 
Tzena Tzena Tzena ........... oe eee ... Undeterm’ed 
Why Fight the Feeling—i“Let’s Dance” ......++0: Paramount 
You Wonderful You—i“Summer Stock” .......... Miller 





The remaining 20 songs of the week (more in case of ties), 
based on the copyright Audience Coverage Index Survey of Popu- 
lar Music Broadcast over Radio Networks. Published by the Office 
of Research, Inc., Dr. John G. Peatman, Director. Alphabetically 
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.. You’ve Got Me Crying Again. 
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All Dressed Up To Smile 


Can’t Seem To Laugh Anymore 
Cincinnati Dancing Pig 
Count Every Star 
Do I Worry 
Golden Sails On A Sea Of Blue 
Honestly I Love You 
I Cross My Fingers 


eeeeeeee 
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No Other Love.... 
Ocarina—*“Call Me Madam” 


Patricia 
Petite Waltz ... 
Punky Punkin 
Tonight Be Tender To Me 
Touch Of Your Lips 





+ Filmusical. * Legit musical. 





Best Thing For You—*“Call Me Madam” ......... 


I Don’t Care If the Sun Don’t Shine ... 
S01. aR arena eA sara a9 aie Serna e ae 


Our Very Own-—i7“Our Very Own”... 


Saco 


You're Not In My Arms Tonight 


Bourne 
Berlin 
Dreyer 

. Old Hickory 
. Paxton 
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Song Based on Slain 
Gl’s Letter to His Kids 
Penned by Russell-De Rose 


Now-famous letter of Pfc. John | 
McCormick to his two daughters 
before his death in Korea has been 
written into a song, part of the 
royalties of which will go to a fund 
for the children. Song, “Dear Lit- 
tle Girls,” was written by Bene 
Russell and Peter De Rose, and is 
published by Robbins Music, which 
also controls all licensing rights to 
the letter itself. 

Originally, Mrs. McCormick, a 
seamstress, refused to commercial- 
ize on the letter, but Big Three top- 
per Abe Olman, Russell and De 
Rose won her over on the idea of a 
trust fund. Under the deal, she 
gets royalties on the song, plus 
most of the income on publication 
of the letter. 





Cap Seeks Copyright 
Hollywood, Oct. 10. 

Capitol Records feels it has 
come up with something entirely | 
new in the song business — the 
creation of copyrightable material 
from something in public domain. 

Waxery has had a tune made 
irom the letter penned from the 
Korean fron’ by Pfc. John Mce- 
Cormick a few days before his 
death. It was recorded as a recital 
against a music background. by 
Tex Ritter. Now Capitol is seeking 
4 copyright on the fusion of words 
and music which it is publishing 
as sheet music. . 
, Musie used as a background was 
"None But the Lonely Heart,” also 
in public domain, and the reverse 
Side of the platter was used for 
another p.d. standard, “Onward 
Christian Soldiers.” 

Although convinced that the let- | 
ter’s wide reprinting if newspa-| 
Pers had made it non-copyright- | 
able, Cap offered the widow 5c. 
a copy for each sheet of music 
Sold and 1%e for each disk sold. 





sheet music is going out under the 
title, “‘Daddy’s Last Letter.” Wax- 
ery believes, however, that hence- 
forth no reprint of the letter will 
be available since its copyright of 


the words-and-music combination | adlib a straight jazz beat, and the | 
takes the letter itself out of the! 


public domain classification. 





Lyric Addition Creates 
‘Petite’ Complications 


Major recording companies may 


be placed in the position of having | 


to make new versions of Duchess 
Music’s “Petite Waltz” after al- 
ready having covered it a couple 
ways, each. Duchess has added a 
lyric to the instrumental, which, 
if it catches on, may force the 
diskeries to re-record, despite the 
fact that there are 13 instrumental 
records of the song. 

New lyric is by E. A. Ellington 
and Claire Phillips. Original in- 
strumental is a Belgian number 
by Joe Heyne, assigned to Duchess 
by World Music, a Belgian firm. 
Thus far only one label has cut 
the lyric version, M-G-M, with the 
Melodians (Ray Charles Singers) 
and duo pianists Stan Freeman 
and Cy Walter. 

Song has been covered twice by 
Columbia, RCA Victor and Mercu- 
ry, and three times on Decca (in- 
cluding a Coral waxing). Original 
disk by Heyne, a pianist and band- 
leader, on the Belgian Sphinx 
label, is being released here by 
Rondo Records. 


London Pacts Snyder 


Bill Snyder, Chceago orch leader 
who launched the revival of ‘“Be- 





witched” has been added to the) 


London Records talent lineup un- 
der a one-year deal signed last 
week. 

Formerly with Tower Records, 
Snyder is immediately cutting four 


She accepted, and platter and’ sides for London. 


| beat. 
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Top Songs on TV 
(Alphabetically listed) 
Week of Sept. 29-Oct. 5 

(Based on copyrighted Audi- 
ence Coverage Index and Au- 
dience Trend Index, published 
by Office of Research, Inc., Dr. 
John G. Peatman, director.) 


Goodnight Irene.... Spencer 
I Love the Guy.. ..Shapiro-B 
Just Say I Love Her... ABC 
La Vie En Rose.... ..Harms 
ET eo Paramount 


5 Top Standards 
All Things You Are.Cnappell 





ot Harms 
Hora Stacoato....... Fischer 
It’s De-Lovely.:..... Chappell 


| Out to Ball Game. .Broadway 
| 7 ee, 
Coast ‘Juniiee 


Socko $12:300 


Hollywood, Oct. 10. 

A strong estimated $12,300 gross, 
| after taxes, was racked up Friday 
' night (6) at Shrine auditorium for 
ithe third annual “Dixieland Jubi- 
lee’? promoted here by Frank Bull 
; and Gene Norman. It pulled some 
6,000 enthusiasts, leaving a slight 
' 900 seats open in the house. 

Eight dixieland .combos were on 
stage during the two and one-half 
hour session. In the lineup were 
Ted Vesely’s group, Dave Cava- 
naugh and the Curbstone Cops, Ben 
Pollack and the Pick-a-Rib Boys, 
|'Eddie Skrivanek’s Sextet from 
| Hunger, Firehouse Five Plus Two, 
Pete Daily’s Chicagoans, The Cas- 
| tle Jazz Band, Sharkey Bonano and 
|!his Kings of Dixie. Bonano was 
flown in for the session at a cost 
of $1,200 to Bull and Norman. 
Promoters laid out double Musi- 
cians’ Local 47 scale for the event, 
, handing each of the sidemen $40. 
|. Ted Vesely combot opened the 
Jubliee, bringing strong response 
with rendition of “Peter and the 
Wolf.” Bill Woods’ clarinet dex- 
terity was largely responsible for 











making this crew a strong opening | 


, Selection. Dave Cavanaugh’ eight 


| Cops rocked the house with “Ava- | 


|lon Town” and “Washington and 
Lee Swing.” Cavanaugh has in- 
| stilled some breezy showmanship 
into the crew, and it paid off hand- 
somely. Lou Bowie cornered the 
spotlight with his banjo antics on 
“W&L Swing.” 

Ben Pollack holds his sextent to- 
gether like a puppet master. Pol- 


lack, sitting at the drums, smooth- | 


ly directs the combo, conveying 
| the feeling that he pulls the strings 
|to pull each sideman in on the 
Reward was handsome re- 
| sponse from the audience. Pol- 
| lack’s dubbed his music “modern- 


| ized” Dixie, a title that fits the | 


tempo snugly. To an undercur- 
' rent of a Dixie beat, Pollock’s Boys 


audience ate it up. 

Eddie Skrivanek wound the first 
half with “If Yo Knew Susie.” 
| Zooty Singleton’s skin word, com- 
| bined with Charlie LaVere’s pianis- 
tics, held the group together. 

Second-half opener, Firehouse 
Five Plus Two, was tough to beat. 
Group combined commercialism 
and showmanship to sock away. 





| Crew vocaled 
Sweetie Gave to Me,” and finaled 


top response for the evening. Cas- 





luck to follow Firehouse. Crew 
was technically superb, but failed 
| to sell itself; a fact which made it 


that much tougher to follow the | 


Firehouse Five. 
Pete Daily’s Chicagoans ‘ lean 
' much more heavily to straight jazz 
| than the other groups, but the 
| payees didn’t care. Pud Brown 
pulled the biggest single hand with 
a whammo sax solo on “Johnson 
| Rag.” Sharkey Bonano’s Kings 
| gave out with some old straight- 
laced Dixie, added a bit of fine 
stage presence and came through 
|on the next-to-closing spot with 
| flying colors. ‘Tail Gate Ramble,” 
“Over the Waves” and “High So- 
ciety’ marked some of the eve- 
|ning’s top Dixie. 
| Entire ensemble closed the pro- 
| gram with ‘Panama,” 





“The Blues My) 
with “Tiger Rag,” which garnered | 


tle jazz band had the unfortunate | 





Fear of Govt. Labor Controls Cues 
82's Caution on Federal Subsidies 


,* 





| Jerry Lester Inked 
By Coral Records 


Latching onto a video personal- 
ity, Coral Records, Decca’s subsid, 
has inked comedian Jerry Lester. 
His first side, cut last week, is 
“Orange Colored Sky,” which Les- 


'ter has been plugging regularly on 
jhis WNBT, N. Y., television show. 
‘Coral is mapping an extensive pro- 
; motion campaign to tie in with Les- 
jter’s program. 

| “Sky” was composed by Milton 
|De Lugg, musical director on the 
| Lester video show. 


MCA Meet Probes 


Means to Combat 
Unemployment 


Problem of overcoming video's 
| inroads into the personal appear- 
ance field boxoffice was the major 
subject of a meeting of Music 
Corp. of America branch heads 
| last week in Cleveland. Three-day 
confab discussed means of over- 
coming the slump in theatres and 
the decline of band employment. 
| Sense of the meeting was that 
| While there was no shortage of em- 
;Ployment' outlets, there isn’t 
‘enough qualified talent. Sales cam- 
| paign for various personalities and 
-bandleaders was proposed, and 
ithere’s possibility that this plan 
will be put into effect. 
| The most serious decline has 
‘taken place in the band field. Many 
spots that formerly used name 
| bands have gone in for local maes- 
tri. In addition, it’s reported that 
some hotel chains are planning to 
,capitalize on local personalities, 
| and the hotels will build orchestras 
around them. Such steps are re- 
ported to be in the wind for the 
| Sehine chain, which includes the 
|/ Ambassador hotel, Los Angeles. 
MCA is planning to go deeper 
‘into the concert field. This was 
indicated with the addition of Ed- 
|/ward Snowden to the MCA staff 
|in New York. Major base of these 
,operations will be in N. Y. and 
Chicago. 

Those attending the confab in- 
‘cluded Larry Barnett, MCA vee- 
/pee, who headed the Beverly Hills 
contingent. Others were Morris 
Schrier, N. Y. office manager; 
Johnny Dugan, Harry Romm, of 
New York; Jim Braley and Maurie 
Lipsey, of Chicago; Charles Rich- 
ter, Minneapolis; B. R. Barton, 
|Cleveland; Bill Loeb, San Fran- 
‘cisco; Hal Howard, Dallas, and 
|Mike Falk, Detroit. 
| Meanwhile, the top MCA brass 
has been in New York for some 
, weeks working on video problems. 
‘Board chairman Jules C. Stein is 











|planning to spend more time in 
this city and is looking for a per- 
manent apartment. M€A veepee 
Taft Schreiber is also planning to 
devote more time in New York. 
He’s been in the Madison avenue 
office for nearly a month and will 
‘remain here indefiniteiy. 

MCA president Lew Wasserman 
planed into New York for two 
days and left for the Coast Mon- 
day (9). 


SESAC to Rep Israeli 
Cleffers, Pubs in U.S. 


Society of European Stage- 
| writers, Authors and Composers, 
performing rights society, has 
| finalized a deal with Israel Publish- 
‘ers Agency whereby it will repre- 








“High So-| sent that organization in the United 


ciety” and “Muskrat Ramble.” Mu-/| States for all Israeli music copy- 


sicians, after running through 


on “Society.” 


jacket and twirling a 


evening of entertainment. 








Sea Islands. 


Abe Mayer, music head for the | 
Coast office of Music Corp. of | i 1 
America, returned to Hollywood to conduct music and_ theatrical 
last week from a tour of the South business 
istock is 200 shares, no par value. 


|right matters. IPA has been as- 


“Panama” on stage took to march- | signed the rights of publishers in| 
ing through the hall nee ee 
Singleton led the f 
parade in a shako and a tartan those outside ISCMP. 
baton. 
| Dreamed up by Bull and Norman, R 
stunt gave the final touch to a good SESAC now represents. It will also 


ithe Israel Society of Composers 
and Music Publishers as well as of 
| In return, IPA will handle rights 
‘of 200 American publishers which 
j}handle SESAC in 
|the Holy Land. 


transcriptions 





Rome Rox. Music Corp. chartered 


in New York. Capital 


7 


Fear of Government regulaiion 


| . 

|, of wage scales and working con- 
| os —_ ° 
ditions for urion musicians is cue- 


ing a cautious attitude of New 
| York American Federation of Mu- 
|sicians Local 802 leaders towards 
| proposals by opposition groups for 
an all-out drive for federal sub- 
sidies as the way to end the wide- 


spread tooter unemployment. Riche 
ard McCann, who retires as the 
local’s prexy when his current 
term expires in December, said 
that while the local’s administra- 
tion has proposed a program for 
municipal subsidies, it feared the 
possibility of the union falling un- 
der federal domination. 

McCann pointed to France, 
where the gcvernment' under- 
writes the musicians’ payments for 
the Opera Comique and the Paris 
symphony orch and stated that 
French musicians in these organi- 
zations were paid “peanuts.” Since 
the French government pays the 
pipers, he said, the musicians’ 
union in that country has been 
unable to establish proper con- 
ditions in those spots. McCann, 
however, is urging additional park 
and hospital concerts, to be paid 
for by the city, but under stand- 
ard union rates 

McCann’s statement marked the 
opening shot of the administra- 
tion’s campaign against the other 
groups in the union fighting for 
control in the upcoming December 
elections. Hitting at the alleged 
cure-alls proposed by the opposi- 
tion groups, McCann said anyone 
who can solve the problem of mu- 
sicians’ unerag'oyment “should be 
promoted out of the union to the 
leadership of the United Nations.” 

The administration’s Blue ticket, 
meantime, virtually completed its 
ticket with the nomination of Lar- 
ry Pagano for the executive board. 
Only one more spot of the exec 
board is open, the rest of the in- 
cumbents having been renomi- 
nated. 


3 Speeds. For 
M-G Longhair 


M-G-M Records will enter the 
longhair field, with its first release 
set for Oct. 20. Diskery will record 
both foreign and domestic artists, 
but so far no longterm pacts have 
been set. Records will be released 
in three speeds, with albums al- 
most entirely on 33 and 45 rpm, 
and single disks on standard 78 
and 45. 

Macklin Marrow, who will head 
the longhair department, said the 
diskery will not aim at building up 
a large catalog immediately, but 
will concentrate on little-recorded 
works. M-G-M- will sign voung 
talent and slowly build a roster, he 
said. Some of the recordings will 
be made in England through 
M-G-M’s tie with Electric and Mu- 
sical Industries. 

First album release will consist 
of Tchaikovsky ballet music, “Au- 
rora’s Wedding,’ by the Royal 
Opera House Orch of Covent Gar- 
den; a “Promenade Concert” of 
short orchestral pieces; Debussy 
piano pieces featuring George 
Copeland; and organist Carl Wein- 
rich on three preludes and fugues 
by Bach, Three singles will com- 
prise arias by Lauritz Melchior and 
Donald Dame and orchestral pieces 
under the baton of Macklin Mar- 
row. 

Diskery has also signed the Lon- 
don Philharmonic for a series of 
recordings to be made in England. 
Promotion-wise, M-G-M will tie in 
the “Aurora’s Wedding” disk with 
the Sadler’s Wells Ballet's current 
tour, since the music is identical 
with the third act of “Sleeping 
Beauty,” which the troupe is per- 
forming, and the orchestra is that 
of the ballet company. 








Mrs. Ben Bernie’s Damage Suit 


Springfield, I11., Oct. 10. 
Dorothy Bernie, widow of band- 
‘leader Ben Bernie, filed a $56,000 
‘damage suit against Madison 
| county state attorney Austin Lewis 
in federal court last week. 
Complaint charged a golf ball 
hit by Lewis struck her and im- 
‘paired the sight of her left eye. 
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‘PA to Urge Solo 
Pubs, Writers To 


Use New Pacts 


Songwriters Protective Assn. 
will attempt to get individual 
publishers and writers to use its 
new renewal contract form, despite 
a vote opposing use of the form | 
by the Music Publishers Protective 
Assn. board over a week ago. SPA | 
will concentrate its fire on both 
members and non-members 
MPPA on an individual basis, and 


will attempt to get its top writer | 


members to press for renewals 
under the new uniform pact. 


MPPA’s vote eliminates the pos- 
sibility of securing a basic agree- 
ment between SPA and a number | 
of publishers governing use of the 
new renewal pacts. Such an agree- 
ment is in use for the standard 
contract for original songs. 

Regarding the _ possibility 
negotiating any basic agreement, 
John Shulman, SPA attorney, said | 
he had received “no official notifi- 
cation” of the MPPA action, and | 
would not take any action in that 
direction until he does. He did | 
admit, however, that the 
would eliminate the possibility of 
negotiating with MPPA. 

Further action in this direction | 
will probably be discussed at the | 
next meeting of the SPA council, 
which is scheduled sometime be- 
fore the group’s annual election on 
Nov. 


of | 


of | 


vote 


New Dept. to Exploit 
Only Standards For 
Chappell, Subsids 


fessional department which will ex- 


and its subsidiaries. | 
bert, former Irving Berlin Music 
contactman, will be incharge. 





| the Chappell, 
| son and T. B. Harms catalogs. Feel- 

ing is that, while standards have 
| been played frequently, the firms 
haven’t gotten as many perform- 
ances and recordings out of them 
as they should. 
| Gilbert will work alone for the 

‘time being, but should idea prove 
| successful, the operation will be 
| expanded. 





Mooney’s ‘New Style’ 
Gets M-G-M Buildup 


M-G-M Records is prepping a 
promotion campaign for Art Moo- 
ney’s “new style,” following the 
bandleader’s decision to abandon 


{ 


| the cornball, banjo-band style he’s | 


used since 1947. 
New style is in the tradition of 


Glenn Miller, using similar instru- | 


| mentation and arrangements. Band 

| originally used this style until 1947, 
|when it recorded ‘Tm Looking | 
Over a Four-Leaf Clover,” reputed- 
| ly as a gag. Disk caught on and 
| Mooney adopted the cornball rou- 
‘tine for all his waxing sessions. 





= 





“Wie Whalen, 


is the instrument I’ve been 
waiting for.°’ 


Lawrence Welk 
the “Champagne Maestro” 


ploit only standards for the firm | 
George Gil-| 


| 


Chappell is setting up a new pro-| 


Idea is to get more performances | 
and new records on standards in| 
Crawford, William- | 


| 
| 





“It’s a wonderful instrument,” 


Lawrence Welk, shown here at the console of the new Wurlitzer 
Organ recently purchased for his home, ts currently featured 
on the Miller High Life program, ABC network. 


said Lawrence Welk, “‘the 


first organ I’ve ever played that permits so many of the 
‘champagne’ effects I like to put into music. 


“Its lively action, range 


of tone and great variety of 


orchestral voices make it a splendid instrument for the 


professional, an ideal choice 


for places of public entertain- 


ment. I really enjoy playing it at home.” 
See and hear this new Wurlitzer Organ. Two full 61-note 
keyboards, 25-note pedal clavier, more than 1000 different 


tonal colors. And it’s the lowe 


organ you can buy. 
The Series 30 illustrated j 
of Wurlitzer Organs. When 


| The 


WURLIIZER 


Word's Largest Makers of Or rgans and Pi anos 
Under One Name 


Plea 


Dept. V, North Tonawanda, N. Y. 
agape 


booklet on the Wurlitzer Organ. 


st-priced standard two-manual 


s only one of the complete line 
are you going to hear them? 


Rudolph Wurlitzer ming A 


se send me free iHustrated and descriptive 
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WNBC Show Set 
As Ballyhoo Aid 





Music industry’s public relations 
committee, formed several months 
ago to hypo sheet music sales, reg- | 
istered its first concrete achieve- 
ment this week with the lineup of 
a radio show on WNBC, New York 
flagship of tre NBC network. For- 
mat of the show as worked out 


by Ted Cott, the station’s pro- 
gram manager, and Arnold Shaw, 
Duchess Music vice-prexy and 
chairman of the industry-wide p.r. 
body, will be based on the biogs 
of leading cleffers as told through 
their hit numbers. Tentative title 
of the show is ‘Songwriters’ Hall 
of Fame,” which is slated to bow 


erating in the project by helping 
to line up leading composers for 
the program guest shots. 
will be used on the airer, which 
is being packaged as a commercial 
show with the talent payments to 
be donated to a revolving fund 
for additional public relations ac- 
tivity. Each show will close with a 
plug for dialers to buy sheet music 
at their local dealer. 

Public relations committee, 
meantime, has set a meeting for 
today to discuss the details of the 
program setup. Besides Shaw and 
Tobias, members of the committee 
include Walter Douglas, chairman 
of the Music 
tive Assn., 
press. 











Berlin Hides 


Continued from page 43 











are not being licensed until the 
show opens in New York early in 
November, giving Decca a lead 
over the other diskeries. 

With “‘Guys,” however, Decca has 
the full cast uncer its deal and 
doesn’t face the handicap of Vic- 


“Call Me Madam.” Past experience 


Decca doesn’t have to worry about 


competition on its “Guys” album 
|from other companies. Several 
years ago, for instance, Victor 


| Rainbow,” 
| orch and a special troupe of sing- 
ers. The album did okay until Co- 





lumbia packaged the original-cast 
| album of the musical. 


| point, Victor’s version virtually | 


——— —  , diacked out, 


For Sheet Hypo 


on the airlanes sometime in No-| 


vember. 
Charles Tobias, Songwriters Pro- 
tective Assn. vice-prexy, is coop-| 


Disks | 


Publishers Protec- | 
and reps of the trade | 


already been released, some others 


tor with the Mermanless album of. 


with original-cast albums proves, | 
according to industry biggies, that | 


packaged an album of “Finian’s | 
with the Al Goodman) 


At that. 


Tops of the Tops 


Retail Disk Best Seller 
“Harbor Lights” 
Retail Sheet Best Seller 
“Goodnight Irene” 
“Most Requested” Disk 
“Mona Lisa” 
Seller on Coin Machines 
“Goodnight Irene’”’ 
Best British Seller 
“Silver Dollar” 


| 


Houston Joins Herman 


Dolly Houston, former song: 


| stress with the Frankie Carle and 





Benny Goodman orchs, has joined 
Woody Hetman’s band, replacing 


Pat Easton, who left to single. 
Terri Stevens, who recently left 
Carle’s aggregation, has been re- 


placed by Joan House. 








ELLINGTON REPACTING 


AT COL STILL VAGUE 


Repacting by Columbia of Duke 
Ellington seems still to be up in 
the air, though the bandleader is 
currently in New York at the Par- 
amount theatre, just a few blocks 
from the diskery’s office. Terms 
apparently had been agreed upon, 
and a copy of the new contract was 
sent out a couple of weeks ago 
for Ellington’s signature, but thus 
far it has not been returned. 

Meanwhile, Ellington has told 
Columbia that he’s read: to record, 
but hasn’t talked about returning 
the contract. 


few days, since it’s likely Col execs 


will insist upon finalization of the’ 


pact before any recording sessions 
are held. 





ABBEY INTO LP’S 


Abbey Records, N. Y., is enter- 
ing the 33 rpm field with two plat- 
ters by Lawrence “Piano Roll” 
Cook. Up till now, outfit has been 
issuing only standards and 45 
rpm's. 

Initial LP release will be a plat- 
ter of old favorites and another of 


| Christmas songs. 


Some kind of show- | 
|down is expected within the next 





America’s Next Big Ballad! 


“ALL 
MY LOVE” 


French Title ‘"Bolero" 


Widely Recorded— 
Program Now! 


MILLS MUSIC, INC. 
1619 Broadway New York 19 

















PROGRAM THE NEW 
WEDDING STANDARD 
DOROTHY STEWART'S 


GIVE ME 
YOUR HAND 


LAUREL MUSIC CORP. 
1619 Broadway, N. Y. 19 


























AND HIS 


“HE LOVES A PIANO” 


Opens a four week 
engagement at the 


CAFE SOCIETY 


NEW YORK 


Thursday, Oct. 12th 


COLUMBIA RECORDS 


Management: 





we BUSHKIN 


SWINGING STRINGS 


ERNEST ANDERSON 












MUTUAL WIRES 
340 E. 52nd St. New York 
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Announcing 


A Memoralle Euent... 


THE FIRST RELEASE OF 


pecca GOLD LABEL SERIES REcorDS 


1 
; new Decca Gold Label Series marks the entry of Decca 
Records into the field of Classical music. The music of the im- 
mortal masters as well as the music of contemporary composers 
will be featured. All phases of musical literature will be covered 
symphonies, concerti, chamber music, opera—choral, vocal and 
instrumental works. 


GIAN-CARLO MENOTTI’S New Musical Drama 


THE 


CONSUL 


presented by 
CHANDLER COWLES AND FFREM ZIMBALIST, JR. 


An Original Cast Album 
MARIE POWERS @ PATRICIA NEWAY 


Gloria Lane - Cornell MacNeil - George Jongeyans 
Andrew McKinley - Lydia Summers - Maria Andreassi 
Leon ‘ishner - Francis Monachino - Maria Marlo 


of LEHMAN ENGEL 
with complete libretto 


Orchestra under the direction 





DECCA ALBUM DAU-769 ® Eight 12-inch 78 rpm Deccalite* Records 
Price $12.85 plus tax ® Also available in Long Play: 
DX-101 © Two 12-inch 33 1/3 rpm Records © Price $11.70 (Incl. Fed. Tax) 


* Unbreakable under normal use. 


Concerto in A Major for Clarinet and Orch. (K.622) 
REGINALD KELL, Clarinet 


MOZART ZIMBLER SINFONIETTA 


DL 7500 ® 10-inch Long Play Record ® Price $3.85 (Incl. Fed. Tax) 


Lili KRAUS, Piano ® Szymon GOLDBERG, Violin 


MOZART DECCA-PARLOPHONE 


DX-103 © Three 12-inch Long Play Records ® Price $14.55 (Incl. Fed. Tax) 


Six Sonatas for Piano and Violin 





IGOR STRAVINSKY | AARON COPLAND 


JOSEPH FUCHS, Violin © LEO SMIT, Piano 
DL 8503 © 12-inch Long Play Record ® Price $4.85 (Incl. Fed. Tax) 








Theme and Four Variations 
(The Four Temperaments) 
ZIMBLER STRING SINFONIETTA 


HINDEMITH 
LUKAS FOSS, Piano 


DL 7501 © 10-inch Long Play Record ® Price $3.85 (Incl. Fed. Tax) 


CLAUDIO ARRAU, Piano 


SCHUMANN , 
DECCA-PARLOPHONE 


DL 7502 © 10-inch Long Play Record ® Price $3.85 (Incl. Fed. Tax) 


Carnaval (Opus 9) 





¢ ( NY -America’s = Fastest 


oR? ® 


= Selling -Records! 


~ » 
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Survey of retail disk best % e - iS) 2a eee 
sellers, based on reports ob slelisiOlals|]_lslel]PBlals 
tained from leading stores tm a a wolf lBlElSI Sls Sigteal= 
12 cities and showing com- sleizis;2z/s/0/O;/s]}/H/e)] 8) 0 
parative sales rating for this ei clei | sjfleleclé F | i 
and last week. ‘ > S) Q | F 7 | y @ 2 O A Z 2 7 
; PTET igi di sizlsi li dial 
ee wr om ‘ j q on 2 ~ i & 
National Week Ending ‘ ] = " A 3 | ; & $ | 2 = 
= | | 
Rating S| 6 | bn | & a | : Bs | I 
Oct. 7 eigl</e 2i£l/2le/*| 2/8] a| x 
This Last ; 4 = | $6 3 | & | gE/s|s§ & 2 | & T 
wk. wk. Artist, Label, Title Z'Olm I! Min IHDIOlHDHIQI£E'R! kv Ss 
ac at SAMMY KAYE (Columbia) 7 ee = a ko err 
1 6 “Harbor Lights’’—38963 1 8 8 5 6 2 3 2 53 
~ PATTI PAGE (Mercury) 
2 5 “Al My Love’—5455 iseae B 8 +3 39 4 1 - 52 
~ G. JENKINS-WEAVERS (Decca) — — 
3 1 “Goodnight Irene”—27077 ae Bee igs) eae dita 1 3 6 ; 2 _ 50 
> BING-GARY CROSBY (Decca) 
4 3 “Simple Melody”—27112 oa: Se ee Ra 6 8 1 41 
NAT “KING” COLE (Capitol) 
5 2 “Mona Lisa”—1010.............._8 9 3 7 I eee ae ee ee 
~~ AMES BROS. (Coral) : 
6 7 “Can Anyone Explain” —60253... CC ae I = 2 _ 3 5 ae ee 35 
/ ~ BING-GARY CROSBY (Decca) 
7 4 “Sam’s Song”—27112 wee. 10. 4  « _ ie) oe 4 a 32 
~ «KAY STARR (Capitol) 
8 6 “Bonaparte’s Retreat”’—935...... .. 3... .. ., 9 7 .. T _-. 9 3 28 
~, ‘FONY MARTIN (Victor) 
9 8 “Lae Vie En Rose’—20-3019........ .. 2 .. .. .. 6 210 .. .. .. & 
«RED FOLEY (Decca) 
10 13 “Our Lady of Fatima’—14526... 6 .... S ... 10 ae a ae 
PERCY FAITH (Columbia) 
11 10 “All My Love”’—38918 ees . ae — 1 21 
~._K, STARR-T. ERNIE (Capitol) 
12 11 “Ill Never Be Free”’—1124 ae ee oy 6 ft y 3 a: 19 
~ FRANKIE LAINE (Mercury) 
13 15 “Music, Maestro, Please’—5458 . .. .. 9 : 7 1 i. ta 17 : 
~  _ §. KENTON-N. COLE (Capitol) 
14 eh “Orange-Colored Sky”—1 184... et ee 3 6 13 
~ K. KALLEN-R. HAYES (Mercury) 
ISA § “Our Lady of Fatima”—5466 _ ie 2 . 9 
~ AL MORGAN (London) 
15B “Can Anyone Explain” —766 . ierk.t 2 9 
wi TONY BENNETT (Columbia) 
16 i “Our Lady of Fatima”—38926. cee ee ae 3 8 
G. JENKINS-A. SHAW (Decca) 
17A 15 “I’m Blowing Bubbles” —27186. &  j 8 me bj 
— EDITH PIAF (Columbia) 
i7B “La Vie En Rose”—38912........ 4 7 
rch VIC DAMONE (Mercury) 
by | ® “Just Say I Love Her” —5474 ie ass oot 4 7 
— BING CROSBY (Decca) 
17D _.. “La Vie En Rose” —27111 Sian ei TT ee ae 4 7 
DENNIS DAY (Victor) 
17E “All My Love”—20-3870........ 4 7 
LOUIS ARMSTRONG (Decca) 
17F “La Vie En Rose”—27113. . rr 4 7 
LENNY CARSON (Discovery) 
17G 15 “Molasses, Molasses’—531....... 4 7 
Disk Best Sellers by Companies 
(Based on Points Earned) 
No. of No. of 
Label Records Points | Label Records Points 
NPG 0) 5-3. Ate3 ees ao 1 S.0 RR | Be PRRRMMEEE 92/0245. GECRMS CO CKEEAS aS 1 35 
COE «+ .ccee PHS CKRESCEO DEO 4 100 | Victor ....... rte ee ee ee 2 32 
Columbia .....ccccccccccccesss 4 OP | BMMBOR .. cvccccccscvcssceesss 1 9 
Mercury . 4 ee aa ee re ee ae 1 7 
2 3 4 | 5 
: THREE LITTLE SOUTH PACIFIC SUMMER STOCK | ANNIE GET YOUR YOUNG MAN WITH 
F I V E T O P | set oe Broadway Cast Hollywood Cast GUN | . z= cog 
ollywood Cast , . » James-D. Day 
A L B U M S M-G-M Columbia M-G-M Hollywood Cast Columbia 
| M-G-M53 MM850 M-G-M56 M-G-M | C198 
E516 ML4180 E519 E509 | CL6106 

















On the Upbeat 


New York 


Arthur Satherley, Columbia Rec- 
ords veepec in charge of American 
; folk music, in from Coast for hud- 
,dles with homeoffice . .. Victor 
| Blau, Music Publishers Holding 
Corp. veepee in charge of Coast 
office, in for huddles with presi- 
dent Herman Starr 
Music topper Howie Richmond in 
Chicago last week for promo- 
tional activities Songwriter 
‘Sammy Cahn in from Coast .. 
'Mel Torme into the Boulevard, 
Queens, L. I., week of Oct. 13... 
Peggy Lee and Dave Barbour due 
in Oct. 18 for television appear- 
ances .. . Erroll Garner set for 
locations through Nov. 17, going 





into Hi-Hat, Boston, week of 


|}a month . 


at the Anvet Club, Cleveland, for 
. . Cress Courtney out 


of Medical Arts Hospital, N. Y., 


.. . Cromwell | 


| 


| Nov. 


Oct. 11; 421 Club, Philly, week of | 


Oct. 23; Johnny Brown’s Club, 
Pittsburgh, week of Oct. 30, then 
to Paradise theatre, Detroit, the 
following week. 

Shep Fields orch into the Capi- 
| tol theatre, N. Y., Dec. 21, for the 
/Christmas show . . . Charlie Tea- 
garden, trumpeter, left Jimmy 
| Dorsey’s band to join Ben Pol- 
lack’s orch on the Coat .. . Joe 
Morris’ orch begins two-week en- 
gagement at 421 Club, Philadel- 
.phia, Noy. 7, after being held over 


this week, after two-week checkup. 
.. . Bandleader Elliott Lawrence’s 
brother, Stanley Brozer, Jr., to 
serve as advance man for the band 
for the next few months, prior to 
going into the Navy Air Corps. 
Lawrence incidentally, begins two- 
week stand at Blue Note, Chicago, 
Dec. 22. 


Chicago 


Elliot Lawrence set for series of 


-| college dates, kicking off at U. of 


Missouri Oct. 20; Washington U., | 
St. Louis, Oct. 21; Purdue, Lafa- 
yette, Ind., Oct. 27-8; Drake, Des 
Moines, Nov. 7; Iowa, Iowa City, 
10; Iowa State, Ames, Nov. 
11; DePaul, Chicago, Nov. 18. Band 
set for Blue Note, Chi, Dec. 22, 
after month’s eastern tour... RCA 
partying Hugo Winterhalter . . 
Henry Busse orch set for Okla- 
homa A & M date Oct. 27 at Still- 
water, Okla. . . . Tower Records 
topper, Dick Bradley, on coast 
lookover ... Don Reed band slated 
for Grove nightclub, Orange, Tex. | 
Oct. 13 for one month. Band moves | 
to Balinese Room, Galveston, Nov. | 
14 for month, then Peabody hotel, 
Memphis, for month starting Dec. | 
\ 





18. Band, formerly with MCA, has 
switched to McConkey Booking , 








NEW REVIVALS 


‘l Don’t Mind 
Being All Alone’ 


‘Exactiy Like You’ 


—- 
Standards by 


Jimmy McHugh 














From M-G-M's Smash Musical 


“SUMMER STOCK’™ 


starring Judy Garland and Gene Kelly 
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~ Inside Orchestras—Music 


Music publisher Charlie Ross was slightly astonished last Friday (6) 
when, after arriving at Yankee Stadium for the third game of the World 
Series, he found his seats taken and himself in the custody of park 
detectives. F 

Seems Ross had a pair of tickets which were among those stolen 
from Yankee hurler Vic Raschi in Philadelphia earlier in the series. 
After explaining to detectives that he bought them from someone, he 
was allowed to watch the game. What still has Ross puzzled is that he 
only paid $6 apiece for the tickets—regular price. 








Local 802, Pubs 


Open Pact Talks 


Local 802, American Federation 
of Musicians, and the major pub- 
lishing firms opened negotiations 
this week for a new pact covering 
arrangers, copyists and piano play- 


Bernstein, heads the pub commit- 
tee, while Charles Iucci, Local 802 
secretary, is directing the union’s 
negotiating body. Bargaining ses- 
sions are being conducted at the 
Music Publishers Protective Assn. 
headquarters. r 





Grean to Coast 


Charles Grean, RCA Victor ar- 
tists and repertory chief, planed to 





| 


LOCAL 47 NIXES FINLEY 


ON ‘LIVE’ PAY FOR TAPES 


Hollywood, Oct. 10. 


American Federation of Musi- 
cians Local 47 nixed request of 


|Larry Finley that he be permitted 


| 


to pay “live scale” to musicians 


employed on programs for his new. 


Progressive Broadcasting System, 


the Coast yesterday (Tues.) to hud- | although shows pill all be taped. 


dle with the diskery’s Coast record- | 


| 


Net, which tees off next month, 


Number of delays by RKO in release of its Robert Mitchum-Jane |@f demonstrators. Initial talks|ing manager, Henri Rene. While will pre-record all shows for beam- 
Russell starrer, “His Kind of Woman,” has had three music publishers | Were exploratory, with the union | on the Coast, Grean will conduct !ing to affiliates throughout the 


wondering when they can start to plug the three songs in the film. 





submitting its proposals for wage | waxing sessions with Tony Martin |country over leased wire setup, 


Chappell has had “You'll Know,” by Harold Adamson and Jimmy Mc- | increases for staffers covered un-| and Phil Harris. Union regulations call for tape 
Hugh; Harman Music has also been waiting with “Five Little Miles | et its pact. Current contract ran| Grean, who returns to N. Y. next | rates for any program aired as de- 


From San Berdoo,” which is spotted throughout the film. Jefferson 
Music has had less to worry about, picking up the other song, “Kiss 
and Run,” only a week ago., Latter tunes were written by Sam Coslow. | 





M-G-M Records is preparing release of a rhythm number by one of 
its top novelty bands, the Tommy Tucker orch. Jump tune, “It’s Time- 
to Go,” is an oldie the Tucker band used as a signoff from about 1945 to 
1948. About a month ago, 4 Boston disk jockey, Bob Clayton of WHDH, 
reminded Tucker of an ola transcription he had made of the song, and 


asked if there couldn’t be a record made. Tucker dug through his old | 
arrangements and convinced M-G-M to let him cut the side. Should it | 


prove successful, Tucker intends to lean away from the novelty style 
with which he’s been identified. 





ciety of Composers, Authors and Publishers, is “booked solid” for a 
round of radio and television appearances plugging his “I’ll Get By.” 


Fred Ahlert, songwriter and former president of the American aa 


Tune is the title song of the new 20th-Fox musical set to open at the | 
Paramount theatre, New York, Nov. 1, and 20th is sponsoring the radio- | 
TV tour. Appearances, set to start the last week in November, will net | 


close to 100 plugs for the film, 20th officials estimate. No estimate 
was offered of the number of plugs tle song will garner, 





A decision by Bourne and ABC Music exec Larry Spier to do some- 
thing about the fact that he was continually misplacing his glasses has 
led to a new and separate source of income for him. Spier fooled 
around with the idea of a desk receptable for glasses, and came up with 
a leather-encased base, upon which is mounted an extra-wide leather 
eyeglass case. He took it to the American Binder Co., a leather goods 
manufacturer, and the firm is marketing it under the trademark of 
Spec-Rest. Spier gets a royalty from each sale, 





A typographical error of a decimal point in reporting the legal ex- | 


penses of the American Society of Composers, Authors and Publishers 
in connection with the Federal anti-trust suit made ASCAP’s telephones 
jump last week with inquiries from publishers and writers on why the 
figure was so high. The legal costs for ASCAP in the Government | 


action was actually $180,000, or only one-tenth of the $1,846,000 erro- | 


Employment situation among Coast tune touts is about the brightest | 


neously reported. 





since formation of the songpluggers’ union. Only three of the 112 | 
members listed were unemployed as of the end of last week. New af- | 
filiations include Allan Ross, Duchess Music; Dave Kent, Republic | 
Music; Jose Granson, T. B. Harms; Abe Glaser, Miller Music; Mack | 
Green, Hill & Range. 




















° ’ 
Now Making His Personal Appear- A Songwriter’s Lay | 
ance with GENE AUTRY at The Ro- I'm bedded after an appendec- 
deo, Madison Square Garden, N. Y. _ tomy, 
Doing as well as you can ex- 
pect o’ me, 
Composing this metrical ver- | 
micelli, 


With a localized pain and a 
hole in the belly. 


An inmate of Jewish Memorial 
Hosp, 
I was mean before, now I sting 
like a wasp. 
To the angels who came with 
the penicillin, 
| I’m a double-dyed detestable 
villain. 





St. Nicholas Music, inc. 


1619 Broadway New York 19 














I do not show sufficient charm 


For Christmas When I get my shot in the 
(blank) or the arm, 


C-H-R-I-S-T-M-A-S Towards Dr. Milch, so wonder- 


and ful and able, 


THE MERRY I was aloof and silent on the 


operating table. 


CHRISTMAS POLKA |) whos this ogre, they must 


have wondered, 
For the Winter Season 


FROSTY Six Hundred, 
THE SNOWMAN 


telling you pal, 
It’s your Bedded Bard, 
(signed) Stillman, AI. 


out Sept. 30 and new pact: will be | week, will stop off in Chicago on|layed broadcast. At present, PBS 
retroactive to Oct. 1. 


; his way back for recording sessions | needs only an organist for soap 
Elliott Shapiro, of Shapiro-' there. operas. 
” 

















They will never know, but I’m 
HILL & RANGE Songs, Inc., N. Y. P. S. By the time this ap- 
pears in Variety, I’ll be out 


of the hosp, molesting society. 























King on Limited 1-Niters 


In Chi Area Due to Video 


Des Moines, Oct. 10. | 

Wayne King and his orchestra | 
have been booked for the 4,200- | 
seat KRNT Radic Theatre, Des} 
Moines, for Oct. 16 for Fall Fellow- 
ship Day, sponsored by the Cham- 
ber of Commerce. 

Because daily rehearsals are re- | 
quired for his television commit- | 
BU RNETT. LTD ments, King is accepting a limited | 

’ * | number of Monday night engage- | 


Saranac Lake, New York ments in and near Chicago. 
(SOLE SELLING AGENTS) 
| 


RALPH YOUNG TO DECCA | 
Ralph Young, former vocalist | 


FOR SALE ‘ with the Les Brown band, has been | 


ASCAP MUSIC CATALOGUE inked to an exclusive | 
: by Decca. He shifted to ecca 

17 YEARS’ SENIORITY from London Records. | 

: FIXED ASCAP INCOME Young, currently appearing at | 
Several Standards the Latin Quarter, N. Y., has been | 

Write Box 779, Variety, $ : - ff ides this | 

154 _pencilled in for four s : | 
West 46th St., New York 19, N. Y. 7) week under Sy Oliver’s batoning. | 


“NORTH POLE TOWN” 


A Real Xmas Jingle 


Records by RCA Victor 
Available in 45 and 78 RPM 


Prof. Copies and Orks 
WIRE OR WRITE TO: 


| 





























ALL MATERIAL READY | 





COMING UP LIKE A REAL NOISE-MAKER! 


V'RYBODY 
CLAP HANDS 


By Al Hoffman, Mann Curtis and Alex M. Kramer 


(Clap Hands) 


Moderately f oft Hands) 








p.. 
> 


“’RY-BOD-¥ CLAP HANDS, EV-RY-BOD-Y_ CLAP HANDS. Let's 
ee ees ee wa «| (Clap Hands) 


SS aS = = 


all get to-geth-er, EV-RY-BOD-Y CLAP HANDS 
A C7 (Make Noise) Fi Make Norse) 


¢ SST => ¢ =. 


P hae 
noise, Ev-ry-bod-y make noise the more noise the bet-ter, Ev-ry- 
Cy. FiMake Noise) BL C7 

ee 















































Grab a knife.graba fork,grab a dish if youwishand bang it on the 


Have a laugh,have a song,have a dance,come a long and do the things you 


Gm7 Cdim C7 


Beri) 


bod-y make noise 

















4 r r Boe’ 
ta-ble, And,while you're grabbin justgrab a gal And’ kiss ber while youre ah EVRY: 
wan-na, Be hap -bap - hap-py and make be-lieve That youre the guest of hon-or. 


k C7 (Clap Hands) piClap Hands) 


CLAP HANDS. Take part in the 
‘ | 
ie p (Clap Hands) 


BOD-Y CLAP HANDS,  EV-RY- -¥ 


























EV-RY-BOD-Y CLAP HANDS. EV-’RY HANDS. 


Copyright 1950 by CROMWELL MUSIC INC., New York, NY. 
International Copyright Secured Madein U.S.A 
All rights reserved including Public Performance for Profit 
Any arrangement or adaptation of this composition without 
the consent of the owner is an infringement of copyright 


LENNY CARSON and THE WHIZ KIDS ...........: vesseee- DISCOVETY 
CLAIRE HOGAN vesesseeee -LONGON 
BE MED vss sensectvescuseiavecsstseecssovesbeutbaroletiayh esses Mercury 
I <sscxcssia saincitexiincsnenvenssleneak sesessseeeeeeeeCOlumbia 


and many more coming 


CROMWELL MUSIC, INC., 129 W. 52nd Street, New York City 19, N. Y. 
HOWARD S. RICHMOND, Gen. Mgr. LUCKY WILBER, West Coast Rep. 
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Night Club Reviews 


Ciro’s, Hollywood 


Hollywood, Oct. 6. 
Mitzi Green, Gene Wesson, 3 
Rockets, Matty Malneck Orch (9), 
Geri Galian Orch (5°); cover, 
$1.50-$2, 


Ciro’s patrons are getting more 
than their money’s Worth this time 
around. New layout is an_ hour- 
long offering that is highly effective 
entertainment, although in need of 
some scissoring along the way. 

Bulk of the work is done 
Mitzi Green, working singly and 
wiih Gene Wesson. It’s the latter 
part of the routine that needs judi- 
cious editing, since turn now only 


by 


has Miss Green subbing for Dick 
Wesson who has abandoned the 


brother team of nitery comics for 


a film buildup as a menace. His 
material isn’t right for her, and 
the effort is worth-while only on 


one bit in which she does a visual 
McCarthy to Wesson’s Bergen. 

On her own, she unleashes a bar- 
raze of stuff, all proving again that 
she’s loaded with talent. Her take- 
off of Sophie Tucker remains the 
best characterization yet of “the 
last of the red hot mamas,” and she 
effectively uses a “Milton Berle TV 
program” framework to sock over 
other strong impressions. Only 
straight singing job she doés is on 
her “Lady Is a Tramp” intro, the 
remainder of her routine depend- 
ing upon her strong voice-a-tility. 
3est of the impressions are those 
of Joe FE. Lewis, Richmand and 
Garbo and a hefty Hildegarde rou- 
tine that wins her a begoff. 

Her best response, however, re- 
mains as a singte. If she intends 














JACK PARKER 








SI 


«and DOLL 


Now 
CIRCLE 
Indianapolis 
Oct. 12 
RIVERSIDE 


Milwaukee 

















|to switch permanently to the two- 
'act, sharper, stronger material had 


better be developed to prevent it 
from descending to just usual lev- 
els despite her own talents. Wes- 
son is a strong single on his own 
and any pairing would have to 
take strongpoints of each into ac- 
count. 


Show opener is the Three Rock-, 


ets, who win a hefty response with 
some nifty terping including some 
precision routines they’ve success- 
fully adapted to the confines of the 
nitery stage. Showbacking again 
lies in the capable hands of Matty 
Malneck whose boys also share 
dance chores with the Geri Galian 
rhumbeaters. Kap. 


London 


London, Oct. 3. 

Cecil Landeau’s “Autumn Nights” 
with Marcelle le Bon, Audrey Hep- 
burn, Harry Locke, Anne Lascelles 
& George Carden, Diana Monks, 
Charlotte Mitchell, Keith Warwick, 
Silvia Ashmore, Jean Bayliss, Aleta 
Morrison & Jagga Tins, Maurice 
Winnick orch; cover $1.50. 


Ciro’s. 


Cecil Landeau has assembled a 
lot of youthful talent for his new 
show at this exclusive night spot to 
‘ollow his’ successful “Summer 
Night.” In format, treatment and 
presentation the new production 
follows a similar pattern, but is 
one of the more ambitious floor 
shows currently in town. 

Marcel le Bon, vocalist, who has 
previously starred in Landeau’s 
musicals, opens show with a gay 
Parisian number “Les Gas de le 
Marine.” Charlotte Mitchell fol- 
lows with impressions. Marcel le 
Bon returns with Audrey Hepburn 
and Jean Bayliss in neat arrange- 
ment of “C’est si Bon.” 

Harry Locke, impressionist, 
scores heavily in his character de- 
lineations. A ballet sequence with 
George Carden and Anne Lascelles 
and a half dozen dancers is attrac- 
tively done. Another number to 
get a warm reception was a new 
arrangement of “Hoop Dee Doo” 
sung by le Bon and Audrey Hep- 
burn. For closer entire cast re- 
peats the from the earlier 
show in a comedy number “If We 
Were Not Upon the Stage,” which 
still gets plenty of taughs. Maurice 
Winnick orch backs show capably. 

Myro. 
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‘e funniest gags of the season. 


‘ime effects. 


nd original versatility are superb.” 


ther Paree revue. . 
he very funny Dave 


“‘nez their Chicago headquarters.” 
ZABE, Variety, “Dave Barry 


JOHNHY SIPPLE, Billboard, 
ye burlesque is a classic as 
‘ nd after an encore.” 





Thanks CHICAGO! 


Concluding a Wonderful Engagement 


CHEZ PAREE 


‘hanks! FRANKIE LAINE, SAM LUTZ, DAVE HALPER, 
BILLY GRAY 


Currently ORIENTAL, Chicago 


Returning Seon, PARAMOUNT, New York 


Thanks to the Press! 
LOS ANGELES PREDICTED IT! 


Los Angeles Daily News, Dec. 15, 1949, “Next on the exceptionally entertain- 
1g bill is Dave Barry who returns to a vaudeville engagement with some of 
Barry’s encore number of an Italian sculptor 
hipping up a statue of Venus De Milo shows that he can also handle panto- 
\f Barry keeps up this genuinely amusing comedy tempo, he 
‘ould be singled out soon for the proper recognition he deserves.” 


CHICAGO CONFIRMED IT! 


_GENE MORGAN, Chicago Daily News, “Dave Barry is a West Coast laughi- 
ian who, playing his first cafe date here will find Chicago taking him to its 
‘eart. Barry’s gags are fresh, but strictly. 


BOB HEYMAN, Chicago Herald-American, “Frankie Laine, Dave Barry top 
° f oweay —— et pocereina artist, Mr. Halper introduced 

who lost no time in convincing his eudience he 

yas @ worthy addition to the long line of great comedions who make the 


~ -« « solid.” 

IRV KUPCINET, Chicago Sun-Times, “Comedian Dave Barry . . 
“Dave Barry . 
is his study of politicians ... walked off to neat 


* TV—"This Is Show Business," October 22 


Pers. Mgt.: Arena Stars, Inc., Hollywood-New York 
And Many Thanks to Music Corporation of America 
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His delivery, timing, facial quirks 


. sock act!’ 
. . terrific impresh . . . private 
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Copacabana. N. Y. 
(FOLLOWUP) 


With a couple of replacement 
acts in a generally holdover show, 
the Copa»need hardly worry about 
biz. The main reason for that, of | 
course, is the fa that Joe E.| 
Lewis is still socking over some ex- 
tremely funny material with that 
raspy voice, 

The replacements are songstress 
Patti Page and ballroom dancers 
Mario and Floria. Miss Page, at- 
tractive blond, has a background of 
some recording hits, and the cus- 
tomers at show caught seemed to 
reeognize a couple of songs as 
numbers she helped popularize on 
disks. She clicks especially on 
rhythm stuff rather than the bal- 
lads. The customers liked her. 

The dance team got audience at- 
tention with sdme varied fast ard 
slow numbers, and for a distinct 
change of pace they threw in a 
Greek peasant number (as a curtsy 
to Mario’s native country) and then 
an Irish folk dance (as a bow to 
Floria’s ancestry). 

Lewis could hardly get off at the 
show reviewed, but this was be- 
cause the customers wouldn’t let 
him get away. Fe is frequently 
bordering on the blue, but his man- 
ner of presentation always dulls 
what ordinarily might be offensive. 

Rest of the bill comprises Jean 
Marie and Robert, production 
dancers, who go over nicely, plus 
Bettv Harris and Mickey Devine, 
production singers. okay in brief 
spottings. Michael Durso is still ex- 
cellent in playing the show (though 
Austin Mack, as usual, is at the 
piano for Lewis), with Fernando 
Alvares handling the Latin dance | 


rhythms. Kahn. | 


Minnesota Ter.. Mpls. | 


Minneapolis. Oct. 7. | 

Hoagu Carmichael. Cecil Golly! 
Orch: (12) with Mildred Stanley; 
$1.50 cover, $2.50 minimum. 

teeta 

In this smart room where -he’s | 
making his supper club bow, | 
Hoagy Carmichael not only is 
proving a terrific name draw. but 
also a top bistro entertainer. Tak- 
ing to surroundings new to him, | 
he reaches performing heights in 
this field, just as he has done in 
his song writing and as a screen 
actor. At the Monday dinner show 
caught a packed room grected his 
offering with acclaim and enthu- 
siasm. 

For the niteries, Carmichael gets 
on an intimate, informal footing 
with the customers, as he sings 
and talks his hit compositions to 
his own oviano accomnvaniment 
hacked up by a musical foursome 
from the Golly orchestra, drums, | 
clarinet. bass fiddle and mandolin, 
and it’s all extremely pleasant. 
Between numbers he leaves the 
piano to come to the microphone 
and in his own dry witty way, 
to give the lowdown on song com- 
posing, reveal his own experiences 
as a songwriter, unlimber a few 
stories and jokes and exchanges 
banter with table occupants for, 
laughs. 

He comes on wearing a_ hat 
jauntily and with a_ cigarette | 
perched between his lips a la the 
honkey tonk piano plaver. For a 


teeoff he does “Old Buttermilk 
Sky.” After giving his ideas on 
songwriting and declaring “you | 


can't keep a good song down,” he 
goes into “Huggin’ and Chalkin’” 
a medley of his hit tunes, a com- 
edvy number. “Who Killed the 
Black Widder?’, “Little 
Lady.” “Old Rocking Chair,’ | 
“Georgia on My Mind,” “Lazy 
Bones.” “Wouldn’t You Like to 
Be a Whale?”, a new song with 
comedy overtones: “A Woman! 
Likes to Be Told,” “Hong Kong | 
Blues” and _ finishes with the | 
perennial “Star Dust.” Numbers | 
are preceded bv anecdotes. com-| 
mentaries, etc. He was on 50 min- | 
utes and still the audience de-| 
manded more. 
Cecil Golly’s orchestra’ and 
vocalist Mildred Stanley do their | 
usual bang-up job. Rees. 





| Empire Room. Chi 
_ (PALMER HOUSE) | 
Chicago, Oct. 5. 
Dick Contino Jack Cathcart’s 
Continentals (6), Ben Beri, Mer. | 
| riel Abbott Dancers (8), Eddie 
O'Neal Orch; minimum _— $3.50, | 
‘cover $1, 
| 





Merriel Abbott, room producer, | 
has decided to veer away from ac- 
cepted bistro standards and has | 
booked an all-male show, with the | 
exception of the line which is fea- | 
tured. Most entertainment de-| 
partments are well taken care of, | 
although there is no major comedy | 
relief and the spotting of Dick Con- | 

'tino to follow the Continentals, | 
both musical acts, makes latter | 
half of the revue top heavy mu- | 
sically. While there is a line num- | 

_ber break between the two, it's too | 

short and the insertion of Ben), 


Beri midway would help the rou- 
tining. 

Line, which has just returned 
from dates in Europe, add color 
and slick terping in two numbers. 
Ben Beri scores with droll panto 
and slick juggling and gets a fine 
response for tambourine spinning, 
in which he beats out rhythm tunes. 


While the Continentals are mak- 


ing first appearance in a Chi ho- 


tel room, group of young singers 
stop the show, once they get over 


a rambling and unfamiliar opener, | 
| and 


it’s not until tenor Freddie 
Bixier scores with “Donkey Seren- 
ade” that quintet finds its idiom. 
Whistling on “Flight of the Bum- 
ble Bee,” is corned up for laughs. 
Tribute to George Gershwin com- 
prises two seldom heard tunes, “I’m 
Bidin’ My Time,” and ‘But Not for 
Me.” 

However, it’s the hokey rendi- 
tions of “Sheik of Araby,” “Persian 
Market,” and a takeoff on college 
medleys that has the audience 
howling as the quintet mugg, terp, 
and sing the old favorites. 


Contino radiates charm and 


showmanship on the accordion. He | 
opens with two fast numbers and | 


follows with “Bewitched”. for neat 
returns. 
he does his own composition, “Bella 
Mia,” chirping a few bars for nice 
reception. 


who gets a hefty hand for his) 
caroling of “Butcher Boy” in 
Italian. 


Eddie O’Neal handles emceeing 
glivly, with his orch backing show 
capably as well as handling the 
dance sets. Zabe. 


Leon & Eddie’s. N. Y. 


Eddie Davis, Danny Sullivan, 
Lynn Jackson, Lyda & Yanni, Jean 
March, Bella Smaro; minimum 
$3.50. 


Eddie Davis, the perennial head- 
liner-host of Leon & Eddie’s, tops 
the 22d anniversary show of this 
nitery, one of the oldest in New 
York, and with it probably the 
longest run in cafe history for its 
Star. 
hold a 22d anni celebration. 

Davis will probably never lose 
his lustre at this spot. His boni- 
facing and saucy songs have been 
a consistent lure for the out of 
town trade. Davis seems to in- 
crease his showmanly impact with 
each show. He's constantly chang- 
ing his material to present a fresh 
facade to the repeats and always a 
crowd pleaser. 

Surrounding show comprises 
three repeat turns. Emcee Danny 
Sullivan continues to improve. He’s 
refurbished his act to include a 
series of singer impressions and in 
his straight tune deliveries holds 
attention. 

Lyda & Yanni, the Greek ballet 
team, perform excellently. There's 
a Continental spice to their work 
and an excellent line of footwork 
to achieve maximum results. 


Bella Smaro, also a Grecian im- 
port, is similarly a click dancer for 
this spot. Her Gypsy items excite 


the patronage and she off to strong 


applause. 

Jean 
was marred by nervousness, but 
did manage to show a warm set of 
pipes. Her tunes are well chosen 
and her delivery, discounting open- 
ing night jitters, indicates that she 


| can work large rooms as well as in- 


timeries. Lynn Jackson is 
viewed under New Acts. 


re- 
Jose. 


After ‘‘Canadian Capers” | 


Continentals join him | 
on “Granada” for heavy applause. | 
For encore he brings on his father | 


Davis this Sunday (14) will 


March's opening number 


| Porterhouse, Chi 
(HOTEL SHERMAN) 
‘. Chicago, Oct. 10. 


| The College Inn in the Hotel 
| Sherman, which was a bistro for 
| over 40 years before folding last 
| summer, reopened Saturday (7) as 
| the Porterhouse Room. It has the 
| decor of the west of the good old 
| days. Murals of the open range are 
| highlighted with fluorescent lights 
| giving effects of sunsets and bright 
| morning patterns. 

| Captains and waiters dress in 
cowboy garb, busboys in blue 
| jeans, and the coffee boys in the 
full regalia of American Indians. 
Frank York band, including the 
femme vocalist, also are in western 
attire. 

Although the room seats only 
178, in contrast to the old Inn’s 
500, floor space can be expanded 
as entire sections of the wall can 
be folded away to accommodate 
more customers. Policy calls for 
society-type band. Acts will not be 
used. 

The Porterhouse is dedicated to 
the memory of the late, famed 
Ernest Byfield, creator of . the 
Pump Room, in the companion 
Hotel Ambassador East. Jimmy 
Hart, prez of the Ambassador and 
Sherman hotels, is expertly carry- 
ing on the tradition. Don. 


Moecambho. Hollywood 

Hollywood, Oct. 3. 
Josh White, Eddie Oliver Orch 
| (7) Latin-Aires (5); cover $1.50, 
$2. 


After a steady run of bookings 
calculated to appeal to the Mocam- 
bo patronage, Charlie Morrison has 
come up with an off-beat lure in 

(Continued on page 52) 


NINO MILO 


“Mr. Dynamite” 














with BUD HERMAN at the 
piano currently in the 
Northwest this week: 


AMATO'S, Portland 


Thanks to JOE DANIELS 


Personal Management: 


JACK COLE 
2273 Holly Dr., Hollywood 
HOilywood 9-5111 

















COMEDY ROUTINES 
and BURLESQUE 


A Gag-Packed Volume of 
Swift-Moving Material, $5 
Comedy Acts Written $2.00 per Minute 


A. GUY VISK 


Writing Enterprises 
12 Liberty Street Troy, N. Y. 























Wally Overman 
— NOW — 


Blanquita theatre, Havana, Cuba 
Oct. 2—Oct. 15 
Thanks, 
Harry Smith-Herb Marks Agency 
Mgt.—MATTY ROSEN, New York 
SAM ROBERTS—Chicago 
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GENERAL EXECUTIVE OFFICES ; 
LOEW BUILDING ANNEX 
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Burlesque Circuit Grinds Profitably 
Despite Talent Raids by Vaude, Video 


Despite the ban on burlesque in 
many important cities including 
New York, the bump-and-grind 
wheel offers the longest consecu- 
tive route of any branch of the 
entertainment field. Virtually an 
all-year season can be obtained 
with a total of 46 weeks during 
the year. 

The Hirst & Western Wheel with 
17 houses and the Ohio Circuit 
with six houses offers a total 46 
weeks of employment with each 
show playing the houses twice 
during the season. A _ performer 
can also fill in on the rival circuit 
without any trouble. In addition, 
there are three houses which play 
burlesque on a stock format, thus 
making a total of 26 theatres de- 
voted to that form of entertainment. 


Grosses, however, are somewhat 
on the decline in many cities. 
Operators claim television, which 
has cut into theatre revenue all over 
the country, is similarly hurting 
the burley emporia. So far, the 
inroads made by video aren’t too 
severe, and profitable operation is 
the general rule in most situations. 


The peel industry, according to 
operators, is handicapped by a 
shortage of headliners. Strips and 
comics have been raided by other 
branches of show biz. Many comics 
have scrammed the wheels for 
video work. Cafes and legit shows 
have also decimated the number 
of top performers available for 
this medium. 

The Hirst & Western Wheel still 
leads in the number of houses, and 
curiously enough, Boston has the 
most circuit burley houses with 
two theatres, the Howard and 
Casino. Other houses on that chain 
are the Hudson, Union City, N. J.; 
Empire, Newark; Troc, Philadel- 
phia; Gaiety, Baltimore; Gaiety, 
Norfolk; Grand, St. Louis; Gaiety, 
Kansas City; Alvin, Minneapolis; 
Empress, Milwaukee; Palace, Buf- 
falo, and the Lyric, Allentown. 


The Ohio circuit comprises 
Roxy, Cleveland; Park, Youngs- 
town; Mayfair, Dayton; State, 


Canton; Gaiety, Columbus, and the 
Embassy, Rochester. 


SOCIETY BAND SETUP 
FOR CHI MAYFAIR ROOM 


Cnicago, Oct. 10. 

The swank Mayfair Room of the 
Blackstone hotel switches to society 
orchs, sans acts, when it reopens 
Oct. 20 with the Herbie Collins 
band. College Inn, Sherman hotel, 
which opened last week with sup- 
per music and dancing after 40 
years operation as a bistro, is not 
using acts. 


Only three hotels in the Chicago 
area now use live talent; the Edge- 
water Beach, which draws from the 
northside and suburbs, the Stevens, 
which has been doing exception- 
ally well with ice shows and the 
Palmer House, using top names. 





Palmer House, has been lately us- | 


ing four acts and a line, in con- 


trast to a name and supporting | 


fare. The Chez Paree is the only 
class nitery left. 





Name Talent Policy 
For Palm Springs Chi-Chi 


Palm Springs, Oct. 10. 
Name talent policy will be in- 
augurated at the Chi-Chi Club to- 
night with Desi Arnaz orch head- 
lining the first layout booked by 
Operator Irwin Schuman. All shows 
kre booked on a two-week basis. 


_Arnaz will be followed succes- 
sively by Carl Ravazza, Frances 
Faye and Willie Shore, Nick Lucas, 
Rudy Vallee and George Arnold’s 
Ice Show, with all dates set 
through the enc of the year. 





Trying Name Policy 
Jamaica theatre, Jamaica, L. I., 
Will attempt name and name band 


r% 
4 





Scheff Into Exec Spot 
At Albany’s Ten Eyck 


Albany, Oct. 10. 

Walter Scheff, featured baritone 
in the Ten Eyck Rose Lounge for 
six months, has been appointed 
promotion manager and director 
of entertainment at the Schine- 
| owned hotel. He continues a night- 
|ly program via WPTR, but the 
Rose Lounge asignment is now in 
the hands of Ted Milford. 

Scheff at one time was a mem- 
| ber of Fred Waring’s Pennsylva- 
| nians and also played a principle 
role in “Brigadoon.” 


Rogers Unit Set 








Hollywood, Oct. 10. 


| Roy Rogers has rounded up his 
|troupe of entertainers for a tour 
| of 28 one-niters in midwestern the- 
atres. Deal calls for a nightly guar- 
'antee of $3,000 against 60 percent. 
Weekly talent nut, aside from the 
services of himself and his wife, 
_ Dale Evans, will be $7,000. This 
includes $2,380 for a band of 12 
| pieces. 

| Troupers signed for the tour in- 
clude Walter and Jean Brown, 
| Wallace and Carroll, Black Bros., 
Knight Sisters, 





For 28 1-Niters’ 


Ralph Platt, Pat | 
Brady and Al Dault. Rogers’ horse, together and have decided against | 








Z a 
DANNY O’DAY 


“THE MAHOGANY KID” 
Assisted by Jimmy Nelson, 
America’s Newest Ventriloquist 
Sensation, with his new pal, Hum- 
phrey Higsby. 
HELD OVER 
Prince George Hotel 
Toronto, Canada 
Mgt. LOUIS W. COHAN 
203 N. Wabash, Chicago 


Philly Cafes Nix 
AGVA’s Tap For 














Philadelphia, Oct. 10. 
Nightclub owners have banded 


Welfare Fund 


Miami Cafes Holding Up Pacts 
For Better Deals on Top Talent 


+ Miami Beach, Oct. 10. 





Paramount, S. F., to Play 
Vaude on Spot Basis 


San Francisco, Oct. 10. 
Paramount theatfe here will use 
spot shows whenever headliners are 
available. The Dean Martin & 
Jerry Lewis unit is slated for 
Oct. 15 and the Lucille Ball-Desi 

Arnaz display is set for Nov. 15. 
It’s the first vaude bookings for 


Miami Beach cafes are slow in 
lining up talent for the forthcom- 
ing season. New York agencies 
have been submitting acts, but, so 
far, the major purchase for that 
area is Billy Daniels, who goes into 
Copa City early in January at 
$3,000 weekly. Spot is yet to select 
headliner for the preem display. 

Florida cafe owners generally 
shop early to line up their shows. 
However, this year they believe 





this house in nearly two years. 
Theatre, booked by Harry Levine | 
out of New York, will attempt to | 
move headliners from Hollywood | 
into this house. 


Welfare Agcys. 





| there’ll be a lot of natural business 


in the resort and there won’t be 
necessity to pay herculean salaries 
for headliners. The resort had one 
of the best summer seasons and in- 
dications point to an equally solid, 
or better, winter season. 

Some agency men think that 
most bonifaces are holding off on 





Important step in the future of | 
soldier entertainment is expected | 
to take place next Thursday (19), | 
when member agencies which com- | 
prised the wartime United Service | 
Organization will meet in New 
York. It’s expected that a proposal 
to revive USO will be taken at that 
meeting. 

This step is being promulgated | 
by James Sauter, president of | 
Veterans Hospital Camp Shows, | 
who has been in the forefront in | 
revival of that group. It’s Sauter’s 
contention that USO is so well im- | 
planted in the public mind in ref- 
|erence to GI recreational activity, 





Trigger, and his dog, Bullet, will paying the American Guild of Va- | that i would be foolish to discard | 


| get sub-billing. 





N. Y.’s Bop City Scrams 
Bands for Floor Shows 





| Bop City, N. Y., which originally 
| brought the flatted fifths to Broad- 
| way, will abandon that policy to re- 
|sume a regular nitery format. Spot 
| will close tonight (Wed.) and re- 
sume operations next Thursday 
(19) as the Paradise, label under 
|; which the site of this nitery had 
|one of its most notable successes. 
|The current display, “The Jazz 
Train,” will be augmented to usher 
jin the new operation. 


With the end of this cafe as a 
showspot for jazz musicians, the era 
of the 98c bleacherites is on the 
wane. All patrons in the new spot 
will be seated at tables and subject 
to the spot’s minimums. This step 
was in the wind for some time, 
when the number of galleryites 
started to wane and the table-sit- 
ters began to pick up. It was con- 
sequently decided to do three regu- 
lar shows nightly with dancing 
| added. 

The Paradise, in its heydey was 
|managed by Nicky Blair, who later 
managed the Diamond Horseshoe, 
|operated the Carnival and after 
'foldo of that spot went to Philadel- 





|phia, where he heads the Click 


Under Old Paradise Tag, 


|riety Artists’ assessment for the 
; union’s Insurance and Relief Fund. 
| AGVA in a directive of Sept. 28 
| passed a levy of not less than $5 
|and not more than $25 per week on 
| all persons hiring talent. 


Principal reason for the cafe 
men’s obstinacy is the feeling that 
AGVA’s assessment would leave 
,them open for the same kind of 
deal from all other employee 
groups. The decision of the club 
owners to fight back was taken at 
a meeting yesterday. Counsel for 
|the cafe men has already notified 
the AGVA reps here and in New 
| York of the decision. Attempts last 
/night by AGVA reps to collect the 


| were turned down, but 
| threat to pull out the show in the 
'event of refusal did not materialize. 
‘Sixteen clubs are in the combine 
_and they have agreed that if AGVA 
‘pulls a show out of any spot all 
| the others will drop their acts at 
| the end of the engagement. 


| The cafe men’s letter to AGVA 
‘stated each of the operators held a 
‘contract with the union that had 
not expired, and that the AGVA 
directive was not consistent with 
‘the contracts presently in effect. 

The letter warned the _ actors’ 

union against calling walkouts of 
| performers because any club had 


failed to make its | yoluntary” con’ | Bagatelle, is in New York setting | 


| tribution. The club men 
threatened performers with dam- 
age suits for breach of contract. 


| 





‘levy at the Wedge club and Ciro’s *4 
AGVA | 


j 
| 





i The Paradise was the most 


the cafe was subsequently known | 


| that name. Lawrence Phillips, also 
| associated with VHCS, is also re- | 
| ported favoring resumption of that | 
| name. 
| Preliminary discussions were 
| held last week at a meeting of the 
| various agencies which made up 
|USO. They are Young Men’s| 
| Christian Assn., Young Women’s | 
| Christian Assn., National Catholic | 
|Community Service, Jewish Wel- 
fare Board, Salvation Army and 
Travelers Aid Society. 


| Once the official name is decided 


upon, question of finances will be 


|taken up. There’s a possibility that 
ithe various Community Chest cam- 
| paigns will provide the bulk of the | 


nds. 
The motion-picture industry is | 


|also expected to offer substantial 


| assistance. The Congress of Motion 


| Picture Organizations publicity di- 
_rector is expected to be named to 
'the board of directors. Many film 

industryites now in COMPO are 
, already allied with soldier enter- 
| tainment activities. 


| 


London’s Bagatelle Op 





talent pacting in the hopes that 


e _percenters may get panicky and 
0 evive unload headliners at lower prices. 
| the latter say there’s little chance 


on that score. If the Florida cafes 
won't come across, New York and 
Chicago spots will take up the 
available toppers. 

The buying situation is some- 
what different this year for the 
Miami Beach spots. The Beach- 
comber, which in former years 
waged a booking war with the Copa 
City, is out of the high talent 
domain. It has been leased by 
Harold Minsky, who will install a 
burlesque type show. Copa City is 
expected to be the major talent 
buyer, although Monte Proser, 
who’s planning to open the Casa 
Cugat near the Roney Plaza hotel, 
may be a new anc. formidable con- 
tender in the major talent sweep- 
stakes. : 


Jamaica, BWI Pitch For 
That Yanqui Tourist $ 


By DICK JOSEPH 
Miami Beach, Oct. 10. 
Something new In the way of 





| competition for Miami in its pitch 
\for the all-year tourist dollar is 


being offered by Jamaica, now 
that the largest British West tin- 
dies island is connected with New 
York by non-stop air service. That, 
plus the post-devaluation dehydrat- 
ed pound, which scales most Ja- 
maican prices well below their 
mainland equivalent, is expected 


to attract a record number of vis- 


| itors to the Caribbean during com- 
|ing peak winter vacation months. 
New direct air service, which 
_brings the tropical island within 
'8\4 hours from New York, has just 
| been inaugurated by Avianca, the 
'Colombian national airlines, as 
first leg of its run between New 
York and Bogota. Delivery early 
next year of Constellations now 
on order will cut flight down to 
about six hours. 





Casing U. S. Singers, 


Harry Levine, owner of London’s 
1U. S. talent for his nitery, among | 
| Shem Nancy Andrews and Jane. 
|Morgan, who'll play there next | 
|season. Latter is the U. S. band | 


site, ‘During its career ae a nitery, | BRITIOH AGENTS DUE IN | thrush, who clicked at Chez Car 


rere, Paris, and other Continental 





as the Hurricane, Zanzibar, Vanity 
| Fair, Harem and then Bop City. 
| When boniface Paul Schlosser de- 
| cided to close in favor of the new 
policy, it was decided to call the 
|cafe Show City, but this was dis- 
carded for the Paradise tag. 


‘Statler Little Show’ To 
_ Bow at Pitt’s Penn Hotel 


Pittsburgh, Oct. 10. 

Packaged under title of “The 
Statler Little Show,” a nitery unit 
will begin a tour of the Statler 
|Hotels here at William Penn on 
|Monday (16). 
|two weeks and follows Carl Bris- 
'son, who reopened inn’s Terrace 
‘Room on Sept. 29 after summer 
showdown. 








It’s booked in for. 
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bookings. Woody Herman has been| “Statler Little Show” will be 
Signed for an experimental date headed by Evalyn Tyner Trio and 


there for two days starting today includes Jody Miller, Russ Emery, | 
| Raymond Chase and dance team of | 


‘Wed.). Others are set to follow. 

House has long been a tryout | Elaine Dunn and Dor. Powell. Mu- 
house for acts. This policy will con- | sic is to be handled by Joe Sudy 
tinue with a quota of new talent orch. 


ven when names are on display. | 
| Dr. George H. Solomon has been 
Bill “Bojangles” Robinson Me- named official dentist of the 
morial Free Day Nursery Inc. has| American Guild of Variety Artists. 
been chartered 
Membership corporation. Simon S. | Bros., 
Feimstein« rs filme: attorney: ***** 








vaude and musicomedy 


ns. se eteeaecrearrte rate 


as a non-profit He’s the nephew of the late Roger | 


| An influx of British talent buy- 
| ers is expected in New York next 
/ week. Harry Foster, head of Fos- 
ter’s Agency. London, will arrive 
Tuesday (17) from London to 
gander new talent. Eustace Hoey 
and Harry Morris, operators of the 
Astor and Colony Clubs, London, 
' will also inspect possibilities for 
their cafes. 


Already in New York is Harry 
Levine, boniface of the Club Baga- 
telle, London. Lew Grade of the 
Lew & Leslie ‘Grade Agency, of 
that city, is expected back on 
Broadway the latter part of the 
week. He came to the U. S. two 
weeks ago and after a few days 
in N. Y. planed out to California. 





| Yates, Tepper Recuping 

Charles J. Yates, head of the the- 
atre dept. of Joe Glaser’s Associ- 
ated Booking Corp., returned last 
week from a protracted vacation 
in the West Indies, 


‘for a time before resuming work. 

Another percenter, Sol Tepper, 
returned to his office last week. 
He, too, had suffered a heart at- 
4 tack. 


following a} 
‘heart attack. He’ll remain at home | 


| ania, N. Y., with a “French” rep. | 
She opens Nov. 14, after two weeks | 
‘at the Ritz, Montreal, commencing | 
'Oct. 24, having just arrived this | 
| week from Europe. 

| Martha Wright, who just closed 
_at the Bagatelle, London, opens 
Nov. 3 at the Palmer House, Chi- 
| cago, for four weeks. Kay Thomp- 
;son is just closing at the Cafe de 
Paris, London, where she clicked 
after a milder debut at Les Ambas- 


sadeurs, Paris, where her stuff was | 


considered “too American” even 
for the Yankophile internationals. 
All the above femme chirpers 


are managed by Barron Polan, who | 


brings’ Julie Wilson into the Mai- 
/sonette Jan. 15 after she breaks the 
jump from Ciro’s, Hollywood, to 
The Thunderbird, Las Vegas, Oct. 
26, with the Olympic Hotel, Seattle; 
the Chase, St. Louis, and the Bev- 
‘erly Club, New Orleans, in _ be- 
| tween. 





Ross Exits Greshler Agcy. 
Howard Ross resigned last week 
'from the Abner J. Greshler agency, 
where he had been office manager 
'and was in charge during Gresh- 
'ler’s road trips. 

' His future plans are indefinite. 


Kicking off its new service, 


| Avianca junketed a score of Yank 


| Sets Pair for Next Year 


newsmen to Jamaica for quick run- 
through of the island’s top resorts. 
Jamaican prices were an eye- 
opener. Tower Isle, one of newest 
and most luxurious resorts in en- 
tire Caribbean area, offers ocean- 
front rooms for $12 a day per 
person, including meals, beach 
club, boats, horseback riding, bi- 
cycles and lots of etceteras. Rate 


TO GANDER U.S. ACTS spots, and thus returns to the Mai-| Folds until Dec. 15, when it goes 


up to $14 minimum for comparable 
accommodations until mid-April. 
With drinks averaging a half-dol- 
lar, bar bills are generally easy to 
| take. 
' Older celebrated Casa Blanca 
| hotel, at Montego Bay, has rooms 
_ overlooking the ocean—overhang- 
ing, even—for $14 to $16 a day 
‘off season and $18 to $20 a day 
|after Jan. 7. That also includes 
the works. 
| Jamaica tourist people believe 
| prices like these, together with the 
|island’s many miles of beaches, 
, tropical mountains and jungle sce- 
_nery and lots of local color, will 
draw northern visitors who never 
before thought about heading for 
the Caribbean on vacation. 
Island hotels and night clubs use 
native talent almost exclusively, 
»with heavy emphasis on calypso 
and quasi-religious dances. Bands 
| do a good job with mainland dance 
| tunes, but top spots could do with 
| some U. S entertainers to vary 
| the fare if expected southward mi- 


gration develops. 
| Murray Albert and Aaron Siegel 
N. Y. indie agents, have combine 

bs form Talent Representatives, 
Inc. 
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Moeambo. H’wood 
balladist Josh White. The gamble 
should pay off neatly, if not spec- 
‘acularly. White dishes good nitery 
entertainment and should draw 
consistent repeat business, with 
good word-of-mouth aiding in 
bringing in new patrons. 

Widely varied routine enables 
White to bridge neatly the gap 
between the type of club which 
caters to the folk-and-blues-fans 
and the glitteroom of which Mo- 
cambo is virtually the epitome. He 
chants in an easy, assured style 
and accompanies himself on the 
guitar, dispensing some of the best 
plain and fancy string-plucking 
heard in these parts in some time. 

White’s delivery is on a folksy 
note and he successfully manages 
to bring the nitery to the intimate 
level of a living room with such 
traditional ballads as “Foggy, Fog- 
gy Dew” and “The Riddle Song.” 
He even lures his audience into 
learning, and singing with him, 
“On Top of Old Smoky” in what 


amounts to an oldfashioned com- 
munity sing. He varies the pace 
with such numbers as “Evil- 


Hearted Man” blues and the work- 
song “Hard Time Blues.” Wisely, 
he keeps the turn on a sharp pace, 
coming back for only one encore 
and leaving ’ein still wanting more. 





RUSTY 
FIELDS 


“The One Man Show” 


America’s Newest and 
Greatest Comedy Attraction! 


A Real Money-Maker !! 


Direction: AL DVORIN 


54 West Randoloh S?., Chicago 
FRanklin 2-4980 














COMEDY MATERIAL 


For All Branches of Theatricals 


rason's FUN-MASTER 


GLASON’S 
‘THE ORIGINAL SHOW BIZ GAG FILE’ 
@ Nos 1 thru 35 @ $1.00 each * 
(Sold in Sequence Only) 
SPECIAL—FIRST 13 FILES FOR $10 
BIG SPECIAL—ALL 35 FILES FOR 
ONLY $25 


@ 3 Bks. PARODIES, per book $10 @ 
—all 3 diff Books for $20— 
@ MINSTREL BUDGET $25 @ 
e 4 BLACKOUT BKS., ea. bk $25 @ 
~-all 4 diff. Vols. for $85— 
HOW TO MASTER THE CEREMONIES 
(reissue), $2.00 
NO C.0.D.’S 


PAULA SMITH 
200 W. 54 St., New York 19 Dept. ¥ 
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| Quondam vocal support comes 
from the Eddie Oliver orch, only 
the rhythm section of which is 
used for instrumental backing of 
the singing chore. Oliver and the 
Latin-Aires are holdovers in the 
dance department. Kap. 





Caribar Room. D. ¢. 
(WARDMAN PARK HOTEL) 
Lecuona Cuban Boys Orch (10), 
with Carmencita Garcia, Luts 
Ortiz. Jan Partridge; minimum 
$1.50-$2. 
Washington, Oct. 6 
Lecuona Cuban Boys, in 
format, are the poor 
Cugat aggregation 
they are very 





The 
their present 
man’s Xavier 
and, what’s more, 
good at it. The band covers the 
range from the ultra Latino to 
American standard melodies for 
dancing, and offers singles in the 
Cugat mould. 

Currently ensconced for what 
appears to be a long run in the 
Caribar Room, the unit is lively, 
raucous and eye-filling with its 
colorful costuming. Standout solo- 
ist is Carmencita, a Cugat alumna 
who dances, wriggles, sings a little 
and whose flashing good looks and 


slim figure make her the cutest 
“Cuban Boy” of them all. She 
does a samba, a rumba, a conga, 


working solo, with the band, and 
in double with Luis Ortiz, Puerto 
Rican singer. 

Big Ortiz 
feature called 


number is a drums 
“Bongo” in which 
he winds up with four members 
of the band, all banging and 
bongoing away at a furious rate 
for a big hand from the payees. 
For a change of pace, Jan Part- 
ridge, American thrush, comes on 
to deliver “I’ve Got You Under 
My Skin” and “The Other End 
of a Kiss.” For encore she sings 
“Let’s Misbehave.’’ Rendition of 
“Misbehave” was good but when 
caught, Miss Partridge was flat 
on the other numbers. 
The band is kept at a fast gait 


for the show by Paul Morris, a 
one-time New Jersey attorney. 
who now finds himself conducter 


of an aggregation of Latin-Amer- 
ican musicians. All in all the per- 
formance comes off smoothly for 
good returns. Lowe 


BDeruum: Etoom. HK. C. 
(HOTEL PRESIDENT) 
Kansas City, Oct. 4 
Vadja Del Oro, Howard LeRoy 
Orch (5); no cover, no minimum. 


The Drum Room of the President 
has helped keep its summer biz 
alive with talent in addition to the 
music crew, and consequently is 
heading into a better fail season. 
Currently the room is offering 
Vadja Del Oro, in for her second 
,turn in less than a year. Slender, 








PATRICE JAN 


HELENE and HOWARD 


LOEW'S 
_ WASHINGTON, D. C. 


tallish brunet, her forte is Spanish 
and Latin-American dances. 
Show opens with the Howard Le- 


lowing which orch leader introes 
the dancer. Her first number is the 
Spanish “Serenata,” a near classi- 
cal number set off by clacking 
castanets and stomping heels. She 
follows with ‘“Malaga,” another 
Spanish entree likewise with the 
castanets, but considerably differ- 
,ent in flavor and verve. Her clos- 
ing turn is “Gitanarias,” a Gypsy 
routine which adds _ heightened 
tempo and flash to close her stint. 
Niftily costumed, her work is exotic 





and capable throughout. Quin. 
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THE LWA 


Currently 


RADIO CITY 


Opening Nov. 9, 





Many thanks 


New York 


RUSSELL MARKERT, ED SULLIVAN, 
and SIDNEY PIERMONT 


NOVS 


Appearing 


MUSIC HALL 


CAPITOL, Wash. 
to JOE FLAUM, 





Personal 


HATTIE 





226 West 47th Street, New York 


Direction: 


ALTHOFF 
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Chez Paree, Chi 
Chicago, Oct. 7. 
Ritz Bros. (4), Marilyn Ross, 
The Maxellos (3), Stan Grover, 
Chez Paree Adorables (10) with 
Ann Herndon, Cee Davidson Orch 
(11), Manuello Rhumba _ Band 
(5); minimum $3.50, cover $1. 


Although the Ritz Bros. have not 
made a café appearance in Chi for 
several years, madcap comics are 
strong faves and should do top biz 
on their month’s stay. While the 
surrounding acts do well, it’s still 
the antics of the zanies that’s the 
main attraction. 

From the moment they rush on, 
through the old success story of 
their past, with a reprise of their 
Snow White and Seven Dwarfs bit 
from their pic “Kentucky Moon- 
shine,” brash nonsense of trio, 
sparked by Harry Ritz’s wild car- 
ryings-on, has the audience in 
high. However, their takeoffs on 
the current crop of imported 
singers are not content to rest on 
their sharp impressions, but dip 
to the lowest type of quips, both 
in English and dialect, for laughs. 

After Harry Ritz’s satire of Harry 
Richman, they finish with an ec- 
centric lock-step dance. After 
thanking the audience, they come 
out with brooms to clean up the 
debris. 

Marilyn Ross, who resembles 
Joan Crawford, works at a disad- 
vantage in this noisy room, but 
manages to overcome much of the 
inattention with her Gershwin 
medley and raucous delivery of 
“Clancy Lowered the Boom.” The 
Maxellos are a solid opening act 
with their flips and somersaults, 
coupled with fast footwork and 
fine timing, getting the show off 
to rapid pace. Dorothy Dorben 
line has two numbers, one topped 


by Charlotte Kirshbaum and Jim 
Horberg, “The Gibson Girl,” par- 


ticularly striking. Stan Gower 
tenors the production numbers 
well and Cee Davidson’s orchestra 
sets the stage admirably, also do- 
ing the dance chores in bright 
style. Manuello crew alternates for 


the rhumba enthusiasts. Zabe. 
Carousel. Pitt 
Pittsburgh, Oct. 4. 


ly number of ardent music lovers 
were on hand, Crowd seemed to 
know very well what Guizar had to 
| offer, and was not bashful in ask- 
| ing for their faves. Guizar vir- 
|tually let them have the book, 
crowding more than a dozen num- 
bers into a brief half hour, ap- 
parently enjoyed by singer and 
audience alike. 

To open the processing Joe Vera 
rocks the piano with “Handful of 
Keys.” Guizar then takes over, 





| 


| 


decked out in a fanciful Mexican | 


costume, and gets right into string 
of faves with “Marta.” Through- 
out numbers are done in both Eng- 
lish and Spanish, including “Maybe 
Manana,” “Mona Lisa,” “Never 
Say Yes, “Never Say No,” “Guada- 


lajara,” “Begin the Beguine,” 
“Santa,” “Sin Ti,” “When _ Irish 


Eyes Are Smiling,” an inning of 
boogie and a medley of requests. 
Midway he breaks up the proceed- 
ings with a musical quiz wherein 
he hums numbers and the audience 
guesses the name to win RCA re- 
cordings. 

Vera and crew come through 
with their usual solid backing. Biz 
was hefty for both shows opening 
night. Quin, 





Vaude-Nitery Dates 








New York 


Donald O’Connor set for two 
days at the State theatre, Hart- 
ford, Saturday (14) and Sunday 


.. . Larry Font’s orch signed for 
La Martinique, N. Y., starting Oct. 
23. Acts are still to be set F 
Larry Auerbach switched from the 
cafe dept. of the William Morris 
agency to its theatre division . 
Roxy theatre, N. Y.. honored its 
staff photographer, Gary Wagner, 
with a cocktail party backstage, 
yesterday (Tues.) on his first anni 
with the house . Kitty Kallen 
and Roger Price held over at the 
Waldorf-Astoria Hotel’s Wedgwood 
Room, N. Y., for an additional four 
weeks to Nov. 28... Eddie Schaf- 
|fer inked a personal management 
contract with Walter Kaner 


| 


Saranac Lake 


By Happy Benway 

Saranac Lake, N. Y., Oct. 10. 

Eddie Vogt joined Saranac Lodge 
of Elks. Ditto for Benny Ressler 
and Ernie Burnett, vet songwriter, 

Walter (CBS) Romanik back in 
circulation after two major opera- 
tions. 

Sam (RKO) Kelley given an all. 
clear and left for Boston vacash 
before resuming duties in N.Y.C. 

Joe (United Artists) Phillips off 
to N.Y.C. on 10-day furlough. 

John (Loew’s) Rosenberg, after 
15 months of treatment, got his 
O.K. to resume work. 

Among new arrivals showing nice 
progress are Don Wright, Jerry 
Hornsby, Glenn Phillips, and Vir- 
ginia Strum. 

Charles ‘“‘Chick”’ Lewis, exec v.p, 
and Nicholas Matsoukas, campaign 
director of Variety Clubs-Will Rog- 
ers hospital, in from N.Y.C. for 
general inspection of the lodge. 

Frank Ross, Satevepost photog in 
to take shots for special yarn about 
the Variety Clubs ‘hospital to ap- 
pear in upcoming issue of mag. 

Write to those who are ill. 


Palace’s Int’l Bill 


Palace theatre, N. Y.. has set an 
international vaude bill for week 
of Oct. 19. 

Already 
stein, vet 





set are Jennie Gold- 
Yiddish actress; Mare & 


| Sylvia, French imports; Nat Mills 


|Mildred Smith into the Village 


| Vanguard, N. Y., Oct. 17. 


Helene & Howard, Johnny Con-' 


Dancers (5), Jean LaFlotte, 
Indig, Herman Middleman 
(5); $2.50, $3.50 minimum. 


rad 
Jo YCe 


Orch 


While owner (with two of his 
brothers) Jackie Heller is away 
working Four Dukes club in Detroit, 
Carousel has come up with a varie- 
ty bill that would play well any- 
where. Helene & Howard, back 
here for third time in little more 
than a year, are the backbone with 
their comedy dancing, and the gal’s 
getting more solid laughs all the 
time. Howard's no slouch either 
in that department. They're open- 
ing and closing with standard 


routines, but a new one now in the!. 


middle, a bolero burlesque, needs 
a little tightening. Team’s forcing 
a little too much for the returns on 
this one and duplicate too many of 


. aUEh & ‘the bits of their 4 "S 
Roy crew in a fanciful, condensed | ether mumbers. 


version of “Rhapsody in Blue,” fol- | 


Johnny Conrad, 
four striking, 
looks to be just about one of the 
best young dancers around today 
in his solo spot midway in the 
layout with some heady, whirlwind 
ballet and tap stuff, but his whole 
act is cramped for space on the 
small Carousel floor 


working with 


and never 
shows to advantage. Femmes can’t | 
,spread out enough and _e their 


choreographic effects are iost. Jean 
LaFlotte opens with bicycle tricks, 
plenty of them downright danger- 


,ous in such dwarfed quarters, but 
/on the other hand this lends a cer- 
‘tain suspense to his turn; 
there’s always the chance that he’s | 
going to spill into somebody’s lap | 


since 


at the ringside. 

Joyce Indig, singer who carries 
own plano accompanist, has a vocal 
style that’s pretty commonplace 
and leaves only a faint impression. 
She does get some bite into “Sam's 
Song,” however, and it’s her high 
spot. For dansapation, Herman 
Middleman’s five-piece outfit still 
makes a lot of music and most of 
it is good, too. Sol Heller handles 
the announcements. Cohen. 





El Casbah. K. €. 
(HOTEL BELLERIVE) 
Kansas City, Oct. 6. 


Tito Guizar, Joe Vera Orch (5): | 


$1-$1.50 cover 


In Tito Guizar the Bellerive has 
quite a change of pace for its din- 
ner-dancing room, El Casbah, the 
Mexican troubador following such 
varied entrees as Lou Holtz, Jimmy 
Savo and Rudy Vallee. It’s also 
a change for the guitar strumming 
Latin singer, this being his first 
nightclub date in these parts al- 
though he has appeared in town 
frequently as a concert attraction. 

There was little of the long-hair 
atmosphere about the Bellerive 
Friday night for the Guizar open- 


ing, aithough it was evident a good-,3_. 


streamlined _ gals, | 


Chicago 
Irwin Rose shifted from 
Borde office to the sunny Burnett 
agency .. 


the Stevens hotel ice show ; 
Dane and Collins into Helsings 
Sept. 13 
General Artists Corp. 
years, with future plans indefinite 

. Liberace and Martha Wright 


headline the Palmer House show| } 


Nov. 2... Crown Propeller bistro 
reverting to floor shows’ with 
Gloria Peitner, Gloria  Savitt, 
Sammy Shore, and Mel Cardo 


making up the first bill, Oct. 13 
. Oriental has set Kay Armen 
and Jan August for Oct. 19 with 
Kay Starr to follow Nov. 2. River- 
side, Milwaukee has inked Tommy 
Dorsey orch with Penny Singleton 
for Oct. 27 and set Thanksgiving 
show with Dick Haymes, 


Barton and Three Stooges ... Los 


Al. 


. Ann Drewery replaces | 
Joan Hyldoft as featured skater in| ; 


Eileen | 
Gatos Trio and the Di Mattizias | 


.. . Johnnie King ankled! © 
after four| ; 


| set for the Oriental, Oct. 19 .../| 


| Martin and Lewis inked for one- 
/ weeker at the Chicago, Nov. 17. 


Hollywood 


Liberace opened at 
Frontier, 
| the show marking the spot’s eighth 
anni Page Cavanaugh Trio 
booked for a fortnight at 
Thunderbird, Las Vegas, opening 
Nov. 9...Herb Shriner set for a 
two-weeker at the Mocambo, 


Leonard getting $500 per frame 
for her current fortnight at the 


reoptioned for a second month at 
| Jimmy O’Brien’s 


| 
| 
| 


the Last 
Las Vegas, Friday (6) in| 


the | 


starting next Tuesday (17)...Ada, 


365 Club, Frisco...Hadda Brooks | 


Steakhouse at! 
| $300 per frame...Kay Starr opens | 
| a two-weeker Thursday (12) at the | 


| Thunderbird, Las Vegas, at $2,250. 


| per frame. 


| the Oriental in Chicago for two 


After that she plays | 


| weeks and the Nicollet Hotel in’ 
| Minneapolis for two weeks, each at. 


| $2,500 weekly, before heading to 


Toronto for a fortnight at the. 
| Casino theatre at $2,750 per 
session. 


& Bobby, British team; Ballet 
Sevilliano, Spanish; and the Aman- 
dis, Danish act. 











RUBY RINC 


THE UTMOST IN 
ACROBATIC DANCING 
Currently in the 
NORTHWEST 
Thanks to JOE DANIELS 


Direction: 
EDDIE SMITH AGFNCY 
1560 B’way, New York City 


JUdson 6-3345 




















Personal Representative 


j HESS MAYER 
1560 Broadway, N.Y.,N_Y 
Plaza 7-5970 

















Grant’s Riviera 


RESTAURANT AND BAR 


158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 


(Duplicate Prizes Awarded in the Case ef Tie) 




















WANTED 
MALE SINGER - COMEDIAN 


for double act; immediate bookings; 
must be personable. 

Write: Box V-114, Variety, 
154 W. 46th St., New York 19, N. Y. 




















PUPPETEERS 


Hand Puppet Exp., no taller than 
5'9", 6 weeks work. Nov.-Dec., 
N. Y. State experience. Box +0500. 
Variety, 154 W 46th St., New York 
19, N. Y. 


—- 
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MAXINE SULLIVAN 


America’s Foremost Song Stylist 
Currently 


LA COMMEDIA 


59 West 52nd Street, New York 
(indefinitely) 


APOLLO RECORDS 
Direction: JOE MARSOLAIS, 1697 Broadway, New York City 
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ELSA LANCHESTER (2) 
Songs 


30 Mins. | 


Normandie, Montreal 
In a token booking, arranged | 
by the management of the Shera- | 
ton hotel chain, Elsa Lanchester 
is using the new Normandie Room 
in the Mount Royal hotel as a test- 
ing ground for her material before 
opening next week at the Shera-| 
ton’s Copley-Plaza in Boston. She 
is finding quite a difference be- | 
tween the intimate atmosphere of 
a little theatre and the vast, noisy 
reaches of a room such as this. 
Miss Lanchester, coming direct 
from a hefty session at the Turn- 
about theatre on the Coast, is 
loaded with special material and 
all written, with a couple of ex- 
ceptions, by Foreman Brown, 
Turnabout’s operator. That these 
songs would be a cinch in an in- 
timery with everyone paying at- 
tention and no service to distract 
the listeners is obvious, but pres- 
ent showing gets rough treatment 


partly because the clientele re- 
fuses to strain for every subtle | 
line and partly because of Miss 


rather inept mike 
technique. She covers the ring- 
siders neatly but overlooks the 
fact that there are also patrons in 
the far reaches of the room. 

Out of her big repertoire, she 
does upwards of eight numbers at 
each show for a 30-minute stint, 
mixing the innuendo of “Fiji 
Fanny” with an old English ballad 
tvpe song in okay fashion. Phras- 
ing for the most part is excellent 
and diction throughout is impecca- 
ble. Clothes are effective and 
Miss Lanchester uses a series of 
ribbons in her unruly hair to es- 
tablish mood of song coming up. 
Kudos go to Ray Henderson for 
his sock piano accompaniment. 
Newt. 


lanchester’s 


BEATRICE LIND 
Songs 

12 Mins. 

Viennese Lantern, N. Y. 

Beatricé Lind, dark-haired Vien- 
nese, is a pleasant entertainer of 
the Continental school. She does 
varied-lingo tunes, with those of 
her native land being her specialty. 
She gets over here. 

Miss Lind shows obvious train- 
ing, especially on her phrasing, 
and she displays a spirit of came- 
raderie that is easily communicated 
to her audience. 

Herman Leopoldi, after a long 
absence from New York, is back 


at the piano with self-composed 
tunes, and he, too, is a crowd- 
pleaser, Norbert Faconi, with his | 
fiddle, plays those Continental 


melodies in the Continental Cafe. 
All of which makes the Viennese 
Lantern one of those informal, in- 
teresting spots to be visited if one 
is in the mood tor something “dif- 
ferent.” Kahn. 


BUNNELL SISTERS (2) 
Singing 

9 Mins, 

Palace, N. Y. 

Fetchingly garbed in strapless 
evening gowns, Virginia and 
Nadine Bunnell harmonize a quar- 
tet of tunes in*the deuce spot in 
the current Palace session. House 
lends them a bit of production by 
spotting the sisters in front of a 
jukebox background. But despite 
the appropriate setting, the gals’ 
chirping doesn’t register as strong- 
lv as it should. 

Although the Bunnells’ voices 
show promise, their arrangements | 


aren’t particularly outstanding. | 
Choice of ditties could also be 
improved. “Wedding Samba,” for | 


example, is a weak opener while | 
“My Foolish Heart” has long 
passed off the hit parade. A more 
distinctive style and a better re- 
pertoire is needed before this turn | 
Will be ready for the deluxe hook- 
Ings, Gilb 


FOUR KIT KATS 
Dancing 

10 Mins. 

Apollo, N. Y. 

Four Kit Kats is a fair Negro 
hoofing group whose terping is or- 
ganized along conventional lines. 
Garbed in white, two gals and two 
males open as a unit in some pre- 
Cision stepping. Quartet later shifts 
to challenge stuff. Girls work first, 
then the guys. A rope skipping se- 
quence iS-an okay novelty and 
paves the way for a brisk finale. 

With cool weather now here, the 
units white attire is out of-place. | 
Gals’ skirts and blouses and the 
males’ suits should be replaced 
with more seasonal dress. Routines 
are overlong and judicious tighten- 
ing up would achieve a better audi- | 
ence impact for the turn. Mean-. 
While, the Four Kit Kats need fur- 
ther experience before they're | 
ready for the choicer vaude book- 


-ARNOLD DOVER 
| Mimic 


' occasionally 


10 Minutes 

Apollo, N. Y¥. 

_ Arnold Dover shows some talent 
in his impressions of various celeb- 
rities, but it’s a long way from 
perfection. Lanky Negro lad mim- 
ics Fred Allen, Edgar Bergen, 
Billy Eckstine and late Pres. 
Franklin D. Roosevelt, among 
others, in an extensive repertoire. 





Perhaps the best of Dover’s car- 
bons is his takeoff of Eckstine | 
crooning “Everything I Have Is' 
Yours.” Considerably milder is | 
his interpretation of “Inner Sanc- 
tum,” and Al Jolson giving out | 
with “California Here I Come.” | 
Closes with a speech on tolerance | 
in which he mimics F.D.R. None'| 
of the impressions are strong! 
enought to be genuinely effective. | 

Glib. 





CYCLING KIRKS (2) | 
Cycling 
7 Mins. 


| Palace, N. Y. 


One of the better pedal-pushing | 
turns is the Cycling Kirks. Joyce 
and Frank Kirk, teeoff act in the | 
current Palace bill, ride a flock of | 
trick bikes and mix in a bit of | 


juggling for good measure. | 


Varied routines are marked by! 
fine unicycling of both partners. 
Male’s feat of mounting a king- | 
sized unicycle unaided from the} 
floor makes for a sock climax. A | 


good sight act, the Kirks are-:an/| 
okay novelty for either vaude or | 
TV. Gilb. | 


LYNN JACKSON 

Dance 

7 Mins. 

Leon & Eddie’s, N. Y. 
Lynn Jackson, a cute tapster, | 

needs considerably more ex- 

perience and improved routines. 

before being eligible for the plush | 

spots. There’s little excitement in| 

her work at this point despite an! 

good spin. 

She needs more speed with the 


present routines, and a _ more’ 
saplent projection. These defects | 
can easily be remedied with a 


couple ot swings around the cafe 


circuits. Jose. | 











Bobby Worth 











| Affair.” 
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decree under which any writer can 
pull out of the latter society after | 
serving notice three months be- | 
fore the end of the calendar year. 
With the Oct. 1 deadline already 
past, no additional resignations 
from ASCAP can be expected un- 


| til next year. 


Songs that Worth and Newman. 
write after joining BMI will be 
controlled by the latter on ex- 
clusive basis. Performance rights | 
to past tunes, however, will re- | 
main with ASCAP on an exclusive | 
basis until ASCAP’s pacts with its | 
licensees runs out. At that time, | 
the cleffers can shift rights to their | 
past tunes to BMI on an exclusive | 
basis. Robert Sour, director of | 
BMI writer relations, set the deals | 
with Worth and Newman. 











Star Personals 
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cording to Ferrer. The star, who- 
has a small percentage in the Stan- 
ley Kramer production, received. 
only expenses for his traveling. 
Bill Pine’s Tour 
Prior to his departure for the 
premiere of “Tripoli” at the Mast- | 
baum theatre, Philadelphia, on Fri- 
day (6), producer William Pine (& | 
Thomas) said in N. Y. that his} 
forthcoming tour, in company with | 
John Payne, will cost Paramount 
about $6,000 in expenses, plus the 
sum the company would have to 


| pay in salaries to the two, anyway. 


The additional $6,000 will send the 
twosome through Philadelphia, 
Pittsburgh, Detroit, Cleveland, Co- 
lumbus, Cincinnati, Lexington, Ky., 
Denver and Saginaw, Wise., with 
the junket, according to Pine, prom- 
ising reams of publicity copy and 
air time over the amount the ex- 
penditure normally would bring. 

At work in the direction of 
bringing Hollywood to the ticket- 
buying public is producer Hal Wal- | 
lis, who at present jig trying to in- 
duce Joan Fontaine to tour the, 
country in behalf of “September 
Anothe Wallis performer, | 
newcomer Chariton Heston, recent-| 
ly concluded a swing of 20 cities 
in promotion of “Dark City.” 

Recognizing the popularity val- 
ues accruing to the trekking stars, 


| the Fox theatre, to be followed to- 


troupe across the country in pro-'| 
motion of Sam Weisenthal’s pro- 
duction of “Cry Danger,” for RKO, 
in which he stars. Powell report- 
edly has offered his p.a. services 
whenever release date for the pic- 
ture is set. Similarly, Metro star 
George Murphy arrived in N. Y. on 
Monday (9) after touring six cities 
and with plans to cover 19 others. 

Murphy’s talks before women’s 
and business groups, civic and edu- 
cational organizations center on) 
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or split week 








M-G and the industry as a whole | NEW YORK CITY 


rather than any individual picture. | 


Next on his itinerary are Rich-| 


mond, Louisville. Frankfort, Ky.; 
Nashville, Pittsburgh, Atlanta, | 
Montgomery, Nemphis, Little! 


Rock, New Orleans, Dallas, Hous- | 


'ton, Omaha, Des Moines and Salt 
| Lake City. 


In Murphvy’s case the 
Metro production company pays 
his regular.salary with distribu- 
tion responsible for his expenses. 
Same company also sent Ann Mil- 
ler to the Allied States Assn. con- 


| vention in Pittsburgh last week. 


Sheridan to Boston 

Ann Sheridan left N. Y. vester- 
day (Tues.) for Boston on the 
first leg of a tour to aid in key- 
city openings of Universal’s “Wom- 
an on the Run.” Included on the | 
star’s sked are Cleveland and Chi- | 
cago, where she will do a series 
of radio and newspaper interviews 
in addition to other appearances, 

Warner Bros. had an assortment ' 
of performers in Colorado Springs, | 
Colo., last Friday to spur the open- 
ing of “Rocky Mountain” at the 


Peak, 8th Street Drivein, Chief | 
and Broadmoor theatres. Visitors | 
included Virginia Mayo, Michael | 


O’Shea and Guinn Williams. 
Following its “Indian princess” 
tour in behalf of “Broken Arrow,” 
20th-Fox is now ready for a junket 
to Atlanta’ for today’s (Wed.) 
opening of “Two Flags West” at 


morrow by 400 other openings in 
the south. Traveling to Atlanta, | 
as well as Houston, Dallas and San 
Antonio tor the film, are Richard | 


Widmark. John Conte, Lois An- 
drews, Roddy McDowall, Randy 
Stuart and K. T. Stevens. Same | 
company also had Paul Douglas 


and Jeanne Crain make numerous 


| N. Y. appearances for “Arrow.” 


Also among the current Holly- 
wood tourists is Marta Toren, star 
of U’s “Deported,” and Lionel 
Shapiro, who did the original 
story. The two are slated for a 
number of appearances in Canada, 
beginning with the premiere of the 
picture on Oct. 20 at the Princess 
theatre, Montreal. 


BMI Payments | 
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general expenses and taxes. Re- 
bates of 10% in fees were granted 
broadcasting licensees for June 
and July under the BMI policy of 
minimizing its cost to radio out- | 
lets. 

Haverlin reported to.the stock- 
holders that 2.768 broadcasting 
outlets in the U. S., comprising | 
both indie stations and networks, 
signed the BN I renewal license for 
the 1950-59 period, while in Can- | 
ada, the Canadian Broadcasting 
Co. and all indie stations are li- | 
censed. In the non-radio field over 
3.200 separate hotels, restaurants, ' 
niteries, ballrooms, skating rinks, 
etc., have a BM) license. 

In the past year BMI also in- 
creased by 20 its roster of writers 
under the cleffer plan launched in 
1949. Under this plan writers are 
pacted to longterm BMI agree- 
ments, usually seven vears, with 
sliding scales of royalty payments 
depending upon the number of 
their tunes’ performances. 

Haverlin:also reported that BMI 
has instituted a pension plan for 
BMI employees 











World Series Fans | 
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Both rooms have been doing vir- 
tually capacity. The 2:30 a. m. 
show at the Copa has been the 
only display in which there’s an 
appreciable degree of white space. 
The Diamond Horseshoe was also 
in the chips during this period. 
The recently reopened China Doll 
has similarly been doing heavy 
business. 
turing the bulk of the rhumba 
trade because of having little com- 
petition in that line. The nearby 
Havana-Madrid has been shuttered 
since the summer. 

The vaude houses, however, 
failed to generate the same degree 
of increased boxoflice. Series com- 
petition and television hit these en- 


OBS owe ewe wees eens Gilles, Ligh. Powell das. solunteccesd tp, sevprises. 6. ' 


'Ferd & 


This spot has been cap-: 


Capital (L) 12 


| Dick Himber Ore | 


3 Suns 


| Jerry Colonna 


A & D Russell 
H & W Bell 
Music Hall (ft) 12 
Kenny Bowers 
lvanhoes 
Duval 
Brunhilda Roque 
Marienne Vickers 
Shirley Keller 
Viola Crucil 
Bettina Dearborn 
Rockettes 
Corps de Ballet 
Sym Ore 

Palace (R) 12 
Pearlburgs Bears 
Frances Williams 
Jerry 
Evers & Dolores 
Slate Bros 
3 to Fill 
Paramount (P) 11 


| Duke Ellington Ore 
| Timmie Rogers 


Teddy Hale 

Sarah Vaughan 
Roxy (i) 13 

Martha Stewart & 
Blackburn Twins 

Joan Hyldoft 

Romayne & Brent 
Strand (W) 13 

Sherwoods 

Georgie Tapps 


Illinois Jacquet Ore 
Bunny Briggs 
Wini Brown 
Jimmy Scott 
CARLISLE 
Cartisie (D) 17 only 
Asylum of Horrors 
CHICAGO 
Chicago (‘(P) 13 
4 bkvens 
Phil Foster 
Park & Clifford 
Georgia Gibbs 
Oriental (1) 13 
Harmonicats 
De Marco Sisters 
Dave Barry 
Fontaines 
Sherman Hayes Orc 
HAZELTON 
Capitol (P) 14 only 
Asylum of Horros 
MIDDLETOWN 
Par (P) 12 only 
Asylum of Horrors 
NEWBURGH 
B’way (P) 11 only 


Asyium of Horrors | 


WASHINGTON 

Capitol (L) 12 
Juggling Jewels 
Connie Sawyer 
Mr. Ballantine 
Martells & Mignon 

Howard (1) 13 
Dinah Washington 
Tiny Bradshaw Bd 
Herb Lance 
Edwards Sis 


Lisa Kirk Strawberry Russell 
Minevitch Rascals & Julia 
Apollo (i) 13 Tracey McCleary O 
AUSTRALIA 
ADELAIDE Eugene’s Flying 
Royal (i) 9 | Ballet 
Arthur Askey Celebrity Octette 
Valerie Tandy PERTH 


| Roy Royston 
Donald Kirk 


Charles Norman 
Ray Johnson 
Audrey Jeans 
Charles Rolfe 


| Bobby Mack 
| Wilma Harrison 


Frank Thring 
Ernest Maxin 
Anthea Askey 
MELBOURNE 
Tivoli (1) 9 
Guus Brox & Myrna 


|Max & Harry 


Nesbitt 
Wally Boag 
Babs Mackinnon 
Marquis & Family 
Detroy 
Chevalier Bros 
Ileana Sazova 
Rob Murray 


His Majestys (I) 9 
Armand Perren 
Marion Davies 
Elimar 

Devine & King 
Gerda Bornstad 
Chribi 

Marika Saary 
Phillip Tappin 
Wim De Jong 
Jacques Cartaux 
Jimmy Elder 


| Joe Whitehouse 


Alice Bronimann 
Cissy Trenholm 
sYD 

Tivoli (I) 9 * 
John Calvert 
Ann Cornell 
Maurice Colleano 
Horrie Dargie 4 
Ralph Barry 
Romanoff 3 


BRITAIN 


ASTON 
Hippodrome (f) 9 
Denny Willis 
Billy Stutt 
Jack Mayer 
Bel Argay 
Mary Le 
Peggy Stone 
Eric Eden 
Babette & Raoul 
8 Girls 

BIRMINGHAM 
Hippodrome (M) 9% 
Nellie Lutcher 
Jack Jackson 
Scott & Foster 
Rey Overbury 
George Williams 
Hotley 3 
Georges & Linette 
R & M Lamar 

BLACKPOOL 
Opera House (1) % 
Nat Jackley 
Ben Yost Co 
Terry-Thomas 


| Sheila Mathews 


Gypsy 3 
Jerry Desmonde 
Maureen Sims 
Tiller Girls 
5 Olanders 
Palace (I) 9% 
Billy Russell 
Albert Whelan 
Floyd & B’Nay 
Beverly Sis 
Jackley & Jee 
Jenny Sandler 
4 Moy Longs 
Tower Circus (I) 9 
Charlie Cairoli 
Paul Co 
Ernie’s Sealions 
Gilbert Houcke 
Pierre Alizes 
Jacques & Maryse 
7 Ashtons 
Roberto Chiesa Co 
3 Peters 
Baudy's Animals 
Knie’s Horses 
3 Goetachis 
Dorchesters 
Laconas 
Jimmy Scott 
Annettes 
Circusettes 
Balcombes 
BOURNEMOUTH | 
Hippodrome (1) 9% 
Lee Brooklyn 
Joe Poynton 
Jill Manners 
Rina Olna 
Michael 
Girls Tp 
BRADFORD 
Alhambra (M) 9% 


Cheerful C Chester | & 
| Vernon Sis 


Fred Ferrari 
Arthur Haynes 
Edwina Carol 
Len Marten 
Ken Morris 
Boliana Ivanko 4 
Marriott & 
Wenman 
5 Brahms 
BRIXTON 
Empress ‘!) ? 
Harry Secombe 
Arthur English 
Semprini 
Bernard Miles 
Kodell 
Henri Neuvy 
Mandos Sis 
Ethel Barton 4 
Harry Worth 
CARDIFF 
New (8) ? 
Issy Bonn 
V & T ENiiott 


L Clifford & Freda Patladium Tiller Gis : 
Matwice de Mays» « -Skpsockets de «2+. Bly. Chandies 


| Wolly 


, will 


John Tiller Girls 
Bonn-A-Chords 
Sweet Notes 
Patricia & Rudy 
CHELSEA 
Palace (I) 9 
Geo Mitchell Glee 
Club 
Billington 
Tommy Truman 
Danny Lipton 
CHISWICK 
Empire (5) 9% 
Reg Dixon 
Mery Naylor 
| Myrons 
Alien Bros & June 
Victor Seatorth 
Vie Leonard 
Les Valettios 
Madrigal Joyce 
FINSBURY PARK 
Empire (M) 9% 
Phillys Dixey 
Jack Tracy 


| Delbary Co 


Howard de Courcey 
Morecambe & Wise 
Kovacs 
GLASGOW 
Empire (M) % 


' Donaid Peers 


Elizabeth & Collins 
Jack Stanford 

D& E Wilcox 

J Pygram & 

W  Branaon 
Frank Marx & Iris 
Young China Ip 
Godtrey & Kirby 

GRIMSBY 
Palace (I) 
Charlie Kunz 


| Shires & Tylee 


Lionel Saxon 
Vine & Valentine 
D & D Lupino 
Woltard 
Homer Hall 


| Jack Edge 
| Shamvas 


LEEDS 
Empire (M) ? 
Mahoney 
Keefe Bros & 

Anneite 
T F Ayne & 

D Evans 
Renita Kramer 
Sirdani 
Mackenzie Reid & 

Dorothy 
Eddie Reindeer 
2 Atlantas 

LEICESTER 

Palace (S) 9 
Anton Karas 
Robert ‘ioreton 
Mx «6Wall 
Allender & Summer 
| Milton Woodward 
liarvards 

LIVERPOOL 

Empire (M) 9? 
Nat King Cole 3 
Tony Hancock 
El Granadas 
Canfield Smith 
Richman & Jackson 
| Dey Dey & Dey 
iE & J Slack 
Lionel King 
LONDON 
| Palladium (M) 9 
Gracie Fields 
15 Smith Bros 
| Robert Lamouret 
| Tommy Fields 


| Warren Latona & S| 


| Balladinis 

| Great Alexander Tp 
| George Meaton 

| Eddie Gordon & N 


NEWCASTLE Joe Crosbie 
Empire (mM) 9? , Wally Brenan 


| Norman Evans SWANSEA 

Gray & Austin Empire (M) 8 9 - 

F & P King ' Ahan Dean 

Senor Carlos | Rov Lester 

Bil & Bil | Patterson & Jackson 

3 Cordells | Winifred Atwell 

Maple Leaf 4 | Botondas 

John Tilter Girls Veronica Martell 
NORWICH Eve Eacott 


Hippodrome i!) 9 | 

Gertie Gitana | 

G H_ Ehiott 

E'la Shields 

Billy Danvers 

Randolph Sutten 
NOTTINGHAM 
Empire (M) 9% 

Syd Seymour 

Madhatters Bd 

Tobas 3 

Rex Roper & Pat 

Collinson & Breen 

George Lacy 


WOLVERHAMP- 
TON 


| Hippodrome (i) 9 
|; Woods & Jarrett 
i4 Tune Tellers 
|!Pep Graham 
Eddie Williams 
Shorty Mounsey 
Creole Steppers 

WOOD GREEN 

Empire (S) 9? 
Barilett & Ross 
Bruce Calder 
Luis Flores 


Betty Hobbs Girls David Nairn 
PORTSMOUTH | Barry Edwards 
Royal (M) 9 | Loren Lorens 
Jack Haig |Moray Bros & D 


Gay Euridge Billy Carroll 

K Kean & S King Douglas Harris 

Orlandos Cliff Sherlock 

Riega & Dorita | YORK 

J Dove & A Peel | Empire (1) 9% 
SUNDERLAND Jack Storey 
Empire (M) 9% 'M & M Norris 

Big Bill Campbell ‘5 Skyliners 


Lance King Vera Fitzpatrick 
5 Mighty Mohawks | Ronald Collis 
Sioux Dakotas Elvirita & Otero 
CANADA 

MONTREAL Val & Dederly 

Gayety (!) 9 !Tubby & Stats 
West & Paige ' Boyd & Boyd 
Lewis & Ames | Chief Churchill 
Pat Rooney Jr | Roy Austin 


Rita Carlyle ' Will Skinner Ore 


Cabaret. Bills 


NEW YORK CITY 


Four Lads 
Deuces Wild 
Norman Paris 3 
Julius Monk 
Little Club 











Birdiano 
Al Hibbler 
Sonny Stitt 
Gene Ammons 6 
Machito Ore 


Bive Angel Ernie Warren Ore 
Madmoiselles No 1 Fifth ave 
Weavers Simoné Dolphin 


Jim Hawthorne 

Christine Barrett 

Downey & Fonville 

traze) Webster 
Olid Roumanian 

Sadie Ranks 

| Jackie Winston 

| Buster Burnell 

| Alverda 

| Mary Mon Toy 

Joe LaPorte Ore 

D’Aquila Ore 

Park Ave 


Wally Cox 
Stuart Ross 
Harold Cooke 
Barbara Cook 
Eadie & Rack 
Chittison 3 
Bon Soir 
Jimmie Daniels 
Baby Hines 
Norene Tate 
Garland Wilson 
Ellis Larkin 3 
Cafe Society 


Joe Bushkin Ore Ray Bourbon 

Ruth Brown Ruth Webb 

Clufy Jackson Hotel Ambassador 
Copacanvansa JuJes Lande Ore 


Hotel Astor 
Xavier Cugat Ore 

Hotel Biltmore 
Svdney Ross 
Harold Nage) Ore 

Hotel Edison 
Henry Jerome Ore 
Hotel New Yorker 
B Cummins Ore 


Joe E Lewis 

Patti Page 

M Durso Ore 

Mario & Floria 
Betty Harris 
Mickey Devine 

' Austin Mack 

| Ff Alvares Ore 
Diamond Horseshoe 


Ross & LaPierre Rookies 

| Rudy Cardenas Jean Arlen 

W C Handy B Pennington 
' Billy Banks Arthur Johnson 
| Gloris LeRoy Hotel Pierre 


Mimi Benzell 
Stanley Melba ore 


| Noble Sissle Ore 
Chie Morrison Ore 
Rigoletio Bros ote 
Jack Spoons Park Sheraton 
Trank Evans Irving Fields 3 
lommy King Hote! Plaza 
Harry Meehan Jane Froman 
Billy Banks Rave & Naldi 

| Harry Armstrong Mark Monte 





| iceland Dick La Salle Ore 
Ted Powell Ore Hotel Roosevelt 

» i -} 

Phil yg Guy Lombardo Ore 
| ian | Hotel St. Regis 

flosita 108 | Margaret Phelan 


Los Gitanos 
Pilarin Tavira 
Sarita Herrera 
D Alonso Ore 

La Commedia 
Maxine Sullivan 

Leon & Eddie‘s 
Eddie Davis 
Marion Powers 
Lyda & Yanni 
Donny Sullivan 
Lynn Jackson Tex Fletcher 

Hotel Taf? Freda Wing 

Vincent Lopez Ore 4 Some__ 
Latin Quarte David Blight 


; Milt Shaw Ore 

Horacé Diaz Ore 
Hotel Statier 

Ralph Flanagan Ore 

Versailles 

Edith Piaf 

Emile Petti Ore 

Panchito Ore 
Village Barn 

| Gerry Fitzgerald 





| Sophie Tucker Village Vanguard 
| Mons. Choppy R Dyer-Bennet 
Billy Wells & 4 | Mildred Smith 


Charlotte Rae 
Clarence Williams 
Waldorf Astorte 
Kitty Kallen 
Roger Price 
, Emil Coleman 


| 
Harrison & Fisher ! 
Naamen Ders { 
Ralph Young 
| Art Waner Ore 

Le Ruin Bleu 
Shirl Conway 


Michael Brown ‘Mischa Borr Ore 
CHICAGO 
Biackhawk Hotel Bismarck 


“Roaring Twenties 
Susan Scott 
Joel Friend 
Connie Baxter H Edgewater Beach 


‘ranklin & Moore 
| » 
David Vogel Hed Knight 
| 
| 
; 
' 


Fr 
Lee Morgan 
Jerry Glidden Ore 


Jesse Elliot Lillian Brooks 
Ray Arnett Vie & Adio 
| Bobo Lewis Bill Snyder Ore 


Bobby Barry D Hild Ders 
Henry Brandon Ore tote! Stevens 
| Chez waree Joan Myltdoft 
| Ritz Bros Arnold Shoda 
| Maxellos | Jerry Mapes 


Madelyn Ross Jack Raftloer 
Kichard France 
Chez Adorables 

, Chico Ore 

| Cee Davidson Ore 
| Paimer House 
| Dick Contino 


| 

| Farrar & Carter 

| Douglas Duffy 
Harper Flaherty 
Beb Fitzgerald 
Skating Blivdears 
Mary A Fitzgerald 


| Ben Beri *hyllis Miles 

Continentals (6) Maxwells (2) 

| Abbott Ders frank Masters Ore 

Eddie O’Nea!) Ore Vine Gardens 
Helstngs Dolly Kay 





Eddie White 
Vadja del Oro 


' Georgie Gobel 
Jayne Walton 
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52 VAUDEVILLE VARIETY 
— Chez Paree, Chi 
. ; Chicago, Oct. 7. 
‘ ; Ritz Bros. (4), Marilyn Ross, 
ig u eviews The Maszxellos (3), Stan Grover, 
Chez Paree Adorables (10) with 
. Continued from page 50 Ann Herndon, Cee Davidson Orch | 











Moeambo. H°’wood 
balladist Josh White. The gamble 
should pay off neatly, if not spec- 
tacularly. White dishes good nitery 
entertainment and should draw 
consistent repeat business, with 
good word-of-mouth aiding in 
bringing in new patrons. 

Widely varied routine enables 
White to bridge neatly the gap 
between the type of club which 
caters to the folk-and-blues-fans 
and the glitteroom of which Mo- 
cambo is virtually the epitome. He 
chants in an easy, assured style 
and accompanies himself on the 
guitar, dispensing some of the best 
plain and fancy string-plucking 
heard in these parts in some time. 

White’s delivery is on a folksy 
note and he successfully manages 
to bring the nitery to the intimate 
level of a living room with such 
traditional ballads as “Foggy, Fog- 
gy Dew” and “The Riddle Song.” 
He even lures his audience into 
learning, and singing with him, 
“On Top of Old Smoky” in what 


amounts to an oldfashioned com- 
munity sing. He varies the pace 
with such numbers as “Evil- 


Hearted Man” blues and the work- 
song “Hard Time Blues.” Wisely, 
he keeps the turn on a sharp pace, 
coming back for only one encore 
and leaving ’em still wanting more. 








RUSTY 
FIELDS 


“The One Man Show” 


America’s Newest and 
Greatest Comedy Attraction! 


A Real Money-Maker !! 


Direction: AL DVORIN 


54 West Randoloh S?., Chicago 
FRanklin 2-4980 











COMEDY MATERIAL 


For Al! Branches of Theatricals 


rason's FUN-MASTER 


GLASON’S 
‘THE ORIGINAL SHOW BIZ GAG FILE’ 
@ Nos 1 thru 35 @ $1.00 each * 
(Sold in Sequence Only) 
SPECIAL—FIRST 13 FILES FOR $10 
BIG SPECIAL—ALL 35 FILES FOR 
ONLY $25 


@ 3 Bks. PARODIES, per book $10 @ 
—all 3 diff Books for $20— 

@ MINSTREL BUDGET $25 @ 
e 4 BLACKOUT BKS., ea. bk $25 @ 
—all 4 diff. Vols. for $85— 

HOW TO MASTER THE CEREMONIES 
(reissue), $2.00 

NO C.O.D.’S 


PAULA SMITH 
200 W. 54 St., New York 19 Dept. ¥ 























PATRICE JAN 


HELENE and HOWARD 


LOEW'S 
_ WASHINGTON, D. C. 











| Quondam vocal support comes 
from the Eddie Oliver orch, only 
the rhythm section of which is 
used for instrumental backing of 
the singing chore. Oliver and the 
Latin-Aires are holdovers in the 
dance department. Kap. 





Caribar Room. D. C. 
(WARDMAN PARK HOTEL) 
Lecuona Cuban Boys Orch (10), 
with Carmencita Garcia, Luts 
Ortiz, Jan Partridge; mintmum 
$1.50-$2. 
Washington, Oct. 6 

The Lecuona Cuban Boys, in 
their present format, are the poor 
man’s Xavier Cugat aggregation 
and. what’s more, they are very 
good at it. The band covers the 
range from the ultra Latino to 
American standard melodies for 
dancing. and offers singles in the 
Cugat mould. 

Currently ensconced for what 
appears to be a long run. in the 
Caribar Room, the unit is lively, 
raucous and eye-filling with its 
colorful costuming. Standout solo- 
ist is Carmencita, a Cugat alumna 
who dances, wriggles, sings a little 
and whose flashing good looks and 
slim figure make her the cutest 
“Cuban Boy” of them all. She 
does a samba, a rumba, a conga, 
working solo, with the band, and 
in double with Luis Ortiz, Puerto 





Rican singer. 

Big Ortiz number is a drums 
feature called ‘‘Bongo” in which 
he winds up with four members 
of the band, all banging and 
bongoing away at a furious rate 


for a big hand from the payees. 
For a change of pace, Jan Part- 


ridge, American thrush, comes on 
to deliver “I’ve Got You Under 
My Skin” and “The Other End 
of a Kiss.” For encore she sings 
“Let’s Misbehave.’’ Rendition of 
“Misbehave” was good but when 
caught, Miss Partridge was flat 


on the other numbers. 


for the show by Paul Morris, a 
one-time New Jersey attorney, 
whe now finds himself conductor 


of an aggregation of Latin-Amer- 
ican musicians. All in all the per- 
formance comes off smoothly for 
good returns. Lowe 


Drum Room. K. C. 
(HOTEL PRESIDENT) 
Kansas City, Oct. 4 
Vadja Del Oro, Howard LeRoy 
Orch (5); no cover, no minimum. 


The Drum Room of the President 
has helped keep its summer biz 
alive with talent in addition to the 
music crew, and consequently is 
heading into a better fall season. 
Currently the room is. offering 
| Vadja Del Oro, in for her second 
jturn in less than a year. Slender, 
tallish brunet, her forte is Spanish 
and Latin-American dances. 

Show opens with the Howard Le- 
Roy crew in a fanciful, condensed 


lowing which orch leader introes 
the dancer. Her first number is the 
Spanish “Serenata,” a near classi- 
cal number set off by clacking 
castanets and stomping heels. She 
follows with ‘Malaga,” another 
Spanish entree likewise with the 
castanets, but considerably differ- 
ent in flavor and verve. Her clos- 
ing turn is “Gitanarias,” a Gypsy 
routine which adds_ heightened 
tempo and flash to close her stint. 
Niftily costumed, her work is exotic 





and capable throughout. Quin. 











The band is kept at a fast gait, 


version of “Rhapsody in Blue,” fol- ' 
| four 


| spread 
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(11), Manuello Rhumba Band 
(5); minimum $3.50, cover $1. 


Although the Ritz Bros. have not 
made a cafe appearance in Chi for 
several years, madcap comics are 
strong faves and should do top biz 
on their month’s stay. While the 
surrounding acts do well, it’s still 
the antics of the zanies that’s the 
main attraction. 

From the moment they rush on. 
through the old success story of 
their past, with a reprise of their 
Snow White and Seven Dwarfs bit 
from their pic “Kentucky Moon- 
shine,” brash nonsense of trio, 
sparked by Harry Ritz’s wild car- 
ryings-on, has the audience in 
high. However, their takeoffs on 
the current crop of imported 
singers are not content to rest on 
their sharp impressions, but dip 
to the lowest type of quips, both 
in English and dialect, for laughs. 

After Harry Ritz’s satire of Harry 
Richman, they finish with an ec- 
centric lock-step dance. After 
thanking the audience, they come 


out with brooms to clean up the 
debris. 
Marilyn Ross, who resembles 


Joan Crawford, works at a disad- 
vantage in this noisy room, but 
manages to overcome much of the 
inattention with her Gershwin 
medley and raucous delivery of 
“Clancy Lowered the Boom.” The 
Maxellos are a solid opening act 
with their flips and somersaults, 
coupled with fast footwork and 
fine timing, getting the show off 
to rapid pace. Dorothy Dorben 
line has two numbers, one topped 
by Charlotte Kirshbaum and Jim 
Horberg, “The Gibson Girl,” par- 
ticularly striking. Stan Gower 
tenors the production numbers 
well and Cee Davidson’s orchestra 
sets the stage admirably, also do- 
ing the dance chores in bright 
style. 


the rhumba enthusiasts. Zabe. 


Carousel, Pitt 
Pittsburgh, Oct. 4. 


Helene & Howard, Johnny Con-! 


Dancers (5), Jean LaFlotte, 
Indig, Herman Middleman 
(5); $2.50, $3.50 minimum. 


rad 
Jo 17e 
Orch 


While owner (with two of his 
brothers) Jackie Heller is away 
working Four Dukes club in Detroit, 
Carousel has come up with a varie- 
ty bill that would play well any- 
where. Helene & Howard, back 
here for third time in little more 
than a year, are the backbone with 
their comedy dancing, and the ga?'s 
getting more solid 


time. Howard’s no slouch either 
in that department. They’re open- 
ing and closing with’ standard 


routines, but a new one now in the!. . 


middle, a bolero burlesque, needs 
a little tightening. Team’s forcing 
a little too much for the returns on 


| this one and duplicate too many of 
‘the bits of their other numbers. 


with | 


Johnny Conrad, working 
striking, streamlined _ gals, 
looks to be just about one of the 
best young dancers around today 
in his solo spot midway in the 
layout with some heady, whirlwind 
ballet and tap stuff, but his whole 
act is cramped for space on the 
small Carousel floor and never 
shows to advantage. 
out enough and_ their 
choreographic effects are lost. Jean 


LaFlotte opens with bicycle tricks, | 


plenty of them downright danger- 


,ous in such dwarfed quarters, but 
on the other hand this lends a cer- 
‘tain suspense to his turn, 
there’s always the chance that he’s | 


since 


going to spill into somebody’s lap 
at the ringside. 

Joyce Indig, singer who carries 
own piano accompanist, has a vocal 
style that’s pretty commonplace 
and leaves only a faint impression. 
She does get some bite into “Sam’s 
Song,” however, and it’s her high 
spot. For dansapation, Herman 
Middleman’s five-piece outfit still 
makes a lot of music and most of 
it is good, too. Sol Heller handles 
the announcements. Cohen. 


tl Casbah, K. C. 
(HOTEL BELLERIVE) 
, Kansas City, Oct. 6. 
Tito Guizar, Joe Vera Orch. (5); 
$1-$1.50 cover 





In Tito Guizar the Bellerive has 
quite a change of pace for its din- 
ner-dancing room, El Casbah, the 
Mexican troubador following such 
varied entrees as Lou Holtz, Jimmy 
Savo and Rudy Vallee. It’s also 
a change for the guitar strumming 
Latin singer, this being his first 
nightclub date in these parts al- 
though he has appeared in town 
frequently as a concert attraction. 

There was little of the long-hair 
atmosphere about the Bellerive 
Friday night for the Guizar open- 


ing, although it was evident a good-.4_ 


Manuello crew alternates for | 


laughs all the) 


Femmes can’t | 


| Jimmy 


ly number of ardent music lovers 
were on hand. Crowd seemed to 
know very well what Guizar had to 
| offer, and was not bashful in ask- 
‘ing for their faves. Guizar vir- 
tually let them have the book, 
crowding more than a dozen num- 
bers into a brief half hour, ap- 
' parently enjoyed by singer and 
audience alike. 

To open the processing Joe Vera 
rocks the piano with “Handful of 
Keys.” Guizar then takes over, 


decked out in a fanciful Mexican | 


costume, and gets right into string 
of faves with “Marta.” Through- 
out numbers are done in both Eng- 
lish and Spanish, including ‘“‘Maybe 
Manana,” -‘‘Mona Lisa,” ‘Never 
Say Yes, “Never Say No,” “Guada- 
lajara,” “Begin the Beguine,” 
“Santa.” “Sin Ti,’ “When Irish 
Eyes Are Smiling,” an inning of 
boogie and a medley of requests. 
Midway he breaks up the proceed- 
ings with a musical quiz wherein 
he hums numbers and the audience 
guesses the name to win RCA re- 
cordings. 

Vera and crew come through 
with their usual solid backing. Biz 
was hefty tor both shows opening 
night. 





Vaude-Nitery Dates 





New York 


Donald O’Connor set for two 
davs at the State theatre, Hart- 
ford, Saturday (14) and Sunday 


; Larry Font’s orch signed for 
La Martinique, N. Y., starting Oct. 
23. Acts are still to be set - 
Larry Auerbach switched from the 
cafe dept. of the William Morris 
agency to its theatre division . 


Roxy theatre, N. Y., honored its 
staff photographer, Gary Wagner, 


with a cocktail party backstage, 
vesterday (Tues.) on his first anni 
with the house . Kitty Kallen 
and Roger Price held over at the 
Waldorf-Astoria Hotel’s Wedgwood 
Room, N. Y., for an additional four 
weeks to Nov. 28... Eddie Schaf- 


|fer inked a personal management 
| contract : eae 
| Mildred Smith into the Village 


with Walter Kaner 


Vanguard, N. Y., Oct. 17. 
Chicago 


Irwin Rose shifted from Al 


Borde office to the sunny Burnett}! ; 


agency ... Ann Drewery replaces | 


Joan Hyldoft as featured skater in| 


ice show 


the Stevens hotel . 
into Helsings | 


Dane and Collins 
Sept. 13 
General 


Artists Corp. after 


years, with future plans indefinite | 


| 


. Liberace and Martha Wright | 


Quin, |‘ 


four | = 


Saranac Lake 


By Happy Benway 

Saranac Lake, N. Y., Oct. 10. 

Eddie Vogt joined Saranac Lodge 
of Elks. Ditto for Benny Ressler 
j and Ernie Burnett, vet songwriter, 

Walter (CBS) Romanik back in 
circulation after two major opera. 
| tions. 
' Sam (RKO) Kelley given an all- 
‘clear and left for Boston vacash 
before resuming duties in N.Y.C. 

Joe (United Artists) Phillips off 
to N.Y.C. on 10-day furlough. 

John (Loew’s) Rosenberg, after 
15 months of treatment, got his 
O.K. to resume work. 

Among new arrivals showing nice 
progress are Don Wright, Jerry 
Hornsby, Glenn Phillips, and Vir- 
ginia Strum. 

Charles “Chick” Lewis, exec v.p. 
and Nicholas Matsoukas, campaign 
director of Variety Clubs-Will Rog- 
ers hospital, in from N.Y.C. for 
general inspection of the lodge. 

Frank Ross, Satevepost photog in 
to take shots for special yarn about 
the Variety Clubs hospital to ap- 
pear in upcoming issue of mag. 

Write to those who are ill. 


Palace’s Int’l Bill 


Palace theatre, N. Y.. has set an 
international vaude bill for week 
of Oct. 19. 

Already set are Jennie Gold- 
stein, vet Yiddish actress; Mare & 
Sylvia, French imports; Nat Mills 
& Bobby, British team; Ballet 
Sevilliano, Spanish; and the Aman- 
dis, Danish act. 











RUBY RING 


THE UTMOST IN 
ACROBATIC DANCING 
Currently in the 
NORTHWEST 
Thanks to JOE DANIELS 


Direction: 
EDDIE SMITH AGENCY 
1560 B’way, New York City 


JUdson 6-3345 






























.. . Johnnie King ankled! * 


| 
| 


headline the Palmer House show| 

Nov. 2... Crown Propeller bistro 

reverting to floor shows’ with 

Gloria Peitner, Gloria Savitt, 

Sammy Shore, and Mel Cardo) sir 

making up the first bill, Oct. 13)  3ijsja eben 


. Oriental has set Kay Armen 
and Jan August for Oct. 19 with 
Kay Starr to follow Nov. 2. River- 
side, Milwaukee has inked Tommy 
Dorsey orch with Penny Singleton 

| for Oct. 27 and set Thanksgiving 
show with Dick Haymes, Eileen 

Barton and Three Stooges ... Los 

| Gatos Trio and the Di Mattizias 

| set for the Oriental, Oct. 19... 
Martin and Lewis inked for one- 
i weeker at the Chicago, Nov. 17. 


Hollywood 


Liberace opened at 


the Last 


| the show marking the spot’s eighth 
| anni Page Cavanaugh 
booked for a fortnight at the 
| Thunderbird, Las Vegas, opening 
Nov. 9...Herb Shriner set for a 
two-weeker at the Mocambo, 


Leonard getting $500 per frame 


for her current fortnight at the. 


365 Club, Frisco...Hadda Brooks 


reoptioned for a second month at. 
Steakhouse at. 
, $300 per frame...Kay Starr opens | 


O’Brien’s 
| 


| a two-weeker Thursday (12) at the 


| Thunderbird, Las Vegas, at $2,250. 
After that she plays | 


| per frame. 
| the Oriental in Chicago for two 


| weeks and the Nicollet Hotel in’ 
| Minneapolis for two weeks, each at | 


| $2,500 weekly, before heading to 
— for a fortnight 
| Casino theatre at $2,750 per 


Frontier, Las Vegas, Friday (6) in} 


Trio. 


starting next Tuesday (17)...Ada) 


at the | 


HESS MAYER 
1560 Broadway, N.Y.,N-Y 

















! 


|| Grant’s Riviera 


RESTAURANT AND BAR 
11158 W. 44 St., New York LU 2-4488 
| WHERE SHOWBUSINESS MEETS 
| 
| 





* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 


(Duplicate Prizes Awarded in the Case of Tie) 























WANTED 
MALE SINGER - COMEDIAN 


for double act; immediate bookings; 
must be personable. 

Write: Box V-114, Variety, 
154 W. 46th St., New York 19, N. Y. 


t= AM 





























PUPPETEERS | 


Hand Puppet Exp., no taller than 
5'9", 6 weeks work. Nov.-Dec., 
N. Y. State experience. Box +0500, 
Variety, 154 W 46th St., New York 
19, N.Y. 























| session. 
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MAXINE SULLIVAN 


America’s Foremost Song Stylist 
Currently 


LA COMMEDIA 


59 West 52nd Street, New York 


(indefinitely) | 


APOLLO RECORDS 
Direction: JOE MARSOLAIS, 1697 Broadway, New York City 
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ELSA LANCHESTER (2) we 
Songs 
30 Mins. 
Normandie, Montreal 

In a token booking, arranged | 
py the management of the Shera-| 
ton hotel chain, Elsa Lanchester | 
is using the new Normandie Room | 
in the Mount Royal hotel as a test- | 
ing ground for her material before | 
opening next week at the Shera- | 
ton’s Copley-Plaza in Boston. She | 
is finding quite a difference be- | 
tween the intimate atmosphere of 
a little theatre and the vast, noisy 
reaches of a room such as this. 

Miss Lanchester, coming direct 
from a hefty session at the Turn- 
about theatre on the Coast, is 
loaded with special material and 
all written, with a couple of ex- 
ceptions, by Foreman’ Brown, 
Turnabout’s operator. That these 
songs would be a cinch in an in- 
timery with everyone paying at- 
tention and no service to distract ' 
the listeners is ebvious, but pres- | 
ent showing gets rough treatment 


partly because the clientele re-| 
fuses to strain for every subtle | 
line and partly because of Miss 


rather inept mike 
technique. She covers the ring- 
siders neatly but overlooks the 
fact that there are also patrons in 
the far reaches of the room. 

Out of her big repertoire, she 
does upwards of eight numbers at 


|Lanchester’s 


each show for a 30-minute stint, 
mixing the innuendo of “Fiji 


Fanny” with an old English ballad 
tvpe song in okay fashion. Phras- 
ing for the most part is excellent 
and diction throughout is impecca- 
ble. Clothes are effective and 
Miss Lanchester uses a series of 
ribbons in her unruly hair to es- 
tablish mood of song coming up. 


Kudos go to Ray Henderson for 
his sock piano accompaniment. 
Newt. 


BEATRICE LIND 
Songs 

12 Mins. 

Viennese Lantern, N. Y. 

Beatricé Lind, dark-haired Vien- 
nese, is a pleasant entertainer of 
the Continental school. She does 
varied-lingo tunes, with those of 
her native land being her specialty. 
She gets over here. 

Miss Lind shows obvious train- 
ing, especially on her phrasing, 
and she displays a spirit of came- 
raderie that is easily communicated 
to her audience. 

Herman Leopoldi, after a long 
absence from New York, is back 


at the piano with self-composed 
tunes, and he, too, is a crowd- 
pleaser. Norbert Faconi, with his | 
fiddle, plays those Continental 


melodies in the Continental Cafe. 
All of which makes the Viennese ' 
Lantern one of those informal, in- 
teresting spots to be visited if one 
is in the mood for something “dif- 
ferent.” Kahn. 


BUNNELL SISTERS (2) 
Singing 

9 Mins, 

Palace, N. Y. 

Fetchingly garbed in strapless 
evening gowns, Virginia and 
Nadine Bunnell harmonize a quar- 
tet of tunes in*the deuce spot in 
the current Palace session. House 
lends them a bit of production by 
spotting the sisters in front of a 
jukebox background. But despite 
the appropriate setting, the gals’ 
chirping doesn't register as strong- 
Iv as it should. 

Although the Bunnells’ voices 
show promise, their arrangements | 
aren’t particularly outstanding. | 
Choice of ditties could also be 
improved. “Wedding Samba,” for | 
example, is a weak opener while 
“My Foolish Heart” has long 
passed off the hit parade. A more 
distinctive style and a better re- 
pertoire is needed before this turn | 
Will be ready for the deluxe hook- 
ings. Gilb. 


FOUR KIT KATS 
Dancing 

10 Mins, 

Apollo, N. Y. 

Four Kit Kats is a fair Negro 
hoofing group whose terping is or- 
fanized along conventional lines. 
Garbed in white, two gals and two 
males open as a unit in some pre- 
Cision stepping. Quartet later shifts 
to challenge stuff. Girls work first, 
then the guys. A rope skipping se- 
quence if-an okay novelty and 
paves the way for a brisk finale. 

With cool weather now here, the 
Unit's white attire is out of -place. 
Gals skirts and blouses and the 
males’ suits should be replaced 
\ ith more seasonal dress. Routines 
are overlong and judicious tighten- 
ng up would achieve a better audi- | 
ence impact for the turn. Mean- 
While, the Four Kit Kats need fur- | 
ther experience before they're | 
ready for the choicer vaude book- 


NGS . "Sees senee coaeceibed Lick. Powell dias. Soluntecred .tp, jevprises. 





-ARNOLD DOVER 


Mimic 
10 Minutes 


| Apollo, N. Y. 


_ Arnold Dover shows some talent 
in his impressions of various celeb- 
rities, but it’s a long way from 
perfection. Lanky Negro lad mim- 
ics Fred Allen, Edgar Bergen, 
Billy Eckstine and late Pres. 
Franklin D. Roosevelt, among 
others, in an extensive repertoire. 

Perhaps the best of Dover’s car- 
bons is his takeoff of Eckstine 
crooning “Everything I Have Is 
Yours.” 


| Montgomery, 
Considerably milder is | 


his interpretation of “Inner Sanc- | 


tum,” 
with 


in which he mimics F.D.R. None 
of the impressions are 


strong | 


enought to be genuinely effective. | ' 
| vention in Pittsburgh last week. 


Glib. 





CYCLING KIRKS (2) 
Cycling 

7 Mins. 

Palace, N. Y. 


One of the better peda!-pushing | 


turns is the Cycling Kirks. Joyce 
and Frank Kirk, teeoff act in the 


| 


current Palace bill, ride a flock of | 


trick bikes and mix 
juggling for good measure. 
Varied routines are marked by 
fine unicycling of both partners. 
Male’s feat of mounting a king- 
sized unicycle unaided from the 
floor makes for a sock climax. A 
good sight act, the Kirks are 
Okay novelty for either vaude or 
EYV> Gilb. 


LYNN JACKSON 

Dance 

7 Mins. 

Leon & Eddie’s, N. Y. 
Lynn Jackson, 

needs considerably more ex- 

perience and improved routines 

before being eligible for the plush 


in a bit of | 


an | 


a cute tapster, | 


spots. There’s little excitement in| 
her work at this point despite an) 


occasionally good spin. 
She needs more speed with the 


couple of swings around the cafe 
circuits. Jose. 





-clusive basis. 


| basis. 


| Affair.” 








Bobby Worth 


Continued from page 1 














“present routines, and a _ more! 
sapient projection. These defects 
can easily be remedied with a 


decree under which any writer ean | 


pull out of the latter society after 
serving notice three 
fore the end of the calendar year. 
With the Oct. 1 deadline already 
past, no additional resignations 
from ASCAP can be expected un- 
til next year. 


months be-| 


Songs that Worth and Newman) 
wrile after joining BMI will be. 


controlled by the latter on ex- 
to past tunes, however, will re- 
main with ASCAP on an exclusive 
basis until ASCAP’s pacts with its 
licensees runs out. At that time, 
the cleffers can shift rights to their 


Performance rights | 


past tunes to BMI on an exclusive | 


Robert Sour, 
BMI writer relations, set the deals 
with Worth and Newman. 
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cording to Ferrer. 
has a small percentage in the Stan- 
ley Kramer production, 
only expenses for his traveling. 
Bill Pine’s Tour 
Prior to his departure for the 


premiere of ‘Tripoli’ at the Mast- | 


baum theatre, Philadelphia, on Fri- 
day (6), producer William Pine (& 
Thomas) said in N, Y. 


John Payne. will cost Paramount 
about $6,000 in expenscs, plus the 
sum the company would have to 
pay in salaries to the two, anyway. 
The additional $6,000 will send the 
twosome’ through Philadelphia, 
Pittsburgh, Detroit, Cleveland, Co- 
lumbus, Cincinnati, Lexington, Ky., 
Denver and Saginaw, Wisce., with 
the junket, according to Pine, prom- 
ising reams of publicity copy and 
air time over the amount the ex- 
penditure normally would bring. 

At work in the direction of 
bringing Hollywood to the ticket- 
buying public is producer Hal Wal- 


director of. 


The star, who_ 


received | 





and Al Jolson giving out | Lake City. 


“California Here I Come.” | 
Closes with a speech on tolerance | 


troupe across the country in pro- | 


motion of Sam Weisenthal’s pro- 
duction of “Cry Danger,” for RKO, 
in which he stars. Powell report- 
edly has offered his p.a. services 
whenever release date for the pic- 
ture is set. Similarly, Metro star 
George Murphy arrived in N. Y. on 
Monday (9) after touring six cities 
and with plans to cover 19 others. 

Murphy’s talks before women’s 
and business groups, civic and edu- 
cational organizations center 
M-G and the industry as a whole 


rather than any individuai picture. | 


Next on his itinerary 
mond, Louisville, 
Nashville, 


are Rich- 


Pittsburgh, 
Memphis, 


on | 


| 


Frankfort, Ky.; | 
Atlanta, | 
Little! 


Rock, New Orleans, Dallas, Hous- | 


ton, Omaha, Des Moines and Salt 
In Murphy’s case the 
Metro production company pays 
his regular.salary with distribu- 
tion responsible for his expenses. 
Same company also sent Ann Mil- 
ler to the Allied States Assn. con- 


Sheridan to Boston 

Ann Sheridan left N. Y. vester- 
day (Tues.) for Boston on the 
first leg of a tour to aid in key- 
city openings of Universal’s “Wom- 
an on the Run.” 
star’s sked are Cleveland and Chi- 
cago, where she will do a series 
of radio and newspaper interviews 
in addition to other appearances. 


' Ferd 
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VARIETY BILLS 


Numerals in connection with bills below indicate opening day of show 


in parentheses indicates circuit (FM) Fanchon Marco; (1) Independent; 
(L) Loew; (M) Moss; (P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner; 
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whether full or split week 





(WR) Walter Reade 





NEW YORK CITY 
Capital (L) 12 

Dick Himber Ore 

3 Suns 

Jerry Colonna 

A & D Russell 

H & W Bell 

Music Hall (1) 12 

Kenny Bowers 

Ivanhoes 

Duval 

Brunhilda Roque 

Marienne Vickers 

Shirley Keller 

Viola Crucil 

Bettina Dearborn 

Rockettes 

Corps de Ballet 

Sym Orc 
Palace (R) 12 

Pearlburgs Bears 

Frances Williams 

& Jerry 

Evers & Dolores 

Slate Bros 

3 to Fill 


Paramount (P) 11 


| Duke Ellington Ore 


| Timmie 
Included on the | 


Warner Bros. had an assortment | 
of performers in Colorado Springs, | 
| Colo., last Friday to spur the open- 


ing of “Rocky Mountain” at 
Peak, 8th Street Drivein, 
and Broadmoor theatres. 
included Virginia Mayo. 


the 
Chief 
Visitors 
Michael 


| O’Shea and Guinn Williams. 


Following its “Indian princess” 
tour in behalf of “Broken Arrow,” 


| 20th-Fox is now ready for a junket 


to Atlanta for today’s (Wed.) 


opening of “Two Flags West” at! 


the Fox theatre, to be followed to- 
morrow by 400 other openings in 


| the south. Traveling to Atlanta, 


as well as Houston. Dallas and San 
Antonio tor the film, are Richard 


| Widmark. John Conte, Lois An- 
drews, Roddy McDowall, Randy 
Stuart and K. T. Stevens. Same 
company also had Paul Douglas 


and Jeanne Crain make numerous 

N. Y. appearances for “Arrow.” 
Also among the current Holly- 

wood tourists is Marta Toren, star 


of U’s “Deported,” and Lionel 
Shapiro, who did the original | 
story. The two are slated for a/ 


number of appearances in Canada, | 


beginning with the premiere of the 
picture on Oct. 20 at the Princess 
theatre, Montreal. 














BMI Payments | 














———e Continued from page 1 


general expenses and taxes. Re- 
bates of 10° in fees were granted 
broadcasting licensees for June 
and July under the BMI policy of 





Rogers 

Teddy Hale 

Sarah Vaughan 
Roxy (i) 13 


Illinois Jacquet Ore NEWCASTLE | Joe Crosbie 


Bunny Briggs | Empire (M) 9? Wally Brenan 
Wini Brown | Norman Evans SWANSEA 
Jimmy Scott Gray & Austin Empire (M) 8 9 ~- 
CARLISLE F & P King Alan Dean 
Carlisie (D) 17 only Senor Carlos | Roy Lester 
Asylum of Horrors Bil & Bil | Patterson & Jackson 
CHICAGO 3 Cordells | Winifred Atwell 
Chicago (‘(P) 13 Maple Leaf 4 | Botondas 
4 Evens John Tilter Girls Veronica Martell 
Phil Foster NORWICH Eve Eacott 
Park & Clifford Hippodrome ii) 9% WOLVERHAMP- 
Georgia Gibbs | Gertie Gitana TON 
Oriental (1) 13 |G H_ Ehbiott | Hippodrome ii) 9 
Harmonicats E'la Shields | Woods & Jarrett 
De Marco Sisters Billy Danvers '4 Tune Tellers 
Dave Barry Randolph Sutten {Pep Graham 
Fontaines NOTTINGHAM Eddie Williams 
Sherman Hayes Ore Empire (M) ? | Shorty Mounsey 


HAZELTON Syd Seymour | Creole Steppers 
Capitol (P) 14 only Madhatters Bd } WOOD GREEN 
Asylum of Horros Tobas 3 | Empire (S) 9 

MIDDLETOWN Rex Roper & Pat | Barilett & Ross 
Par (P) 12 only Collinson & Breen | Bruce Calder 
Asylum of Horrors | George Lacy Luis Flores 

NEWBURGH Betty Hobbs Girls | David Nairn 
B’way (P) 11 onty PORTSMOUTH | Barry Edwards 
Asylum of Horrors Royal (M) 9 | Loren Lorens 

WASHINGTON Jack Haig |Moray Bros & D 

Capito! (L) 12 Gay Euridge | Billy Carroll 

Juggling Jewels K Kean & S King Douglas Harris 


Connie Sawyer Orlandos Cliff Sherlock 











Martha Stewart & Mr. Ballantine Riega & Dorita 
Blackburn Twins Martells & Mignon |} J Doye & A Peel | Empire (I) % 
Joan Hyldoft Howard (1) 13 SUNDERLAND Jack Storey 
Romayne & Brent Dinah Washington Empire (M) 9? 'M & M Norris 
Strand (W) 13 Tiny Bradshaw Bd Big Bill Campbell {5 Skyliners 
Sherwoods Herb Lance Lance King Vera Fitzpatrick 
Georgie Tapps Edwards Sis 5 Mighty Mohawks Ronald Collis 
Lisa Kirk Strawberry Russell Sioux Dakotas Elvirita & Otero 
Minevitch Rascals & Julia 
Apollo (1) 13 Tracey McCleary O CANADA 
AUSTRALIA MONTREAL Val & Dederly 
Gayety (I) 9 {Tubby & Stats 
ADELAIDE Eugene’s Flying West & Paige ' Boyd & Boyd 
| Royal (1) 9 Ballet Lewis & Ames Chief Churchill 
Arthur Askey | Celebrity Octette Pat Rooney Jr | Roy Austin 
Valerie Tandy PERTH Rita Carlyle ‘Will Skinner Ore 
Roy Royston His Majestys (I) 9? 
Donald Kirk Armand Perren 
Charles Norman | Marion Davies . 
Ray Johnson Elimar 
Audrey Jeans Devine & King Cabaret Bills 
Charles Rolfe Gerda Bornstad 
| Bobby Mack Chribi 
| Wilma Harrison a eney 
Frank Thring Phillip Tappin 
Ernest Maxin Wim De Jong NEW YORK CITY 
Anthea Askey ; Jacques Cartaux 
MELBOURNE Jimmy Elder Birdiano » Four Lads 
Tivoli (i) 9 | Joe Whitehouse Al Hibbler | Deuces Wild 
Guus Brox & Myrna ' Alice Bronimann Sonny Stitt | Norman Paris 3 
ne : Harry Cissy PL ci Gene Ammons 6 | oe Ry<3 » 
Nesbitt Machito Ore | ittle Clu 
Wally Boag | Tivoli (I) 9 * Blue Angel | Ernie Warren Ore 
Babs Mackinnon John Calvert Madmoiselles | No 1 Fifth ave 
Marquis & Family Ann Cornell Weavers | Simoné Dolphin 
Detroy Maurice Colleano Wally Cox | Jim Hawthorne 
Chevalier Bros Horrie Darvie Stuart Ross | Christine Barrett 
Ileana Sazova Ralph Barry Harold Cooke | Downey & Fonville 
Rob Murray Romanoff 3 Barbara Cook | traze}) Webster 
Eadie & Rack | Old Roumanian 
BRITAIN Chittison 3 | Sadie Ranks 
conse, [act Burnell 
ASTON John Tiller Girls | Jimmie Daniels fy ees 
Hippodrome (1) 9  Bonn-A-Chords — o. | Mary Mon Toy 
Denny — Willis Sw eet Notes Payee? el Wilson | Joe LaPorte Ore 
ct ose Peete 2 ane” Ellis Larkin 3 | D’Aquila Ore 
Bel agony euasn 8 Cafe Society Pee ytd en 
Mary Le Geo Mitchell Glee  J0¢ Bushkin Ore a 
Peggy ‘Stone Club Ruth Brown - np ae 
Erie Eden Billington Cufy Jackson Hotel Ambassador 
Babette & Raoul Tommy Truman Copacenans Jules Lande Ore 
8 Girls Danny Lipton Patti Page ony eg 
€ 5 ava 4 « 
BIRMINGHAM Crewe x M Durso Ore Hotel Biltmore 
Hippodrome (M) 9% Empire (5) 9% a. t pabedl te , . 
Nellie Lutcher Reg Dixon Niario & Fioria Sydney Ross 
Jack Jackson Mary Naylor Betty Harris Harold Nage) Ore 
Scott & Foster Mvrons | Mickey Devine Hotel Edison 
Rey Overbury ‘Alien Bros & June , Austin Mack Henry Jerome Ore 
r ; ‘ | EF Alvares Ore Hotel New Yorker 


minimizing its cost to radio out- | 


lets. 

Haverlin reported to the stock- 
holders that 2.768 broadcasting 
outlets in the U. S., 
both indie stations and networks, 
signed the BN I renewal license for 


comprising | 


the 1950-59 period, while in Can- | 


ada, the Canadian Broadcasting 
Co. and all indie stations are li- 
censed. In the non-radio field over 
3.200 separate hotels, restaurants, 
niteries, ballrooms, skating rinks, 
ete., have a BM) license. 

In the past yvear BMI also in- 
creased by 20 its roster of writers 
under the cleffer plan launched in 
1949. Under this plan writers are 


pacted to longterm BMI agree- 
, ments, usually seven years, with 


that his, 
_ forthcoming tour, in company with 


‘has similarly 
This spot has been cap- : 


lis, who at present jg trying to in-| 


duce Joan Fontaine to tour 
country in behalf of “September 
Anothe Wallis performer, 


the | 


sliding scales of royalty payments 
depending upon the number of 
their tunes’ performances. 

Haverlin-also reported that BMI 
has instituted a pension plan for 
BMI employees 
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Both rooms have been doing vir- 
tually capacity. The 2:30 a. m. 
show at the Copa has been the 
only display in which there’s an 
appreciable degree of white space. 
The Diamond Horseshoe was also 
in the chips during this period. 
The recently reopened China Doll 
been doing heavy 
business. 
turing the bulk of the rhumba 
trade because of having little com- 
petition in that line. The nearby 


Havana-Madrid has been shuttered 


newcomer Charlton Heston, recent- | 


ly concluded a swing of 20 cities 

in promotion of “Dark City.” 
Recognizing the popularity val- 

ues accruing to the trekking stars, 


since the summer. 

The vaude houses, however, 
failed to generate the same degree 
of increased boxoffice. 


‘petition and television hit these en- 


as ¢ 2 


George Williams 
Hotley 3 
Ceorges & Linette 
R & M Lamar 
BLACKPOOL 
Opera House (‘!) % 
Nat Jackley 
Ben Yost Co 
Terry-Thomas 
Sheila Mathews 
Gypsy 3 
Jerry Desmonde 
Maureen Sims 
Tiller Giris 
5 Olanders 
Palace (I) 9 
Billy Russell 
Albert Whelan 
Floyd & B’Nay 
Beverly Sis 
Jackley & Jee 
Jenny Sandler 
4 Mov Longs 
Tower Circus (I) 9 
Charlie Cairoli 
Paul Co 
Ernie’s Sealions 
Gilbert Houcke 
Pierre Alizes 
Jacques & Maryse 
7 Ashtons 
Roberto Chiesa Co 
3 Peters 
Baudy's Animals 
Knie’s Horses 
3 Goetachis 
Dorchesters 
Laconas 
Jimmy Scott 
Annettes 
Circusettes 
Balcombes 
BOURNEMOUTH 
Hippodrome (1) 9% 
Lee Brooklyn 
Joe Poynton 
Jill Manners 
Rina Olna 
Michael 
Girls Tp 
BRADFORD 
Alhambra (M) 9% 
Cheerful C Chester 
Fred Ferrari 
Arthur Haynes 
Edwina Carol 
Len Marten 


‘Ken Morris 


Series com-. 


Boliana Ivanko 4 
Marriott & 
Wenman 
5 Brahms 
BRIXTON 
Empress ‘t) ? 
Harry Secombe 
Arthur English 
Semprini 
Bernard Miles 
Kodell 
Henri Neuvy 
Mandos Sis 
Ethel Barton 4 
Harry Worth 
CARDIFF 
New (8S) 9 
Issy Bonn 
V & T Ehiott 


L Clifford & Freda, Pa'tladium Tilier Gis . 
Maiwice de Day so « Ske sockets de 22s BUWs 


| Donald Peers 


Victor Seaforth 
Vie Leonard 
Les Valetios 
Madrigal Joyce 


Diamond Horseshoe 
Ross & LaPierre 
| Rudy Cardenas 


B Cummins Ore 
Rookies 
Jean Arlen 





WC Handy B Pennington 
“as a ' Billy Banks Arthur Johnson 
Phillys Dixey | Gloria LeRoy Hotel Pierre 
Jack Tracey | Noble Sissle Ore Mimi Benzell 
Delhary. Co Chie Morrison Ore | Stanley Melba ore 
apt et Rigoletio Bros Hote 


Howard de Courcey 


‘ecumbe & Wise | J#¢K Spoons | Park Sheraton 
a & Wise Irank Evans | erview’ Fields 3 
“GLASGOW lommy King | Hotel Piazé 
Harry Meehan Jane Froman 


Empire (M) % Billy Banks 


| Harry Armstrong 


| Rave & Naldi 
Mark Monte 


Elizabeth & Collins 





Jack Stanford thet R,.. & | Dick La Salle Ore 
D & E Wilcox Phil Brite | Motel Roosevelt 
J Pygram & El Chico ow A og 
W Branaon } ote . gi 
Frunk Marx & Iris | fostta Rios | Margeret Phelan 
Young China Ip Los Gitanos | Milt Shaw Ore 
Godfrey & Kirby oe P inate | Heres Diaz Ore 
| + D Alonso Ore | __ Motel ean ag : 
Charlie. Kunz La Commedia Ralph Flanagan Ore 
Shires & Tylee Maxine Sullivan sacen, Versaitios 
Lionel Saxon Leon & Eddie's raat Pets Oo 
Vine & Valentine Eddie Davis | Email he 4 re 
lip & D Lupino Marion Powers | Panchito Ore 
Wolly Woltard Lyda & Yanni |. verene Sern 
ae tal Donny Sullivan Gerry. Fitzgerald 
—_ Ede Lynn Jackson Tex Fletcher 
po Bey \ re hig ty ae 
ae = i ‘incent Lopez Ore So , 
emeire an) 9 | katin “Quarter =| David Blight 
Will Mahoney | Sophie Tucker Village Vanguard 
Keefe Bros & | Mons. Choppy R Dyer-Bennet 
“yen Billy Wells & 4 | Mildred Smith 
Anneite Favs | Mildred Smi 


| Charlotte Rae 


T F Ayne & : 
I Clarence Williams $ 


D Evans Harrison & Fisher 
ans 


Naaman Ders 


Renita Kramer Ralph Young Waldorf Astorte 
| Sirdani ; Art Waner Ore Kitty Kallen 
Mackenzie Reid & Le Rut:a Bleu Roger Price 


Dorothy | Shirl Conway 1 Emil Coleman 


re etn pad Michael Brown ‘Mischa Borr Ore 
vo é “ § 
LEICESTER m 
Palece (‘S) 9% CHICAGO 
Anton Karas : 
Robert Sloreton Blackhawk Hetel Bismarck 
hi. x Wa “Roaring Twenties , Frenklin & Moore 
Allender & Summer | Susan Scoit | Lee Morgan 
| Vernoa Sis Joel Friend | Jerry Glidden Ore 
| Milter’ Woodward Connie Baster | H Edgewater Beach 
liarvards David Vogel | Keith Knight 
LIVERPOOL Jesse Elliot j Ltuen HKrooks 
Empire (M) 9? Rav Arnett Vie & Adio 
Nat King Cole 3 | Bobo Lewis | Bill Snyder Ore 
Tony Hancock Bobby Barry | D Hild Ders 
El Granadas Henry Brandon ‘rc rote! Stevens 
Canfield Smith | Cher Paree ' Joan Hyldoft 
Richman & Jackson | Ritz Bros Arnold Shoda 
Dey Dey & Dey | Maxellos | Jerry Mapes 
|\E & J Slack Madelyn Ross | Jack Raffloer 
Lionel King Richard France | Farrar & Carter 
LONDON Chez Adorables | Douglas Duffv 


Harper Flaherty 
Boh Fitzgerald 
Skating Blvdears 
Mary A Fitzgeralé 


Palladium (M) %? | Chico Ore 

Gracie Fields | Cee Davidson Ore 
15 Smith Bros | Paimer House 
Robert Lamouret | Dick Contino 


| Tommy Fields Ben Beri Phyllis Miles 
| Warren Latena & 5 | Continentals (6) Maxwells (2) 
| Balladinis | Abbott Ders trank Masters Ore 


Vine Gardens 
Dolly Kay 
Eddie White 
Vadja del Oro 
Ore edlek Cole.Qee ass? 


| Great Alexander Tp | Eddie O'Neal Ore 
| George Meaton | Helstngs 
Eddie Gordon & N Georgie Gobel 
Jayne Walton 
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mo i. W ments from his voluminous coat 
Pars unt, N- bi | mes plays on them, furnishing 
Duke Ellington Orch, with Ray! comedy and some pleasing music. 
Nance; Sarah Vaughan, Timmie| Helen’ Kane, with all the gusto 
Rogers, Teddy Hale; “Union Sta- ‘and enthusiasm of a budding song- 
tion” (Par), reviewed in VARIETY, stress, brings back happly mem- 
July 12, °90. ories as she gives her baby-voiced 
treatment to some of her old boop- 
boob a boop numbers that she pop- 
ularized. Her style also lends it- 
self successfully to one of the cur- 
rent hit parade leaders, “Whoop 
De Doo.” 
Risibilities get plenty of exercise 
again as monologist Lee Davis un- 
limbers funny patter. Several of 
the gags and stories are in ques~- 
tionable taste, but inoffensive. 
Adolphe Berge’s remarkable 
ability to drape pieces of clothe 
around stunning models in a way 


—_——_—— 


Paramount's current stage show 
acks a solid 60-minute punch. 
leaded by the Duke Ellington 
orch and Sarah Vaughan, both 
standout, this bill has variety, pace 
and color down the line. 

Ellington’s aggregation remains, 
as it has been for nearly 25 years, 
the most talented band to purvey 
both pop and jazz music. Com- 
prising a group of topflight side- 
men, some of whom, like sax side- 
man Johnny Hodges and drummer 
have been with 


Sonny Greerm, | to create gorgeous gowns never 
him since the inception of the fails to astonish and, for many 
band, the Ellington crew plays of the younger patrons who haven't 


with a freshness and listenability 


seen the turn before, it’s undoubt- 
that could well serve as the stand- 


edly a real eye-opener. It's a cork- 





ard for current flock of new bands. jng act, Rees. 
Opening with his nme 

“Take the A Train,” Ellington | = " 

showcases each of his leading side- | Palace, N. Y. 

men in a series of driving solos Cycling Kirks (2), Bunnell 

which effectively warm up the Sisters (2), Glenn & Jenkins, The 

house. Midway, Ellington takes) Appletons (3), Dick Drake, Shar- 


over for a keyboard medley of his 
top compositions, the band back- 
ing up with excellent arrange- 
ments. The Ellington organization 
has suffered from the loss of vocal- | 
ist Kay Davis, but trumpeter Ray | 


key, the Seal; Tommy Riggs, Elly 
Ardelty, Don Albert House Orch; 
“Fuller Brush Girl” (Col), Te- 
viewed in Variety Sept. 20, ’50. 





. : . ; « » Ianls ic reeK, in 
sence 1k CONERRATESS ee | wana with or at te Ines 
firstrate comedy blues vocals, fferings, has a 

z — as ring las no marquee 
‘ str tation on Past offerings, Nas | 
hoofing and_instrumen names. However, it’s a well bal- 


“I Wanna Be Loved.” 

Miss Vaughan is_ superlative. 
Handling both rhythm numbers 
and ballads, she projects’ her 
stvlized vocals with an impact that 
can be accurately measured by the 
absolute and dramatic silence of 
the customers while she is sing- 
ing. It’s the rare vocalist that 
commands this respect. Each 
number, from the standard “I Get 
a Kick Out of You” through the 
current pop, “I Have the Guy” to 
“Perdido,” gets a standout, and al- 
ways surprising interpretation. 
She has to beg off after a half- 
dozen tunes. 

Timmie Rogers scores strongly 
in the comedy department with his 
hectic zanyisms. Rogers’ patter 
of gags is okay, though not un- 
usual, but his delivery drives 
home the laughs. He registers 
most effectively with his special 
material songs although, in one | 
case, the lyric contained some lines 
that seemed in bad taste. ; 

Teddy Hale, in the opening 
turns, flashes a fancy tap terping 
routine. Lad has a good repertory 
of tricky taps and slides which 
count up to a solid hoofing act. 


anced layout that registers nicely 
among the middle-aged folk who 
dominate the trade there. 

Best applause-getter is Sharkey, 
the Seal. Mammal mops up with 
his ball balancing, juggling and 
antics in general. Tommy Riggs, 
spotted in next-to-closing, also cops 
copious mitting via repartee with 
his ventriloquial alter ego, Betty 
Lou. Turn is effective even though 
Riggs works without a dummy. 
His dueting with the imaginary 
moppet in a couple of tunes reaps 
a fair salvo. 
| Veteran Negro comdey duo of 
Glenn & Jenkins shuffle through 
some tired gags and mutually abuse 
one another with sundry taunts. 
/Lads who are garbed as porters, 
warble a railroading tune and bow 
off to a strong reception despite 
the antiquity of their material. 


crowds plenty of mayhem into only 
five minutes onstage. Two 


partner and in the process one is 
stabbed while the other is tossed 
through a window. It adds up as 
a sock novelty. 


Ellington neatly handles the Mandolinist Dick Drake mixes 
emcee chores in a suavely cul- some deadpan patter _ between 
tured manner. Herm. | plucking such tunes as “12th St. 


| Rag” and Litszt’s “Second Hun- 
|garian Rhapsody.” He times his 
|/comments well and closes to a 
{strong hand with a satirical treat- 
ment of 


Trapezist Elly 





RKO-Orpheum, Mpls. 
Minneapolis, Oct. 7. 
Martez & Lucia, Fred & Fae, Al 
Gordon's Dogs, Peggy Ryan & Ray 
McDonald, Yonely (2), Helen 
Kane, Lee Davis, Alphonse Berge 
(5), Myron Roman and RKO Orch 


Ardelty winds up 


on the horizontal bar. 
blonde, she climaxes her routines 





he ” by standing on her head on the 
(13); “In a Lonely Place (Col). | owaying ml 

| Cycling Kirks, who open the ses- | 

This so-called “Anniversary sion, and the Bunnell Sisters, har- 


Show” has most of the virtues of 
the Palace vaudeville units that 
have preceded it here. While not 
stacking up so strongly as some of 
the others, it provides a good 
money’s worth of diversified, pleas- | 
ing entertainment. 

For “names” of more or less box- 
office value, there's Helen Kane, 
probably not familiar to most of 
the present generation of theatre- 
goers, but meaning something for 
the old-timers, and Peggy Ryan 
and Ray McDonald, youngsters of 
the films, calculated to bring in 
the teenagers. Oldtimers also wel- 
come back such familiar turns as 
Alphonse Berge and Al Gordon 
and his pooches. For novelty 
there’s a European act, Yonely. 
Myron Roman, conducting the or- 
chestra, keeps the proceedings go- 
ing commendably fast. 


Show has a firstrate opener in a 
pair of equilibrists, Martez & 
Lucia, whose balancing feats are 
out-of-the ordinary. In the deuce 
spot, Fred & Fae, girl and boy, 
with a record act, cop laughs with 
their pantomimic portrayals of 
Spike Jones, Vaughn Monroe and 
other disk personalities. 

There are more laughs for the 
customers when Al Gordon’s dogs 
refuse to carry out orders to do 
tricks and frequently do the op- 
posite from what they're told to 
their trainer’s . “consternation” 
and apparent anger. Excellent tap 
and other routiries and impressions 
of various famous hoofers, along 
with Peggy Ryan’s clowning, make 
the Ryan-McDonald offering a 
Standout of its kind. Miss Ryan’s 
partner, Ray McDonald, is not only 
a first-rate dancer, but also a good- 
looking chap. 

_Assisted by a shapely . girl, 
Yonely, in an act somewhat remin- 
iscent of that of A. Robbins, ex- 
frets miniature and freak instru-, 


New Acts. Gilb, 


Oriental, Chi 
Chicago, Oct. 5. 
The Fontaines (3), DeMarco 
Sisters (5), Dave Barry, Sherman 
Hayes Orch, Harmonicats (3); 
“Mister 880” (20th). 


Present layout seems short fare, 

running much less than regulation 
45 minutes. However, clipped bill 
paces well. 
_ The Fontaines, femme and two 
males work slowly but build to 
good applause with adagio and acro 
tosses. DeMarco Sisters are a fresh, 
youthful vocal group with the an- 
tics of lead songstress sparking 
the turn. 


Me Out to the Ballgame” and then 
“Orange Color Sky,” with plenty 
clowning and mugging, ohio car- 
ries over into “Little Girl From 
Little Rock.” Wind with boisterous 
version of “Hoop De Do” for solid 
returns. 

Dave Barry gets chuckles for his 
gurgles as the creator of radio’s 
Mr. Ripple, singing “I’m Forever 
Blowing Bubbles.” He gets addi- 
tional yocks on Arthur Godfrey 
impression as well as his barb at 


with Sam Spade characterization a 
punchy bit. 

Harmonicats are faves here and 
register solidly. Starting with “Tea 
for Two,” trio gets into the more 

| flashy work with reprise of “Mala- 


| bugging as well as nifty work on 

“Harmonica Boogie,” but it’s still 
'“Peg of My Heart.” which rings 
the bell. Counter with “12th Street 
Rag” for getaway. Sherman Hayes 
orch backs in superb fashion. 


»ePR. Ae 


The Appletons, an apache turn, | 


gals | 
compete for the attention of a male 


“Third Man Theme.” | 


the layout with several nifty feats | 
A shapely. 


mony team, are reviewed under 


They start out neatly with “Take | 


radio programs and commercials, | 


| guena.” They do some fancy jitter-| 


Strand, N. ¥. 
The Sherwoods (3), 


Georgie 
Harmonica Rascals (6), 
Orch (14); “The 

(WB), reviewed 
50. 


vitch’s 
Florian Zabach 
Breaking Point” 
in VarteETY Sept. 13, 





Current Strand tayout is an okay 
four-acter, which, while possibly a 
bit overlong, is nicely rounded. 
While none of the acts are sock, 
the bill pleases all the way. 

Sherwoods open with an okay 
acro turn. Two men and a worjan 
combine on three-highs, with wom- 
an in the middle. While holds and 
balancing are good, act becomes a 
bit repetitious after the first couple 
of stunts. A bit more variety in 
this turn would help. 

Veteran tapster Georgie 
follows. His solid terping style 

and imaginative routines sell his 
dances strongly. A _ strong stage 
personality helps. Particularly ef- 
fective are his unaccompanied taps 
and terping to a George Gershwin 
medley. His rather long and stilted 
‘verbal introductions to his num- 
bers slow things up, though. 

Singer Lisa Kirk is slow in start- 
ing, with “Why Must the Show Go 
On?” and “I Love the Guy” regis- 
tering only moderately. She’s much 
better with a dramatic “The Gen- 
ltleman is a Depe” and a solid “In 
My Fashion.” She makes an excel- 
‘lent appearance in a tight-fitting 
white gown that enhances her ef- 
fectiveness. 

Strongest act on the bill is the 
Harmonica Rascals, in closing. It’s 
elementary slapstick, centering 

j}around the antics of tiny Johnny 
Puleo, but it’s solid all the way. 
Audience is Hnmediately sympathe- 
tic with the efforts of underdog 
Puleo to strike back at 
boys, and most of the act consists 
of falls by members of the unit 
after being bopped by Puleo. Lat- 


Tapps 


the big | to an hour, its spped and effective- 


Tapps, Lisa Kirk, Borrah Mine- | 


| Gene 


Show” (Mono). 


ter has a strong sense of comedics, | 


and other members execute their 
straight roles handily. Between all 
the battling, the Rascals get some 
| fine music out of their harmonicas 


with “Peg O’ My Heart” and “Or- | 


pheus in the Underworld.” 


cluding “Dance Macarbe” 


| rhythm gives the number a routine 

Florian Zabach handles emcee | 'Teatment. 
chores amiably and contributes a | later with a neat arrangement of 
couple of excellent violin solos, in- | Organ Grinder’s Swing” that gets 
and | hefty mitting. 


“Stars and Stripes Forever.” Band | 


does a fine showbacking job. 
Chan. 


Capitol, Wash 
Washington, Oct. 6. 


{given top marquee billing, 
| spotted in the closing niche. Work- 
| ing with two mikes, they open with 


| other tunes before bowing off to a 
| strong salvo. 


Sonny Howard, 3 Arnauts, Hel- | 
ene & Howard, Howard Delage &| 


Shirley; “Life of Her Own” (M-G), 





Capitol payees find pleasant but 
uneventful bill on the big stage 
current session. Dressed up with 


|}up the mid-section of the layout. 


Sam Jack Kaufman house orch on' 


stage, show has an even pace, 
with accent on novelty. 

Headliner Sonny Howard, of 
disk fame, earns his right to top 
billing. 
from his reception, and he works 
hard to live up to it. Routine con- 
sists of takeoffs of disk jockey 


‘across 


Jukebox rep is obvious | 


faves. Best bets seem to be Frankie | 


Laine, Perry Como and the Ink 
Spots, though there is a running 
patter of approval throughout. Did 
| well at dinner show caught. 
| Three Arnauts bring novelty and 
chuckles to the layout. Their 
familiar bird-whistling act has few 
| surprises, but still has merit and 
| is funny, Arnauts actually do little 
skits in bird talk, with a bit of 
terping and some tunes thrown in 
| Walk off to nice mitt action. 


| weak and wouldn't be missed if 
eliminated. Four Kit Kats, mixed 
|group of steppers, and mimic Ar- 


| Patrice Helene and Jan Howard | 


| delight with their frenzied adagio. 
| The pattern they established when 
' the act was new is still followed 
faithfully. They tee 
‘straight ball room terping, 


then suddenly segue into a slap-| 


stick, semi-acro version of the clas- 
sical dance, with Miss Helene toss- 


| ing male partner around. It's good songstress, and Phil Foster, come 


| for laughs, and the _ in-between 


off with | 
and | 


| Show caught, little enthusiasm is 


terping shows skill. Finale, a zany | 


| Jive session, wraps up the galleries. 


Delage and Shirley do okay as | 


curtain raisers with a youthful, | 


| fast acro act. Lowe, 





Casino, Toronto 


Toronto, Oct. 6. 
Fran Warren, 
| Claire, Tommy Hanlon, Jr., Parker 
Bros. (2), Marjorie Freckleton, 
Bob Goodman. Naomi _ Irwin, 
Charles Gregory’ Girls 
Archie Stone House Orch: “David 
Harding, Counterspy” (Col). 


Fran Warren is jamming the 
customers into the Casino with 
that delivery technique that ranges 
from voluptuous mike-whispering 
of “Love the Guy” to her strident 
_and topical singing of “Take Me 
| Out to the Ballgame.” The tall 
_redhead, with a close-cut hairdo 
/as contrasted with her previous 
{tawny shoulder-length curls, had 
ito begoff when caught. Medley of 
her disclicks had her coming back 
for successive encores. Earlier, she 


| does “Take Me in Your Arms” and @ct ; 
Zabe. !a wham “Over the Rainbow,” | While doing gymnastics, Mel, 
° 4 dij di ibe £9 we 6 @ a] “43 & @ fed Liv 


(18); | 


| exception of a neatly lvricized ver- 
Bobby Lane &. y lyricized ver 


latter with a neat tribute to Judy | 
Garland. On style and performance, 
Miss Warren garners tremendous 
audience reception. 

With Thanksgiving Week cur-, 
rently being observed in Canada, 
this is the general-stage theme of 
the 75-mins. Casino show, with a 
special nod to Elsa McCaul who 
did the elaborate full-stage sets. 
Marjorie Freckleton does = an 
amusing eccentric dance prior to 
an axe- chase by the line girls. | 
Bobby Lane & Claire, a pair of 
vivacious youngsters, score on, 
adept hoofing, doffing their shoes | 


Palladium, London 
London, Oct. 3. 


‘Robert Lamouret, Tommy Fields, 
The Balladinis, Warren Latong & 
Sparks, Great Alexander Troupe, 
Eddie Gordon & Nancy, George 
Meaton, Palladium-Tiller Girls 
(16) The Skyrockets Orch under 
direction of Woolf Phillips. 


ing and sight acts, and lacks punch 
comedy — but there is always 
Gracie Fields. The comedienne, as 


in the second half for various always, remains the old reliable 
dance styles in stocking feet. for any bill. 
Parker Bros. get over nicely on After opening of the 16 Palla- 


their clever balancing and muscle 
control. Tommy Hanlon, Jr., who 
was a success here on_ previous 
visit, let proceedings down this 
time with his too-long chatter that 
was also inaudible half-way back 
in the house. Bob Goodman is a 


dium-Tiller gals, in some fine pre- 
cision stepping. which earns them 
a big hand, come the Great Alex- 
ander Troupe, five men and two 
femmes, in series of clever teeter- 
board work. Five hefty Russians 


Bob go through series of hand and 
commendable singing m.c. through-| head springs, double and triple 
out. Finale production number is somersaults, and plenty pyramid 


a rich exterior, but debatable 
whether this is in good taste as 
a background for a group of girls 
in Pilgrim costume doing hi-kicks 
to Goodman’s singing of “Let's 
Go to Church.” Naomi Irwin and 
Fhala Mimo contribute a couple 
of neat toe solos. McStay. 


building for nice appreciation. 

George Meaton, who follows, is 
a newcomer with fine voice and 
personality. His work consists 
mostly of imitations of trains, 
motorcycles, buzzing bees, and 
| thunder storms. 
odieikcapaeinesiaans Warren, ey and a are 

> =~ a great acrobatic comedy act, who 

Apollo, \. Y. | work at top speed. But act has 
The Orioles (5), Sy Oliver Orch | been around here too often, with 
(12), 4 Kit Kats, Arnold Dover,| result that audience is no longer 
Gilbeaux Quartet with the;in suspense; knowing what's com- 
Trenier Twins, “Pigmeat” Mark- | ing next, 
ham & Co., Derby Wilson, “Side | Tommy Fields, brother of 
| Gracie, has inherited the - family 
talent. Just back from Australia, 
where he starred for Williamson- 
Tait in the New York hit ““Where’s 
Charley,” he unloads some comedy 
songs, dances a bit, to nice recep- 
tion. 

The Balladinis, two-man team, 
offering hand-balancing and foot 
juggling, done with finesse. 


Five Smith Brothers who built 
a reputation as singers in the 
Jewel and Warriss radio show, 
“Up the Pole,” are a visual disap- 
pointment. Dressed in Scottish 
tartans, boys reveal thick Tyneside 
brogue. Singing a selection of pop 
numbers, they finish with comedy 
number “In Father’s Little Short 
Shirt,” with endless number of 
verses. Act is good provincial 
fare, but not Palladium material. 

Second half has Eddie Gordon, 
American cyclist, who has been 
around here for years. His comedy 
- oo of Sam _ Barton, 
1 oe WR. . | tramp cyclist, with some original 
ed with guitar and bass. | material added. Makes an Cec 

Gene Gilbeaux Quartet. and the | tive opener. 

Trenier Twins, a Coast outfit, spice Robert Lamouret with his duck 
“Dudule,” was a big novelty here 
in the val Parnell-George and 
Alfred Black revue, “Piccadilly 
Hayride,” in 1946. But here, he, 
somehow, misfires. One of his best 
bits, the elevator imitation, is done 
by Meaton earlier in the bill, which 
did not help. Even his “Barber of 
Seville,” with the soap brush and 
thick lather, always a bellylaugh, 
Was coolly received. Maybe, it’s 
a bit that wears thin by repetition, 

On to roof-raising reception 
Gracie Fields starts off fast with 
“I Give You All My Love,” as a 
warmerupper, and has them howl- 
ing with “On the Photograph of 
Mother’s Wedding Group,” and 
uses plenty of her trick vocalism 
on Sam’s Song,” and then back 
to comedy in “Heaven Will Protect 
an Honest Gir!,” and her famed 
cartwheels. Then followed yells 
from audience for request num- 
| bers. She obliged with “Sally,” a 
Jerome Kern medley and numbers 


omg Disney's filmusical, “Cinder- 
ella. 


| _Reception accorded Miss Fields 
Cusins: ie-eunete attendance: at | was one of the biggest ever. Rege. 


Apollo’s current bill is a leisure- 
ly show which spreads over 78 
minutes. If it were trimmed down 


ness would be considerably height- | 
ened. Practically every turn is on- 
stage too long. 

Sy Oliver, a familiar maestro at, 
this Harlem vaudery, gets the ses- | 
sion off to a brassy start with 
*“’Tain’t Whatcha Do.” His crew 
of five brass, four reed and three 


Boys, however, return 


Harmony group of “The Orioles,” 
are 


“Sweet Sue” and contrib four | 


They're self-accomp- 


Gilbeaux unit’s piano, bass, sax 
and drum pour out some torrid 
stuff that’s highlighted by solos on 
the skins and sax. Treniers click 
with their vocalizing. Group whams | 
“Spo-de-o-dee Drinkin’ 
Wine” and mixes in some zany 
antics to reap okay returns, 


Rounding out the bill are hoofer 
Derby Wilson and a comedy stint 
of ‘‘Pigmeat” Markham and George 
Wiltshire. A veteran terper, Wil- | 
son does a deft soft-shoe and fol-'| 
lows with impressions of the late 
Bill Robinson. His gags are rather | 


nold Dover 


are reviewed under 
New Acts, 


Gilb. 





Chieago,. Chi 


Chicago, Oct. 6. 
Four Evans, Park & Clifford, 
Phil Foster, Georgia Gibbs, Louis 
7 Orch; “Copper Canyon” 
(Par), 








generated for any of the four turns 


; Circle, Indpls 
on this layout. Only Georgia Gibbs 


Indianapolis, Oct. 8. 
Mills Bros., Elliott Lawrence 
Orch, Jack Parker & Doll, Dick 
Buckley, Rosalind Patton, Danny 
| Ricardo; “Peggy” (U). 


dian cash in on the sparse mitting, 
with supporting fare hampered by 
the slim house. Miss Gibbs han- 
dles her numbers in neat fashion, 
making a standard vocal turn seem 
more refreshing than the average. | 
She keeps her repertoire reserved 
for punchy tunes here, with the 





| The Circle has a lucky combinae 
tion in Mills Bros. and Elliot Laws 
rence band to head current bill. 
Between them, they please just 
about - everybody. Suave har- 
monizing of male quartet draws 
(oldsters here in heart of barber- 
‘shop revival belt while Lawrence 
undulations that spark plenty ap-|0TCh keeps the hep youngsters 
plause, | Satisfied. 

Foster gets off to a slow start,| Mills boys are Sharp as ever in 
but builds nicely. Routine consists | Program of old and new favorites 
of satirical portraits of street-cor- Sung with taste and just right 
ner hoods, which he projects ex-| amount of schmaltz. Their “Paper 
pertly, Although turn is perhaps qa Doll” still draws a hefty response, 
bit too long long, he walks off to| along with “Basin Street Blues,” 
good response, |‘‘Lazy River,” and “I’m Afraid to 

Four Evans offer neat hoofiing| Love You,” tops in their current 
stanza. Foursome, which is a fam- Toutine. Lawrence displays poise 
ily act, gets main plaudits when and know-how in leading band on 
oldsters reprise yesteryear soft- his second time here. He also 
shoeing, but youngsters are handi-|Goubles smartly at piano in med- 
capped. by routine terping. Park |ley from “Porgy and Bess,” band’s 
and Clifford have a twist to their feature. His vocalists, Rosalind 
acro work, in which they vocal Patton and Danny Ricardo, handle 


(Continued on page 63) 


sion of “Bewitched,” which she 
rocks across to good salvos. Fol- 
lows with a sexy version of Ballin’ 
the Jack,” with some fetching torso 


Gracie Fields, 5 Smith Bros., 


Show comprises too many sings 
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Fridolin’s Tough Terms Stymie 
B’way Production Deal for “Ti-Coq 





ative deal for 
PR to present the French- 
Canadian play, “Ti-Coq” (“Little 
Rooster”), on Broadway this season 
has fallen through, apparently over 
a matter of contractual terms. Un- 
derstood that Fridolin (real name, 
Gratien Gelinas) and the William 


Arthur? 


Epsteins’ Musical ‘Rivals’ 


Prepping for Coast Bow 


Hollywood, Oct. 10. 
; Players Ring, local central stag- 
ing outfit, will try out “I Love 





Morris agency were demanding a 
guarantee 


;0% of the profits for the author-| ext month. — 
pedi Those are believed | Philip and Julius Epstein, with Jay 


director-star. 
to be the stiffest asking terms in 
legit history, even higher than the 
deal originally sought by Olivia de 
Havilland for starring in “Romeo 
and Juliet.” 

“Coq,” originally written and 
produced in French, was presented 
in Montreal two seasons ago and 
then toured Canada. Subsequent- 
lv. Fridolin made an English ver- 
sion, which had a successful en- 
gagement in Montreal last spring. 
At that time, Schwartz, the Thea- 
tre Guild, Herman Shumlin, Saint 
Subber, Eddie Dowling and the 
Shuberts reportedly were inter- 
ested in the play. However, Frido- 
lin and his agents reached a tenta- 
tive agreement 
Latter has declined to discuss the 
situation. 

Terms 
Schwartz are 


originally offered by 
understood to have 


involved a $3,000 weekly guaran- | 


tee for Fridolin until the original 
investment was paid off, after 
which the three-way star would 
have gotten 50% of the producer’s | 
share, or 25% of the net profits. | 
Under Fridolin’s counter proposi- | 
tion, the producer and_ backers 
would have shared only 40% of the 
profits (in some cases down to 35%, 
as the star’s slice would have in- 
creased when the show played 
large theatres, where the gross was 
higher). 
could hope to get only 20° return 
on the approximately $100,000 in- 
vestment required for the show. 


Meanwhile, Schwartz is proceed- 


ing with his production of Sam- 
son Raphaelson’s “Hilda Crane,” 
with Hume Cronyn staging. 





$7,744 Needed to Recoup | “Smoke,” after a click engagement | 


| in Los Angele: and a disappointing 


Stars’ Production Cost; 


Playwrights Mull Plans, 


With the distribution of $40,000 | 
operating profits to the backers | 
last week, “Lost in the Stars” now | 
needs only $7,744 to recoup its! 
$90,000 production cost. The Play- 


with Schwartz. | 


Lydia,” musical version of Richard 


of $3,000 a week, plus | Brinsley Sheridan’s “The Rivals,” 


New book is by 





Livingston and Ray Evans cleffing ' 


| music and lyrics. 

| Epsteins also have rewritten the 
| Dostoievsky classic, “‘Tnhe Brothers 
| Karamazov,” 
simply “The Brothers.” Broadway 
producer Joseph Kipness has op- 
itioned both “Lydia” and “Broth- 
ers.” 


Pix Leads Mapped 
For Levit Tours 


Actors’ 





Co. of Hollywood, en- 


aS a new play tagged | 


| 


Who, Me? 

Theme, expressed repeatedly 
through “Gioconda Smile,” is 
the necessity of facing reality. 
The author, Aldous Huxley, ap- 
parently feels so strongly 
about the message that he 
forced producer-director Shep- 
ard Traube to reinsert some of 
the lines on the subject, which 
had been cut during rehearsal. 


Huxley, arriving at the Ly- 
ceum, N. Y., Saturday night(7) 
‘“fust as the final curtain was 
falling on the premiere of his 
play, was asked where he'd 
been.-“In my hotel room,” he 
answered, “I can’t face open- 
ing nights.” 








Bloomgarden Lines Up 
Backers for ‘Sarah’; 


$1,200 Top for Most 


Kermit Bloomgarden, who al- 
ways has numerous small investors 


,in his productions and limits the 


amount any individual can put up, 
has 77 backers in his presentation 


‘of “Legend of Sarah,” the new 


James Gow-Arnaud d’Usseau play. 


, All but four of the participants 


couraged by the profitable tour of | 


its “Summer and Smoke” produc- 
tion starring Dorothy McGuire, 
John Ireland and Una Merkel, is 
planning the presentation of both 
new plays and revivals with film 


have $1,200 or less apiece, and 
the largest single slice is $2,500, 


| held by Robert W. Dowling, presi- 


| books. 


| name leads. Group hopes to do a/! 


new comedy as its next road offer- 
ing and is dickering with Lucille 
Ball and Jose Ferrer to co-star in a 
revival of Ben Hecht’s and Charles 
| MacArthur’s “20th Century,” to 
| open in. Los Angeles in December 
| before touring. 


Mel Ferrer, one of the directors 
of the outfit, has been 


t 


set a deal for a new play, and for 
confabs with John Garfield and 
| Henry Fonda, other Actors’ Co. 
| heads. He was sent east to help 
publicize the forthcoming Colum- 
bia picture; “Brave Bulls,” in 
| which he is the lead. On the way 


| back to Hollywood, he will stop off 


in Chicago for a radio date. 


in Mow | Gwathmey, 
in ther waella, bathers | York for the last 10 days trying to | 


dent of City Investing Co., whose 
theatres the producer’ usually 
“Sarah” is financed at 
$60,000. 


Among the backers are general | 


manager Max Allentuck, co-author 
d’Usseau’s’ wife (Susan) and 
father (Leon, Jr.), 


Vivian Smolen, stage manager Del 
Hughes, $300 each; painter Robert 
actress Elaine Ellis, 
theatre secretary Ada Ellison, the- 


atrical accountant Charles Rent- | 


hall, theatre party agent Ivy Lar- 


ric, theatrical printer Harold 
Friedlander, playwright Lillian 
Hellman, radio actor Mason Ad-| 


ams, organist Ethel Smith, 
vision union official George Hel- 
ler, theatrical textile dealer Joseph 


| Maharam, $600 each. 


The Actors’ Co. presentation of | 


stand in San Francisco, did bullish | 


| business through the northwest and | 


has continued to mop up in split- 
weeks and one-nighters through 


Texas. Local theatre managers have | 


asked the group to supply other | 


shows starring film names to play Don Hershey, orchestra leader 


| Meyer Davis (representing a syn- 


the same dates. 
Meanwhile, the Actors’ Co. is 


wrights’ Co. offering, financed at; mulling proposition for a television 
$100,000, has earned a total op-| series. 


erating profit of $82,206 and had 
previously distributed $2C,000 to 
the investors. It now has about 
$17,000 in wundistributec assets, 
plus $15,000 in bonds and de- 
posits. Show is currently playing 
midwest dates, having completed 
successful engagements on_ the 
Coast. | 

No decision has been reached 
on the Playwrights’ first produc- 








CTP TO HEAR BROKERS, 


SIEGLER ON TIX HASSLE 


The ticket distribution rhubarb 
between Sylvia Siegler, president 
of Show-of-the-Month Club, and 
the brokers, will be taken up to- 


tion of the new season. Among the | day (Wed.) by the Committee of 
Theatrical Producers. Miss Siegler | 
will attend the group’s regular ses- | 
sion and explain her side of the | 
_ Wilson drama tried out at Cam- 
Representatives of the brokers | 


prospects is “Darkness at Noon,” 
the Sidney Kingsley dramatization 
of Arthur Koestler’s novel, to star 
Claude Rains. It will cost about 


$120,000. Another possibility as the | 


Season opener is the new Elmer 
Rice play, “Love 


$60,000-$70,000. However, Rice’s 
other Script, the revised edition of 
‘Not for Children,” may get the 


first call. Elliott Nugent and Betty | 


Field (Mrs. Rice) are being sought | 
to co-star. 

The new Maxwell Anderson 
play, tentatively titled “Barefoot 
in Athens,” will probably be done 
later in the season, but there may 
be difficulty casting the male lead. 
A new, untitled play by Robert E. 
Sherwood, completed last summer 
during the playwright’s stay at his 
home in Surrey, England, bas not 
yet been read by the other mem- 
bers of the organization, so no 
tp for its production have been 
nade, 





Blackfriars to Move 


After operating at its 57th street 
theatre, N. Y., for the last nine 
sears, the Biackfriars Guild must 
Vacate the premises by Dec. 31. 
Before leaving, the Guild will of- 
for as the first production this sea- 
son Ted _Farah’s new comedy, 
; —_. With Red Hair,” opening 

‘'p has found no other loca- 


Among. the) 
Ruins,” which would cost around | 


| controversy. 


appeared Monday (9) at a board 
meeting of the League of N. Y. 
Theatres to urge either that “buys” 
be reinstated or that Miss Siegler’s 
organization be stopped from con- 
tihuing what the brokers claim 
amounts to the same thing as a 


Also co-author Gow, stage man- 
ager Leonard Field, producer 


| Richard Aldrich, ad executive Wil- 


liam H. Weintraub, general man- 
ager Herman Bernstein (repre- 
senting producer Leland Hay- 
ward), theatre manager Raymond 
Broeder, souvenir program pro- 
moter Arthur Klar, stage manager 


dicate), $1,200 each; Philadelphia 
car dealer Herbert L. Berger (rep- 
resenting a syndicate), $2,000; 
stock broker and former N. Y. 
Times reporter Arthur A. Altschul, 
$2,400. 


Bloomgarden never submits 
scripts to prospective backers and 
generally doesn’t accept financing 
from anyone who has once been 
an invest»r but has turned down 
a subsequent show. 


WILSON’S ‘BLUE LIGHT’ 





EYED FOR B’WAY PROD. 


“Little Blue Light,” Edmund 


bridge, Mass., last summer by the 
Brattle Theatre, will probably be 


| presented on Broadway this win- 


'“buy.” Both Miss Siegler and the | 


brokers, as well as representatives 
of the League, attended last 
week’s Equity council session to 
argue the matter. Equity is in- 
volved in the situation through its 
partnership with the League in the 
operation of the ticket code. 


Mary Martin Out Sick; 
Billie Worth in ‘Pacific’ 





Mary Martin has been out. of 


the cast of “South Pacific since 
last Thursday night (5) with an 
attack of flu. Her understudy, 


Billie Worth, who subbed on a 
previous occasion when the star 
was ill, is again playing the part 
of Navy nurse Nellie Forbush. 

Miss Martin is expected back in 
the Rodgers-Hammerstein musical 
for tonight’s (Wed.) or tomorrow 
nich*’s (Thurs.) nerformance, at 
ite Majestic, N. Y. 


ter. Hume Cronyn, who co-starred 
in the tryout with his wife, Jessica 
Tandy, owns the rights and intends 
to work out a co-production deal 
with a Broadway management, 
with the Brattle group associated 
in the presentation. 


Cronyn hopes to get Harold 
Clurman to stage the work and 
may again play the male lead in 
the Broadway production, provided 


' a film commitment doesn’t prevent. 


The show would involve a cost of 
$40.000 or less, it’s figured. 


Currently involved with the 


staging of the Arthur Schwartz) 


production of Samson Raphaelson’s 
“Hilda Crane,” with Miss Tandy 
as femme lead, Cronyn is due on 
the Coast in November and Decem- 
ber on a film. scripting stint 
Whether he appears in “Light,” 
therefore, may depend on whether 
the play is done before his return 
in January. 





Dallas—Mae West will bring her 
“Diamond Lil” to the Melba, Dal- 
las, next Feb. 13-14 as an Inier- 
state presentation, it is announced 


bv Charles J. Freeman, head of the | 


c.rcuil’s road show depariment, 


costumer | 
Abram M. Blumberg, radio actress | 


tele- | 


French Raises a 





Legit Gets Into Hair of Critics Again; 


Few Temperatures 


+ Two “incidents” involving drama 





Designer Wolf Bows Out 
| Of Center Drama Setup 


| Peter Wolf, Broadway designer | 


| who did the settings last season 
i for the N. Y. City Center produc- 


| tions, is unavailable this season, | 
is being sought. | 


| SO a successor 
' Maurice Evans,* currently touring 
| with “Devil’s Disciple,” is super- 
visor of the Center series, and 
| George Schaefer is executive pro- 
| ducer. 
Wolf, who has designed the out- 
decor operetta productions the last 
| two summers at Dallas, has moved 
| there- permanently with his wife 


_and children. He intends to divide | 
his 


s activities henceforth between 
| the outdoor legit setup and local 
nitery and commercial assign- 
ments. 





Paraplegic Revue 
Set for Touring 


| Los Angeles, Oct. 10. 


Cross-country tour has been set 
up for “It’s a Great Day,” para- 
plegics revue which breaks in at 
the Biltmore here Sunday (15) for 
'a four-day run. Cast of 60 includes 
24 vets from Birmingham hospital 
who are in on a salary plus profit- 
sharing deal. 

Originally titled “Fun on 
Wheels,” the wheelchair show is 
being produced and booked by 
Wilson-Hanson Management Co. 
Nick Castle is staging the revue, 
which was originated by the hos- 
| pital’s recreation director, Cather- 
ine Nesburn, in 1948. Bob Keith, 


Randy Raybourne and Turk Beh- | 


'moiram, latter a paraplegic, penned 
the skits. Show uses a line of 24 
girls and specialty acts in addi- 
tion to the wheel-chaired vets. 


PHENOM TIX DEMAND 
| FOR MADAM’ OPENER 


| One of the biggest businesses on 
Broadway this week was being 


| done by RCA’s Manie Sacks, pro- 
| ducer Leland Hayward and au- 
| thors Howard Lindsay, Russel 
, Crouse and Irving Berlin, among 
| others, in connection with first- 


i night tickets for “Call Me Madam,” 
which preems tomorrow (Thurs. ) 
/at the Imperial. It reached pro- 
| portions of impatience because of 
, the strange demands for down- 
| front locations from all and sundry 
'VIPs. The management added 
| two previews last night and to- 
night 
of the pressure. 





| With its reputed almost-$1,000,-. 


,/ 000 advance, “Madam” is assured 


matter the outcome. RCA, which 


show, figures ty be even in 20 
weekly profi: and the electronic 


;company, which established a 


precedent by be:ng the first fringe- , 
to angel a+, 
Broadway show, collects first be-| 


show biz industry 


fore any other percentages are 
paid. 

Right after the opening, RCA 
Victor starts recording the origi- 
nal-cast album, sans Ethel Mer- 
man, who is under Decca record- 
ing exclusivity. Betty Hutton or 
Dinah Shore 


able her to start with RCA) 
be the substitute leading come- 
' dienne, (See separate 
Miss Shore in Music.) 

For its 200G, plus the $25,000 
overcall, RCA gets a share in the 
profits from both the legit musical, 
film rights, first call on television, 
aibum exclusivity and other con- 
siderations. RCA estimates it will 
make a $250,000 profit, i.e., over 
100% on its investment. 


5006 Starlight Contract 


Kansas City, Oct. 10. 

Operation of the Starlight thea- 
tre in Swope Park was virtually 
assured for next summer with the 
letting of a contract to complete 
the stage facilities last week. Jehn 
A Moore, president of the. civic 
group which wili operate the Star- 
light, said the deal amounts to 
| nearly $500,000. 





(Tues.-Wed.) to ease some 


| of being a hit before it opens, no) 
put up $225,000 for 35% of the. 


weeks. The show can net $13,000 | 


(who was only this | 
week released by Columbia to en-. 
may | 


story on| 


'eritics occurred at the premiere of 
“Pardon Our French”’ at the Broad- 
way, N. Y., last Thursday night (5), 

Both stemmed from typical Olsen 
& Johnson practical joke stunts on 
the show's audience. Perhaps not 

entirely by coincidence, both critics 
concerned pannec the production. 

First situation occurred early in 
the show, when a load of feathers 
| was loosed from the ceiling of the 
theatre and scattered over the au- 
dience, as Chic Johnson fired a 
shotgun upward, ostensibly aiming 
at a wild fowl. As the feathers 
fluttered down, Robert Coleman, of 
the Mirror, leaped from his seat, 
scurried up the aisle and remained 
for some time in the rear of the 
orchestra. Referring to the inci- 
dent in his review, he indicated 
that he is allergic to feathers. 

| Second occurrence involved 

| Howard Barnes, critic of the Her- 

| ald Tribune, nd his wife. It hap- 
| pened shortly after the intermis- 
| Sion, as John Ciat..pa, a profession- 

_ al stunt man costumed as a human 

cat, scampered around the edge of 

the balcony, through the boxes 
and then over the backs of the or- 
chestra seats. In the latter dash, he 
stepped on Mrs. Barnes’ shoulder, 
bruising it painfully. The critic 
himself remained seated at the 
time, but Coleman, sitting directly 
behind, jumped up and was heard 
to protest about the goings-on. 

In connection with another show, 
followup columns of two other 


(Continued on page 56) 


Barn Packages Pay Off 
| For Dalrymple; Tour Is 
Multed for Tone’s ‘Man’ 


| Jean Dalrymple, who went into 

strawhat production last summer 
for the first time with three 
package shows, made some money 
on the deal and plans to continue 
the vein next summer. Producer- 
publicist presented Burgess Mere- 
dith in ‘‘Harvey” for six weeks, 
Ella Raines in “Voice of the 
Turtle” for two weeks’ and 
Franchot Tone in “The Second 
Man” for 12 weeks so far. Last- 
‘numed is still being done, playing 
Miami Beach next week, opening 
Tuesday (17). 

Miss Dalrymple would like to 
| tour “Man” this fall and winter, 
| with idea of eventually bringing 
_the production into New York. 
|, Bookings are being discussed, al- 
though Barbara Peyton, playing op- 
| posite Tone, has to return to the 
Coast shortly for a film assign- 
ment, and a name replacement is 
required. There’s also possibility 
that “Man” might be presented 
on the Coast. 

Productions were cast and staged 
by :tiss Dalrymple, whose last 
Broadway presentation was “Red 
Gloves,” with Charles Boyer. Book- 
ings were’ handled by Gus 
| Schirmer. “Second Man” was sold 
to strawhats for $3,000, with Miss 
Dalrymple splitting profits 50-50 
with local managements. Of the 
$3,000 fee, Tone got $2,000 and 
supporting cast the balance. Tone 
had approached Miss Dalrymple 
originally to put on the show and 
returned her a percentage of his 
salary, in addition to what she 
made om general profits of the 
show. 

“Harvey” was likewise sold on 
a $3,000 basis, plus 50% profits, 

(Continued on page 56) 











Behrman Has New Play; 
Casting Delays ‘Piece’ 


S. N. Behrman, whose “Period 
Piece” (previously titled “Jane”) 
is under option to the Theatre 
Guild, has about completed a new, 
untitled comedy. However, he has 
undertaken a series of pieces for 
the New Yorker mag, and probably 
won't get around to finishing the 
legiter for some time. Author 
ispent most of the summer at Fire 
Island, N. Y., but recently returned 
to New York. ; 

Principal hitch in the production 
of “Period Piece” is the difficulty 
of casting the femme lead. Helen 
Hayes, Gertrude Lawrence ana Ina 
Claire were among those sought for 
the assignment. Understood other 
managements have recently sought 
to acquire the script, but the Guild 
‘is still holding its option. 
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Legit Bits 


Thornton Wilder is living in 
Cambridge while giving a series 
of lectures at Harvard and _com- 
pleting his new play, “Emporium, 
which Jed Harris will produce and 
stage .. . Edwin Lester, managing 
director of the San Francisco and 
Los Angeles Civic Light Opera 
Assns., has returned to the Coast 
after a two-week scouting trip to 
New York Ken Parker's ‘A 
Cup of Tea” has won the $150 first 
prize in the Johns Hopkins tele- 
vision playwrighting contest. His 
“There’s Always Murder” won the 
Brooklyn Masque Players contest 
last month and will be produced 
jate in October at the Hudson 
Guild Playhouse, N. Y.. . Roger 
Dann has taken over the male lead 
in “Happy Time,” succeeding 
Claude Dauphin, and Donald Burrs 
revlaced Richard Hart as a 
supporting lead in the same Broad- 
way hit Pembroke Davenport 
is musical divector of the new c ole 
Porter show, “Out of This World 
_. . “Hove Deferred,” by Elaine 
Elliot and Abraham Mandelstam, 
will be tried out Oct. 27-31 at the 
Adelphi College little theatre, Gar- 
den City, L. lL... . Mortimer Hal- 
pern, production stage manager of 
“Peter Pan,” will shift to the same 
post with the incoming “Let's Make 
an Opera,” for which Irving Cooper 
will be general manager. 

Mai Jones has optioned “One 
Bright ay.’ a contemporary 
drama b. -adio scripter Sig Miller, 
for presentation at her Theatre 
*5() Dallas. Producer-director has 
already acquired “Love, Hate, Mur- 
der.” melodrama by A. B. Shiffron, 
as one of the five new plays she 
wil! premiere this season. Re- 
maining three scripts will prob- 
ab'v be set this week. 

Russell Crouse will be m.c., How- 
ard Lindsay and former altorney 
general Francis Biddle will be 
guests of honor and the reception 
committee will include Richard 
Rodgers, Ra!»h Bellamy and Bea- 


has 


trice Straight, for an _after-the- 
theatre party being given next 
Monday night (16) at 21 Club, 


N. Y.. by the arts division of Amer- 
icans for Democratic Action Jo 
Mielziner and Harry Fleischman 
have postponed until next season 
their production of “Desire Under 


the Elms.’ the musical edition of 
the Eugene O’Neill drama, with 


score by Morton Gould and lyrics 
by Edward Eager The Assn. of 
Theatrical Press Agents & Mana- 
gers last week adopted a_resolu- 
tion protesting “current efforts on 
the part of an undemocratic, re- 
actionary and mercenary minority 
to fasten private censorship on the 
artists of the entertainment world” 
by means of a blacklist Daniel 
Mann and Martin Ritt have op- 
tioned “Seven Without,” by Irving 
Ravetch The stagehands’ union 
will decide at a meeting Oct. 22 at 
the Diplomat hotel, N. Y., what to 
do about the second refusal by the 
League of N. Y. Theatres to grant 
the union’s demand for a 10% 
wage increase and 5° levy for a 
welfare fund. 

Grant Suilivan, who appeared with 
Guy Palmerton’s strawhatter in 
Worcester, Mass., last summer, has 
been signed as juvenile with Mal- 
colm Atterbury’s fall-winter stock 
company in Albany. Roberia 
Jonay wil! be with the Albany 
group for the first month. She's 
the wife of Judson Pratt, with At- 
terbury last season and now work- 
ing in a film production in New 
York 

Charlie Baker has resigned from 

Music Corp. of America to join 
the legit department of the William 
Morris agency. reporting to Martin 
Jurow Richard W. Krakeur 
and Fred F, Finklehofte, presenters 
ot “Affairs of State,” leave for the 
Coast tomorrow (Thurs. to line up 
players and a director for their 
next production, “Mike Mac- 
Cauley,” by Finklehoffe and Leo 
Lieberman, for which Isa Miranda 
will play the femme lead... Paul 
Crabtree’s “Story for a Sunday 
Evening,” originally tested during 
the summer of 1949 at Westport. 
Conn., is being brought to Broad- 
wav by Trio Productions, compris- 
ing E. R. Vadeboncoeur, Murray 
Benthal and Melo Thomas. The 
Show opens atryo Oct. 19 in Wil- 
mington,. . Lena Horne and Bert 
Lahr are set for a revue to be pre- 
sented by Arthur Lesser .. . The- 
atre for Freedom has been organ- 
ized “to mobilize the entertainment 
world in an all-out offensive 
against Communism.” As first move 
in its campaign, the group plans 
the presentation of a documen-ary 
drama, “Raise the Iron Curtain.” 
at Carnegie Hall, N. Y., Dec. 26-27, 
in which actual victims of So\ iet 
Oppression, as well as various Stars 
Will appear, a 

Robert Lantz, of 


the Gale 
Agency, signed ‘a 


‘ actor Claude Dau- 
Phin for Gale representation. 
Dauphin. Who planed to Paris last 
week, was formerly handled by 


Music Corp. of America .. . Rich- 
ard Skinner, nabbed for jury duty 
on his return to N. Y. after manag- 
ing the Olney, Md., strawhatter, 
completes a fortnight stint this 
weekend. He’s lecturing on sum- 
mer theatre for the American 
Theatre Wing next Thursday (19). 

Helen Hayes was elected presi- 
dent of the American National 
Theatre & Academy last week, suc- 
ceeding Vinton Freedley, who was 
named honorary president. Moss 
Hart and Cheryl Crawford were 
elected vice-presidents; Gilbert 
Miller, treasurer; George Somnes, 
assistant treasurer; George Freed- 


ley, secretary; C. Lawton Camp- 
bell, chairman of the board; 
C'arence Derwent, vice-chairman; 


Margo Jones, chairman of the na- 
tional committee, and Rosamond 
Gilder, chairman of the interna- 
tional theatre committee ... When 
Henry Fonda leaves the ‘Mister 
Roberts” cast Oct. 28, he will be 
succeeded by John Forsythe, who 
plays the part in the touring com- 
pany. After an operation for a 
torn cartilage in his right knee, 
Fonda will take a rest, then go in- 
to the road troupe. Tod Andrews 
will play the title part on the read 
until Fonda is ready to take over. 

Oliver Messel, noted British 
scene designer, and 30 other ap- 
plicants have been admittéd into 
the United Scenic Artists. which 
no longer has an unemployment 
problem, thanks to television 
Allyn Rice has optioned Ruth 
Stern’s “Deborah” for Broadway 
production. 

Frank Coletti, stage manager ot 
“Gentlemen Prefer Blondes,” will 
be production stage manager ot 
“Bless You All,” for which David 
Jones will be general stage man- 


ager. Samuel Liff wili take over 
the “‘Blondes” assignment . 
Richard Aldrich and Julius 


Fleischmann planed to St. Peters- 
burg last week to look over possi- 
ble tent-operetta sites there and 
in Palm Beach. They're due back 


this week .. . John Sola will stage- 
manage Dwight Deere Wiman’s 


production of “Country Girl,” by 
Clifford Odets Backers of 
Peter Cookson’s production of 
“Lily Henry.” to be financed at 
$72.000, will receive a 60-40 split 
of the profits. instead of the 
standard 50-50. Peter Godfrey will 
direct the comedy, with Hermione 
Gingo'd as star... Report from 
the Coast is that Sir Cedric Hard- 
wicke is set to stage Albert H. 
Rosen’s production of “Strange 
Sanctuary,” for which Patricia 
Neal and Gladys Cooper. are 
sought as leads ... Howard New- 
man. recently pressagenting ‘“Dev- 
il’s Disciple,” has switched to the 
touring “Kiss Me, Kate,” allow- 
ing Reuben Rabinowitz to return 
to New York, where his family 
resides, Nat Schenker is associate 
p.a. for the road troupe. 














| _ Barn Packages 


Continued from page 53: 








although Miss Dalrymple didn’t 
share in Meredith’s fee, which was 
between $1,500 and $2,000. 
“Harvey” wasn’t a complete pack- 
age, Miss Dalrymple furnishing six 
players and local managements the 
other five. Michael Abbott, son of 
ticket-broker Joey Gold, acted as 
“Harvey's” stage manager, going 
ahead to various spots to coach 
the five local players for the pres- 
entation. 


Copa City’s 10 Weeks 
Miami Beach, Oct. 19. 

Legit season of 10 weeks will 
open Oct. 17 at Copa City. local 
nitery. with Franchot Tone in 
“Second Man” as the starter. In 
an innovation there will be two 
shows Saturday (21), at 8:30 and 

at midnight, but no matinee. 
Producers Sandy Scott and Irv- 
ing Barrett have an option to op- 
erate the spot as a legiter again 
next season. They originally 
planned to present modified arena 


production in the 850-seat house 
last summer, but the owners de- 
cided to do so themselves. How- 


ever, the latter closed in August 
after offering four 
with Equity leads and local casts. 
Scott and Barrett plan to use all 
Equity casts, flying the players 
here from New York. 

Copa City will resume straight 
nitery operation Dec. 15. 





Edward Borovansky, head of the 
Borovansky Ballet of Australia, 
left for the Coast Sunday (8) after 
a four-day stay in N. Y. He flew 
in last week from London, where 
he recruited some  Aussie-born 
dancers for his troupe. Troupe is 
managed and financed by the J. C. 
Williamson Theatres 


productions | 


Current Road Shows 


(Oct. 9-21) 


“As You Like It”’—Cass, Detroit 
(9-21). 

“Brigadoon” — Royal Alexandra, 
Toronto (9-21). 

“Burning Bright” (tryout) — 
Plymouth, Bost. (9-14) (Reviewed in 
VARIETY, Oct. 4, °50). 

“Come Back, Little Sheba’’—Er- 
langer, Chi, (9-21). > 

“Curious Savage” (tryout)—Gay- 
ety, Wash. (9-21) (Reviewed in 
VARIETY, Sept, 27, °50). 

“Day After Tomorrow” (tryout) 
—Shubert, Bost. (9-21) (Reviewed 
in VARIETY this week). 

“Death of a Salesman’’—Music 
Hall, Kansas City (9-14); Lyceum, 
Minneapolis (16-21). 

“Devil's Disciple” — Civic Aud., 
Pasadena (9); Aud., Riverside, Cal. 
(10); Municipal Aud., Long Beach, 
Cal. (11); Russ Aud., San Diego (13- 
14). 


“Miamond Lil’—Blackstone. Chi. 
(9-21). 
“D’Oyly Carte’—Shubert. New 


Haven (12-14); Opera House, Bost. 
(16-21). 

“Edwina Black” (tryout)—Shu- 
bert, New Haven (19-21) (Reviewed 
in VARIETY from London, July 20, 
"49, under its original title, “The 
Late Edwina Black’’). 

“Gentlemen Prefer Blondes’— 
Curran, San Francisco (9-21). 

“Guys and Dolls” (trvout)—Shu- 
bert. Phila. (14-21). 

“Hilda Crane” (trvout)—McCar- 


ter. Princeton (13-14): Locust, 
Phila. (16-21). 

“I Know My Love”’—Bushnell 
Aud., Hartford (9-11); Metropoli- 


tan. Providence (12-14): Plymouth, 


Bost. (16-21). 
“Innocents” —Harris, Chi. (9-21). 
“Kiss Me, Kate”—Music Hall, 


Cleveland (9-14): Hartman, Colum- 
bus (16-21). 

“Lend An Ear’’—Davidson, Mil- 
waukee (9-14); American, St. Louis 
(16-21). 

“Lost in the Stars’”—American, 
St. Louis (9-14); Aud., Louisville 
(16-17); Aud., Hutchinson, Kansas | 
(18-19); Taft Aud., Cincinnati (20- 
99) 

“Mister Roberts’—Forrest, Phila. 
(9-21), 

“Oklahoma”’—Colonial, Bost. (9- 
14); His Majesty’s. Montreal (16- 
1), 

“Red, White and Blue” — Para- 
mount, Los Angeles (9-25) (Re- 
viewed in VaRIEetTy this week). 

“Relapse” (trvout) —- Walnut, 
Phila. (9-21) (Reviewed in VARIETY 
this week}. 

“South Pacific” 
Dallas (9-21). 

“Springboard To Nowhere” (try- 
out)—Selwyn, Chi. (9-21) (Review- 
ed in Vartety this week). 

“Story For a Sunday Evening” 
(tryout) — Plavhouse, Wilmington 
(19-21) (Original strawhat produc- 
tion reviewed in Variety, July 20, 
*49). 

“Streetcar Named Desire”’—Er- 
lancer, Phila. (9-21). 

“Summer and Smoke” — Aud.., 
Pueblo, Col. (9); Chief. Colorado 
Springs (10); Municipal Aud., 
Cheyenne, Wyo. (11); Phipps Aud., 
Denver (12-13); Wyoming U. Aud., ' 


State Fair, 





Laramie (14); Capitol, Salt Lake 
City (16-17); College of Pacific 
Aud., Stockton, Cal. (19): White, 


Fresno (20); Highschool Aud., San | 
Bernardino (21). | 

“Texas, Li’l Darlin’” — Great 
Northern, Chi. (9-21). 

“Two Blind Mice’’—His Majes- 
ty’s, Montreal (9-14): Aud.. North- 
ampton, Mass. (16); Erie, Schgnec- 
tady (17-18); Strand. Ithaca (19): 
Strand, Elmira (20): Shea’s, Brad- 
ford, Pa. (21). 


| Legit Gets Into 
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—_——— 
critics this week referred to sug- 
gestions of poss bly professional 
jealousy of some of the aisle-sitters 
against Wolcott Gibbs, New Yorker 
critic whose “Season in the Sun” is 
an indicated smash at the Cort, 
N. Y. John Chapman, in the News, 
conceded that the play’s lack of 
technique may have “thrown a few | 
volunteer drama commentators into 
pets, pouts and smal} fits,” but 
stated that he had found the 
comedy “uproariously funny and 
at the same time almost literary 
and spiced with subtle wit.” 
No Static ‘Season’ 
George Jean Nathan in his regu- 
lar column Monday (9) in the Jour- 
nal-American, took a reverse slant 
in praising the play. Discounting 
suggestions that the other critics 


might have “gone into the log-roll- | 


ing business” with the Gibbs show, | 
he cited three rather caustic quotes | 
from a Gibbs book review of the | 
last edition of his (Nathan’s) au-| 
nual summary of the Broadway 
legit season. 

The Nathan piece concludes, “So, 
when I report favorably on the loaf- 


Wednesday, October 11, 1950 


Inside Stuff—Legit 


Two current Broadway shows and one of this week’s openings have 
running gags about President Truman and the musical activities of 
his daughter Margaret. In “Affairs of State,” at the Royale, the open- 
ing exposition is in the form of a phone confab between a former 
secretary of state, played by Reginald Owen, and the President, who is 
offstage. It contains a laugh line about the latter’s daughter. There's 
also a slapstick gag along similar lines in the new Olsen-Johnson show, 
“Pardon Our French,” at the Broadway, N. Y., as Chic Johnson, hear- 
ing someone shrieking offstage, fires a pistol into the wings, then re 
marks that it was Margaret Truman. In “Call Me Madam,” opening 
tomorrow (Thurs.) night at the Imperial, the principal running gag 
through the show is a series of phone conversations between Ethel 
Merman and “Harry,” with frequent mentions of “Bess” and “Maré 
garet,” and the latter’s uncomplimentary concert reviews. 


Rearrangement of seats in the St. James, N. Y., done during recent 
renovations to the house, included the addition of 75 seats on the or- 
chestra floor. However, 12 of the new locations, placed in the side 
aisles, offer only partial view of the stage, so “Peter Pan” co-producers 
Peter Lawrence and Roger L. Stevens have withdrawn them from sale, 
except in the case of absolute sellout performances, in which case pa- 
trons are cautioned that the visibility from those seats is faulty. With 
the addition of the 63 seats used, the house now seats 1,572 and has a 
gross capacity of approximately $34,500 per week. 

Actual gross (setting a new house record) for Gertrude Lawrence 
and Dennis King in “Traveler's Joy,” at the Westport (Conn.) Country 
playhouse last August, was $12,007, not $11,871, as reported at that time 
by the management. Miss Lawrence got 15° of the gross to $7,500 and 
25° above that, giving her $2,252 for the engagement. Actress had 
been guaranteed $5,500 for the following week at the Beverly (Mass.) 
strawhat, but had to cancel the date because of her fractured spine, 
since healed 





Backers of “Southern Exposure,” the Margo Jones-Manning Gurian- 
Tad Adoue production which closes Saturday night (14) at the Biltmore, 
N. Y., include co-presenter Adoue, $13,300; actress-singer Mary Martin, 
$1,200, and Ruth Bedford, production assistant for Rodgers & Hammer- 
stein, $1,200. Virtually all other investors are residents of Dallas, 
where the play was tried out last winter. “Exposure” was financed at 
$60,000. 


The Theatre Guild, which formerly had an option on ‘Hilda Crane.” 
will sponsor the Samson Raphaelson play on subscription during its 
Philadelphia tryout, opening next Monday (16). That's part of the 
effort by Lawrence Langner, Guild co-director and chairman of a Com- 
mittee of Theatrical Producers sub-committee, to bolster business con- 
ditions on the road by using strong shows to build up the subscription 
setup. Arthur Schwartz is now producing “Crane.” 

Practice of film studios getting legit program credit for permitting 
their contract players to appear on the stage is apparently on the in- 
crease again, after becoming rather infrequent in recent seasons. Such 
credit lines appeared in the cast lists of two recent openings. One 
billed Metro in the appearance of Celeste Holm, star of “Affairs of 
State,” and the other credited J. Arthur Rank for the appearance of 
Flora Robson, star of “Black Chiffon.” 





The dean of American drama critics, Ashton Stevens, of the Chicago 
Herald American, wonders why Ethel Waters, in her Ladies Home 
Journal saga, didn’t credit him, as she has done on almost every other 
occasion, as her “discoverer.” In fact her mag piece stresses that “‘no- 
body ever discovered me excepting the colored people.” Stevens first 
caught her in the-seuth side of Chicago 30 years ago, and Miss Waters, 
through the years, always was proud of that, he recalls. 

There is a special platform for extra switchboards backstage at the 
Imperial, N. Y., installed and paid for by the management of “One 
Touch of Venus,” several seasons ago. The two boards used for “Peter 
Pan” (plus a special board for the Tinker Bell light effects) used the 
platform when the revival played the -Imperial, but are housed in the 
basement of the St. James, where the show moved over the weekend. 





Management of “Season in the Sun,” at the Cort, N. Y.. has with- 
drawn eight box seats from sale because of faulty sight lines. cutting 
the actual seating capacity of the house to 1,056 and the weekly gross 
capacity to $24,747. 





circumstances would accuse me of 
log-rolling has evidently never been 
nearer a lumber camp than a sales- 
man of toothpicks.” 


Chapman, who has been at vari- 
ance with other critics several 
times recently, referred to the fact 
in his notice of “Gioconda Smile,” 


but guessed wrong in writing, “1 | 


fancy that I shall not be too lone- 
some this time, for ‘The Gioconda 


Smile’ is the work of a first-class | 


writer, Aldous Huxley, and it builds 
to an exciting last act in which all 
three of the principal actors can 
cut loose.”’ Only other daily critic 
to praise the show was William 


Hawkins, of the World-Telegram & | 


Sun. Coleman, incidentally, was 
the only reviewer to pan Valerie 
Taylor’s performance, all other 


critics rating it one of the best. 


features of the show. Brooks At- 
kinson (Times) expressing pretty 
much the consensus in writing that 
it is “acting worthy of a much 
finer drama.” 


Hawkins is continuing his prac- | 


tice, introduced at the start of the 


season, of leading his reviews with | 


bold-face summaries of the various 
aspects of the shows. Idea, sug- 
gested by the critic himself and ap- 


proved by other members of the 


W-T & S drama staff, is to give a 
quick impression of the show to 
those who don’t take time to read 
the entire notice. 





Tamara Toumanova was in N.Y. 
briefly last week, after dancing as 


guest ballerina with the Paris 
Opera Ballet for a seven-week 
season in Buenos Aires and Rio | 


de Janeiro. Then she left for her 
Coast home . . . Lucia Chase flew 


in from Europe to N. Y. last week | 


for a few days on biz, then flew 
back to Italy to rejoin her Ballet 


jer’s play...anyone who under the | Theatre, of which she’s co-director, 





‘Atterbury Opening Ath 
| 30-Day Albany Stock 


_ Season; Star in ‘Harvey’ 


Albany, Oct. 10. 


—— 


fourth 30-week stock season at his 
Playhouse, with “Harvey,” Oct. 17. 
He'll play the lead. Atterbury, 
who conducted the Tamarack Play- 
house at Lake Pleasant for a num- 
ber of summers before moving to 
Albany, has an investment of $225. 
000 in the local theatre. With his 
wife, Ellen Hardies, as partner, 
| Atterbury is again scheduling two- 
week presentations, Moreover, 
three plays will hold the boards 
for three-week periods. 

“Facade,” drama by Michael 
Linenthal, which was tried out in 
September at Woodstock, will be 
the second production. Linenthal 
will stage it, after having made re- 
visions in the hope of Broadway 
presentation. Others in the opener 
will be Linenthal, Mary Farrell, 
| Pitt Herbert, Grant Sullivan, Ger- 
_aldine Probst, Ellen Hardies, Ro- 
| berta Jonay and Dinnie Smith, Irl 
Mowery, who with Miss Smith (his 
wife), operated the Houston, Tex., 
theatre last season, is new stage 
manager. She is assistant. Harry 
_L. Young returns for the fourth 
| season as director. 


Concert Sked Saved 


Winnipeg, Oct. 10. 

Celebrity Concerts of Canada, 
headed by A. K. Gee, has volun- 
tarily taken over the obligations of 
Hilker Attractions, which failed 
recently, and will present the 1950- 
5! series of 12 concerts originally 
| skedded by Hilker, 





Malcolm Atterbury will open his , 
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Set Yiddish Legit for 11 Theatres 
In U.S., Canada; to Use 150 Actor 





Yiddish legit this year is cur-¢ 
rently set to hit 11 theatres in the | 


Ag 
Rubin Guskin, manager of the He- 
brew Actors Union. These houses, 
which will employ about 150 Jew- 
ish-speaking actors, half the mem- 
bership of the HAU, are located in 
N. Y., Chicago, Boston, Miami | 
Beach, Montreal and Toronto. The 
<mall number of theatres operat- 
ing is indicative of the diminishing 
audience for this type offering and 
represents a drop of about 60% 
from the number of Yiddish-pres- 
entation houses operating in the 
1920's. 

For the first time since its in- 
ception 31 years ago, Maurice 
Schwartz’s Yiddish Art Theatre 
will not operate this season, leav- | 
ing the Yiddish theatre minus one 
of its top attractions. Schwartz, | 
who just completed a role in 20th- 
Fox's “Bird of Paradise,” has cited 
high production costs and a wither- 
ing audience as the main reasons 
for his placing the operation under | 
wraps. Another downbeat aspect 
ot the current season is the with-| 
drawal of the Clinton theatre, Sec- | 


ond Ave. vaude showcase, from the 
list of Yiddish-presentation houses | 


in N. ¥. Closure was attributed to 
poor business. However, the Irv- 
ing Place theatre, N. Y. film house 
and onetime Yiddish legit outlet, 
will resume in the latter capacity 
soon with Jewish revues, 

Besides dwindling b.o. receipts, 
the Yiddish theatre is faced with a 


S. and Canada, according to, 





scarcity of name attractions. Molly 
Picon and Menasha Skulnik rate 
as top marquee lures. Latter left 
Saturday (7) for a six-week South 
American vacation, and it’s not 
known what his future plans are. 
Miss Picon is currently appearing 
at the Second Ave. theatre, N. Y., 
in “Mazel Tov Molly.” 

Musicals, revues and vaudeville 
make up the bulk of this year’s 
offerings. P. Burstin is sched- 
uled to begin a season’s stand of 
vaude at the Plaza theatre, Miami, 
N Vv. YF 
of the few dramatic shows being 
offered, is current at the Parkway, | 
Brooklyn. Leo Fuchs and Edmud 
Zayenda, after a week of previews, 
will open their Public theatre, 
N. Y., next week with “Laugh and | 
Be Happy,” a musical. The Bronx 
Art theatre, a 299-seater, began op- | 
erating two weeks ago with “A| 
Jewish Wedding,” musical drama. | 
The National theatre, N. Y., a vaude 
house, reopened Friday (6). .The| 
Douglas Park theatre, Chicago, | 
employing a stock company, teed | 
off last week, Other out-of-town | 
spots are the Dorchester, Boston; | 
Monument National, Montreal, and | 
a theatre in Toronto. 
fine offerings mostly to the week- 
ends. 


‘DAPHNE’ PICTURE SPLIT 





HINGES ON PURCHASER 


In case of a sale of the screen | 


rights to “Daphne Laureola,” dis- 
tribution of the proceeds will de- 
pend on whether the purchaser is 
8 Hollywood or British company. 
In case Hollywood acquires the 
property, 25° of the producer’s 
end of the proceeds will be credit- 
¢d to the Broadway production, 
Which is presented by Leland Hay- 
Ward and Herman Shumlin. But if 
an English studio is the buyer, 
Laurence Olivier, who presented 
the James Bridie play originally in 
London, will retain the entire 40° 
producer’s share. In any case, 
Bridie will get the author’s regu- 
lar 60° of the proceeds. 

Contract for the U. S. production 
allows Olivier and his wife, actress | 


Vivien Leigh, to come to New York | ,.,; : 
ae ’ ‘tative booking for Dec. 27 at the , elected 
‘0 see the show at the manage- ' Shubert, New Haven. followed by a | 


ment’s expense. Couple, currently | 
in Hollywood on film assignments, | 
haven't yet seen the Broadway edi- 
‘lon of the play, however, and | 
haven't indicated plans for do- | 
ing so. 

Olivier’s billing as associate pre- 
‘enter of the U. S. edition of the 
Pay was given voluntarily by Hay- 
“ard and Shumlin, partly out of 
'riendship and partly as a possible 
boxoffice hypo. The British star 


{ 






‘© used in the program. Edith 
Evans, star of the play, issued sim- 
, " orders. In both instances, this 
“oowed the precedent of the origi- 
‘| London presentation. However, 
,| he published edition of the play, 
vier was billed as “Sir” and 
LISS Evans as “Dame.” 


“Family Muschkat,”’ one | 


Fort Wayne Getting Legit | 


For First Time Since War 


Fort Wayne, Oct. 10. 
For the first time since end of 
the war, Fort Way~.e will have a 
theatre road season, with seven 


‘events already having been booked 


by Harvey Cocks, of Quimby The- 
atres, for engagements at the Quim- 
by Auditorium. 

Bookings include Xavier Cugat 
and his orchestra for two shows, 
Monday, Oct. 23; “Death of a Sales- 
man,” Nov. 10-11; Hildegarde, Nov. 
19; “Brigadoon,” Dee. 25-26: “Mr. 
Roberts,” Jan. 15-16-17; “Oklaho- 


ima,” Feb. 12-13, and Oscar Levant, 


April 22. 

Besides this, private promoters 
have booked the Quimby for vari- 
ous events, including Dan Habeck- 
er, who brought Wayne King and 
his orchestra to the Quimby Sat- 
urday (7). The Charles L. Wag- 
ner production of Puccini’s opera, 


(9). The Shrine Circus, as pre- 
sented by Polack Bros., is booked 
from Jan. 2 through Feb. 4. 





Steininger Denies Claim 
On ‘Paris’ Salaries; Show 


Folds in Philadelphia 


Philadelphia, Oct. 10. 
Following on producer Franz 


| Steininger’s announcement that he 
|was withdrawing “The Lady from | 


Paris” for repairs, came an at- 
tachment order and a deputy sher- 


iff to clamp down on the boxoffice | 
receipts at the Erlanger theatre | 
when the operetta wound up a two- | 


week run Saturday night (7). Ac- 
tion followed three suits brought 
against the show. Helmut Dantine 


and Charles Fredericks, male leads, | 
pressed a claim for $2,015 they said | 


was due them under contracts. <Ac- 
cording to their attorney, the actors 
claimed Steininger had paid “only 
20° of the amount due them.” 
Another suit was filed by stage 
director Jose Ruben to recover 
$700 for his services; and the third 


i suit was brought by Samuel D. Gol- 


lub, of Alpha Sign Service, Phil- 
adelphia, for $300  billposting 
charges. Steininger, in announc- 
ing the production’s withdrawal for 
revisions, said that the company 


R & H Kudo 


Richard Rodgers and Oscar Ham- 
merstein, Li, will ‘receive the 1950 
‘gold medal award of the Hundred 
| Year Assn. of New York for “their 
contribution to the New York the- 
_atre” at the association’s 18th an- 
nual dinner.at the Waldorf-Astoria, 
1. 2, 206. wee 
| Participating will be Gen. Dwight 
_D. Eisenhower, who will make the 
‘award; Rudolph Bing, Metropoli- 
tan Opera general manager; music 
critic Deems Taylor: Cardinal 
‘Spellman, and Howard S. Cullman, 
president of the association. 
| 


Pitt Strike Snarls 
Ear Homecoming 


Pittsburgh, Oct. 10. 
Jim Keefe, coming into town to 
|map ae gala homecoming for 
| “Lend An Ear,” which opens at 
| the Nixon Oct. 23 for two weeks, 
| ran smack into a newspaperless 
{town as a result of a mailers’ 








oe ”? ‘oe . . . 
| ‘La Boheme,” was offered Monday | strike which has closed down three 


san , ; 
| local dailies, and immediately set 


a sub campaign in motion. Show 
had been figured a natural for 
local exploitation. since it was at 
| the Pittsburgh Playhouse that four 
| original Charles Gaynor 


| were first presented. 

| Keefe promptly mustered half 
|}a dozen other media to get the 
| Nixon mail order equivalent to its 
| patrons. Theatre list was covered 
with applications and Dick Hoo- 
ver, manager of the Playhouse, 
volunteered the 12,000 listings of 
the community theatre. In addi- 
tion, the usual posting order was 
increased by 10 times the normal 
supply.: Radio time was contracted 
for and considerably more _ re- 
served in case strike keeps going. 
Nixon is also participating in a 
pool organized by pix houses for 
across-the-board air listings, and 
‘will also go along in a proposed 
tabloid throwaway 
howe by film men. 
| A direct appeal to business, in- 
dustrial and cultural organizations 
to circulate announcement of re- 
| vue’s homecoming to their person- 
| nels and members was likewise 
/made by Keefe, and Mayor Law- 
irence has been asked to follow 


contribution to welcome home the 


| through on this appeal as a civic | 
| 


revues, | 
from which “Ear’’ was assembled, | 


under discus- | 


had enough financial reserves to go | production which originated here. 
to Chicago as previously scheduled, | Even street bally is being consid- 


‘but he had decided to make some | ered if the dispute continues to 


prolong the walkout. 


Display ad campaign has been 
extended to nabe weeklys and 


necessary repairs first. 
Steininger, who adapted the 
music for the show and acted as 


57 


Upped Scales, Package’ Buy, Radio 
Hike & Tax Response Seen Aiding Met 


i 





v 


Decision Due This Wk. On| 


D. C. ‘Faith’ Reprise in ’51 
| Washington, Oct. 10. 
Executive committee of the D. C. | 
Sesquicentennial Commission meets 
, Friday (13) to decide whether to! 
approve another year of “Faith of | 
| Our Fathers,” the Paul Green sym- | 
{phonic drama™ which opened in 
| August. 
| “Faith” lost $12,000 to $14,000 
|}in operation this year, which is 
blamed on a run of rainy weather 
in September which washed out 
several nights of the open-air pro- 
duction. However, the expecta- 
tion is that the executive committee | 
will give it the nod to go ahead for 


a run of four to five months in 
1951. As a matter of fact, Green 
plans an extensive rewriting to 


tighten up the production. He was 
here recently for consultations with 
Paul M. Massman to discuss plans. 
One idea is to introduce some In-, 
dians into the story to pep up in- 
terest for the small fry. 


Royal Philharmonic Set 
For 2006 Take on 8-Week, 
51-Cities Tour of the U.S. 


The Royal Philharmonic Orches- | 
tra of London is arriving in N. Y. 





on the Queen Mary tomorrow 
(Thurs.) for an eight-week U. S. | 
tour of 51 dates that should net | 


the orch a minimum take of $200,- 
000. Gross receipts should total | 
about 25° more than that. The 
'orch is being handled by the Jud- | 
,son, O’Neill & Judd division of Co- 
lumbia Artists Mgt., which is un-| 
derstood to have sold the symph | 
to local managers at an average | 
around $5,000 a date. In some in- | 
stances, a smaller fee due to limi- 
ted-capacity halls, or a percentage 
deal, prevailed, to cut orch’s take. 

Local sales for the orch have 
been goii.2 very well, in a couple 


of instances comparable to last 
spring’s NBC Symphony tour. 


Washington is already sold out, and 
Chicago’s two dates have gone 
‘clean, with impresario asking for 
a third performance to be penciled 
in. 

Orch of 100 will play six nights 
a week, going as far west as Chi 
;and as far south as New Orleans 
‘and Atlanta. It will open in Hart- 
ford Friday (13); include three | 
concerts in N. Y. in its sked, and) 
!close at Bethlehem, Pa., Dec. 15. 
, Orch will sail home on the Queen 
| Elizabeth Dec. 16. Sir Thomas 


| rections. 


| week. 


| at 


| add to the Met’s revenue. 


' on it. 


-'coin has been coming in. 


With the Metropolitan Opera 
Assn. set this season for one of 
its biggest outlays of coin, its 
financial picture is’ brightening, 
due to responses from various di- 
This won’t be enough 
to avoid a whopping Met deficit at 


| the end of this season, but it will 


bring in more capital for expendi- 
tures than originally envisioned. 
To increase revenue, the Met 
adopted a few new measures this 
season. It upped its Saturday night 
scales to match the rest of the 
There will no longer be any 
“popular-priced” Saturday evenings 
a $6 top, the scale now being 
the same as the regular $7.50 top. 
For another thing, the Met has 
cut down on its eight or 10 Tues- 
day night visits to Philadelphia 
during the season, and has substi- 


'tuted a Tuesday night subscription 


series at home. Sale of the Tues- 
day night series is going well, to 
In re- 
cent years the Philadelphia jaunts 
have ceased to be paying proposi- 
tions, the Met actually losing coin 
The met will still give three 
Tuesday performances during its 
regular season in Philly, and will 


;add two more Quaker City perform- 
ances at the season’s close, but the 


Tuesday N. Y. emphasis will be 
financially profitable. 

Where the Met got about $115,- 
000 last year from the Texaco Co, 
for the Saturday afternoon broad- 


| casts (and opening night’s TV’ing), 
| this year the fee has been upped 
/to about $175,000. 


Another project for raising ex- 
tra funds—lumping three “first 
nights” tincluding season’s opener, 


| Nov. 6) and two special dates later 


on) into a “package,” to sell from 
$9 to $60 for the series—is going 
very well and much better than 
expected. The boxes, most of them 
priced at $600 for the three shows, 
are all sold already. 

But most surprising has been the 
response to a request made to sub- 
scribers for a voluntary donation 
to equal the 20% federal admission 
tax which the Met had hoped Con- 
gress would revoke, and which it 
had planned to collect instead. 
When the war situation changed all 
this, the Met made its pitch, and 
About 
70% of the subscribers have sent 
in contributions, many of them 
equaling the 20% tab, so that the 
donations now exceed $50,000 and 
may hit above the $80,000 mark. 

In hopes of favorable Congres- 
sional action on the tax bite, the 
Met delayed sending out bills: and 
data to subscribers a full three 
weeks this season, so that the box- 
office is behind on checking orders, 


7 
i" 
ie 





These con-| 


conductor in addition to his role of 
| producer, has been occupied with 
/a musical based on the life of the 
| composer Tschaikovsky since 1945. 
| In that year he offered “Song With- 
‘out Words” on the Coast, which 
'clccked up a run of seven weeks. 
In 1947, he introduced “Music in 
My Heart” at the Shubert here. It 
ran about four months on Broad- 
| way. 





Producer Explains 

According to Steininger, he owes 
/nothing to Dantine and Fredericks, 
whose salaries were covered by the 
| Equity bond for the production. 
| The players were on percentage, 
| but the show’s grosses in Philadel- 
| phia weren't high enough to entitle 


| newspapers in adajacent cities and 
towns. Normally these sheets are 
merely served with publicity in 
exchange for tickets. 


LEAGUE VOTES CHANGE 
IN INCOME DISTRIBS 


Change in the distribution of 
income of the League of N. Y. The- 
atres was decided yesterday (Tues.) 
jat the organization's annual meet- 

ing and election. Hereafter, in- 
| stead of splitting the finances 
‘equally between the administrative 
‘and public relations funds, the for- 
| mer will get three-quarters and the 








| subscriptions, getting out tickets, 








|latter the balance. The League’s 
‘income is derived from dues of 
‘rector during the Philly engage-'| $20 per week from each current 
ment, Steininger said. |Broadway show and a_ similar 

After obtaining about $40,000 ad- amount from the theatre it is play- 
' ditional financing, having the show | ing. Under the former revenue dis- 
|rewritten and redirected, Steinin-| tribution, the administrative fund 
‘ger hopes to reopen it for another had accumulated a $5,000 deficit. 


them to more than their guaran- 
tees. Ruben was dismissed as di- 








/can Federation of Musicians grant- | 
'ed the British tuners permission 
‘for the U. S. tour, in exchange for 
'courtesies given the Philadelphia 
‘Orchestra in Britain last year. 


Steber Back to Columbia 








Beecham, its conductor, is slated | 
to baton every — of the pial 
day-a-week, eight-week sked. ir | 
'Thomas and his wife, Lady Betty | STILL SEEK FEMME LEAD 
| Beecham, who will be piano soloist | ap . 
/with the orch on many dates, are | 
arriving by boat with the orch. Nor- | F OR WILLIAMS TATTOO 
man Miller, orch’s managing direc: | Daniel Mann has been signed to 
, tor, flew in Monday (9). stage “The Rose Tattoo,” new Ten- 
| Orch will travel in three spe-|nessee Williams. play being pro- 
‘cial buses, with baggage going in| duced by Chery] Crawford. Prin- 
‘a special truck. Estimated cost of | cipal problem at the moment is the 
transportation for the eight weeks, | casting of the femme lead, for 
‘including baggage, is about $17,000.| which Italian screen star Anna 
‘This stacks up surprisingly against | Magnani was sought, and which is 
‘the cost of the N. Y. Philharmonic | said to be one of the juiciest fem- 
two-week spring tour a year ago/inine roles in recent Broadway 
‘by railroad, which cost $30,000, ex-| history. : 
cluding baggage charges. Ameri- Jo Mielziner will probably de- 
sign the scenery and lighting for 
the one-set production, an assign- 
ment he handled with the same au- 
thor’s “Glass Menagerie,” “Street- 
car. Named Desire” and “Summer 
and Smoke.” The presentation is 


' expected to involve a cost of about 


$100,000. Rehearsals will start as 


| soon as casting is completed, with 





hierely instructed that his title not | 


road tryout before taking it to 
Chicago for a run. He has a ten- 


Boston engagement starting Jan. 1. 


Schang, French Top Execs 





In Columbia Bureau Shift | 


In a shift of officers, following 
| the annual meeting of stockholders 
|of Columbia Artists Mgt. last 
week (4), Frederick Schang, Jr., 
resumed as prez aud Ward French 
as chairman of the board of the 
w.k. concert bureau. 

Other officers are: Lawrence 
Evans, Ruth M. O'Neill, Andre 
Mertens, Arthur Wisner, exec vee- 
pees; Bruno Zirato, Walter Brown, 
Horace J. Parmelee, Kurt Wein- 
hold, veepees; William M. Judd, 
| secretary; and. Miss O'Neill, vee- 
pee-treasurer. 


} 





As expected, the regular slate For 1951-52 Season Met. 


of officers and board members was Eleanor Steber, Met Opera so- 
at gag ine Be aeeeee | Breno, will rejoin Columbia Art- 
Those name include rthur |; ; V y 
Schwartz, president; Lee Shubert, | *“* Met. for wad 1953-32 os 
first vice-president; Louis A,, Under management of the Judson, 
Lotito, second vice-president; Gil- | Q’Neill and Judd division. Miss 
who was with Columbia 


, i .. | Steber, 
es Fre Xa pre eld and Her- trom 1940 to 1944, then switched 





‘the Broadway opening tentatively 
slated for sometime in December. 


SMU Historical Musical 
| Set for Army Camp Tour 
| Dallas, Oct. 10. 

| Southern Methodist U.’s produc- 
tion of “Vinegaroon” will be pre- 








|to James A. Davidson Meat. 
Robert Griffith Plans 
Prod. Bow With ‘Valley’ 


Pittsburgh, Oct. 10. 
Robert Griffith, stage manager 
of “Call Me Madam” and long as- 
sociated with George Abbott, 


on his own. He has just optioned 
the Dorothy Rood Stewart play, 





house. . 





plans to branch out as a producer) made her U. S. debut at Carnegie 


“This Is My Valley,” which was| version of Gian Carlo Menotti’s 
successfully tried out here last | “The Medium,” now being filmed | 
| Season by the Pittsburgh Play-| i 


sented at Fort Sam Houston, at 
‘San Antonio, and then toured to 
the nation’s military camps. The 


| She’s second major artist this 
‘year to switch from Davidson back 
to her former Columbia manage- 
ment, other singer being Helen student-written and composed mu- 
| Traubel. sical produced on the campus here 
| in the spring of 1949, will be pre 


| Anna Maria Alberghetti, 14-year- sented this time by an army com 


| , ‘ any of 50. S. Stubblefield, rep- 
pre tie ge goede dt panmianne of the Special Service 


‘Hall last April, has been signed for | of the Fourth Army, has made the 
; arrangements. 


ceace’ Gee tae i William Odeneal and Jerome 
Chamberlain wrote the script 


n Rome under the author's direc- | James Wells composed the musi¢ 
i ) and Robert Farrar arranged it. 








tion... -- 
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Plays on Broadway 


Pardon Our Freneh 


lsen & Chic Johnson presentation | 
Py ey in two acts (19 scenes). eee | 
Olsen and Johnson; features Denise _ 
cel, Marty May, June Johnson, Bill ~ 
ley, Helene Stanley, Patricia Denise, Pag 
Olsen, George Zoritch, Lubov Roudenk Os | 
Fay DeWitt, Nina Varela. Music, = or 
Young; lyrics, Edward Heyman; ~ i 
Olsen & Johnson; scenery, Albert Jo <4 
son: costumes, Jack Mosser; additiona | 
music, Harry. Sukmen; additional lyrics, 
Olsen and Johnson; musical ee ag 
Sukman. At Broadway, N. Y., Oct. 5, ; 
3 ($8.40 opening). 
gg. Mn He Ole Olsen, hie Johnson, 
Denise Darcel, Marty May, June Johnson, 
Bill Shirley, Helene Stanley, Patricia De- 
nise, J. C. Olsen, George Zoritch, Lubov 
Roudenko, Fay DeWitt, Nina Varela. , 
Others Billy Kay, ™ Millard, Phil 
Terry, Leo Anthony, oe re 
. Ciampa. Chickie Johnson, Ric! ar< 
Saovten, taward Joslin, David ‘ ollyer, 
Fred Curt, Richard Wyatt, emg ced dee 
terson, Joy Walker. Phil Gerard, | ener’ 


‘ahil)l, Carolyn Wells, Pevpel c 
me Brahm van den Berg, Jack Monts, 
George Tomal Sandra Insel, Millic ent 
Rov. Charles Young, Ivor Boden, Jack 
Nike 1 -urton ‘lor 
Zlik. George Das Iris Bur Glo ia 
Br un Salli Sorvo, STé e nod h IinsKY 
3 weed » 4 * r “Shi . Ris. 
M2vrion Olive, Robert Ko t, Ww er R 
sell. Teddy Kiss Cynthia Cavanaush, 
Felice Ingersoll. Jackson Jourdon, Diana 
Lave, June St. Clair. Helen L. Thompson, 
Stacey Scott, Jo: Bonomo, Mar sot ( - 
men, Bunny Line, Paul Ger wd, Cecile 
Descant. Joon Redgers, Edw ird Andrews, 
Robert Arnold, Harry Snow. 


Having apparently not exhausted 
their ammunition in their engage- 
ment in England last vear or their 
brief sortie into television, Ole 
Olsen and Chie Johnson have 
whipped together another of their 
roughhouse revues, which thev 
brought to Broadway last week 
after a Coast brenkin and a tuneud 


encagement in Boston. The new 
show is titled “Pardon Our 
French.” vossibly as a polite ges- 
ture to Denise Darce!l, a Parisian 
dish it features, but it remains 
primarily Olsen and Johnson. It 


appears to have enough punch to 


maintain the O & J boxoffice 
solvency. 

Olsen, still on crutches with a 
broken foot as a result of an 
accident. makes only one avpcar- 
ance. sitting in an upper box to 
“translate” the French dialog in 
one of the opening sketches. For 
the rest of the show, Marty May 
substitutes for him, pairing ex- 


pertly with Johnson in the tradi- 
tional O & J slapstick. Besides 
these rowdy splurges, there are 
the required song and dance num- 
bers and. hi-jinks, with Albert 
Johnson’s lavish, handsome scen- 
erv providing the outstanding new 
develonment. 

Besides the customary stunt per- 
formers, midgets. freaks, pistol 
shots and explosions, prop gags, 
sound effects and general vande- 
monium onstage and occasionally 
up and down the aisles, there are 
several acceptable singers. at least 
three striking dancers and, in ad-| 
dition to Miss Darcel, a covev of | 
neatly-stacked showgals. Andif the} 
show frequently seems to depend | 
more on mere noise and practical | 
jokes than on comic inspiration. | 
it does offer a number of boff)| 
laughs. | 


The latter include a hilariously | 
hokey song number by May. with} 
Johnson as a disgusted audience | 
and chorus accompanist: a suc-) 
cession of elaborate prop gags as! 
the two comics are trapped in a 


Paris sewer: Johnson — slashing | 
himself to ribbons trying to shave | 
in a swaying Pullman; Nina} 


Varela burlesquing Wagner opera, ) 
and Johnson as a seasick dowager | 
tourist. 

Except for appearing brfefiv in 
one sketch. Miss Darcel’s contri- 
bution is limited to a single song- 
and-comedy spot with a couple of 
uniformed plants from the audi- 
ence. It’s an amusing enough bit, 


but brings the show to a stand-| 
of the dance num-| 


still. Several 
bers could be entertaining, but 
the effect is usually destroved by 


the injection of knockabout com- | 


edy business. Some of music, too, 
seems potentially better than it’s 
allowed to be. 

Thus. both the song and dance 
to “There’s No Man Like a Snow 
Man” suggests unrealized possihili- 
ties. and “T Ought to Know More 


About You” mav be network and! 


jukebox material. although it’s no 
standout in the show. More or less 
the same mav be true of “A Face 
in the Crowd” and “I’m Gonna 
Make a Fool 
“Poker-Polka” suggests not 
of anything. except that if wastes 
the exciting dance possibilities of 
Lubov Roudenko. 

Among the notable performers, 
besides Johnson, Mav, and Misses 
Darcel, Varela and Roudenko, are 
dancers Patricia Denise, George 
Zoritch and the Konvots. singers 
Helene Stanley, Bill Shirley, and 
Fay DeWitt. and such assorted 
cutups as June Johnson. J. C. 
Olsen. Phil Gerard. Leo Anthony 
and John Ciampa. Hobe, | 


Eva Le Gallienne will do “Great 
Scenes from Great Plays” at 





Adams Memorial theatre. Willizene- | 


town, Mass., Friday (13). Actress 
has scheduled different programs 
for matinee and evening. 


| given reality and essential vitality | 


Out of April.” but | 
much | 


jury. But the company has some 
new faces—and it has Les Legs, or 
Colette Marchand, to give it one of 
| the shapeliest and sexiest gals in 
the dance racket. 

Troupe, on its initial bill, is pre- 
senting two ballets shown last 
year, in “L’Oeuf <- la Coque” and 
“Carmen,” and a new work in “Les 


The Gioconda Smile 


Shepard Traube presentation of melo- 
drama in three acts (seven scenes) by 
Alduus Huxley. Stars Basil Rathbone, 
Valerie Taylor; features George Relph, 


‘ci vi , Charles Francis, Marian . at pipe 2 
Doon iene te Traube; scenery and | Forains. Last-named, an early 
| lighting, Feder. At Lyceum, N. Y., Oct. work of Petit’s choreographed 


7, ’50; $4.80 top ($6 openings). 

Henry Hutton J Condes etes Basil Rathbone 
Janet Spence.......-.-- Valerie Taylor 
Nurse Braddock..... 


when he was 21, is a charming, sim- 
ple story of a troupe of strolling 


Mercia Swinburne players who set up their theatre 





(Clara. ccrsssses Margaretta Waris on the sidewalk, go through an 
Dr. Libbard.... George Relpa acrobatic-clowning-dancing routine, 
Gen. Spence....... ee oes pick up very few coins from the 
Et aebilaben ea alete ie Charles Gerrard Casual audience, and sadly fold 

tent and depart. Christian 





Berard’s costumes, and especially 
Henri Sauguet’s score, add greatly 
to its appeal. Danielle Darmance, 
as an unusually agile acrobat: Be- 
linda Wright, as Sleeping Beauty, 


Having wavered half the evening 
between philosophy and_ melo- 
drama, Aldous Huxley finally geis 
around to concentrating on plot in 


the third act, so “The Gioconda |) “ig ge eles er ; 

Smile” reaches a gripping climax. — hy a0 as the magician-emcee, 
But the author's inability to decide sa ry — F eS 

what kind of play he was writing eis weet og however, and 
and nis failure to focus on one, $2) @ Gazz'ing tour-de-force, is 
principal character, keep = an Petit's sexy “Carmen done to the 
audience coughing intermittently Bizet score and loosely following 
through two and a half acts. The the w.k. opera libretto. This time, 


“Legs” -Marchand is the Carmen, 
replacing the incapacitated Renee 
Jeanmaire, and giving a stun- 
ning performance, dramatically and 
cnoreographically. Interpretation is 


philosophical palaver, possibly a 
vestigial hangover from the orig- 
inal short story, is redeemed to 
some exient by the dimension and 
flavor of the characters and the ex- 


pert playing of the leads. But the more open, less wily, than Mle. 

ingeniousiy theatrical climax is an. Jeanmaire’s, but it’s just as ef- 

exasperating time coming, so “Gio- fective. Petit partners her ably, 

conda” is a dubious bet to pay off. and the supporting cast is top- 
The play, originally produced in drawer. 

London with Clive Brook and Pa- In “L’Oeuf,” an amusing frolic 


mela Brown in the leading parts, is 


is about cockeyed doings in a gigantic 
about a dilettante painter who is 


nether-regions kitchen, Mlle. Mar- 


accused of his wife’s murder and) chand is also a saucy eve-filler 
condemned to hang. But the un- with those long. blaek-encased 
ostentatiously resourceful family gams and come-hither wiggle 
doctor, between repetitious and al- tron. 


most interminable spiels about the | 
hero’s need to “come to terms with | 
reality,” finally harries a feminine 
neighbor, who had. hoped to marry 
the painter, into confessing the 
murder. 

The meller’s title suggests that 
the murderess is the key character, 
and this is the showier part, with 
a really juicy hysterical scene at 
the finale. But the author’s em- 
phasis on the facing-reality theme, 


Shows in Rehearsal 
Keys: C (Comedy), D (Drama), 
CD ‘(Comedy-Draina). R (Revue), 
M (Musical), O (Operetta), 


“Bell, Book and Candle” 
Irene M. Selznick, prod.; 
Van Druten, dir. 


(C) ae 
John 


plus the fact that sympathy cen- “Country Girl” (D)— Dwight 
ters on the condemned man, tends Deere Wiman, prod. Clifford 
to diffuse dramatic impact. More- Odets, dir 

over, although the condemned man “Edwina Black” (D) — Donald 
is the one the audience is obviously Flamm, prod.; Basil Langton, dir 
concerned about, he is in the death “Golden State” (C)—Bella Spe- 


cell offstage and not participating wack. prod.: Samuel Spewack, dir. 


in the pivotal action of the closing “Hilda Crane” (CD) — Arthur 
scene. Schwartz, prod.; Hume Cronyn 

Rut for all its garrulousness and dir. var 
awkward dramaturgy. ‘“‘Gioconda “Out of This World” (M) — 
Smile” deals with characiers and) Saint Subber & Lemuel Ayers 


a progressive situztion that com- 
mands interest and it finally does 
uncork a stunning punch. It is also 


prod.; Agnes de Mille, dir. 
“Ring ’Round the Moon” (C) 
—Gilbert Miller, prod.-dir, 


by the playing of its gifted cast. As | HOLLYWOOD 


the suspected murderer, Basil| “Ballet Ballads” (M) — Dick 
Rathbone gives a skillfully shaded | Martin, Jerome Moross, Bruce 
and paced performance. Valerie Sayton, prod. 

Taylor, brought from England for| “Strictly Dishonorable” (C) — 
the assignment; presents a superbly | Paul P. Schreibman & Harold J. 


harrowing portrayal of the un-! Kennedy, prod.; Kennedy, dir. 
wanted woman whose intense ardor 
leads to murder and ultimately to 
guilt-induced hysteria. 

George Relph gives a supple and 
ingratiating performance as the 
perceptive physician, despite the 
gabbiness of the part. Marian Rus- 
sell is properly disarming as the 
painter’s young second wife, Mer- 
cia Swinburne is plausible as a ; . 
suspicious, man-hating nurse, and|_ Adaptations from Langston 
Charles Francis is believable as the | Hughes’ book, “Simple Speaks His 
rebelliously invalid father of the Mind,” by Alice Childress, and 
murderess. two one-acters, Les Pine’s “Grocery 

The staging of producer Shepard | Store” and Miss Childress’ 
Traube appears rigid and at times | “Florence,” have been molded to- 
awkward (in one scene in the death | gether into one overall production 
cell, for instance, Rathbone andj labeled “Just A Little Simple.” 
Relph almost fall over each other| Put on by the Committee for the 
trying to maneuver between a iiny| Negro in the Arts, this offering 
table and a stool). The scenery of | shows to best advantage 
Feder, while visually pleasant} talent department. The work it- 
enough, seems either barnlike (as| self has sonie good moments, but 
(in the painter’s living, room) or | its entertainment effect is damp- 
cramped (as in the murderess’ par-| ened by a tendency to go over- 
lor and the death cell). Hobe. | board in its denunciation of the 
‘social problems confronting the 
- . | Nesro in the U. S. 

Ballet Review | An informal style of presenta- 


| tion, with Kenneth Manigault han- 





Off-B’way Review 











Just a Little Simple 
(CLUB BARON, N. Y.) 











| ingratiatin quality ig 
| Les Ballets de Paris | presents Seetaln hounuteee "ta" the 
Messrs. Shubert & S. Hurok (by ar- audienc hich ‘ , A se 
rangement with Arthur Lesser) presenta- | “. e wa are exemplified 
tion of Roland Petit’s Les Ballets de Via the two-one acters, plus a 


Paris. With Petit, Colette Marchand, Gor- | 


series is mS g ¢ VES < 
don Hamilton, Danielle Darmance, Belinda ries Of songs and dances. Donald 





bh Polajenko, Serge Perrault, Oleg McKayle, who choreographed the 
3riansky, Simone Mostovoy, Jack Claus,; SOW projects sensitivity and un- 
| Star*ey Hall, Elise Vallee. Gabriel Hou- ‘standin as - hiaae9 
bard. Claudie Vivian, Gregor Mond@ijian, derstanding as _the production's 
Mireille Lefevre, Daniel Arensky, Nina | lead dancer. “saturday’s Child,” 
Bibikova, Wolfgang Brunner. Orchestra | danced and recited simultaneously 


conducted by Jacques Bazire. At National, 
N. Y., Oct. 8, ’50;. $4.80 top ($6 opening 


+ | by MecKayle, is one of the high 
night). 


spots. In the vocal field, songstress 
pote Elton Warren demonstrates a nice 
Les Ballets de Paris, youthful 

Parisian dance troupe of which Ro- 
land Petit is creator-airector-chor-| Clarice Taylor top the thespin 
eographer-lead dancer, bowed into | contingent, along with Manigault, 
N. Y. at the National Sunday (8)| who handles a difficult role with 
with, , same verve and color it authority. 

| displayed in its record-breaking,; Robert Lissauer’s m si é 

| three-month stand at the Winter | nice lilt. Of the tunes ttered “Tes 
Garden last fall. This time, the | On The Brink, I Think” has clever 
troupe is in for a four-week en-| lyrics. John’ Proctor’s direction 
gagement, during Which it will} maintains good pace. Production is 
have a change of bill. It is' being offered Mondays-through- 
minus its leading femme dancer, | Wednesdays at the Club Baron 
Renee Jeanmaire, for the nonce,, Harlem nitery turned legit for 
‘the dancer being out with a leg in- | those nights. Gros, 


in the, 


| dling an On-stage narration, has an} 


_set of pipes. Fred Thomas algré-' 
veals a good voice. Lou Polan and | 


Plays Out of Town 


The Day After 
Tomorrow 


Boston, Oct. 9. 
Lee and J. J. Shubert production of 
comedy in two acts by Frederick Lons- 
dale. Stars Beatrice Pearson, Melville 


| Cooper, Ralph Michael; features Bram- " j 
well Fletcher, Ron Randell, Valerie Cos- a welter of observation, mostly self- 


sart, Madeline Clive, Richard Gordon. Di.| 2Dvious, by the invert, Milton, de- 
_rected by Gerald Savory; settings and cos-, picted by Romney Brent, who 
| tumes, Edward Gilbert. At Shubert, Bos- | struggles through his inept dialog, 


ton, Oct. 9, ’ " . 
Gerard. < . j ane - Ralph Michael | Prolog runs for an obscure 20 min- 


he must plant misery in the live 
of his fellow beings by bringing 
them together in a bistro which he 
owns. 

Play, done in a prolog and two 
parts, covers its slim theme with 








Charles... . 0.00.0... Melville Cooper | utes, overlong and dull. Rest of 
The Bishop...+...+++++ +... Noel Leslie the acts reveal the sorry souls that 
enetia....... ee vccercces: Madeline Clive | Brent h;z b sht : h 

ots ccs veveeses.--:.Moniea Lang) Prent has brought together and 
BOOS .5.0.000040000008%% Norman Ettlinger| their eventual escape from the 
SOM occcnscccgenevcesss _ Ron Randell | clutches of Springboard, the com- 
ANNE: ..cccccvcccccece Valerie Cossart li bar. T! lv : . 

ee SRP Perr ere Bramwell Fletcher | Peliing Dar. 1e only scene which 
Mary pO ee Beatrice Pearson | brings some modicum of action is 
tobert Flemin........e- Richard Gordon ‘ ; hic Yay Tali ~ ah 

as MW cc ccensatnanens George Mitchell _ mn which Cara W illiams, wno 
gape eemebtiag st Ralph Sumpter | does a fine delineation of a harlot 
OW TAOP 04.6 ssKiescasscn Octavia Kenmore | in search of her dream lover, he- 


— 


lieves she has found him in the 
person of Mark Roberts, who plays 
part of Carl, the stable young man. 
Miss Williams, a well-stacked red- 
head, has a good vis-a-vis in Joel 
Ashley as Phillip, the over-zealous 


It is much to be doubted that 
Frederick Lonsdale’s “The Day 
After Tomorrow” has many days 
after tomorrow to look forward to 
on Broadway. The drawing room 
comedy has charm, nostalgically , suitor. 
deft dialog, and a light though Julie Haydon is woefully mis- 
telling point. But it’s not enough. | cast in the role of Stella, the scar- 
There just isn’t the substance to faced miss who also loves Carl but 


carry it. is afraid to take her place in so- 
| Laced with Lonsdalian aphor- , ciety. Joy Williams, a refugee fro.n 
isms and epigrams throughout, | the Paris Opera Ballet, gives some 


all deriving from the comedies of | lightness to the evening with her 
manners of Oscar Wilde, the play dance interpretation of a lost Wolne- 
develops around the abject pov-| 2m torn between the choice of giv- 
erty of a family of landed British |/"8 up a mulatto child or her hus- 


aristocracy about to be ejected| band. Joanne Woodlock, as Rene, 
from its ancient manor. Affected | Eric Fleming as Freddie, and Rob- 
are the Duke of Bristol (whose! bert Strauss as Alex, give some 


realistic touches to the plot, but like 


inability to swing another loan on 
j . the rest of the characters, they also 


the pile precipitates the crisis); | *" Iter j he | id line 
his uncles. (Melville Cooper and SWelter in the humid lines. ; 
'Noel Leslie), and three younger Set, which has three revolving 
od Pee pe ; °: ieces, a merry-go-round type bar 
brothers. Alone ¢ he dis- | Pieces, = : . 
. Alone of th moving settee and love seat, is 


| possessed, Gerard (Ralph Michael) 
‘one of the younger brothers, has 
any plans for the future; he in- 
tends to start a farm. 

Into the gloomy family 
comes an American heiress (Bea- 
trice Pearson), who finds refuge 
in the house when taken ill while 
passing nearby. She falls for 
Gerard and he for her. But he Perhaps as an offering from an 
refuses to be seduced by her ayant garde group this might be 
wealth. She, in turn, refuses tO guitable fare, but in its present 
live on a farm. In the end both form, for Broadway or Chicago, 
accept a happy compromise. this has little to offer the current 

Despite the frequent smiles the season. Zabe. 
dialog achieves, the development 
of the story never quite rises to 
the prover height of amusement. 
The author depending more on 
smart lines and_ swift, subtle 
witticisms than on real mirth. 
fnere is never much real charac- 
terization, either, save in the ro- 
mantic pair, who are well charac- 


over-pretentious. Lighting is ex- 
cellent and music by Bernard Bos- 
sick permeates the depressed at- 
mosphere, correctiy setting the 
imood. Modern day costumes by 
Robert Mackintosh fit well into the 
action, with most men wearing din- 
ner clothes and most women skin- 
tight afternoon dresses. 


circle 


The Relapse 
Wilmington, Oct. 7. 


Theatre Guild presentation of comedy 
in three acts (14 scenes) by Sir John Van- 
bruch. Directed by Cyril Ritchard; asso- 
ciate director, Albert Marre. Settings 
and costumes by Robert O’Hearn. At 
fees Wilmington, Oct. 5, ’50; $3.60 
o 


terized. Moreover, the situation, SN 6 a clues John Emery 
by its very nature, proves static | Amanda.............+++.- se, ee 

me ° * . . » AEEPUEPTEPETTL LETC ek f ay 
and a little obvious. The lines can | young fashion’... 2... Robert Fletcher 


certainly be pointed out of town. | Tugg +. seseeveeeeeeee- Manford Trull 
| Whether the story line itself can | pot’ Foppington......... Cyril Rita 
be strengthened or more fully de- Nah ones kat teat 1 


} \ | La Varole.....scseeeeeees Albert Marre 
veloped for an American audience | Foretop....... ceseceeess-Leopold Badia 
Mendlegs...... George Drew 


(which is not so close to the ironic Mrs. Calicoe........:..+.Priscilla Morrill 





|humor of the plight of the British | Shoemaker..... ecccccvoe,..... CAN. Dom 
_ aristocracy), remains to be seen, | faylor_..... . soscece se DORRIA Stevens 
| Cooper, with the lion’s share of | Rerinthia. 6.60000 Madge Elliott 
ithe witticisms, holds his own) Syringe.................Earl Montgomery 
| throughout. The only other GOO | Tne = °°**0*+ -os0ss Semen See 
| that count are Michacl, who gives | sir Tunbeily Ciumsey......Thayer David 
the younger brother a nice blend | Miss Hoyden........:....... Jan Farrand 
of moral fibre and romantic un- Ruse... 10 ae Soe 
derstatement, and Miss Pearson, Sir John Friendly........ Donald Stevens 


'who gives an improbable character 

a strangely becoming atmosphere 
of charm. She is clearly an ac- 
‘tress with rare self-possession and 
quality. 

The play is well though rather 
stiffly staged by Gerald Savory 
and there are a couple of good 
‘sets by Edward Gilbert. Un- 
doubtedly this seemed very big in 
London with an English audience 





The Theatre Guild has given this 
17th century Restoration comedy a 
topnotch production and a superior 
cast, but it sizes up as a show of 
limited appeal. However. it prob- 
ably will please the Guild sub- 
scribers and will be of interest to 
students of English literature and 
the drama, since this is the first 
Showing of the play in America. 


to react to local jokes. Here it Sir John Vanbrugh’s comedy of 
never quite goes over. Elie. philandering husbands and errant 





| Wives has its moments, but fails 
to be either as funny or bawdy as 
the audience is led to expect. In 
writing about the English society 
and manners of hi. day, the author 
goes in heavily for caricature. 
There are plots and counter-plots 
embroidered with flossy dialog and 
many of Vanbrugh’s satiric barbs 
are Just as potent today as in the 


Springhoard to Nowhere 
Chicago, Oct. 9. 


Eddie Dowling presentation of drama in 
two acts and prolog, by Alexander Lidor. 
Features Romney Brent. Julie Hayden, 
Cara Williams, Joel Ashley, Mark Rob- 
; erts, Ethel Levey. Staged by Dowling; 
; scenery and lighting. Donald Oenslager; 
costumes, Robert Mackintosh: music com- 
| posed and conducted by Bernard B. Bos- 
| sick: special choreography. Felicia Sorel. 





| At Selwyn, Chicago, Oct. 9, °50, 17th century. But it remains a the- 
_ onernaeiie Homney Brent Atre museum piece, lacking | the 
i}. ree Eric Fleming stamina required for a modern box- 
Woman Domino hasae eter m Barbara Murphy Office success. 

oung Gentleman . Stewart Ballinger iW ; . 
| Second Young Gentleman Louis Edmonds I'wo main plots compete for 
Carl PMR UETE CES ay s2R8 OTK GS Mark Roberts’ audience attention. One centers 

CMA... eeseereceecseeeeeess Julie Haydon | around Lord Foppington, an out- 

bva... wevrrrr TT $9240 644% Jovy Williams , ] di : = 
Harlequin........ eccece +. Le Roi Operti | andish fop, and his affairs of the 
| Max ee Jeceenest deere: Le Roi Operti | heart. The other concerns Love- 
| Sam Ce cccccscceces reorce Jason i a ; ai 
)iiaeeie. co Seen eee | ome a philanderer whose main 
| UIE - Loin onaaat keeair' Erie Fleming | business is female conquests. The 
Bartender..... s+eeegeeees-Robert Strauss romantic intrigues of the two men 
| Dea cose deeeeceesecsees Cara Williams and thei ied assor f 
1... eee reer Joel Ashley | : eir varie assortment 4 
| aber reen Helene Dumas | friends make up the play. Action is 

i ve 00%. C4s0% Norman MacKay | i i : 

PEs 0 66566606 0bcbvence es Ethel Levey provided by Foppington's outesss 


—— who impersonates the peer 
Alexander Lidor’s “Spri and wins the heiress in a case of 
s “Springboard mistaken identity. Comes the de- 


to Nowhere,” produced by Eddie. ; 
| Dowling, has a semblance of | nouement in a fast-paced third act, 


idea for a good stage play. But it’s 1¢@ding to the inevitable happy 
| bogged down by a series of cliches, &"ding. 

uninteresting psychological mono.: , Both the cast and physical pro- 
‘logs and a group of diverse char- @UCction are in the best Theatre 
|acters who clutter up what action Guild. tradition. Cyril Ritchard, 
might be apparent. Basic idea is Who also directed, carries the main 
built around the homosexual who Durden as Foppington. As director 


| feels that because of his inversion! (Continued on page 60) 
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Total Legit Grosses 


The following are the comparative figures based on VARIETY’s 


boxoffice estimates for last week 


and the corresponding week of 


o 


(the 19th week of the season) 
last season: 


This Last 

BROADWAY Season Season 

Number of shows current ............ cde 20 20 
Total weeks played so far by all shows.... 328 300 
Total gross for all current shows last week $484,800 $525,800 
Total season’s gross so far by all shows.... $7,587,800 $7,203,700 
Number of new productions so far...... — 11 6 

ROAD 
(Excluding Stock, Ice Shows and Outdoor) 

Number of current touring shows reported 29 20 
Total weeks played so far by all shows.... 233 215 
Total road gross reported last week....... $613,700 $399,000 


Season's total road gross so far 


eer er $5,849,600 $5,086,000 








Chi Grosses in Neat Shape; ‘Lil 266, 


‘Sheba’ $17,100, 


Chicago, Oct. 10. 

Rain on Saturday matinee (6) 
eut boxoffice window sale deeply. 
However, two Theatre Guild shows 
did well under subscription, “In- 
nocents” and “Come Back, Little 
Sheba.” “Diamond Lil” continues 
to rack up sock grosses. “Texas 
Li'l Darlin’” is keeping its mod- 
erate pace. 

Estimates for Last Week 

“Come Back, Little Sheba,” 
Erlanger (2d wk) ($3.80; 1,334). 
Matinee helped second Guild week 
to nearly $17,100, best week in the 
play's history. 

“Diamond Lil,” Blackstone (3rd 
wk) ($4: 1.358). Mae West comedy 
sticking to sock $26,000. 

“Innocents,” Harris (3rd wk) 
($3.80: 1,000). Last week of Guild 
show almost $17,400. 

“Texas, Lil Darlin’,’ Great 
Northern (2nd wk) ($5; 
Sad $17.000 for the musical. 


Madam’ $42,000, 
Bright’ 106, Hub 


Boston, Oct. 10. 

“Burning Bright,” was the only 
addition to the Hub’'s legit season 
lust week. Business remains spot- 
ty save for the SRO at “Call Me 
Madam,” which solid out before it 
opened. This week's opener is 
“The Day After Tomorrow,” at the 
Shubert. Immediately ahead are 
“Ll Know My Love,” D’Oyly Carte 
Opera Co., “The Lady’s Not For 
Burning” and “The Country Girl’ 
with bookings set through Novem- 


ber. 
Estimate for Last Week 


“Burning Bright,” Plymouth (1st 
week) (1,200; $3.60). The John 
Steinbeck play, a four-character 
fantasy, got mixed reviews with | 
mingled raves and pans and few 
half measures. Did fairly well on 





“Call Me Madam,” Shubert 
‘third week) ($4.80-$6); 1750). Final 
week found this one with a couple 
of new dances and songs, ap- 
parently. set fer Broadway with a 
smash advance sale to keep it on 
top come what may. Final week 
\\as capacity at scale, over $42,000. 
Kis Day After Tomorrow” here 
1OW, 

“Curious Savage.” Wilbur (2d 
week) ($3.60; 1,200). , Lilian Gish | 
now in starring role of this John | 
Patrick comedy, which took about 
$11.500 on second and final week. 
House dark. 

“Oklahoma” Colonial (2d week). 
‘$4.80; 1.576). Second week of old | 
fave gained a bit to top $25,500. 


{ 
i 


‘Salesman’ $18,300 In 








Denver, Okla. City Sulit 


_ Oklahoma City, Oct. 10. 
Touring edition of “Death of | 
# Salesman” put together a gross, 
of almost $18,300 in seven per-| 
formances divided between Denver | 
aod here last week. The Arthur 
Miller drama grabbed about $10,- | 
000 in three evenings and a 
‘Matinee Monday-through-Wednes- | 
day (2-4) at the Auditorium, Den- | 
ver, and added about $8,300 in 
two nights and a matinee Friday 
and Saturday (6-7) at the Home 
ere, 
_ Production is playing the Mu- 
si —. Kansas City, all this, 
1 Ee c. 


4 . . 
Relapse’ $3,500 in 4, Wil. 
. Wilmington, Oct. 10. 
_Pour-performance tryout of the 
Theatre Guild’s revival of “The 
Relapse” grossed a scanty $3,500 
last hursday-Saturday (5-7) at the 

Plovhouse here. 
*storation comedy 





is at the 


Wainut, Philade!phia, this week. 


1,500). 


,% 


‘Innocents’ $17,400 


‘Lost in Stars’ $22,800 





In Six in Split Week 


Kansas City, Oct. 10. 

Legit season got under way here 
last week with “Lost in the Stars” 
brought in by the John Antonello 
agency for a three-day stand in 
the Music Hall, Oct. 5-7. Todd 
Duncan company drew praise from 
the -critics and moderate 
from the customers, 

Season moves right into its sec- 
ond attraction this week, ‘Death 
of a Salesman” also being brought 
in by the Antonello office. It 
opened Monday (9) for a six-day 
run in the Music Hall, likewise 
at a $4.27 top. 

Estimate for Last Week 

| “Lost In the Stars,” Music Hall 
(Oct. 5-7) ' 
| the legit season locally with a 
| moderate start, three evening per- 
|formances and Saturday matinee 


adding up to $15,300. Maxwell 
| Anderson-Kurt Weill musical 
drama got $7,500 in two per- 


/formances Tuesday-Wednesday (3- 
4) at the Omaha theatre, Omaha, 
giving it a total gross of $22,800 
,on the six-performance week. 


Red’ Hot $17,100 





Los Angeles, Oct. 10. 
Record one-night gross was 





/premiere of “Red, White and 
, Blue,” new revue sponsored by the 
'American Legion. Show grabbed 
$20,280 at the Paramount theatre, 


which has abandoned its film poli-| 
| cy for the 19-day run of the revue. 


. ; led | 
first week, touching nearly $12,800, | CPening night house was scaled 


‘at $10 top. 


week, Las Palmas last night (9) 
with a revival of “Strictly Dishon- 
orable” and Century tonight (10) 


| Ballads.” 
Estimates for Last Week 


“Devil’s Disciple,” Biltmore (2d. 
‘'wk-eight days) ($3 60; 1,636). Dour 


$19,000 on windup. Underestimated 
last week, so 15-day tally hit $35,- 
300 — on the wrong side of the 
ledger. 

“Red, White and Blue,” Para- 
mount (lst wk) ($4.80; 3,344). Pre- 
miere Saturday (7) was at $10 top, 


revue registering a record $17,100 | 
Regular $4.80. 
top in effect for eurrent first full | 


for the one night. 


frame. 
“The Burning Bush,” Coronet 


(«3d wk) ($3.60; 255). Second full 


frame dipped to $1,700, below 
costs, but will continue operation 
at least one more session. 

“The Telephone” and “The Me- 


dium,” E] Capitan (1st wk) ($4.80; | 


1,142), Opened Thursday (5) and 
drew. a fair $8,000 for first four 
performances. Figure represents 
only about 50° capacity, but is 
still profitable. 


‘Kate’ Smash $42,700 in 2 





Upstate New York Stops. 


° Rochester, Oct. 10. 


Split-week ending last Saturday 
night (7) registered smash $42,700 
gross for the touring “Kiss Me, 
Kate.” Three nights and a matinee 
Monday-through-Wednesday (2-4) 
hit nearly $17,200 at the Erlanger, 


Buffalo, and another four perfor- ! 


mances Wednesday-through-Satur- 
day (5-7) at the Auditorium here 
added more than $25,500. 

Cole: Port: musical is at the 


i Music Hall, Cleveland, this week. ! 


trade 


($4.27; 2,562). Opened; 


In L. A. Preem 


racked up Saturday (7) for the) 


Pair of houses rekindled this | 


‘with the Coast bow of “Ballet. 


PACIFIC’ $77,700 IN 
DALLAS & ST. LOUIS 


Dallas, Oct. 10. 

“South Pacific,” in a matinee 
and evening performance at the 
State Fair auditorium here Satur- 
day (7), grossed $21,000 to open 
its local stand. 

Added to the more than $56,700 
the Rodgers-Hammerstein musical 





| got the first five days in St. Louis, | 


'that brought the total gross to 
(over $77,700 for the week's eight 
| performances. 





| $134,300 In 2 St. L. Weeks 

| St. Louis, Oct. 10. 
“South Pacific’ wound up a 14- 
engagement stand at the Henry W. 
| Kiel Auditorium Thursday ($5) 
_ with a sock b.o. record, rolling up 
a gross of $134,300. Because of 
fire regulations no standing room 
was sold. Show gathered $77.600 
the first week and $56,700 the final 
six performances. 

Regular legit season teed off last 
night ‘Mon.) at the American the- 
atre with a one-week stand of “Lost 
in the Stars,” with Todd Duncan 
and the original cast. The house 
is scaled to $3.05. 





Hepburn $31,500, 


‘Sarah’ 66, Philly 


Philadelphia, Oct. 10. 

Legit biz for two of the four 
houses open last week was fine, as 
was the case the previous stanza, 
but the other two theatres lagged 
woefully despite expected aid from 
World Series and convention in- 
flux. 

There is more activity on hand 
along the legit front with the Wal- 
nut relighted last night (9) with a 
two week's engagement of “The 
Relapse” under Theatre Guild sub- 
scription auspices. On Thursday 
the Shubert gets the world preem 
of “Guys and Dolls,” new musical 
in for two and a half weeks. Next 
Monday (16) when “Hilda Crane” 
starts a two weeks tryout engage- 
ment at the Locust, Philly will 
have five legit houses open and 
| aclive at one and the same time. 
Estimates for Last Week 


“As You Like It,” Shubert (2nd 
| week) (1,810; $4.55). Terrif biz for 


Bway BO. Continues Healthy Stance: 





Broadway was healthy § again 
last week, with the boxoffice re- 
covering from a relatively slow 
{Monday and Tuesday (2-3), and 
,climbing to generally smash busi- 
ness at the weekend. The final 
two World Series games, played 
Friday and Saturday (6-7) in New 
York, were apparently not a fac- 
itor, since hotels were jammed be- 
fore and afterward. 

Total gross for all 20 shows 
was $484,800, or 83.19‘c of 
capacity. The previous week’s 
total was $445,800, or 84.79‘ 
of capacity. 

. Of the new entries, “Pardon 

Our French” got mixed reviews 
and appears to have a chance, al- 
though there is no clear b.o. indi- 
cation so far. “Gioconda Smile,” 
getting a generally poor reception, 
seems a doubtful prospect. Of the 
other recent arrivals, “Season in 
the Sun” and “Affairs of State” 
are playing to approximate ca- 
pacity, but “Black Chiffon,” after 
starting strongly, has had to go 
dark for two weeks because of the 
illness of the star, Flora Robson, 
and “Southern Exposure” folds 
this week. The dual-bill, “Medium” 
and “Telephone,” also closes this 
week. 

This week’s openings are 
“Legend of Sarah” and “Call Me 
Madam.” 
| Esimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD ‘(Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

Other parenthetic figures refer, 
respectively, to top price, number 
of seats and capacity gross. Price 
includes 20% amusement tax, but 
grosses are net: i.e., exclusive of 
tax. 7; 

“Affairs of State,” Rovale (2d 
wk) (C-$4.80; 1,035; $26,800). 
Over $26,700; ‘first week, $26,200). 
| “Black Chiffon,” 48th Street 
(2d wk) (D-$4.80; 925; $22.165). 
Topped $19,400; ‘previeus week, 
$13,400 in five regular perform- 
ances and one preview); shuttered 
Saturday night (7) for the star, 
Flora Robson, to undergo surgery; 


‘this Theatre Guild revival, with | scheduled to resume Oct. 23. 


sion. House gets “Guys and Dolls” 
(preem) Thursday (12) for two and 


a half weeks and then another | 
preem, “Out of This World,” for (3d wk) ‘CD-$4.80; 1,012; $25,000). | 


another three stanzas. 
“Mister Roberts,” Forrest (5th 


week) (1,780; $4.55). Return of this ! 
comedy holding up very well with | (87th wk) (D-$4.80; 914; $23,800). | 
Has two} About 


$20,300 listed last week. 


$31,500 for second and final ses- | 


“Cocktail Party,” Miller (38th 
wk) (C-$4.80; 940; $21,600). About 
$15,100; ‘previous week, $16,200). 


“Daphne Laureola,” Music Box 
‘Nearly $19,400; 
$21,000). 

“Death of A Salesman,” Morosco 


(previous week, 


$14,600; ‘previous week, 


more weeks to run with Guild try- | $14,800). 


out, “Edwina Black,” to follow on | 
23rd. 


“Lady from Paris,” Erlanger 
(2nd week) (2,000; $4.55). Musical 
which scored big hit here as 


_“Musie in My Heart” three seasons 
ago, never got started this time 
after adverse notices. 
of First-Nighters Club and other 
cutrate sources, tuner finally. 
struggled through to $9,800. 
“Streetcar Named Desire” opened | 
vesterday (9) for two weeks’ stand 
at bargain prices. Third showing 
for this one. 

“Legend of Sarah,” Locust (2nd 
week) (1,580; $3.90). This tryout: 
comedy with a pretty good press 
was only able to turn in a little 
over $6,000 in its second of two 
weeks, although word-of-mouth was , 
generally good. House dark this 
week, with “Hilda Crane” set for 
next Monday. 





| pire 


‘Tomorrow $2,200 in 3 


In Princeton Break-In 


Princeton, Oct. 10. 


“Day After Tomorrow,” Shubert | 
production of Frederick Lonsdale’s 
London comedy, gressed a mild 
$2,200 in two evenings and a 
matinee last Friday-Saturday (6-7) | 
in a break-in at the McCarter 
: here. 

Play opened last night 
at the Shubert, Boston, for two, 
weeks’ more tuneup 
scheduled premiere Oct. 26 at the 
Booth, N. Y. 


‘Blondes’ 396, Frisco 





San Francisco, Oct. 10. 
“Gentlemen Prefer Blondes,” 
|with Gertrude Niesen and John 
Boles, a Gene Mann production 
and the town’s sole legit, wound up 
with a resounding $39,000 for its 


third stanza at the 1.775-seat Cur-, 


ran. 
House was scaled to $4.80. 


before its , Times; 


“Gentlemen Prefer Blondes,” , 
Ziegfeld (44th wk) ‘(M-$6; 1,628; ) 
$48,244). More than $47,600; ‘pre- | 
vious week, $48,200). 

“Gioconda Smile,” Lyceum (ist | 
wk) (D-$4.80; 995; $22,500). Opened | 
Saturday night (7) to two favorable | 


World-Telegram & Sun) and six 
pans ‘Atkinson, 


Garland, Journal-American; Pol- 
lock, Compass; . Watts, Post); 
upped-scale premiere grossed 
$3,000 ‘two previews added about 
$3,700). 

“Happy Time,” Plymouth (37th 
wk) (C-$4.80; 1,063; $29,019). 
Reached $25,600; ‘previous week, 
$26,400). 

“Kiss Me, Kate,” Shubert (91st 
wk) (M-$6; 1,361; $40,857). Hit 
$40,300; (previous week, $40.900). 

“Member of the Wedding,” Em- 
(39th wk) (D-$4.80; 1,082; 
$24,000). About $17,900; ‘previous 
week, $18,700). : 

“Mister Roberts,” Alvin (CD- 
$4.80; 1,360; $34,276). About $28,- 
800; (previous week, $29,300). 

“Pardon Our French,” Broad- 
way ‘1st wk) ‘R-$6; 1,900; $56,000). 
Opened Thursday night (5)_ to 
three moderately favorable notices 


(McClain, Journal-American; Haw- | 


kins, World-Telegram & Sun; Pol- 
lock, Compass), three generally 
unfavorable ‘Barnes, Herald 


Post) and two so-so (Atkinson, 
Chapman, News); first 
seven performances’ | including 


|$2.700 preview and about $7,000! 
lat the Sunday 


(8). matinee and 


'evening) bettered $34.700. 
“Peep Show,” Winter Garden 


| 
(14th wk) (R-$7.20; 1.519; $53,000). 
| Over €52.200; ‘previous week, 
$51,900). . 
“Peter Pan,” St. James (24th 
(wk) (M-$4.80; 1,571; $34,500). 
About $26.000; ‘previous week, 
$28,400). 


“Season in the Sun,” Cort ‘2d 
wk! (C-$4.80; 1.056; $24,747). 
| ‘Topped $24,000 (previous week, 


Peep’ $52,200, French’ $34,700 in 7, 
‘Season’ $24, 


000, ‘Affairs’ $26,709 


$13,400 in four regular perform- 
ances and one preview). 
“Southern Exposure,” Biltmore 


(2d wk) (C-$4.80; 920; $22,600). 
Reached $5,200; (previous week, 
$6,000 in seven’ performances), 


Closes next Saturday night (14). 
“South Pacific,” Majestic (77th 

wk) (M-$6; 1,659; $50,186). Nearly 

$50,800 (previous week, same). 

“The Consul,” Barrymore (30th 
wk) (O-$4.80-$6; 1.066; $28.000), 
Nearly $18,300; (previous week, 
$18,500). 

“Tickets, Please,” Coronet (24th 
wk) (R-$4.80; 998; $26,600). Over 
$15.900; ‘previous week, $17,600). 

Stock 

“Medium,” and “Telephone” 
(12th wk) (O-$3; 500; $10,600), 
About $3,000; ‘previous week, $3,- 
000); closes next Saturday night 
(14), witn “Arms and the Man” the 
next bill, opening Oct. 19. 

Openings 

“Call Me Madam,” Imperial (M- 
$7.20; 1,400; $51,600). Musical 
comedy with songs by Irving Ber- 
lin and book by Howard Lindsay 
and Russel Crouse, stars Ethel 
' Merman, presented by Leland Hay- 
ward; production was finaneed at 
$225,000, cost about $250,000 ‘plus 
$30,000 in bonds and deposits) and 
will break even at around $38,000; 
opens tomorrow night ‘Thur.), 

“Legend of Sarah,” Fulton (C- 
$4.80; 976; $23,000). Play by James 
|Gow and Arnaud d’Usseau, stars 
Marsha Hunt, Tom Helmore, Ethel 
wriffies, presented by Kermit 
Bloomgarden; production financed 
at $60,000, cost about $32,000 ‘plus 
approximately $13,000 tryout loss 
and $11,500 in bonds and deposits) 
and can break even at around $12,- 
000; opens tonight (Wed.). 

Future Dates 

“Burning Bright,” Broadhurst, 
Oct. 18 (trying out). 

“Arms and the Man,” Arena, Oct. 
19 (rehearsing). 

| “Curious Savage,” Beck, Oct. 24 
(trying out). 


“Mrs. Warren’s Profession,” 
Bleecker Street, Oct. 25 (rehear- 
sing). 


“Day After Tomorrow,” Booth, 
Oct, 26 (trying out). 

“Hilda Crane,” Coronet, Nov. 1 
(rehearsing). 

“Lady’s Not for Burning,” un- 
specified theatre, Nov. 8. 

“Guys and Dolls,” (46th Street, 
Nov. 9 (trying out). 

“Bell, Book and Candle,” Barry- 
more, Nov. 14 (rehearsing). 

“Relapse,” unspecified theatre, 
Nov. 15 (trying out). 
| “Country Girl,” unspecified the- 
_atre, Nov. 15 (rehearsing). 
| “Edwina Black.” unspecified the- 
/atre, Nov. 20 ‘rehearsing). 


“Golden State,” unspecified the- 
atre, Nov. 25 (rehearsing). 

“Out of This World,’ Century, 
Nov. 30 (rehearsing). 

“Bless You All,” Hellinger, Dec. 
14. 

“King Lear,” unspecified thea- 


With help notices (Chapman, News; Hawkins, tre, Dec. 25. 





Herald Tvlimae? Ocletaah, Mirror, ‘Streetcar’ $10,400 in 4 


In Pennsylvania Split 


Hershey, Pa., Oct. 10. 

Touring edition of “Streetcar 
Named Desire,” sponsored by 
‘George Brandt and Max Siegel, 
grossed a profitable $8.500 in three 
‘ pérformances last Friday-Satur- 
day (6-7) at the 1,904-seat Com- 
'munity theatre here, at a $3 top 
' eVenings and $2 matinee ‘plus tax). 
.The Tennescee Williams drama got 
| another $1,900 in one performance 
' Thursday night (5) at the Karlton, 
Williamsport, Pa., giving it a total 
take of $10,400 for the four-per- 
formance week. Show opened last 
,night ‘Mon.) at the Erlanger, 
Philadelphia, for a two-week en- 
| gagement. ; 
The Community has ne legit 
| bookings for the near future, al- 
| though the October-November pe- 
'riod is potentially the best season 
of the year here. 





j . senyt 
(Mon.) | Tribune; Coleman, Mirror; Watts, | ‘Summer & Smoke $22,200 


- 
| In Texas One-Nighters 
| Dallas. Oct. 10. 
The Actors’ Co. production of 
“Summer and Smoke” continued 
its successful tour last week with 
a string of one-nighters ending 
| with three performances Friday 
and Saturday ‘6-7) at the Melba 
here. The week’s total gross 
reached almost $22.200. including 
stands in Fort Wortb.. Wichita 
Falls. Amarillo, Albuguerque. 

Show is continuing one-nighters 
this weck and next, and ovens Oct. 
|22 for a week's run at the Bilt- 
more, Los Angeles. 
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Plays Abroad 


Turn to Page Two | I Faut Marier Maman 


London, Sept. 27. (We Must Get Mother em at 
Ltd. production of drama Paris, Sept. ». 


p 44 ard Pierre Dux pro- 
ichael caren er, comedy in three 


Molly May, 


fn three acts by M Marcel Karsenty 
n thr “ts by } 


duction of a musical 


Directed by Walter oe acts by Serge Veber ane ere. ey 
London. oli Douglas rected by Pierre Dux. fusic by ru) 
ES O99 <PNES +e REETOR VE en os neue Lafarge. Scenery ‘)y Jean-Pierre Dux. 
Beene, Sv 40 6909 9999/98 9° OE Anthony Steel At Theatre de Paris, Paris. w ice 
Semen ee 3 5 84 84S 008 5S 8 Betty Sinclair Minouche ....-..-++-++> Denise Gi y 
n= 35 94 Se ORDERLY? Richard Pearson BSHAMO cisco cc csarvesssesd Jacqueline alvis 
SHAUMOUF 2 025000000008 a DUORIE  cicaposteroncesss Odette Laure 
— Monique. ........- Christine E Isen 
: : Marie-Anne eee COnereve Kerv ine 
Adding to the growing list of Anne-Marie Catherine Erard 
post-war pathological studies, this omare r Ducouret ae —— 
second play by Michael Clayton pe Paul Jean Gaven 
Hutton lacks the sustained dra- Jimmy Francis Linel 
wnt i “Pow EC od Sb ti ae eee . Jean archen 
matic torce of the first, Pows i ee i, eee ae Je es 
~ 1 . 1 ts appea \ ( : Policier Pau aad 
Without Glory.’ ppeal will be Pe’ pon Paul 2 


limited, being more suitable for a ; ‘ 


club theatre or Theatre Guild pro- Mother is one of those eternally 
duction youn? charmin and feather- 
A young ex-soldier escapes 1rom pbrained women \ bo eon't reme 
a mental asvlum, killing tl chav- ber all her husbancs. And she fre- 
lain in the process. His hideout in quently forgets the names of her 
a deserted barn 1s accident ally dis- five daughters all of whom, except 
covered by an author ind his secre- the twins. have attractive suitors 
tarv whose car crashes into the Put when mother returns home 
building. Set in this drab, gloom’ after a two-vear jaunt around the 
atmosphere, the boy alternatels world. the oir's ave dismayed to 
flourishes a gun and unburdens find that their boy friends are more 


his soul. The travelers are unwil!- 
ing to betray the fugitive, but tr) 
to convince him to give himself up. 
Hearing the police at the door, the 
boy is about to shoot the first en- 


pttrected to her than to them 
There is only one solution—they 
must get mother married as quickly 
as possible and out of harm’s way 
How they find a candidate is the 


trant when shot by the farmer's erux of the comedy 
daughter who had sheltered and It is all gay and amusing, and 
fed him. seems slated for a run Denise 
Direction by Walter Hudd en- Grey is the star as the mother, i ith 
hances the tense situations, but Armontel and Christian Duvaleix 
there is a lot of talk in between. seconding her dft comedy. The 
3urden of this chatter rests mainly girls are all come! Viale members 
on Frances Rowe as the symna- are topped by Robert Gossart, as the 
thetic secretary who discloses her Alexiecan. who h sa real singing 
own irregular way of life to en- voice. The music is catchy. if not 
courage the boy's. confidence. original Fred. 











Anthony Steele, as the trapped 

slayer, comes out of his difticult 

task with distinction. Colin Doug- Ballet Abroad 
las makes a cool, logical motorist . , 

and Betty Sinclair contributes a —- 

moving characterization AS a 


La Croqgueuse de 
Dinmanis 
{The Diamond Eater) 
Paris, Oct. 3. 


thwarted girl lavishing devotion on 
the runaway whom she mercifull) 
puts out of his misery. Clem 


Loan Prochain A Jerusal 


Simonne Volterra presentation of Les 
Tay y as so tae Ballets de Paris ina ballet by Roland 
(Next Year—Jerusalem) Peiit, in collaboration with Alfred Adam 
Paris, Sept. 26 on the book, Jean Michel Damase for the 
. ‘ a % : music and Rayvmont Queneau for lyrics 
La Compagnie production of a drama Scenery and costume: by Wakhevitch 
in four acts by Jacques Jolivet. Directed At Theatre Marigny, Paris. 
by Daniel Leveugle Costumes and set 
bs Daniel Leveugle At Studio des a 
Champs Elysses, Pari ' , . A 
a rae era ae Before ending his long summet 
DUMNCOR os iscscactens Jacques Danel ca: mn: > Theatre ariony : 
oon care nar cae a se ison at the Theatre Marign) and 
“ beste states eweees was eveuse his departure for the U. S., Roland 
© Mukhtar .ccccccccens Jacques Plee — ie eet aie 3 . . aL. 
Rouieuae sk. Jacques Jolivet , Petit has given his new ballet, “La 
MASROURGR <6. i 8008's Luce Bunet | Croqueuse de Diamants,” a tryout. 


From the audience standpoint it is 


During the competition between 2 big success as -was his earlier 
the numerous “little theatre’, “Carmen.” which New York saw 
groups in France which are held !ast season. But for pure balleto- 
during the summer in Paris, Mones, it’s bound to be controver- 
Jacques Jolivet’s powerful play Sial. because Petit has gone be- 


was singled out, and now is being vond the recoznized ballet formu- 


presented in a pro theatre. Joli- | lae. It’s a mixture of realism, fan- 
vet has taken as his theme the t@Sy, Satire and inst vlain music- 
problem of the man who finds him- hall spectable, with the perform- 


self a stranger to the cause which ¢'s themselves singing as well as 

he thought to be his own and for “ancing. 

which he has fought. | The story is an odd one. In a 
A little band of Jews, fighting rundown settion of Les Halles 

their way through the Palestine (Central Markets) is an equally 


desert toward Jerusalem, is led by | rundown cafe freauently by a band , 


Denys Julien, whose spirit and of sanesters headed by a woman 


initiative are an inspiration to his | pickvocket with a mania for dia-.| 
She is os- | 


companions. But Julien himself is | monds, which she eats. 
not a Jew and comes to feel like a | tensibly cured of her strange mania 
stranger among his companions, all | by developing a taste for cabbages. 
fighting from different motives, the | No more, no less. 
idealist, the young representative | But into this grotesque idea, Pe- 
of new Israel, the orthodox rabbi | tit has introduced some autobiog- 
and the practical man of action. | ranhical atrrosnhere that makes for 
Fach tries to dissuade Julien from good fun. (He is himself the son 
his decision to leave them. of a cafe-keeper and one of his 
Around this framework, Jolivet early memories if that of his fath- 
has built an engrossing play that er buying a settee for the cafe 
holds the audience. It is perhaps without realizing that it was much 
talky, but the dialog is rich in dra- too long. Rut instead of cutting 
matic undercurrents. It is a p'ay it down. he hroke down part of 
that Broadway should look into. 


Cast of yoursg and practically un- | family living 


, ‘tors giv quarters, where it 
ve actors gives a fine per- berame the bed of the voung Pe- | 
ormance. Fred. tit). The instollation of this set-. 








¥OOs ‘WANTE D +4444 ballet. 


with some ingeniously-con- 


|trived ct xraphv. Petit has! 
WINTER STOCK Seoeaheiiiie easlelet tin Pe a 


‘series is cancelled, all money for | 


| mosphere of I.°s Halles and its noe- 
;turnal life, aided by realistic set- 


LOCATION 


| the wall and extended it into the, 


tee is one of the highlights of the | 


Guy Palmerton - 871 Seventh Avenue? | 
? | 

New York >| 
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If you are a graduate of the Federal 
Writers, Artists or Theatre Project and 
would like to hear about plans to sig- 
nalize WPA’s contribution to American 
culture, please send us your name and 
address. This will involve no obliga- 
tion on your part. CHARLES $CRIB- 
NER’S SONS, Dept. JD, 597 Fifth Ave- 
nue, New York, N. Y. 
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| tings on a revolvine stage by Wak- 


hevitch. and the semi - burlesque 
misic hall musie by young Jean 
Michel Damase. 

The particular star of the eve- 
ning is Renee Jeanmaire, already 
known in New York for her Car- 
men, who is making her first ap- 
pearance following a painful opera- 
tion and a long convalescence. As 
la Croquerse, she more than out- 
does her Carmen performance, es- 
necially when she puts over a blnes 


number in a voice and manner that | 
assures her future if she wants ever | 
Goreon | 


fo change nrofescions, 
Hami'ton ard Petit himself also 
sin’, but without Mile. Joanmaire’s 
ruthority. 
Ivries are amusing and serve to 
yoint un the chorsoerranhie action 
The rest 0° the exsct ig well trained 
vd (dignintined ia nt the came 
Subbling over with yor" ‘ul 
energy. Fred, 


| The 


Rovmond Queneau’s | 


‘Love’ 176, New Haven 


New Haven, Oct. 10. 

Full week of “I Know My Love” | 
at Shubert pulled only fair biz last ' 
week (2-7). On eight shows at} 
$3.60 top, gross went just above 
an estimated $17,000. 

This week has the D’Oyly Carte 
Co. in for a last half (12-14), with , 
a brisk advance for this opening of 
its American tour. Next week gets 
breakin of “Edwina Black” (19-21). 





Seati!e Revertory Gces 
To Univ. of Washineton 
Afier Political Snarl 


Seatule. Oct. 10. 
The Seattle Repertory Playhouse 
by the U. of 


and 


has been acquired 


Washington froin Florence 


James, who operated it for 


Burton 


the last 22 years. The acquisition, 


which becomes effective Jan. 1, 
will give the university drama 
school a third and larger theatre 


to go with its Showboat and Pent- 
house theatres on the campus. The 
Repertory seats 340, compared to 
the Showboat’s 223 and the arena- 
type Penthouse’s 172. 

The the Repertory by 
the James had been expected for 
nearly two vears, as attendance at 
the spot had slipped badly since 
the couple were convicted of con- 
tempt after refusing to answer 
questions asked by the Washing- 
ton Legislature’s Un-American Ac- 
tivities Committee. since disband- 
ed. Both have appeals pending on 


loss oft 


a jail sentence and fine. The 
James’ principal accuser at the 
Legislative hearings was later 


sought by local authorities on per- 


jury charges. According to the 
Jameses, they hope to establish 
their repertory group somewhere 
else. 





‘Common Glory’ $7,500 In 
Red for 1950 Season 


Richmond, Oct. 10. 

“The Common. Glory,” Paul 
Green's historical drama presented 
each summer in Williamsburg, ran 
into the red for its 1950 season, 
according to Allen R. Matthews, 
executive vice-pres Vent. 

Rain, or the threat of rain, 
seriously affected 33 of the 68 
scheduled performances and left 
the Jamestown Corp., producers 
of the early Virginia drama, with 
a $7.500 deficit for the year’s 
operations. The corporation, how- 
ever, has a surplus of some $30.- 
000 from previous years, and is 
not seriously embarrassed by this 
vear'’s losses. Attendance in 1950 
totaled 65.500, as compared with 
75.000 last year. 





Youngstown Orch Hassle 
Sideswipes Truman Date 


Youngstown, O., Oct. 10. 

Concert by Margaret Truman, 
scheduled by the Youngstown Sym-! 
phony Society to open the current 
season Oct. 15, has been cancelled, 
and the future of the five other 
programs is in doubt. 

The Truman concert was can- 
celled because of “differences be- 
tween the Society and the orches- 
tra conductors,” according to Ed- | 
win L. Stanley, president of the 
Society. The conductors, @ zhael 
and Carmine Ficocelli, brothers, 
have been at loggerheads with the | 
Society for some time. The Ficocel- | 
li brothers objected to a plan 
which used oniv Michael as con- | 
ductor, and had three guest con- | 
cuctors, with no place for Carmine. 

Stanley said that if the entire 


-the 1,000 tickets that were sold | 
would be returned. 


‘Brig’ $29,100, Montreal 


Montreal, Oct. 10. 
“Brigadoon,” first big legiter to 
play His Majesty's this season, gar- 
nered over $29,100 last week. | 
1,.579-seater was scaled to a’ 
$3.94 top. | 
“Two Blind Mice,” with Melvyn | 

Douglas, is current. a 








6 ’ ° 
Ear’ $15,500, Detroit 
Detroit, Oct. 10. | 
‘The second week take for “Lend 
An Ear” at the Cass was only $15,- 
500. First week gross was $14.200. 
Katharine Hepburn’s “As You Like 
It,” current attraction, is in for a 
fortnight. 
Tho shuttered Shubert still has 
no prospects, 


| original 


| tedly, 
| would make it difficult to collect 
| $4.80 in any town where $1.20 buys 


‘not going out on tour with 























Plays Out of Town 











The Relapse 
and actor he scores on both counts, 
bringing life to each scene in 
which he appears. Ritchard’s wife, 


Madge Elliott, is decorative and in- 
man-chasing | 


teresting as the 
widow. Both appeared in the 1948 
revival of the comedy in London. 


John Emery, in the Loveless 
role, and Ruth Matteson, as his 
virtuous wife, divide acting honors 
as the main characters in the 
other plot. The scene in which 
Miss Matteson “reforms” her 
would-be lover from lechery into 


purity is a high point of comedy in 
the tongue-in-chee'’ tradition. Mur- 
ray Matheson’s man-about-town 
and pursuer of the wife also rings 
the bell in the acting division. 

Others in the large cast are from 
the Brattle Theatre Co. of Cam- 
bridge, Mass., and acquit. them- 
selves admirably. They include 
Robert Fietcher as Foppington’s 
pennitess brother; Jerry Kilty as 
the matehmaker, and Jan Farrand 
as the irrepressible heiress. Thayer 
David, Earl Montgomery and Bry- 
ant Haliday also rate nods: Espe- 
cially good is Philippa Bevans in 
her characterization of nurse to the 
heiress. 

Costumes are fine and the set- 
tings also are on the credit side, 
both the work of Robert O’Hearn. 

Klep. 


Los Angeles, Oct. 7. 
American Legion presenintion of LeRoy 


Prinz-Owen Crump production of revue in 
two 


acts (19 scenes) Staged by Prinz 
and Crump. Guest star, George Jessel. 
Lyrics and music by Robert Wright, 
George Forrest, David Rose, Sammy 


Cahn, Al Rinker, Floyd Huddleston, M. K. 
Jerome, Jack Scholl, Barry Trivers. Vi 
Bradley, Leo Robin, Jack Elliott, Victor 
Young, Bob Hilliard. Hal Borne. Sketches 
and scenes by Henry Tavlor. Ed Halde- 
man, Barry Trivers. Musical director, 
David Rose. Wardrobe by Howard Shoup; 
choreography by Paul Haakon: dances 
staged by Cliff Ferre; production designed 
by James McCamm; orchestra and choral 
arrangements by Frank Perkins: vocal di- 
rector, Dudley Chambers: production as- 
Sistant, Vi Bradley. At Paramount, Los 
Angeles, Oct. 7, ’50; $4.80 top ($10 opening 
ni¢tht), 

Cast: Larry Storch. Gale 


Sherwood, 
Bob Carroll, Stephanie Antle 


Dean Myles, 


Paul Haakon, Bobby Van. Bob Vanselow, 
Don Logie, Don Allen Kent. Jerry Peder- 
son, The Nonchalants, Marilyn Cleek, The 
Szonys, Tina Rome, David Jordan, Vir- 
finia Lee, Gil Gilbert, Jovy Berggren. Mar- 
shall Ball, Chet Gale. Joe Jackson, Jr., 
Joan Moore, Patti Hart. Leslie Parry, 


Lynn Ballard, Kay O’Grady, Tommy Knox, 
Ted Canterbury. 

Topnotch vaude and nitery turns, 
doing their 


own material, save 
“Red, White and Blue” from be-| 
coming a_ well-intentioned bore. | 


Built at a cost of some $250,000 for | 
sponsorship around the country by | 


the American Legion, the revue is 


spectacularly staged and lavishly 
mounted—but almost completely 


lacking in the most necessary in- 
gredient for a $4.80 show, good 
material. 

Tremendous amount of doctoring 
will be necessary during the 19- 
day premiere run in Los Angeles 


ito get this unwieldly show down 


to some semblance of fast-moving 
action. Probably the best way to 


do it would be to eliminate some 


of the lavish but draggy produc- 


‘tion numbers, and let the vaudevil- 


lians work unencumbered. Admit- 
however, such a_e solution 


good vaude and a film. 

Legion will, of course, be solidly 
behind “Red, White and Blue” in 
each town it hits during a projected 
two-year tour. In its present form, 
however, the show can’t count on 
the necessary word-of-mouth to 


/help reach the better than $30,000 
_needed every week to break even. | 
And the number one draw of the | 


premiere stand, George Jessel, is 
the 
show. 

Of the regular cast members, 
hard-working Larry Storch carries 
the ball most of the way. Signifi- 
cantly, it is his own sharp nitery 
material that makes the best im- 
pression, the stuff penned for the 


Continued from page 58 








| and singers Tina Rome and Bob 
| Carroll. The material they have to 
'work with could stand improve- 
ment all the way. There are no 
really standout ballads, for exam- 
ple, and the best of the novelty 
numbers, “Love Life of a Sailor,” 
is courtesy of Jane Froman. David 
Rose’s expert batoning ‘brings out 
what there is of melodie line, 

Jessel, who closes each of the 
two acts, again reprises his Prof, 
Labermacher for finale fun. As 
expected, it’s a hilarious. takeoif¥ 
on the myopic, hard-of-hearing 
kulturist whose life has been dis- 
jointed by intermittent warfare and 
the absence of his assistant T. Wi'- 
liam Flugelman. Stint at the c.ose 
of the first act is in the nature of 
a “Jessel Story,” giving him a 
chance to reprise many of the 
songs and stories he’s been asso- 
ciated with over the years. Open- 
ing night, however, he let the rou- 
tine get a little out of hand, becom- 
ing too long and too personal. A 
canny showman, however, Jessel 
snapped out of it quickly to win 
back his audience with a Cantor 
impression. 

As presently constituted, “Red, 


White and Blue” occupies three 
hours and 23 minutes of actual 


running time, far too much for the 
smaller towns it expects to play. 
Additionally, it fails to hit the en- 
tertainment target squarely, save 
in a few brief instances. The plain 
truth is that without American Le- 
gion backing, “Red, White and 
Blue” would have very little chance 
as a road offering. It has colorful 
costuming, willing performers, an 
eve-filling line and some appealing 
production numbers. a built 
around the American theme. Finale, 
for example, utilizing several tread- 
mills and some excellent scenic and 
lighting effects, is particularly stir- 
ring. 

But, despite its theme and the 
fact that it’s in a good cause (profits 
go to the Legion’s child welfare 
and veterans rehabilitation fund), 
it is short on real entertainment 
values and will experience diiffi- 
culty in meeting the weekly pro- 
duction nut unless it is consider- 
ably streamlined. Fyven then, it will 
suffer from comparison with any 
good, and cheaper, vaude = 

ap, 





Legit Follow-Up 








I Know My Love 
(SHUBERT, NEW HAVEN) 


New Haven, Oct. 10. 

What may end up as an inter- 
national tour got underway here 
last week, with the new road troupe 
of “I Know My Love” polishing up 
with a one-week stand at the local 
\legit house. According to Alfred 
Lunt, star and = stager, tentative 
plans call for taking the play to 
England following a tour into the 
U. S. midwest. 

Company, involving 10. cast 
changes, was well received, net re- 
;sult being a generally diverting, 
; though somewhat less than out- 
| Standing, comedy _ presentation. 
| Listed as newcomers are Robert 
| Crawley, Sarah Marshall, Gave 
| Jordan, Clifford Tatum, Jr., 
| Paula Houston, Philip Swander, 
| Robert Paschall, Leo Lucker, Vel- 
ma Royton and Edward Andrews. 
| Vets in the cast, in addition to Lunt 
and Miss Fontanne, are Esther 
Mitchell, Charles Bowden, William 
| Le Massena, Thomas Palmer, Mary 
| Fickett, Renee Orsell, Sandy 
| Campbell and J. P. Wilson. 

The Lunts, of course, continue 
_to bear the lion’s share of thesv- 
| ing here, a task they carry off with 
| their usual skill. They have sur- 
‘rounded themselves with an effi- 
| cient troupe, several on the mark- 
| edly youthful side, all of whom im- 
press favorably. Of possible sne- 
'cial interest is the fact that Sarah 
| Marshall, daughter of Herbert Mar- 


| takeoff on a BBC sports broadcast 


- | sleight-of-handist 


occasion failing to register as ob-| Shall and Edna Best, gets her first 
viously expected. Thus, Storch has| ™4jor assignment here. An ex- 
to fall back on his “loaded lady in| Ceptionally pretty lass, she seems 
a cocktail bar” routine and the| 4, vromising bet for stage, pix or 
video. Production maintains 4 
to keep the laughs flowing. Simi- | high standard visually. Bone. 


larly, Joe Jackson, Jr., doing his 
{and his dad’s before him) bicycle; ‘Mice’ $11,100, Toronto 
Toronto, Oct. 10. 


act is = smash of the second act. 
’s priceless pantomime rith | 
shutmanly Lapeniaame ike tae com | With warm weather denting busi- 
Again. the Nonchalants in their "°S*. “Two Blind Mice.” starrin$ 
yock-filled knockabout acrobatics, | f¢'vyn Douglas. did a disanvoint- 
and the Szonys with their beautiful ing $11,100 on the week, althouch 
ballet-style dancing, awe applause-| if built up on word of mouth, with 
winaers, but with familiar mate- Saturday night a virtual sellor’. 
rial. | Royal Alexandra, with 1.525 
Best of the new stuff displayed in | Seats, was scaled at a $3.50 top. 
fhis show is dispensed by Bobby , 
Van, an agile dancin entertainer:. Alvin Goddard, Rome. N. Y. 
Gale Sherwogd. a blonde prima, Owner-operator of the Bridgeport 
donna with an okay voiee; Virginia (N. V.)’ Playhouse, hes purchased 
the Skaneateles Summer Theatre 


Lee in a new acrocomic routine; 
harpist Marilyn Cleek; dancers from Walter and Virzinia Franke 
Mavis, who founds? the Skanea- 


Pan! Haakon end S'-nhanie Antle: 
Jay Berggren,' teles company in 1937. 
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Literati 








Scully ‘Saucer’ Saga 


nk Scully’s “Behind The 
onan Saucers” is in a fifth print- 
ing and of Sunday (8) had moved 
into the big 10 of the New York 
Times and Herald Trib bestseller 
sts. 
irst serial rights have been 
sold in England to the Sunday 
Despatch, in France to France- 
Soir, and in Italy to Mondadori 


easy on catching the new openings, 
but doing his column regardless. 

Harold B. Clemenko, formerly 
an editor with Look mag, joined 
TV Guide as executive editor. 
James J. McGuinn, ex-radio publi- 
cist, named managing editor of 
Television Mag. 

Frank Taylor appointed by the 
Huntington Hartford Foundation 
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S aathat of an inevitable purge, are 
_beginning to mount. 


Even on the promotion front, the 
| free spending for “premiere night” 
hoopla has brought about a T 
| cocktail circuit that outsparkles 
| anything radio knew in its extrav- 

agant excess-profit-tax wartime 
/ era. It’s the delight of the free- 
| loading fraternity, with at least a 
| dozen a week on the agenda, since 
| practically every video preem now 
jincludes a dry-martini-manhattan- 
| scotch-and-soda soiree. 


Payoff on the “it’s-only-money” 





Editore, with Scandinavian, Span- 


ish and other rights currently in| 


negotiation. Book rights to the) 
British Empire have been sold to| 
Gollanez of- London. 

Picture rights have four com-| 
panies talking outright purchase, | 
and a fifth -a participation deal 
using foreign money so that the 
picture could be shot in the 
Sahara, where one saucer, Inci- 
dentally, is said to have smashed, 
before all the reports came in 
from the Mojave Desert. 


Mugg and his femme left Sun-| 
day on the 20th Century for a) 
week of encircling movements in) 


Chicago, where the critics were 


even tougher on the book than in | 
softening via} 


Manhattan. Same 
radio and TV is the author’s ob- 
jective. Bill Buckley, one of the 
Holt top execs, made the trip west 
with the Scullys. 





Reds Slam Coin Guide 
Temple Fielding’s ‘Currency 
Guide,” a gadget the mag scribe 
brought out to helo tourists com- 
pute dollars into foreign coin, is 
latest 


munist newspapers. In the “Cur- 


rency Guide.” as in his highly | 


successful “Travel Guide” books, 


ing Yanks about black markets in 
currency and told them how to take 
advantage of unpegged exchange 
opnortunities where available. 
Now Vienna’s Der Abend, Russ- 
subsidized afternoon rag, takes 


Fielding and*by implication Ameri- | 


can morals to task. <A front-page 
head asks: “Tourists or Currency 
Swindlers.” It goes on to quote 
Fielding’s advice that 


with considerable advantages and 
without incurring any feeling of 
immorality. 

“That,” says the Red sheet, “is 


what we can expect from USS. ' 


tourists as from their imperialist 
masters who forced the Marshall 
Plan on suffering Europe. Other 


leftist papers picsed up the cam-| 


paign and briefly gave it as much 
plav as is usually reserved for at- 
tacks on imperialist Coca-Cola. 
Signs scrawled on Vienna and 
German streets have recently said: 
“Korea for the Koreans. Coca- 
Cola for the Americans.” 





Ken Giniger’s Trek 

Prentice-Hall editor - in - chief 
Kenneth §S. Giniger flys to Dublin 
on Friday (13) and takes in Lon- 
don, Paris and Rome on a literati 
quest. He has a flock of authors 
and publishers lined up for con- 
sultation. Returns by plane early 
in November. 








CHATTER 


_John Crosbv prepving a piece on | 
“The Seven Sins of Television” for | 
Li*e mag. | 

‘rew Pearson in Los Angeles to | 
lecture the Ad Club on “Uncle | 
Sam Needs a Good Ad Man.” 

Creer Garson wrote a 4,000- | 
word article ahout her’ white} 
cattle for the Shorthorn World | 
Movazine. Aurora, Jl. 

Ruck Herzog returned to his| 
desk as motion picture editor of | 
the Milwaukee Sentinel after | 
three weeks in Hollywood. 
_“dwin Seaver back in book pub- 
lishing sales vromotion and ad-. 
vertising, as manager of both those | 
denertments with Little Brown. 

“eth Brown. novelist and mag 
writer, has been inked for a 
monthlv feature in Life Today) 
eu First piece in aetiemcee! 
Ss'"@, 

Esquire-Coronet publisher David | 
A. Smart rommuting between Chi | 
and Boca Raton, where he is build- 
int a new winter home in that 
Flerida resort. | 

“neak Up, new monthly mag) 
Which debuted last week. taps let- | 
ters to the editor departments of 
a number of deilies for the ma- 
jow“wv af its text. 

Screenwriter Martin Field sold | 
Avstralian revrint riehts to his! 
Woman's Home Comnanion short | 
Sorv, “The Sole,” to Australian 
Women’s Weekly. 

“Taxwell Sackheim ad agencv has 
nr'nted a brief essay. “A Book 
Sneaks,” as a trihnte to the pub- 
lishing industry. Tt’s issued in a 
format for framing. 

“hi Herald American critic Ash- 
tom Stevens, dean nf American 





drama chroniclers, still taking it! raising, and the tensions, in antici- 


as chairman of a literary talent | attitude of the client and agency | 


committee, which includes Robert | Came last week -when Schlitz beer 
Penn Warren, Christopher Isher-| picked up a $50,000 tab to fly radio- 
wood and Robert Nathan. |TV editors into New York from all 

Scripter Goodman Ace and pro-/ Parts of the country, including a 


ducer Robert Lewis Shayon will| Specially-chartered plane out of 
jointly conduct a new weekly de-| Los Angeles, for the preem of its 


partment for radio and tele, which; “Pulitzer Prize Playhouse” on ABC- | 


target of European Com-! 


travellers | 
can change coin through unofficial | 
sources in Austria and elsewhere 


the Saturday Review of Literature 
| will preem with its Oct. 28 issue. 
Angus McStay, VARIETY mugg in 
Toronto, has been appointed pub- 
licity chief of Canadian Book Week 
| (Oct. 28 - Nov. 5), by Canadian 
Authors Assn. Job includes Trans- 
Canada press and radio coverage, 


‘ing up of Canadian writers for 


clubs, ete. 


novelists of India, is due into New 
York from London Oct. 13. He will 
tour the U. S. at the invitation of 
the Middle East Institute. Several 
of his books have been published 
by the Oxford University Press and 
one of his short stories appeared in 


the U. S. in the “‘Best Short Stories | 


of 1935” collection. 

Harper’s for October is a large 
centennial issue of 300 pages to 
celebrate the mag’s 100 years of 


from a century of back issues. Con- 
tribs include Thomas Mann, Mrs. 


Eleanor Roosevelt, Elmer Davis, | 
Rebecca West and William Faulk- | 
ner. Mag disappeared off the} 


newsstands fast, and may become 
a coilector’s item. 

Don L. Mankiewicz, short story 
| writer who is son and 
i respectively of filmites Herman 
and Joseph Mankiewicz, has his | 
first novel, “The Way They Run,” | 
about a jockey, slated for Farrar 
& Strauss publication soon. 


Star, profiling the Circus Saints | 
and Sinners for Coronet mag. 


Dudley F. Malone 


|e Continued from page 2 Saat 


Tumulty, his secretary. He told 
,Joe to bring him the ribbon that 
'went with the scroll. He handed 


\it to the boy and said, ‘It gives 
;me great pleasure to give you this 
Presidential appointment to West 
‘Point. I know you will be a credit 
/to your country, your mother and 
to me.’ | 

“The name of that boy was Mark | 
Clark and my son, 13, was to re- 
ceive a letter from the General 
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plus billboard appropriations, lin- | 
schools, library boards and service | 


Raja Rao, one of the best known | 


publication, with a 48-page picture | 
: | section compiled from illustrations | 
Fielding has candidly advised tour- | 


Martin Abramson, former staffer | to directing pictures.” ; 
with the now defunct PM and) faction in the board, spearheaded | Play had been incompleted. 





|TV, and to wine and dine the ap- | 
| proximate 50 visiting scribes dur- 
|ing their Gotham stay. 


Loyalty Oath 


Continued from page 3 























{ 
Europe. On his return, Mankiewicz | 
expressed shocked surprise at the | 
action and at the fact that it was 
accomplished while he was away. 
Plan subsequently was passed by 
an open ballot sent to the mem- 
bership, 

At one point in the meeting, it’s 
reported, Mankiewicz ordered 
| Keays to call a general member- 
ship meeting to determine whether 
| the membership did or did not see 
eye to eye with the prexy, since 
it was obvious that Mankiewicz and 
a majority of the board were poles 
apart. Board talked Mankiewicz 
| out of such a move, but it’s under- 
stood he may yet call such a gen- 
eral meeting for a vote of confi- 
dence. 


Mankiewicz is said to have put, 





| up such a fight, although as prexy | ; 
'he has no vote on the board, that art and science they were reporting, they have become persons whom 


he won over such members as 


Ford-and Clarence Brown. One of 
these, it’s said, in opposing the 


| “blacklist” made the plea that the stopped while the weary players assembled for another try. 
|SDG “get out of politics and back | séconds before the commentators would pass on this bad news the 


However, 


by Cecil B. DeMille and Rogell, in 


| supporting the loyalty oath won ) : : 
| out in the final vote on the bylaw. Yradio with J. P. McEvoy, I learned that a friend of his had sought to 


“Blacklist” will not have to be | 


‘adhered to by producers, even 


though circulation by the guild of | 
a list of its members he'd not in| 
good standing says, in effect, that | 
such members are not employable. | 
However, under the Taft-Hartley | 
law, union members can be held 
“non-employable” only if they are 
in arrears on dues. | 











Exhibs Lame 


t——} Continued from page 7 a | 








resenting via their own ownership 


who, despite his arduous task in! and that of members for whom | 
Italy, found time to write to MY they were delegates about 5,000 | 


|boy Shim Malone. He mentioned | jndie theatres, not one of the sales- | 


the fact I had been instrumental in | managers found more than three| 
securing his appointment to the | questions or beefs thrown at him. 
military school up so _ and | “And at least one of the questions | 
“a a ot cmemmaeed in @! in each case was put rq <— Dallas 
Warner Bros. motion picture at the | rage ae 3 cat ot d = Bes a | 
—— rose “r cor om “What will you do about ‘forcing’?” | 
Joseph I Davies. I played Church: | ratier is alleged practice of sales. 
: me sl : men demanding exhibs buy a pl 
a big world premiere in Washing- they don’t want in order to get 


ton, D. C., and I was invited to at- : ; 
< : one they do. It’s against the law. 
tend. The Warner press agent Get Th Files! 


asked me if I would like to take a | 
lady and when I said I thought that} Aside from Cole’s question, the 
could be arranged he handed me/| few that were asked were gen- | 
two seats. erally particularized and beyond 

“That night I saw myself in a| knowledge of sales chiefs without | 
motion picture for the first time,| having access to homeoffice or 
and my companion was the charm-| branch files to get the facts. In- 


‘ing mother of General Mark Clark.” | variably they promised to do that 





and let the squawking exhib know 











actemattinlmad 


later. 

saan’ Lack of fire—and ofttimes more | 
Video S Jag ,than polite applause — that sales 
1 || chiefs earn at these sessions is 
Continued from page ) Samm doubly surprising when exhibs are | 
tossed out the last minute. Such) queried immediately following a 
situations crop up with regularity. | meeting. Last week, for instance, | 

The guest talent fee is tossing | 20th-Fox’s Andy Smith presented | 
the TV impresarios for a loss.| at the session a new plan for lim- 
Names that would have grabbed ited yearly blockbooking of pix | 
at a $500 guest shot last season are| in small theatres. Queries later) 
requesting — and getting — $1,500, | revealed that most of those pres-| 
and the comparative bite, depend-| ent had nothing but scorn or dis- | 
on who you are, goes right up and | dain — spoken with some pretty | 
down the line. harsh words—for the scheme. Re- | 

















Free-and-Easy Hiring 
The indiscriminate hiring on the 
TV productional facets, with super- 


action of these same exhibs from 
the floor, on the other hand, made 
' it sound like a fairly popular item. 


visors practically tripping over one No one asked him more than a 
another around the networks (a cursory question about it. 
situation particularly in evidence | Bidding, which has been a par- | 
around NBC, where major video | ticular source of irritation among | 
activity currently centers), is al-| indies, was gone into by Metro's | 
ready cuing considerable eyebrow | William F. Rodgers and RKO’s | 

|Robert Mochrie, Both said they | 
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¢ SCULLY’S SCRAPBOOK 


By Frank Scully 


Marconi Meadows, Oct. 8. 

One of the saddest losses that the entertainment world is doomed to 
suffer if TV should wipe out radio is the blow-by-blow broadcasting of 
boxing bouts. I have not seen a championship fight in years but I have 
never missed a radio report of any of same. I shall miss those sagas 
of the Sock Exchange, for no fight in or out of a ring, barring possibly 
the Battle of the Bulge, has ever approached the hammer-and-tongs 
believability of almost any fightcaster’s monolog. 

That their senses are incredibly uncoordinated must be obvious even 
to their mothers. What these men see and what they report surely 
are poles apart. On the other hand, it is possible that what they see 
and what they report are tied together by the umbilical cord of litera- 
ture. Maybe they are reading rapidly from scripts and do not have 
time to look up at the milling and mauling going around in the ring 
above them. 

If so they must be the fastest readers who ever studied under the 
once eminent but now long dead McGuffy. Who started this form of 
reporting I don’t know. Due to the years I spent in Europe when 
bathtubs were bars and radio was a vital issue in the lives of my 
countrymen at home, I had yet to hear my first broadcast. 

Come To the Cellar 

In fact the first time I brushed shoulders with this mystery was in the 
cellar of the St. Moritz in the summer of 1933. Bob Reud had a pro- 
gram wherein he shilled for the hotel, tuned in music from a dance band 
(Leon Belasco’s?) and invited commentary from such wide-eyed trav- 
elers as myself. 

I had heard about the rapid-fire commentary of Floyd Gibbons. What 
little I had caught of Graham McNamee hardly erred on the side of 
vitesse. Then along came Foghorn the First. No one has since quite 
matched the gutteral hysteria of good old Clem McCarthy. His reports 
were far more exciting than any sports event he happened to be re- 
porting and never so much fun as when he was handling a main event. 

Others may have preferred the college crowd, such as Ted Husing 
and Bill Corum, not to stress Bill Cunningham, Bill Stearns and Ronald 
Reagan, but for fights I preferred the commentators who made you 
feel as if you owned a piece of a dying gladiator and were dying with 
him. The Husings, Sterns and such I have always felt should be con- 
fined to college sports, especially such sports as football where there 
is frequently time out and the listener can go to his dictionary and 
look up some of the words he couldn’t quite understand. 

TV Sends ’Em Back To School 

Already television has turned many of these previously garrulous 
fellows into mute inglorious Miltons. Others have learned to mind 
their tongues and make what they say conform with what they see. 
Some have gone a step above this and have learned the fundamentals 
of the sport they were discussing. 

Flanked with spotters and possessed now of basic knowledge of the 








' 


their publics could rely on in a crisis, not characters who set your blood 


nephew | Frank Capra, Mark Robson, John | pressure at 200 while describing a 50-yard forward pass which looked 


as if MeGucken would catch it for the winning touchdown, when all 
in the stands knew that elusive ball had been grounded and the clock 
In fact 


groans from the crowd would tell listeners at home that the winning 


How to Become a Schizophrenic 
Discussing this era of the decline and possible fall of one phase of 


follow the Joe Louis-Ezzard Charles thing at Yankee Stadium by looking 
at the TV version but listening to the radio account. The ordeal had 
split his personality so wide open that a platoon of psychiatrists could 
have marched through the aperture. 

For myself I listened exclusively to the radio version and had a 
wonderful time. I was party to a betting pool and had drawn round 
12, but when I met the man who had round 15 I tore up my ticket and 
congratulated him on winning the pool, assuring him that I had already 
seen a commentator’s script and that Old Black Joe would win by a 
decision in the end. 

He did a double take. He wanted to know if I were implying that 
the fight had been fixed. New York had just fired its police commis- 
sioner and was trying to break a combination between bookies and 
cops that had seemingly grown to the proportions of $100,000,000 menace 
since Fiorello LaGuardia took his warming honesty upstairs. 

I told him I was implying nothing of the sort. I was merely saying 
that according to one sports commentator’s ringside script of the blow- 
by-blow sort, the fight would go the limit and Louis would win. 

That it would go the limit I had no doubt. That Louis would win I 
had all the doubt in the world. In fact I felt certain he would lose 
twice—once to Charles and once to Uncle Sam’s bank account. It 
would be Joe’s first amateur night since he started boxing in Detroit 
far away and long ago. I told my friend holding the round 15 ticket in 
the pool that he and I could relax and enjoy ourselves, as I had already 
lost my dough, Joe would soon lose in his attempted comeback and life 
would go on soniehow. 

It was recalled by one of the group, probably Joe W. Greenberg, the 
publisher, who was supplying the liquor, the radio, the living room and 
the slips of paper for the betting pool, that years ago I had gone far 
out on a limb and picked Joe Louis to break Max Baer in two in five 
rounds. This I had done in a piece for Esquire shortly before the 
Louis-Baer fight. The expert opinion was emphatically the other way. 
But I had seen Young Black Joe, as I called him in the article, knock 
Lee Ramage out in two rounds with a punch that didn’t move more 
than six inches. 

“They Never Come Back” 

However, I had also lived through the comeback attempt of Jim 
Jeffries. Now an old neighbor of ours in Burbank, Calif., Jim essayed 
to win back a title 40 years ago, after a seven-year layoff. He failed 
miserably, but at least had $100,000 to show for his beating. Louis 
had nothing. But in both cases it was the same old story: “They never 
come back.” 

Maybe TV will write the same sad denouement to sports commenta- 
tors who are assigned to cover championship fights. Certainly the one 
we caught had the retired champ knocking the gizzards out of the pre- 
tender to the throne. The pro-Joe partisans were plainly bewildered 
when the report cards of the judges and the referee matched almost as 
well as a three-piece suit. Two of the judges gave Charles something 
like 13 rounds to two for Old Black Joe and the referee gave Charles 10 
rounds to five for Joe. I have no idea what the score of the ringside 
reporter in our corner was. He probably tore up his script in disgust. 

I don’t blame him. If TV hadn’t wedged iis way into the sports 
world his seript would have been good for years. But from now on 
nobody will bother to read the papers the next morning to find out 
what actually happened. They’ll see it all before their eyes. R.I.P. 


— — 





found it an unavoidable measure | dences of great sincerity in an- 
|to get them off the legal hot seat | swering exhib questions is the dis- 
_-—but at the same time it had re-| arming problem of exhib leaders 
‘sulted in giving them more film | who'd like to steam up the annual 
rental. Again, despite privately-| sessions. At any rate, obviously 
felt ire over bidding, Rodgers and | unable to get up any real fireworks 
Mochrie found themselves faced|from the floor, Allied is hopeful 
with only a pea-shooter barrage. (that it may work in the clinics, 

Ability of the salesmanagers to where exhibs appear to be more 
turn away wrath with seeming evi-' voluble. 
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> Broadway 

ritish vauders Mack Mills & 
Bobby in N. Y. for video-vaude 
dates. Roe rae 

Arthur Kennedy in town 
five-week vacation from the 
Warner lot. x Pe 

ohn Marazzaini, w.kK. maitre 
os Valia’s on sixmonth leave be- 
cause of illness. 

Vincent Price in from the Coast 
for guest star stint on Jack Carter 
Ty show Saturday (14). 

Arnold Moss to the Coast Sun- 
day (8) for a featured role in Co- 
lumbia’s “Mask of the Avenger. 

Charles Boyer. enroute to the 
Coast after locationing in Quebec 
for 20th-Fox’s “The Scarlet Pen. 

Will Mahoney's stay in England 
lengthened with new bookings in 
Scotland at Edinburgh and Glas- 

ow. . 

. Alexander Tarsaidze appointed 
director of promotion and publicity 
at Sherry-Netherland, Fifi Booth 


to assist. 
Jack Wrather and his wife, 
Bonita Granville, back to the 
Coast after a three-week stay in 
New York. 
Mrs. Marvin 11. Schenck, wife 


of the Loew’s veepee, planed to 
the Coast Monday (9) after a two- 
week visit in the east. oe 
Carroll Boyd, singing pianist at 
the Encore, set for six film shorts 
here which Robert Monroe Pro- 
ductions, Inc., will film. 
Radio-screenwriter Mac Benoff 


back to the Coast Monday (16) 
after doing special “Life With 
Luigi” airer from here. 


Joseph Curtin, male half of ra- 
dio’s “Mr. and Mrs. North,” read- 
ing play scripts to return to Broad- 
way after 13 years away from legit. 

Loew’s theatres exec Oscar A. 
Doob and his wife returning aboard 





| 


were director Robert Rossen, 
dramatist Jack Kirkland and 
screenwriter Jack Henley. 

Motion Picture Assn. of 
America’s Advisory Unit for For- 
eign Films held a reception yester- 
day (Tues.) at the Harvard Club 
for three Swedish film producers. 
They are Dr. Carl Anders Dymling, 
Gustav Scheutz and Rune Wal- 
dekranz. 

British actor Robert Newton 
planed in from England over the 
weekend en route to the Coast, 
where he’s scheduled to appear in 
Metro’s “Soldiers Three,” starring 
Walter Pidgeon. Latter arrived 
from London Sunday (8) aboard 
the Mauretania. 

William Toumey, ad-pub director 
for Samuel Goldwyn Productions, 
made an honorary citizen of New 
Orleans by that city’s Mayor De- 
Lesseps Morrison. Accolade came 
after the flack tied in the local fire 
prevention week with the southern 
preem of “Edge of Doom.” 

Some 55 members of the D’Oyly 
Carte Opera Co., including Darrell 
Fancourt and Martyn Green, ar- 
rived Monday (9) on the Maure- 
tamia. Also arriving were nitery 
singer Jane Morgan, couturier | 
Christian Dior and A. E. Austin, 
director of the Ringling Art Mu- 
seum at Sarasota, Fla. 

Mrs. Ruby Schinasi sparked an 
extraordinary $25,000 take for) 
“Trio” preem Monday (9) at the 
Sutton, for Damon Runyon Cancer 
Fund, which meant that the 500- 
seater averaged $50 a ticket for) 
the special screening. Schenley’s 
Lewis Rosenstiel hosted a big gala | 
at his Greenwich, Conn., home on 
Saturday night for the same cause. 


Palm Springs | 


By Dorothy Gray | 
Film producer David Rose vis- 


the Queen Mary tomorrow (Thurs.) | iting here with his wife. 


from three-week vacation in Eu- 
rope. 


Sol Lesser and his wife Fay 


have opened their Camino Del Sur 


Frank Sinatra’s post-TV_ shindig | house for the season. 


at Toots Shor’s, Saturday (7), Edmund Goulding may take 
looked like a Hollywood invasion,| oyer jllustrator Earl Cordrey’s 
plus the Broadway-Radio City! house here where he’ll work on 
names. 


Van Heflin and his wife, Frances 
Neal, back to the Coast Monday 
(16). Heflin, in town for five weeks, 
will have completed several guest 
shots on TV. 


Bernard G. Kranze, Eagle Lion | with name 


Classics general sales manager, 


returned Monday (9) from a two0-\tg pe 
week business and pleasure trip to | randa, 


South America. 

Leslie W. Oliver, plant manager 
of Technicolor, Ltd., who arrived 
from Britain last Wednesday (4), 
left for the Coast over the weekend 
for a six-week stay. 


| 


Ellis G. Arnall, president of the 


Society of Independent Motion Pic- 


ture Producers, leaves N. Y. Friday | 


(13) to begin a lecture tour start- 
ing at the U. of Okla. 

Twentieth-Fox sales veepee Andy 
W. Smith, Jr., to be feted by the 
N. YY. exchange = area 
owners. committee at Hotel Astor 
luncheon today (Wed.). 

Ben Harriman, 
of the new Aquarium cafe in the 
Somerset hotel, completing ar- 
rangements to erect a new Metro- 
pole cafe at 7th and 48th. 

Louis Dreyfus, chairman of 
Chappell Music. and 
conductor Sir Thomas Beecham 
arrive from’ Britain tomorrow 
(Thurs.) on the Queen Mary. 


Boothman’s heart attack while. 
screening pictures at the Spvyros | 


Skouras, Mamaroneck, N. - 
home on Sunday night broke up 
the showin? of the second feature. 

Irving Rapper, who 
Warners’ “Glass Menagerie,” ar- 
rived from Britain Monday (9) to 


help the company ballyhoo the! 


theatre Bi 


owner-operator | 


orchestra | this desert resort additional zing 


a new play. 

Palm Springs Mayor Charlie 
Farrell reopened the Racquet 
Club. The Tennis Club still going 
through reorganization. 

Chi-Chi’s new Rainbow Room, 
acts, inducted with 
Desi Arnaz as opening attraction 


followed by Carmen Mi- 
et al. 
George Brown, ex-Paramount 


studio publicity chief, now in San 
Fernando realty, recuperated here 
during the hot spell, following his 
Cedars of Lebanon op. 

Edwin Silverman, Chi exhib and 
his wife Velma have taken over 
the Dora Joyce Morrison house on 
Racquet Club Road for the winter. 
They expect to spend November 
in N. Y. before setting up the resi- 
dence here. 
The Jack Bennys took over the. 
ll Perlbergs’ home for $75,000— 
it cost the film producer 85G 
originally—and the latter leased 
Armand Deutsch’s place 


for $35,000. 

Hilton Hotels’ purchase of El 
Mirador, for a figure reported 
near $4,000,000, expected to give 


via name bands and shows. It was 


an Army hospital all through and | 


since the war. 


More and more Hollywoodians 


discovering Palm Springs as a 
year-round resort. Many came 
here in July and August and found 


directed the heat dry and weather restful, 


with result many winter homes re- 
opened ahead of schedule. This 
has influenced earlier reopenings 


film before he returns to Holly- for eateries, niteries, etc. 


wood. 


Jean Dalrymple, in her first sea- , 


son on the gabfest circuit, 
tured vesterday (Tues.) at 
Congregation Sons. of 
Woodmere, Long Island, 
theatre. 

An ad lib story line by George 
N. Burns (& Allen) influenced 
Paramount to do the Blossom 
Seeley & Benny Fields saga which 
may have Betty Hutton and Tony 
Martin in the leads. 

Broadway pals ribbing ex-20th- 
Fox film producer William Perl- 
berg that tetters and wires 


lec- 
the 


are 
returned “address unknown,” 
since he left the Zanuck studio 
for his new indie unit at Para- 
mount. 

Sarah Churchill in town for TV 
Guesters, awaiting her husband, 


Anthony Beauchamp’s return from 
the Coast, before they fly back to 
England. They had the Ben Lvon- 
Bebe Daniels home at Santa Mon 

Ica all summer. 

Jose Ferrer to the Coast Satur- 
Gay (14) after doing “Show of 
Shows” 
there two weeks making radio-TV 
appearances, plugging preems 

Cyrano,” then back to New Yo 
for more of same. 

Leo Samuels, assistant 
wide sales chief for Walt 1} 
sailed for a six-week tour 
continental market. 


world- 
Jisney, 


on NBC-TV. Ferrer stays | 


Israel, | 
on the! 


Paris 


By Maxime de Beix 
_ 33 Blvd. Montparnasse) 

Pierre Galante now handling 
Maurice Chevalier’s public rela- 
tions. 

Horseshow coming at Palais des 
Sports when Ice Follies, currently 
crowding, exits. 

British Gill Page to warble with 
Bernard Hilda combo at Club 
Champs Elysees. 


Marquis George de Cuevas un-| 


able to attend preem of his ballets 
because bedded with flu. 

Lido producer Rene Fraday on 
Continental junket prior to his 
annual scouting trek to U. S. 

“Holiday on Ice” registered a 


Bross of $140,000 in 14-day en- 


gagement at Palais des Sports. 
Ben Stahl announcing his early 


, return to Paris after scouting the | 


of; because unable to get 
rk apartment; 


of the for 
Also sailing! Weltner. 


continent for “Esquire” beauties. | 
Andre Luguet, prexy of French , 
legit actors, doing a sketch at re-| 
opened Club des Champs Elysees. 
The Bud Ornsteins leaving Paris | 
suitable | 
going over to London | 
to live. 
John B. Nathan tossing cocktail | 
party at his Avenue Foch residence 
Barney Balaban and George | 


| impresario, 


ma: until | 
building a newer, smaller house} 


London 


Royal Variety Performance set 
for Nov. 13 at the Palladium. 

Noel Coward completed book of 
short stories, titled “Star Quality.” 


Leslie Macdonnell to Paris in 
search for new London _ nitery 
acts. 

Barbara Perry off for New York, 
but will return next March. to 
appear in a West End revue. 

Ruth Draper to do series of 
recordings for Decca, with com- 
pany using their latest 40-minute 
disks. 

A. W. Robinson, general man- 
ager of J. Arthur Rank Produc- 
tions since ‘ts formation, named 
to the board. 

Nadia Gray here to co-star with 
David Farrar in “Night Without 
Stars” which is set for early lens- 
ing at Pinewood. 

Rolly Rolls returning to the U.S. 
soon, but due back in February to 
play in the 1951 edition of Latin 
Quarter show at the London Ca- 
sino. 

Roy Baker inked to seven-year 
directing contract by 20th-Fox, 
following his direction of “Morn- 
ing Departure.” Due in U. S. this 


week. 
George More O’Ferrall, who was 
dialog director for “The Mud- 


lark,” left the British Broadcast- 
ing Corp. to join 20th-Fox in simi- 
lar capacity. 

Israel Zangwill’s 18th century 
comedy, “King of Schnorrers,” pre- 
sented as second of Jewisk Players 
productions at Saville, Oct. 2 with 
Ernest Milton in title role. 

Jules Borkon, French theatre 
booked Anton Karas 
for Continental tour, opening in 
Milan or Rome in January. Book- 
ing is for three months with op- 
tions. 

Alec Rea and E. P. Clift re- 
vived R. C. Sherriff’s “Journey’s 
End” for a season at Westminster, 
Oct. 5, with Peter Rendall in role 
originally created by Laurence 
Olivier. 

Jack Powell booked by Carrol 
Gibbons to play two weeks at 
Savoy hotel, opening Oct. 16, after 
which he may play two weeks at 
Berkeley hotel, operated by same 
management. 

After making three separate for- 
tunes and sustaining heavy losses 
in West End niteries and theatri- 
cal speculations, Harry Bradbury 
Pratt. who died last February, 
left around $176,400. 

The Court, closed for 15 years, 
is to be reopened around Christ- 
mas by Alfred Esdaile, hitherto 
associated with musical produc- 
tions. Plans to operate house with 
new plays and ballet. 

Guy Rolfe. who has been in a 
Swiss sanatorium for some months, 
is to star with Margaret Johnston 
in a new play, “Chuckyhead 
Story,’ 
after a short Provincial tour. 


’ 


Harry Foster and his wife plane | 
17. It is Foster’s | 


to America Oct. 


annual Fall visit, which will be 


for about eight weeks, taking him 
to Chicago and Hollywood. He is | 


after attractions for Val Parnell 
{for next vear’s vaude season at 
the Palladium. and also. nitery 
people for London’s spots for next 
year. 


Las Vegas 


Remaining member of Wheeler- 
Woolsey duo Bert Wheeler, due 
this week at El Rancho Vegas. 

Pianist Liberace on boards fcr 
eighth consecutive engagement in 
as Many seasons at Last Frontier. 

Spike Jones held over extra week 
at Flamingo after sellout engage- 
ment. Lena Horne follows fer two 
| weeks. 


John Hughes, N.Y. Daily News | 
| travel editor, in town for roundup | 


story on Las Vegas. Also Virginia 
| McPherson tor United Press. 


| Peggy Lee, with brand new style | 
both in singing and dress, doubled | 
| attendance over last performance | 


_ at Thunderbird. Kay Starr now at 
| same hostelry for fortnight. 

|. Wayne Marlin acrobatic trio, 
| holding forth at Wilbur Clark’s 
Desert Inn pending forthcoming 
appearance of Pat O’Brien. Clark’s 
currently on tour of Europe. 





| Sixth 
Rome | last week. 


By Helen McGill Tubbs 


“Borderline” at the Fiammetta. | 
Clare Booth Luce here for Holy 
Year. 
The W. Lee Wilders are vaca- 
tioning in Austria. 
Irish writer Sean O’Faolain here 
for an extended stay. 

David O. Selznick back from 
London business confabs. 

Sam Zimbalist screening “Solo- 
mon’s Mines” for friends in Rome. 


Joseph Bellford, Continental | 
manager of RKO, planed out for 
aris. 


Ingrid and Roberto Rossellini in 
Milan for biz huddles with Gio- 
vanni Risolti. 


Lloyd Bridges planed out for his | 


which is due in West End | 


| next picture assignment in Ports- | 


‘mouth, N. H. 

The Passion Play of the Italian 
village of Sezze performed at the 
Colosseum in Rome. 

Clara Edwards, film chairman of 
American Federation of Women’s 
Clubs here on European jaunt. 

Lux Films will distribute the 
winner of the Grand Prize at the 


Venice Festival, “‘Justice est Faite.” | 


Paramount execs George Welt- 
ner, John J. Nathan and Milton 
Kirschenberg, here on European 
trip. 

“My Daughter Joy,” film made 
in Italy a year ago by Gregory 
Ratoff with Edward G. Robinson, 
now playing here. 

Maria Pier Angeli, who just fin- 
ished “Therese” in N. Y., has re- 
turned to Rome to play in ‘To- 
morrow is Another Day,” now in 
production. 


Miami Beach 


By Lary Solloway 


Angel (Havana Madrid, N. Y.) 
Lopez in town and looking around. 

Charlie Farrell back at Park 
Avenue Club for his eighth con- 
secutive year. 

Kirby Stone quintet held over at 
Clover Club until December, when 
the Vagabonds return. 

Monte Proser back in town, 
along with Vat Irving, working on 
their new Casa Cugat project. 

Carrie Finnel wili be featured in 
first Minsky production at Beach- 
comber, opening mid-December. 

New owners of Club Bali chang- 
ing tag to Club Caribe. Plans 
call for revues with middle-brack- 
et names. 

Leon and Eddie’s closing until 
December for refurbishing. Babe 
Baker dickering with Leon Enken 
to move his Ha Ha Club femme 
impersonators show from Hallan- 
dale into the Miami spot when it 
reopens, 7 


| Ireland 


By Maxwell Sweeney 

Frances Richardson, chief re- 
search librarian, for 20th-Fox, in 
for vacation. 

Kevin Byrne readying new musi- 
cal, “Queen of the Aran Islands,” 
for fall production in Dublin. 

Abbey Theatre will stage re- 
vival of Lennox Robinson’s “‘The 
Whiteheaded Boy” later this fall. 

Vancouver Boys’ Band sailed for 
Canada after ending European tour 
with stint at Theatre Roval, Dub- 
lin. 

Group of Irish bonifaces sailed 
for U. S. Oct. 7 as Marshall Aid 
study team on hotel and restaurant 
operation. 


Philadephia 


By Jerry Gaghan 


Gordon Staples, concert violin- 
ist, has joined the U. S. Navy 
band. 

Norman Black, former WFIL 
maestro, has joined the Philadel- 
phia Orchestra’s violin section. 

Freddie King, former manager 
of the Forge in Chancellor Hall, 
has been named general manager 
of the Celebrity Room. 

Philco set up a life-size tele- 
| vision screen on Reyburn Plaza 

(opposite City Hall) for public 
viewing of the World Series tele- 
casts. 

Gene Kelly, who announced the 
Phillies games all season for 
WPEN, switches to WFIL to do the 
play-by-play on the Univ. of Penn 
football games. 

Local tavernkeepers' reported 
|huge crowds during the - World 
Series, but that business was not 
in line with the attendance 
brought in by the telecasts. 

Harry Steinman cut short his 


honeymoon in Montreal _ with 
singer Fran Warren, to get back 
in time for the Martha Raye 


‘opener at his Latin Casino (4). 


Pittsburgh 


By Hal Cohen 
Betty and Jane Kean held over 
at the Carousel. 
Jerry Lewises celebrated their 
wedding anniversary here 


Jim Keefe in beating drums for 


' two-week stand of “Lend An Ear” 


at Nixon Oct. 23. 

Fred Miller directing Edgewood 
Community Players’ first 
“Out of Frying Pan.” 

Fred Burleigh has picked “At 
War With the Army” for his sec- 
ond show at Playhouse. 

Jim Denton, of Darryl Zanuck’s 
staff, met the press and radio gang 
here at 20th cocktail party. 

Carnegie Tech Drama _ School 
opens season next 
“Liliom” under Lawrence Carra’s 
direction. 

Frank Scott just finished 16- 
week singing stint with Paul 
Mullay band at DeSoto Hotel in 
Savannah, Ga, 


show, | 


week with | 
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Hollywood 


Lou Irwin planed to Chicago on 
agency biz. 

Ruth Warrick recovering from 
miner surgery eas 

arton MacLane vacationin 

his Madera ranch. = 

Vic Mature home from Montana 
hospital with leg in a cast. 

Bing and Dixie Crosby observed 
their 24th wedding anni last week. 

Joseph H. Hazen in from N. Y, 
~ huddles with partner, Hal Wal- 

s. 

Maurice Evans took a lease on 


; 
| 
' 
| 


Kent Smith’s home in Beveriy 
Hills. 

William Holden and_ wife, 
Brenda Marshall, returned from 
ed 


Danielle Darrieux in from Paris 
for a role in Metro’s “Welcome to 
Paris.” 

Jose Iturbi to Honolulu to start 
a concert tour that winds up in 
Rome. 

Henry Ginsberg returned from 
N. Y. where he visited his ailing 
brother. 

Max Shagrin joined the Lou Ir- 
win agency, to head up motion pic- 
ture dept. 

Greer Garson’s white cows wun 
nine ribbons at the New Mexico 
State Fair. 

Marty Schwartz appointed direc- 
tor of public relations for the Am- 
bassador hotel. 

William Russell recuperating in 
Santa Monica after an emergency 
appendectomy. 

Barbara Stanwyck to Indianapo- 
lis for the preem of Metro’s “To 
Please a Lady.” 

Terry Turner, exploitation chief 
of RKO, hospitalized after a series 
of hemorrhages. 

Leo Spitz returned to his Uni- 
versal-International desk after six 
weeks in Europe. 

Al Rosen in town to line up tal- 
ent for his forthcoming Broadway 
show, “Bonaventure.” 

Lena Horne, in from N, Y., will 
open a two-week stand at the Fla- 

|mingo, Las Vegas, Oct. 19. 
| Stewart Granger in from a tour 
of eastern personals plugging 
“King Solomon’s Mines.” 


Johnny Weissmuller and wife, 
Allene Gates, injured in an auto 
crash near Pebble Beach. 


Masquers Club will tos. a Circus 
Dinner tomorrow night in honor 
of Emmett Kelly, vet clown. 

James Carraras in from London 
to confer with Robert L. Lippert 
on foreign distribution deals. 

Monogram Studio Club will hold 
its annual picnic next Sunday at 
the Vallev Park Country Club. 

Chill Wills serving as honorary 
mayor of Waldport, Ore., his an- 
nual job during the Salmon Derby. 

Bob O’Donnell bought home in 
Beverly Hills with the idea of divid- 
ing time between there and Texas, 
where he’s head of Interstate chain. 


Steve Miller named by _ the 
Studio Publicity Directors Com- 
mittee to shepherd Hollywood 


names to London for the Command 
Performance. 

Alan Young adde to the list 
of entertainers for ihe Screen 
Publicists Panhandle Dinner. along 
with Vie Damone, Jane Russell 
and Arthur Blake. 

Dore Schary awarded a medal- 


lion by the National Japanese- 
American Citizens League _ for 
“distinguished leadership in the 


motion picture industry.” 


ye 
Beriin 
By Bill Conlan 

George Richfield arrives soon to 
start production with the Central 
Europa outfit on some TV films. 

Yehudi Menuhin in town for a 
concert at Titania Palast sponsored 
by HICOG. His services are gratis. 

Tony Pastor’s ‘‘Yes, Yes, in Your 
Eyes,” still tops in Berlin popu- 
\larity polls. Tune made the 'o. 1 
‘spot on the Radio RIAS hit pai te 
last March. 

Lowell Bennett, author of ‘Paz 
ichute to Berlin,’ back at his desk 
after an auto crash in the Soviet 
zone. He is the State Department's 
press officer in Berlin, 


Zurich 


By George Mezoefi 


King Cole Trio will make first 
bow here Oct.+19. 

First Zurich performances of 
Terence Rattigan’s “Winslow Boy” 
at Schauspielhaus set. 

German comedy “Die Unschuld 
vom Lande,” an oldie, is proving 
a “Sleeper” here, with 13 smash 
weeks at Palace. 

Swiss Dixieland Jazzband of 

Geneva scored at Zurich Boerse- 
| Saal. Features Othella_ Strozier, 
| former member of the Katherine 
| Dunham troupe. 
Season at Zurich’s first-run the; 
-atres starts with “Black Rose 
| (20th) at newly-renovated Apo! o 
(largest film house in country’, 
| Paramount’s “Heiress” at Rex and 
| Columbia’s “All King’s Men” at 
Urban, 
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OBITUARIES 


EDWARD CHILDS -CARPENTER | City, Kans., first-run, and later the 


Edward Childs Carpenter, 76, | 


author and playwright, died Oct. 
7 at Torrington, Conn. He had 
written many novels and plays, 
but is probably best remembered 
as author of “The Cinderella 
Man,” produced on Broadway in 
1915. 

Born in Philadelphia, he began 
bis career aS a hewspaper man 
and was financial editor of The 
Philadelphia Inquirer from 1905 
through 1916. He published his 
first nove!, “The Crash,” in 1903 
and then wrote three other novels, 


“Captain Courtesy,” “The Code of | 


Victor Jallot” and “The Easy 
Mark.” 

n 1905, he collaborated with J. 
Luther Long on a play, “The 
Dragon Fly,” and then his “Cap- 
tain Courtesy” was dramatized. 


His playwrighting career spanned 
the years between 1905 and 1935. 
He had a hit in 1928, when June 
Walker and C. Aubrey Smith 
payed the leading roles in his 
“The Bachelor Father.” 

Another of his hits was “Whis- 
tling in the Dark,” produced in 
1932, with Ernest Truex in the 
leading role. His other plays in- 
cluded “The Pipes of Pan,” “Mel- 
ody,” ap adaptation of Mary Rob- 
erts Rinehart’s “Bab,” in which 
Helen Hayes appeared in 1920, and 
his last work, “Order Please,” pro- 
dvred in 1935. 

He was president of the Drama- 
tisis’ Theatre, Inc., from 1924 to 
1927; president of the Dramatists 
Guild of the Authors League of 
America from 1930 to 1935, and 
wos a member of the Players. 

Surviving are his wife, Mrs. 
Helen Knipe Carpenter, whom he 
married in 1907; and two brothers, 
D-. Herbert C. Carpenter and Dr. 
Eoward C. Carpenter, both of 
Philadelphia. 

KARL SCHMIDT 

Karl Schmidt, 86, musician and 
composer, died in Louisville, Ky., 
Oct. 7. He had been in retirement 
for several vears, after serving 50 
years as organist-choir director of 
Adath Israel Temple. 

Schmidt was born in Mecklen- 


BOB WILLIS 
MY PAL AND HUSBAND 
GONE THREE YEARS THIS 


OCTOBER 13— 
BUT ALWAYS IN MY HEART 
Wife, EDYTHE 





burg, Germany, and came to this 


country as a young man. A cello | Of his death. 


soloist, he played at the Metropol- 
Jian Opera House, occupying® a 
Chair next to Victor Herbert. 
Schmidt also had the distinction of 
playing under Johann Strauss, Jo- 
hannes Brahms, Anton Rubinstein, 
Arthur Nikisch, Franz Liszt, An- 
ton Seidl and Dr. Hans Von Bulow. 
He became a solo cellist under 
Strauss in 1885 in Vienna. He suc- 
ceeded Victor Herbert as musical 
director of the Emma Juch Grand 
Opera Co., and from 1906 to 1908 
Wes director for Henry W. Savage's | 
Merry Widow” and other musical 
productions, He also composed a 
£rand opera, “The Lady of the 
Lake,” which was never produced, 
an Oratorio, and numerous works 
for orchestra ° cells, 

Surviving are wif 
nephews, _ 





nieces and | 


ANDKEW Hi. 
Andre 
fon correspondent fer film and ra- 
“'o trade papers, died Oct. 8 in 
M ashington, of polio. He had been 
1!! only a few days, and died the 
Gay afler he was rushed to Gallin- 
~ Hospital and placed in an iron 
1g, 
. Oder, a native of Hartford, 
onn., where he was graduated 
trom Trinity College, had worked 
With the Office of War Informa- 
tion before entering the trade pa- 
Per field. He left Government 
“crvice to assume capital repre- 
entation for Film Daily and Radio | 
aily, later adding Hollywood Re-| 
Bibs and Box Office to his own | 
. ‘reau. At various times, he 
\ orked for columnists Drew Pear- 
te and Robert Allen. 
member of the National Press| 
Club and Tent 11 of the Variety | 
—— of ig | 
Survived b ri ’ 3- 
tens na a by wife, two daugh 


OLDER | 








Ar ARTHUR F. BAKER 
Kay rthur F. Baker, 7, veteran 
7 'nsas City exnibiter, died Oct. 2 
mo. city following a paralytic 
> Toke. He had been an exhibitor 
secnaetrcuit head since 1906. In 
and Prom wth cousins, Edward 
Elect,7 2k, Gruble, he built the 

‘trie Theatre, still a Kansas 








| in 1933 he took over the 


| 1934 and continued to broadcast | 


Electric Theatre in St. Joseph, Mo. 
Soon after he set up theatres of 
the same name 
Springfield, Mo. 

e was general manager of that 


| form a circuit with his son, George. 
At the time of his death he was 
president of the Manor Amus. Co. 
and the Ritz Amus. Co., and was a 
partner with his son in another 
circuit, A..F. Baker Enterprises. 
Survived by son and daughter. 








* DUDLEY FIELD MALONE 
_ Dudley Field Malone, 68, one- 
time film actor and counsel for 


20th-Fox, died of a heart attack | 
He had | 


Oct. 5 in Culver City. 
previously suffered a fall in his 
West Los Angeles home. 

_ An international lawyer of note 
in his earlier days, Malone served 
as Assistant Secretary of State in 
the first Woodrow Wilson adminis- 
tration and as Collector of Customs 
for the Port of New York. As a 
film actor, he played the role of 
Winston Churchill, whom he re- 
sembled physically, in “Mission to 
Moscow.” He is survived by a son, 
Dudley Field Malone, Jr., of 
London. 





| 





M. D. (BABE) COHN 

D. (Babe) Cohn, 50, man- 
| ager of the Paramount theatre, 
| Kansas City, died after a heart 
attack in that city Oct. 8. Born in 
| Lawrence, Kans., he was a pianist 
; and orchestra leader before en- 
tering the exhibition field. 
| His. first theatre job was with 
| the Dickinson Circuit in Lawrence. 
| Later he was with Publix Thea- 
| tres, in Joplin and Springfield, 
| 0. He retired because of ill 
| health in 1940, but returned to 
| work with Paramount Distributing 
| Corp. and Fox Midwest Theatres 
| before becoming manager of Para- 
'mount in 1945. Survived by wife, 
| son, and a brother. 


* 





ALBERT H. ZINK 

Albert H. Zink, 68, Buffalo radio | 
figure for over 27 years died in| 
Buffalo last week. For past. 16 
| years he was known as “Uncle 
| Bill” to thousands of youngsters. | 
| Zink first broadcast shows over 
| WGR in 1923. 

In 1928-29 he broadcast CBS’ 
| True Story Hour from New Yerk, 
|returning to Buffalo for the. 
' Buffalo Broadcasting Co. over 
|WGR and WKBW. Joining WEBR 
“Chiil- 
dren’s Hour” on that station in| 


program as “Uncle Bill” until time | 





CHARLES PALAZZI 
Charles Palazzi, 62, Italian-born | 
actor, who came to this country as| 
a youth, died in New York, Oct. 7. 
Starting as a chorus man in the 
Castle Square Opera Co. in Bos- | 
ton, he later played in New Eng- | 
land and Canadian stock compa- | 
nies and with Maude Adams in/| 
“Chantecler.” 

Palazzi was with the Henry 
Jewett Players in Boston, support- 
ed Otis Skinner in “Captain Fury” 
and Margaret Anglin in “The 
Woman of Bronze.” 

A sister survives. 


WILL H. LOCKE 
Will H. Locke, 82, actor and au- 
thor, was found dead in his trailer | 
in Los Angeles, Oct. 7. Sheriff's | 
deputies said he apparently had 
died of a heart attack. 
Born in Chicago, Locke had) 











country for more than half a cen-| 
tury. He lived for a number of | 
years in Fort Worth, Tex, | 
He produced and acted in stock | 
companies. In recent years he had | 
written short stories dealing with | 
early-day railroading. 
Survived by wife and son. 


EMMA ADELPHI 

Emma Adelphi, former vaude- 
villian and wife of Jack Norworth, 
died in La Jolla, Cal., Oct. 7, Miss 
Adelphi appeared in vaude in the 
team of Adelphi & O'Neill and. 
later did an act with Jeanette | 
Adair. With Norworth she appeared | 
in a sketch, “The Naggers.” 

She retired about seven years ‘ 








He was ajago, along with her husband, who | from a suggestion offered to MPAA 


survives. 





| 
JACOB S. JACOBS 
Jacob S. Jacobs, 75, a retired | 
theatre ticket broker, who had an 
agency for many years in the old 
Normandie hotel, N. Y., died in 
New York, Oct. 7. He was a 
brother of Michael S. Jacobs, the 
sports promoter. 
Survived by wife and four sis- 
ters. 


L. BENOIST TOMPKINS 
L. Benoist Tompkins, 48, former 





in Joplin and | 


circuit until 1938, when he left to'| 


board for 15 years died after a 
heart attack in his home in St. 
Louis Oct. 3. 

He also was a former member 
of the board of the Cominunity 
Music School. Wife and two chil- 
dren survive. 


HARRY L. CROSBY 

Harry Lowe Crosby, 79, Bing’s 
| father, died Oct. 4 at his home in 
North Hollywood after a heart at- 
tack. He had been ill for several 
months. 

| The elder Crosby moved from 
| Tacoma to Hollywood in 1933 to 








fi i] 
president of the Little Symphony | Frankfurt Friday night of officials | f= 
Concerts and a member of the of the German government, the 
German industry, the U. S. High | 
Commissioner’s office, Mare Spiegel | 
of the MPAA and Horst Pelckmann | & 


| 


of SIMPP. 








Jed Harris 


Continued from page 2 














' would prefer to do the show every 


The Germans insisted that the | two weeks, which is the policy fol 


Americans accept some form of 


| self-limitation on _ their 


imports. | declared: 


| lowed by some TV producers, he 
“Ideally, I would prefer 


| When asked by Spiegel and Pelck- tg do one every two years.” 


mann what they had in mind, they 
;came up with the 150 suggestion. 
| That’s 10 less than the majors and 
‘indies combined are allowed un- 
der the present agreement. 

Yanks now fear that if no fur- 


| Harris, who has had considerable 
| experience in films as well as legit, 
‘expressed complete _ satisfaction 
| with video’s technical equipment 
'and system of program operation. 
Unlike other producers who have 


establish business offices to han- | ther action on their part is taken, | come into TV from other branches 
| dle Bing’s activities and retired | the German parliament may sud-| of show biz and have complained 
|recently because of failing health.| denly transform the “suggestion” | ahout being made subservient to 


| Other survivors are wife, sons— 
| Bob, Larry, Everett, Ted and two 
daughters. 





: VICTOR H. LUND 

Victor H. Lund, 51, member of 
the Ruthrauff & Ryan Chi radio 
and television department, died 
Oct. 4 in Chicago. 

Prior. to joining the agency in 
| 1946, he had been manager of 
| WAOV, Vincennes, Ind. He had 
| also been associated with WIRE, 
| Indianapolis and WBEN, Buffalo. 





| 
| 
| 


Mother, of Casey Walters, cur- 


|rently appearing with the road 
company of “Mister Roberts,” 
died in Boston, Oct. 8. 


_Lee Oo. Bartholomew, 74, 
pioneer film cameraman, died Oct. 
2 in St. Louis. 











Infant daughter of Milt Black- 
stone, 
ducer, died in New York, Oct. 4. 





Anthony G. Wise, 69, laboratory 
supervisor at Metro for 20 years, 





MARRIAGES 


Patricia Ann Maloney to Daniel | 
Michael Cunning, Cohoes, N. Y.,| 
Oct. 7. He’s son of actress Mae | 
Murray and Georgian Prince David | 
Mdivani. 

Loretta Allen to Julius B.| 
Sucher, New York, Oct. 7. Bride is | 
associated with Joyce Properties, | 
oy and Playhouse Enterprises. | 
ne. 

Lois Purvin to Jack Hirshberg, | 
Van Nuys, Cal., Oct. 7. He’s a 
Paramounf publicist. 

Martha Falof to Willard J. Craig, 





Yuma, Ariz., Oct. 7. He's comp- 
troller at Metro. 

Marion Logiodice to Bobby 
Cardillo, Pittsburgh, Oct. 9. He’s 


bandleader at Pitt’s Monte Carlo. 

Terese Volimer to Wiiliam J. 
Blatt, Jr., Pittsburgh, Oct. 1. He’s 
son of iate founder of Blatt -Bros. 
theatre circuit. 

Mara Lynn to Harold Conrad, 
Beverly Hills, Oct. 1. Bride is a 
screen actress; he’s a former Broad- | 
way newspaperman turned scrip-| 
ter. 

Joy Walker to Bob Robertson, | 


N. Y., Oct. 6. Bride is a dancer, | 
appearing in “Pardon Our 
French”; he’s a dancer with Al 


Jahn’s orch, at the Thunderbird, | 
Las Vegas. 

June Hoopes to Allan Jeffreys, 
Atlantic City, Sept. 30. Both con-} 
duct “Dinner Bell,” disk jockey | 
show via WFPG in A. C. 


BIRTHS | 


Mr. and Mrs. Cecil Tennant, | 
daughter, London, Oct. 1. Father | 
is exec with Laurence Olivier Pro- 
ductions; mother is Irina Baro- 
nova, ex-ballerina and legit actress. 

Mr. and Mrs. Kenneth Clark, 
son, New York, Oct. 6. Father is 
head of public relations for the Mo- 
tion Picture Assn. of America. ' 

Mr. and Mrs. Frank Barton, 





Olcer, 33, Washing-| written plays and acted across the | daughter, Chicago, Oct. 5. Father | 


is WBBM assistant news director. | 


State Dept. Aid 


Continued from page 1 
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competition now and in the future. 
If the State Dept. is truly interest- 
ed in assuring maximum exposure 
of the Germans to the American 
message, Johnston and Arnall will , 
declare, it has no alternative but 


'to instruct the High Commission- 


er’s office in Germany to forbid the 
latter’s parliament from imposing 
an unreasonable quota on Yank pix. 

Appeal to the State Dept. results 


|and SIMPP reps in 'rankfurt last 


Friday (6) that the American in- 
dustry accept the 150 film quota for 
next year. Of that number, | 
MPAA has been given indication | 
it will get 140 and the indies 10, 
while SIMPP has been positively 
told majors will get 115 and in- | 
dies 35. | 
MPAA Nixes Proposal 
MPAA has already nixed .the| 
proposal and SIMPP is expected to 


instruct its German rep to do like- | ganization hinges on Army head- , sovko swings and catches. 


Wise. It came out of a meeting in’ 


died Oct. 4 in Hollywood. | 


| ‘Longhair Headaches 


| other foreign talent, 
| may expect, 


' certain concert bureaus, with their 
(tours already lined up, or opera 


| outside the Author League. 


into law. This can be vetoed by 
the High Commissioner and it is 
'for that reason Johnston and Ar- 
| nall are plotting their appeal to 
ithe State Dept. 

| Although the suggested deal for 
35 licenses is extremely favorable 
|to SIMPP, which has only 10 an- 
/nual import permits under the pres- 
jent agreement, Arnall is not in 
jfavor of it. Rather than shrink- 
ling the overall quota at the ex- 
pense of the majors, Arnall feels 
j Saat the whole figure should be 





expanded. 
| SIMPP prexy is of the opinion 
the Germany may be playing the 


| indies against the majors, as inai- | 
| by the inference given indies thit 


technicians, Harris averred that “if 
that’s the way it’s done, then it’s 
probably the best way.” Video, he 
said, “is only theatre. That means 
the acting and writing come first. 
Production, lighting and sets might 
give it more flavor but it can’t 
|make a show if the basic ingre- 
dients are missing.” 

Producer declined to offer a pre- 
|diction on whether he thought TV 
| would ever switch to straight film- 
ling but pointed up how much 
easier it would be for all concerned 
if film were used. “That way,” he 
said, “I could get five or six shows 
‘ahead and then would not have to 
start worrying the same night one 
show is finished about what we’re 


| they will get 35 licenses and the | going to do the following week.” 
| majors that they'll get 140 out of a | Noting that he is pacted to do 39 


| total of 150. 


{turn .the deal down with 


Arnall is inclined to| shows during the seaso . 


he said 


 § the | that, on Broadway, “if we, had 10 
television agent and pro-| thought that similar tactics next 


successes out of that, we would 


year may well find the indies on |make a fortune.” 


| the short end even if they get the 


35 now. 
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in America. The Sol Hurok office, 
which imported him, has a couple 


| of other dates set, and had planned | qj] original material. 


a big concert tour if the boy made 
good, all of which it has to drop 
under the new development. 
Gulda case is a clue to what 
signed by 
U. S. managers or organizations. 
and what headaches 


companies, with their repertories 
already set, may be in for. A young 
Italian pianist signed by one of 
the major N. Y. bureaus, who is 
due for a concert with the N. Y. 
Philharmonic this fall, is regarded 
as in a similar boat with Gulda, 


| since he too comes from a former 


fascist land and probably had to 
join a Mussolini organization. A 
bass-baritone signed by the largest 
independent manager, who hails 
from an Iron Curtain country, is 
known not to have received his 
U. S. visa yet, and is still abroad. 
He’s due to sing opening night for 
the Met Opera (Nov. 6)—if he ever 
shows. 

The Met has several singers 
who were here last year, who had 
performed in Berlin or Vienna dur- 
ing the war years, either for Hitler 
or other Nazi dignftaries. Their 
status under the new act is un- 
known. A _ noted Italian conduc- 
tor who made his bow here a sea- 
son or two ago, might: now ,come 
under the new _ shadow. Even 
Arturo Toscanini’s name has been 
drawn into the distussion, despite 
the fact that he spurned Mussolini 
and fascist hoodlums who tried to 
beat him up, because he originally 
supported Mussolini as an Italian 
Socialist. The State Dept. had to 
step in late Monday (9) to still the 
Toscy rumors. 

Situation comes at a bad time for 


the Met (prepping a season under 
a new management), just 


when 
subscriptions are coming in. 


Writers War Bd. 


Bm Continued from page 2 














Army Special Services, and Capt. 


Gerald Cameron. 
Group decided that there will 


‘soon be a need for a strong writers 


organization to answer requests of 


‘this kind, but stressed that there 
‘is not a writers war board now in 


existence. The question had pre- 
viously been discussed, in the 
RWG, which passed a resolution 
urging formation of a writers body 
Since 
inception of the new temporary 
committee, RWG council has asked 
its members as individuals to give 
the group blanket releases on their 
scripts. 

What develops out of the meet- 
ing in the wey of a permanent or- 


quarters in Washington. 


j 


| Harris said that neither he nor 
| Rose has seen much TV before and 
| admitted that he himself had never 
witnessed a video dramatic show. 
| “But,” he declared, “I think that’s 
an advantage, since Billy (Rose) 
'and I must hew our own line.” 
| One of the reasons he finds the as- 
|signment so difficult, he said, is be- 
| cause they plan to concentrate on 
Unlike other 
video dramatic programs, which 
utilize adaptations of plays, films 
‘and stories, the Rose program will 
|use none of these “so we have no 
way of pre-judging the dramatic 
'values of our properties,” he said. 
| Returning to his kidding-on-the- 
square about TV’s tremendous pres- 
‘sure, Harris described the medium 
as a “terrible ghastly piece of ma- 
chinery,” adding: ‘““‘Who needs it?” 
But he left little doubt that he’s 
pleased that Rose asked him to 
| produce the series, giving him a 
,chance to become what he termed 


a “television student.” 
| 


|| House Reviews 
L Continued from page 54 — 


Cirele, Indplis. 
themselves well and get nice audi- 
| ence reception. 
Dick Buckley’s line of chatter 
,and audience participation stunt, 
in which_invited customers fit ac- 
| tion to his lines, adds a nifty com- 
| edy oe to the bill. Jack Parker 
& Doll also get their quota of 
laughs with novel slicked-up jug- 
gling routine. Biz very ~_, 
or 




















Hippedrome, Balto 
Baltimore, Oct. 8. 
Dick Brown, Ralph & Mary Car- 
nivale, Eddie Manson with Marge- 
ry Wells, Milt D las, Nora Too 
mey & Co. (3', Jo Lombardi House. 
Orch (12); “The Fuller Brush 
Girl” (Col). 





This is an okay lineup of stand- 





| rapid hoofery. 


ards which plays well and at good 
pace. Ralph and Mary Carnivale 
open show in sprightly style with 
IF ddie Manson, 
slotted the deuce, makes for a solid 
change of pace with his solid sesh 
of harmonicaing. Margery Wells 
_a@ccomps piano and lends support to 
| groovey renditions of ‘Fiddle Fad- 
| dle,” “Roumanian Rhapsody,” “I 
'Found My Mama” and “Power- 
house” for maximum audience re- 
sponse. 

| Milt Douglas gags swiftly with 
rather familiar material, setting 
| matters smartly for Dick Brown 
(“Stop the Music”) in a highly sat- 
isfying round of vocals. Rep in- 
cludes “Let Yourself Go,” ‘Mona 
Lisa,” “Had a Little Talk with the 
Lord” and as an okay switch, “It's 
So Nice to Have a Girl Around the 
House” for solid returns. 

| Closing slot is assigned to Nora 
Toomey and her two femme part- 
ners. Around previously as The 
Herzogs, act consists of an audi- 
ence plant coming onstage for a 
hectic sesh of trapeze stunts. Gets 
plenty lnuchs and scores with 





Biz fair. Buri 
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Just Concluded 


\< THE FOLLOWING BOOKINGS IN 1950 


@ CAPITOL THEATRE, New York 
@ LAST FRONTIER, Las Vegas 


(Booked for Return Within Year ) 


® AMBASSADOR HOTEL, Los Angeles 
@ WALDORF-ASTORIA, New York 
@® RIVERSIDE HOTEL, Reno 


Booked by—ASSOCIATED BOOKING CORPORATION © 


JOE GLASER, Pres. 


New York Chicago  - Hollywood 
745 5th Ave. PL. 9-4600 203 No. Wabash . 9751 Sunset Blvd. 
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